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Williams  "  for  Wales,  bv  Isaac  J.  Williams 

(Note)    59 

National       Portrait      Gallery,       London  :  Recent 

Accessions  (Note)    62 

Nationality  in  Landscape  (Note)    58 

Naviasky  Exhibition   (Note)    252 

Needlework  in  the  Collection  of  Sir  William  Plender, 
Hart.,    G.B.E.,    Old,    by    Eugenie  Gibson 

(Arts.)    29,  91 

New  English  Art  Club  :  "  Vieux  Jeu  "  or  the  (Xote)  60 
Xorris,  Dr.  W.  Foxley— see  Church   and  (a  Little) 


Sta 


•  (Note 


Notes 

Notes  and  Qu, 
Notes,  Hrusscl 
Notes,  Current  Art 
Notes  from  Italy, 


Art. 


Paul  Lambotte 


37,  99,  103: 
13,  I03,  171. 

;8,  i2i,  185. 
...63,  1 

...63,  1 


253 
230 


Index 


Our  Plates   58,  122,  185, 

Oxford  and  Cambridge — and  London  (Note)  

Painted  Glass  for  Laleham,  New,  bv  F.  Sydney  Eden 

(Note)   

Painter  Civil  Servants  (Note)   

Parge  Work— With  Special  Referenc  e  to  Colne  House, 

Essex,  by  Mrs.  Wren,  O.B.E.  (Art.) 

"  Partong  "  (Letter)   

Perkins,  Mr.  Leslie,  Royal  Warrant  for  (Xote) 
Persian  Glass   of  the    Seventeenth    and  Eighteenth 

Centuries,  by  C.  N.  Bromehead  (Xote)  ... 
Petit-Point  Panels  from  Melchboume,  Two,  bv  A.  F. 

Kendrick  (Art.)   

Pickering,  John — see  "  An  Armourer's  Receipt,"  bv 

Charles  R.   Beard  (Art.)   

•'  Pickwick,"     Portrait     Painter     to  :     or,  Robert 

Seymour's     Career,    bv    F.     Gordon  Roe 

(Assistant  Editor)  (Art.)   

"  Pickwick  "  :    Sevmour,   The    "  Inventor  "   of,  bv 

the  Assistant  Editor  (F.  Gordon  Roe)  (Art.) 
Plender,  Sir  William,    Bart.,   G.B.E.,  Old  Xeedle- 

work  in  the  Collection  of,  by  Eugenie  Gib-.on 

(Arts.)    29 

Porcelain  Manufactur 

by  F.  Willia 

Portrait  Painter  to  "  Pickwick  "  :  or,  Robert  Sey- 
mour's Career,  bv  F.  Gordon  Roe  (Assistant 
Editor)  (Art.)   

Prentice's  Piece,  A.  by  Fred  Roe,  R.I.  (Xote) 

Radio,  Collectors  and  (Note)   

Raeburn,  A  Lost  (Letter)   ; 

Rembrandt  and  his  Contemporaries  (Xote)   

Removal  and  a  Catalogue,  A  (Messrs.  Tames  Rimmel) 
(Note)   

"Resurrection,"  Mr.  Stanley  Spencer's  (Xote) 

Reynolds  and  Gainsborough  :  The  Huntington 
Pictures,  I—,  by  W.  Roberts  (Art.) 

Reynolds,  Warwick  (Obituary)  

Robertson,  George,  and  Jamaica,  bv  Frank  Cundall 
(Xote)   

Robida,  Albert  (Obituary)   

Robinson,  F.  Cayley  (Obituary)   

"  Roussel,  Theodore  "  (Xote)   

Rowlstone,  Herefordshire— see  "  A  Mediaeval  Candle 
Bracket,"  by  C.  T.  P.  Bailey  (Xote) 

Royal  Society  of  British  Artists  (Xote)   

Royal  Society  of  Painter-Etchers  and  Engravers— set 
French  and  English  Engravers  (Xote) 

Royal  Society  of  Portrait  Painters  (Xote)   

Royal  Warrant  for  Mr.  Leslie  Perkins  (Xote) 

Roval  Wassail  Table,  A,  bv  II.  Clillord  Smith.  F.S.A. 

(Art.)   

Royal  Water-Colour  Society — see  French  and  English 
Engravings  (Xote)   

Rysselberghe,  Theo  Van,  1862-1926  (Obituary) 

Saffron  Walden  Museum  Acquisition — see  "A 
Prentice's  Piece,"  by  Fred  Roe  (Xote) 

Sale,  An  Interesting  (Xote)   

Saleroom,  In  the   45,  107,  173, 

•  Lost  Art  "  of.  by   Fred  Lee 

Scottish  Print  Club,  The— see  Japanese  Colour  Prints 
at  Glasgow  (Xote)   

Sculptors,  Two  British  (Note)   

"  Sensibility  "    and     Vinaigrettes,    bv     Alfred  F. 

Kimbell,  F.R.S.A.  (Note)   


Seymour,  The  "  Inventor  "  of  "  Pickwick,"  bv  the 
Assistant  Editor  (F.  Gordon  Roe)  (Art.)  ... 

Seymour's  Career:  Portrait  Painter  to  "  Pickwick." 

or,  Robert,  bv  F.  Cordon  Roe  (Assistant 
Editor)  (Art.)   

Sharp,  Andrew,  F.S.A.  (Scot.)  (Obituary)   

Sheffield  Museum  and  Mappin  Art  Gallery  Report 
(Xote)   

Silhouette  bv  Major  Andre  (?),  Another,  bv  Mrs.  F 
Xevill  Jackson  (Xote)   

Slavery  Relics,  Ami-,  by  Mrs.  F.  Xevill  Jackson  (Art.) 

Society  of  Pewter  Collectors,  The  (Note)   

Society  of  Women  Artists,  The  (Note)   

Spencer's  "  Resurrection,"  Mr.  Stanley  (Xote) 

Stevens,  George  W.,  1866-1927 — sec  American 
Museum  Methods,  bv  ('.  Reginald  Grundv 
(Editor-in-Chief)  (Art.)  

Strasbourg's  Newly  Reconstituted  Museum,  bv  Louise 
M.  Richter  (Art.)   

Sunderland  Public  Art  Gallery,  Mr.  Elwell  at  (Note) 

Sussex  Carpenter's  Monument,  A,  bv  Latham  Burton 
(Xote)   

Talents,  Three  (Xote)   

Tasker,  William— A  Painter  of  Old  Chester  (Art.)  ... 
Tea  Caddy,  An  Old,  by  Latham  Burton  (Xote)  ... 

Thomas,  Ralph  (Obituary)   

Thorneycroft,  Sir  Hamo-;«  Two  British  Sculptors 



Titian  Changed  his  Mind,  When  :  A  National  Gallery 

Accession  (Note)   

Toledo,  Ohio,  Blake-More  Godwin  lor  (Note) 
Trafalgar  Table  Cloth,  A  (Letter)   


U.S.A.,  ' 
Victoria  . 


The 


1  the  (Note 


ica  for  the  (Note) 


orian  Curiosities,  by  Latham  Burton  (Note) 
ieux  Jeu."  or  The  New  English  Art  Club 
ugrettes,     "  Sensibility  "     and,    bv  Alfred 
Kimbell,  F.R.S.A.  (Note)   


Wales,  New   "  Penry  Will 

Williams  (Note)  ... 
Walker,    Miss  Ethel— see  A 

(Note)   

Wallis,  Sir  Whitworth,  F.S.A.,  1855-1027  (Obituary 
Wassail  Table,  A  Royal,  by  H.  Clifford  Smith.  F.S.A 


J. 


English  Impr. 


(Art.) 


Bui 


1  (Not 


Whawe 
■  Willi; 


,  S.  J.  (Obituary 
ms,  Penry,"  tor 
Williams  (Note) 


Index 


ILLUSTRATIONS 


Architecture. 

Kiln,  Tobacco— Pipe-Maker's,  at  Derby  ... 
Pargetting,  dated  1683,  Colne  Ford  House,  V 
Colne,  Essex    22 

Armour,  Uniforms,  etc. 

Buttons,  English   

Cap,  Lancer's,  English,  Nineteenth  Century 
Coatee,  Private's,   English,  Nineteenth  Centui 
Gauntlets  of  Prince  Frederic  Ulric  of  Brunsi 

probably  by  John  Pickering   

Gorget,  Silver,  77th  Regiment,  English 
Hat,  Militia,  English,  Nineteenth  Century  ... 

Pouch   

Sabretache,  English,  Nineteenth  Century  ... 
Shoulder  Belt  Plates,  British,  Eighteenth  to  1 

teenth  Centurj   

Shoulder  Scale,  English,  Nineteenth  Century 
Shoulder  Wing,  English,  Nineteenth  Century 
Skirt  Ornaments,  Embroidered,  English,  Xinct, 
Century   

Artists  and  Engravers. 

Anonymous.  Robert  Seymour,  Lithograph 
Barlow,  J.    Mode  of  Training  Bloodhoum 


Dor 
Chass 
Bruegel,  Pi. 


and    oi      Exercising  the 
curs,  The,  after  M .  Rainsford  .. 
:ter,  the  Elder. 
:,  with  the 


•  Fall  Of  Icarus 
W  intry  Land-,  ape,  with  a  Bird-snare  ... 
Buss,  K.  W.    Cricket  Match,  The  (Drawing  for  0 
oi  the  suppressed  plates  in  -'Pickwick") 
Carter,  f.    [erusalem  Chamber  and  Abbot's  Dini 

Hall,  Westminster  Abbey  (1795) 
Chapman,  Moses.     Man,  Profile  of  a  (Silhouette! 
( lonstable,  John,  R.A.      Brighton  Peach  :  Colli* 

(Colour)   

Cranach,  Lucas.    Adam  and  Eve   

Cri.  kct   Match,    The,  by  R.  W.  Buss 
Cronie,  John. 


Dau 


1  (Co 


ir)  . 


rd. 


Holy  Women  and  St.  John  at 
Judges,  The  J. 1st   

David,  J.  L.    D'Ognes,  Mile, 
di  Tivoli,  Rosa.     Sheep  and  Gc 
(Sand  Painting  alter)  .. 

(after).  Ceo 


Enamel) 


C.a 


,  R.A. 


.borough,  Thoma 
Bedford,    rohn   Russell,    Fourth  Duke 

(Colour)   

Blue  Boy,  The  


Artists  and  Ex«;r.\\  vm<— con/muni. 
Longmate.      Sharp,    Granville,  the 

Silhouette  Engraving   

Morland,  Ceorge. 

Country   

Hunting  Subject  (Colour)   

Town   

Northcote,  James,  R.A.  (after).  Vultu 


(Sat 


Pain 


nd  > 


ng)  , 


Raeburn,  Sir  Henry.    Ilobson,  Mrs.,  of  Markfield 

Colour)   

Rainsford,  M.     Mode  oi   Training  Bloodhounds  in 
St.   Domingo,  and   of  Exercising  them  bv 

Chasseurs,  The,  by  J.  Barlow  

Ravenet,   F.  S.  (attributed  to).     A  Concert  Party 
(  Transfer  Printed  Battersea  Enamel  Plaque) 
Reynolds,  Sir  Joshua,  P. R.A. 

Camden,  Frances,  Marchioness   

Crosbie,  Diana,  Viscountess  

Harrington,  Jane,  Countess  of   

Lascelles,  Mrs.  Edwin     

Siddons,  Mrs.,  as  "  The  Tragic  Muse  "  

Young  Fortune  Teller,  The  

Richards,  John  Inigo.     Downe  Churc  h,  Kent  (1775) 

(Colour)   

Romney,  Ceorge.  Head,  Study  of  a  (Colour)  ... 
Schongauer,  Martin.    Blessed  Virgin  in  the  Garden, 

The   

Seymour,  Robert. 

"  Enjoying  Christmas"  (Etching,  by  and  after) 

Lady,  Sketch  of  a   

Man's  Head,  Sketch  of  a   

••Mr.  Pickwick  Addresses  the  Club"  (Etching, 

by  and  after)   

"Out!  So  don't  Fatigue  Yourself,  I  beg,  Sir," 

by   H.  Wallis,  after   

Paganini,  Sketch  of  

Portrait  of,  Lithograph   

■  September  ISt.    An  Only  Opportunity.    I  begin 
to  think    I    may  as   well  go  back,"    by  H. 

Wallis,  after   

•'  Squib  Annual,"  Proof  Wrapper  of  the  

Stubbs,    Ceorge    Townley    (after).      Tiger  (Sand 

Tasker,  William. 

Chester,  Bridge  Street,  Looking  Down  (1837)  ... 

Chester  Cathedral,  The  Cloisters  (1847)  

Chester,  The  Cross  (1837)  

Chester,  Watergate  Street  (1S40)  

Chester,  Watergate  Street,  Part  of  (1838) 


I'r. 


Of  the 
the  Judge  oi 
orch.    Lady  I 


,  Met 


dcr  Goes,  Hugo.     Virgin,  Death  of  the  Blessed 

der  Weyden,  Roger.  Pieta   

Dyck,  Sir  Anthony.  Nassau-Siegen,  John, 
Count    of  (Crand-Xephev 


St.  Bai 


of  Willian 


viii 
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Artists  and  Engravers — continued.  v 
Wallis,  H.— continued. 

"  September  1st.    An  Only  Opportunity.    I  begin 
to  think  I  may  as  well  go  back,"  alter  Robert 

Seymour   

Watteau  (alter).    Battersea  Enamel  Casket 

Williams,  Penry.  Rome   

Wilz,  Conrad.  S.S.  Catherine  and  Marguerite  ... 
Zobel,  13. 

Nelson,  The  Favourite  Dog  of  the  Duke  of  York 

(Sand  Painting)  

Sporting  Subject  (Sand  Painting)  

Books,  MSS.,  etc. 
Handbill  of  Moses  Chapman,  Silhouettist,  1783-1821 
Pickering,  John,  Receipt  Signed  by,  August  8th, 

Seymour,  Robert,  Advertisement  of  

"Seymour's    Humorous    Sketches."     "Out!  So 
don't  Fatigue  Yourself,  I  beg,  Sir,"  from... 
••  Squib    Annual,"    1S36,    Proof    Wrapper    of,  by 


Engravings,  Etchings,  etc. — continued.  I 
Westminster      Abbey,     Jerusalem     Chamber  and 
Abbot's  Dining  Hall  (179s),  by  J.  Carter  ... 

Furniture,  Woodwork,  etc. 

Carolean    Wassail  Table  and    Candelabra,  Lignum 

Vita:  and  Ivory,  Seventeenth  Century  158,  161, 
Flemish.  Bracket  lor  Sacred  Image,  Carved  Wood 
Misericords. 

Bird  Scaring,  Fifteenth  Century   

Shvluik,  An  Anticipation  of,  Fifteenth  Century... 

Town  Guard,  Fifteenth  Century  

Winter,  Fifteenth  Century  

Yvain,  Story  of  Sir,  Fourteenth  Century  

William    and    Mary.      Armchair,    Model    of  an, 
Walnut   


Curios,  Bygones,  etc. 
Candle  Bracket,  Medi 
Cribbage     Board,  I 
Century 


r-plated,    Engraved,  Early 


Wri 


ing  ( !om 


Teakwood,  Japane 


Enamels. 
Battersea. 

Casket,  Figure  Subjects,  after  Watteau  

Plaque,   "  Commemoration  of   the  Free  British 

Fishery   Society  "   

Plaque,  Large,  Concert  Party  Scene  in  Black  and 

White  (?)  by  F.  S.  Ravenet  

Plaque,  Scene,  after  Watteau   

Snuff-Box,   Cover    Design    from    a  Mezzotint  of 
Astronomy,"  b\  Houston 

Snuff-Box,  Transfer  Printed  Decoration  

Snuff-Boxes,  Coast  Scenes  

Tumbler,  Small,  "  Yenus  Lamenting  "  

Bilston. 

George  III.,  after  Thomas  Frye  

Medallion,  "  Croup  on  an  Island  Mound  "  1  J3, 
Engravings,  Etchings,  etc. 

"  Enjoying  Christmas  "  (1836),  by  Robert  Seymour 
Mode  of  Training    Bloodhounds   in    St.  Domingo 
and  of  Fxerrising  them  bv  Chasseurs,  The, 
by  J.  Barlow,  alter  M.  Rainsford   


s  the  Club,  Mr.  (1836),  by  Robert 


Pickwick  Addi 
Seymoui 

"September  ist.     An  Only  Opportunity. 

to  think  1  maj  as  well  go  back," 
Wallis,  after  Robert  Seymour  ... 

Seymour,  Robert,  Portrait  of  (Lithograph)  . 

■•  Squib  Annual,"  Proo!  \\  rapper  ol  the,  bj 


Suull  box,  Tonoiseshell,  Set  with  an  Abolitio 
Copper  Token  with  the  Head  of  the  Prin 
of  Wales   

Tea  Caddy,  Chinese,  Eighteenth  Century  ... 

Pictures  and  Drawings. 

Adam  and  Eve,  by  Lucas  Cranach   


Mi 


jor. 


(  Mii,  c 


Blac 


Paper) 

Anne    of    Denmirk,     Queen,    Consort     of  King 

James  I.,  by  Marc  Gheeraedts  (Colour)  ... 
"  Apocalypse  of  St.  John.  The"  (Unidentified)  ... 

Banquet  of  the  Cods  (Unidentified)  

Bedlord,  John  Russell,  Fourth  Duke  of,  K.O.,  by 

Thomas  Gainsborough,  k.A.  (Colour) 
Blue  Boy,  The,  by  Thomas  Gainsborough,  R.A.  ... 
Brighton  Beach:  Colliers,  bv  |olm  Constable,  R.A. 

(Colour)   

Camden,     Frances,     Marchioness,    bv    Sir  Joshua 

Reynolds,  P. R.A.   

(diaries  I.,  Jsling  (Needlework  Portraits  of) 
Chester,    Bridge  Street,    Looking   Down   (1837),  by 

W.  Tasker   

Chester   Cathedral,  The   Cloisters   (1847),  by  W. 


s  (1837),  by  W.  Tasker 
s  Street  (1840),  by  W. 


SI,,, 
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Pictures  and  Drawings — continued. 
D'Ognes,  Mile.  Charlotte  du  Val,  by  J.  L.  David 

Donkey,  Study  of  a,  by  W.  Tasker  

Downe    Church,    Kent     (1775))    bv    T<>lm  Inigr 

Richards,  R.A.  (Colour)   

Farmyard  Scene  (Sand  Painting)   

Harrington,  Jane,  Countess  of,  by  Sir  Joshua  Rev 

nolds,  P. R.A  "   

Head,  Study  of  a,  by  George  Romney  (Colour)  .. 
Hobson,  Mrs.,  of  Markfield,  bv  Sir  Henry  Raeburn 

R.A.  (Colour)   

Holcombe  Hunt  (?),  The  (Unidentified)   

Holy  Women  and  St.  John  at  the  Sepulchre,  The 

by  Gerard  David   

Hunting  Subject,  by  George  Morland  (Colour) 

Judges,  The  Just,  by  Gerard  David  

Lady  Playing  the  Theorbo,  by  Terborch   

Lady,  Portrait  of  a,  by  Cornelius  Johnson  

Lady,  Sketch  of  a  (in  different  coloured  inks  ove 

pencil),  by  Robert  Seymour  

Landscape,   with   the    Fall    of   Icarus,    by  Piete 
Bruegel 


r  Joshua  Reynolds, 
by  Thorn 
,  by  Thomas 


Gains- 


Lascelles,   Mrs.    Edwin,   bv  Si 

P. R.A  

Ligonier,    Edward,  Viscount, 

borough,  R.A  

Ligonier,  Penelope,  Viscountess 

borough,  R.A  

"  Madonna  and  Child  "  (Unidentified)  ...  103, 
Madonna  and  Child  with  Donors  (Unidentified)  ... 

Man's  Head,  by  Robert  Seymour   

Mousehold  Heath,  Near  Norwich,  View  on,  by  John 

Crome  (Colour)   

Nassau-Siegen,  John,  Count  of  (Grand-Nephew  of 

William  1.  of  Orange),  by  Sir  Anthony  Van 

Dyck   

Nelson,  The  Favourite  Dog  of  the  Duke  of  Vork 

(Sand  Painting),  by  B.  Zobel  

Paintings,  Unidentified 

43,  44,  103,  104,  16S,  171,  172,  235, 

Paganini,  by  Robert  Seymour  

Petre,  Juliana,  Lady,  by  Thomas  Gainsborough  ... 

Pieta,  by  Roger  Van  der  Weyden   

Pigs  (Sand   Painting  in  the  manner  of  Morland)... 

Portraits,  I'nidcntificd   104,  172, 

Procession  of  the  High  Sherifl  of  Chester  to  Meet 

the  Judge  of  Assize,  The  (.845),  by  William 

Tasker  (Colour)   

Rome,  by  Penry  Williams   

Romney,  Henry  Sidney,  Karl  of,  by  Sir  Godfrey 

Kneller  (Colour)  ...  

Russell,  John,  Fourth  Duke  of  Bedford,  K.G.,  by 

Thomas  Gainsborough,  R.A.  (Colour) 

St.  Barbara,  by  Jan  van  Eyck   

SS.  Catherine  and  Marguerite,  by  Conrad  Wik... 
Sheep  and  floats  in  a  Landscape  (Sand  Painting), 

after  Rosa  di  Tivoli   

Sheep  (Sand  Painting  in  the  manner  of  Morland) 
Siddons,    Mrs.,  as   "  The    Tragic    Muse,"   by  Sir 

Jo  hua    Reynolds,   P. R.A  

Sidney,  Henry,   Karl  of   Romney,  by  Sir  Godfrey 

Kneller  (Colour!   

Sporting  Subject  (Sand  I'ainting),  by  H.  Zobel  ... 
Tiger  (Sand  Painting),  after  George  Townley  Stubbs 
Tobacco-Pipe-Maker's  Kiln  at  Derby  ...  228, 
Town,  by  George  Morland   


Pictures  and  Drawings-  continued. 

Unidentified  Miniatures   

Unidentified  Paintings 

43,  44,  103,  104,  168,  1 

Unidentified  Portraits  

Virgin,  Death  of  the  Blessed,   bv  Hug. 

G*s   

Virgin   in  the 

Schongauer   

Vulture   and    Snake  (Sand  Painting),  aftei 


The    Blessed,  by  Mai 


Northcote,  R.A. 


Bedfon 


re,  by  Pieter 
ihua  Reynolds, 

iort  of  King 
of,  K.G.,  by 
onstable,  R.A. 


Brighton  Beach  :  Colliers,  by  Jol 

(Colour)   

Country,  by  George  Morland  

d'Ognes,  Mile.  Charlotte  du  Val,  by  J.  L.  David... 

John  Inigo 


Ric 


R.A. 


Head,  Study  of  a,  by  George  Romney  (Colour)  ... 
Hobson,  Mrs.,  of  Markfield,  by  Sir  Henry  Raeburn, 

R.A.  (Colour)   

Holy  Women  and  St.  John  at  the  Sepulchre,  The, 

by  Gerard  David   

Hunting  Subject,  by  George  Morland  (Colour)  ... 

Judges,  The  Just,  by  Gerard  David  

Lady  Playing  the  Theorbo,  by  Terborch   

Lady,  Portrait  of  a,  by  Cornelius  Johnson 
Ligonier,    Edward,    Viscount,  by  Thomas  Gains- 
borough, R.A  

Ligonier,  I'enelope,  Viscountess,  by  Thomas  Gains- 
borough, R.A  

Ming  Vase  (Colour)   

Mousehold    Heath,    Near   Norwich,    View   on,  bv 

John  Crome  (Colour)   

Petre,  Juliana,  Lady,  by    Thomas  C.ainsborougli, 

R.A  

Procession  of  the  High  Sheriff  of  Chester  to  Meet 
the  fudge  of  Assize,  The  (1845),  by  William 

Tasker  (Colour)  

■y,  Henry  Sidney,  Karl  of,  by  Sir  Godfrey 


Knellei 


My 


:gend  of  :  Thirte 

5  (( lolour) 

te    b>  1  'onrad  Wi 


nth- 


1  Pi 


Puce 


Servi 


Jordai 

New  Jersey   

Ming.    Vase  (Colour)   

Wedgwood. 

Medallion,  Blue  Jasper,  Anti  Slavery 
Seal,  Black  Basaltes,  Abolitionist  ... 


Index 


Silhouettes — continued. 

Officer,  Cut   in   Black  Paper,  attributed  to  Major 

Sharp,  Granville,  The  Abolitionist,  Engraved  by 

Longmate  

Stained  Giass. 

Ascension,  The,  Jerusalem  Chamber,  Westminster, 
Thirteenth  Century   

Castile,  Badge  of,  Jericho  Parlour,  Westminster 
(Various  Glaziers'  Names  and  Dates) 

Edward  the  Confessor,  Arms  of,  Jericho  Parlour, 

Innocents,  Massacre  of  the,  lerusalem  Chamber, 
Westminster,  Thirteenth  Century   

Litlington,  Initials  of  Abbot  Nathaniel,  Fourteenth 
Century,  Abbot's  Dining   Hall,  Wes  ra  n  ter 

St.  Nicholas  of  Myra,  Legend  of,  Jerusalem  Cham- 
ber,      Westminster,      Thirteenth  Century 


Textiles. 

Casket,  Needlework,  1670   

Casket,  Needlework,  Temp.  Charles  LI.  33 
Ceres    and    a    Man,     Two     Needlework  Panel 

Spanish,  Seventeenth  Century 
Charles   I.,    King,   Two   Needlework    Portraits  1 

(slip  stitch)   

Hanging,  Petit-Point,  Heraldry  of  Stags,  Englis! 

Mid  Sixteenth  Century   144.  I 

Mirror,  Needlework  Surround,  Temp.  Charles  I 

Panel,  Petit-Point,  Made  to  Commemorate  Marriaf 
of  Oliver  St.    John,    First   Earl  of  Bolin 
broke,  and  Elizabeth  Paulet  in  r6o2,  Englis 
147,  148,  1 

Quay  Scene,  Woolwork,  Nineteenth  Century 
Sconce  Needlework  Panel,  Temp.  Queen  Anne  . 
Triumph.  Two    Needlework    Panels  Represents; 
Italian,  Seventeenth  Century  


IN  THE  SALEROOM 


Hel 


Vis 


ed  Base 


Books,  MSS.,  etc. 

Anne,  Queen,  Preliminary  Paper-,  to  the  Treaty  of 

Ctrecht,  Signed  by   

Austen,  Jane. 

Emma  (1816)   

First  Edition,  3  Vols.  (1S16)   

Augustine  (Saint).    Epistolae  U471)  

Beerbohm,  Max.    Vet  Again,  First  Edition 

Bible,  Armenian  MS.  (1600)   

Bible,  Irish  Binding,  Cambridge  (1763)   

Biblia  Latina  (1479)   

Birch,  W.    Philadelphia,  The  City  of,  in  the  State 
of  Pennsylvania,  North  America  (1800) 


Blake,  William.  Songs  of  Im 
Bloomiield,  Robert. 

Farmer's  Boy,  MS.  ... 

Poems,  Vol.  2  (1814)  ... 
Boccaccio.  Dante,  Life  of 
Boswell. 


:  (1; 


-1794) ... 


Po 


nts.  Vh 


,  and 


Johnson,  Samuel,  Life  of,  3  Vols  

Brut,  Chronicle  of,   MS.   Vellum,   Marginal  Notes 
by  John    Stow  and    John   Speed,  Fifteenth 

Bunyan.    Book  for  Boys  and  Girls  (1686)  

Burns,  Robert.    Poems,  First  Edition  (1786)  48, 
Byron,  Lord,  Letters  and  Journals  of,  2  Vo  s.,  and 
Lord  Byron  and  some  of  his  Contemporaries, 
1    Vol.    extended    to    23    Vols,    with  2,800 
Portraits   


Books,  MSS.,  etc.— continued. 
Curtis,  W.    Botanical  Magazine  (1780-1881) 
Daniel  and  Ayton.    Great  Britain,  Voyage 

Dante.    Divina  Commedia  (1477)   

••  David's  Harp  Tuned  into  Tears,"  MS.  ( 
de  Lyra,  N.  Postilla  super  Evangelia  (1468) 
de  Vega,  Lope.  Desdichada  Es tetania.  La 
Dickens,  Charles. 

Christmas  Carol,   First  Edition   

Pickwick  Pape 


Round 
600)... 
(1604) 


L. 


and  Dra 


l'Oce 


,  Dum 


1  Vol. 

jngs  and  Dances  in  MS. 
Voyage  au  Pole  Sud  ( 

Account    of  an 


F.lizabeth.    Queen.  M: 

Marriage,  and  of  her  having  two  Dau 
Elizabethan  and  Jacobean  Plays,  Collection 
Emerson,  Prescott,  etc.,  Collection  of  Letter: 

Fables  of  La  Fontaine  (1755-g)   

Fielding.    Jones,  Tom  (1749)   

French  Cosl 


dans 


One  Vol., 


■  Xin 


•<nth  Cer 


Cronycles  (1; 


MSS.,  Autographed   

Town  Traveller,  The  (A  MS.) 
Goldsmith.      Collection,  including 
Wakefield,"  "  Citizen  of  the 


Deser 


1  Villa). 


Th 


:  Book  of  the 


itury,  MS.  on  Vellum 
8  Vols.  (1774)  ••• 


Index 


MS 


ted. 


Gurnev,  Joseph  Jolin.  The  Quaker  Philanthropist, 
Series  of  A.L.N  (1S.ir.40)   

Hardy.  Dynasts   

Harpsfield,  Nicholas.    More,  Life  of  Sir  Thomas 

IleidelolTN  Gallery  of  Fashion  (1706-1N01)  

Henderson,  A.  Shaw,  G.  Bernard,  His  Life  and 
Works,  First  Edition   

Henry  VI.,  Collection  of  Vear   liooks  (1451-61)  ... 

Henry  VIII.  and  Catherine  of  Aragon,  Eighteenth- 
Century  Transcript  of  the  Pleadings  at  Rome 
concerning  the  Divorce  of   

flora'  B.V.M.  cum  Calendario  Rouen  (Use), 
Fifteenth-Century   Vellum  MS  

Hours,  Book  of ,  French,  Thirteenth  Century,  Fifty- 
Ireland,  W.  H.    Bonaparte,  Life  of  Napoleon  ... 

Iris,  The  (1859-90)   

Irish  Parliamentary  MS.  fournals,  Lords  and 
Commons,  Rubbings  of  the  Bindings  of  ... 

James,  Henry. 

Collection  of  Works  by   

Golden  Bowl,  Second  Edition   

Johnson.  Vanity  of  Human  Wishes,  First  Edition 
(1749)   

Kamrup,  The  Romance  of,  Persian  MS.  (1750) 

Lodge,  Thomas.     Scillaes  Metamorphosis  (1589)  ... 

Menasseh  hen  Israel.  Piedra  Gloriosa,  0  de  la 
Estatua  de  Nebuc  h.idnesar.  Original  Edition 
(1655)   

Montaigne.  Essais   

Nixon,  Anthony.    London's  Dove  (1612)   

Penn,  William.     Letter  of  Love  to  the  Voung  (1669) 

Pharetra  Doctorum  et  Philosophorum  (1472) 
Shakespeare. 


II. im 


Ric 


t  (1637) 
,  Fi 


Ed 


II. 


Richard  III  

Works,  S  Vols.  (1747)  ••• 
Sheraton,  T.     Cabinel  Make] 
Drawing  Book,  Third  E 
Sporting  Repository,  First  Edit 
Colour   Plates  by  II.  Al 


Steve 


,  R.  L. 


ed  Edi 

,      III,, si 


Lawreat   Ste'enson  to  the  T 

(1885)   

Works,  2.S  Vols.  (1895-98)  •• 
Surtees,  R.  S. 

Sporting  Novels,  First  lliustr 
Sporting   Novels,    Set    of  Fiv 

Editions   

Whetstone,  G.     English   Myrror  (1586) 

Widowers'  Houses  (1893)   

Winslow,  Edward.     Good  News  from  Nc\ 

(1624)   

Worlde,  The,   or   an   Historical!  Descripl 
Most    Famous    Kingdomes  and 

Weales  Therein  (1601)   

Zoological  Society  Proceedings,  55  Vols. 


Carving — continued. 

Kwan  \  in,  Chinese  Carved  Ivory  Figure  of 
Kwan-Vin    Holding    Lotus    Branch,  Rock-Crysti 

Figure  of  

Kwan-Vin,  Pair  Rock-Crystal  Figures  of  ... 
Kwan-Vin  Seated,  Rock-Crystal  Figure  of  ... 

Kylins,  Agate  Figures  of   

Louis  XV.,  Bust  of,  bj  Lemoyne   

Neck  Amphora,  Attic,  about  800  B.C. 

Nymph,  by   Falconet,  in  Marble   

Recamier,  Madame,  White  Marble  Bust,  Life  Siz 

of   

Roubiliac.     Self-Portrait  Bust   

Washington,    George,    Bronze    Bust    of,  Ebonisc 

Stand   

Coins. 

English,  Queen  Mary,  1553-54,  Half  Angel 
English,   1642,  Pound  Piece  


of  Mai 


Massachusetts  "  Willow  Tree  "  3c 
Wurtemburg    Thaler,  Ferdinand 
Rottweil   

Engravings. 

Ackermann.  Microcosm  of  Lond. 
Aiken,  H. 

Eagle,  The,  P 


Dove 


Coai 


Tregear 

Volume  of  Plates  by  G.  Cruikshank  i 
Bartolozzi,  F.    Months,    Set  of  Twelv 

Hamilton   

Bone,  Muirhead. 

Ballantrae  Road,  The   

Piccadilly  Circus,  1915   

Rome,  A  Rainy  Night  in   

Boys,  T.  S.  London,  Views  of  (25)  ... 
Briscoe.  Clew-Lines  and  Bunt-Lines 
Cameron,  Sir  D.  V. 

Evening   

Harfleur   

Harfleur,  North  Porch   

Pont  Neuf   

San  Giorgio  Maggiore   

Still  Waters   

Canaletto,  A.     Venice,  Title  and  Twent 

of   

Cipriani  (after).    Music,  Art,  Science, 
Six  Female  Figures  representing 
Clark,   r.    Scotland,    Principal  Towns 

Thirty-live  Views   

Clark,    J.,  and    Humble,    J.       Sir  Sai 
Engagement   with  the  French  ol 


.,  Set  of 
Vol.  of 


Xll 


Illdc.X 


Engravings — continued. 
Dnrer.    Knight,  The,  Heath  and  the 

Easter  Sheet  of  1466   

Green,   V.       Rutland,  Mary  Isabella, 

after  Sir  J.  Reynolds   

Griggs,  F.  L. 


Aim 


,  The 


Boston,  St.  Botolphs 


Stoke  Poges 
Had'en,  Sir  Sej 


nour.  Sunset  in  Ireland 
ion  between  II. M.S.  "  Shannon  " 
Chesapeake,"  after  J.  C.  Schetky 
/ay,  New  York,  alter  T.  Horner... 
ief,  South  German,  1470,  Woodcut 


after  M.  Egerton 
,  after   \l .   I  gerton 


J. 

cell.,  Signora,  after  Gainsborough 
k  Mon. lay,  after  W.  R.  Bigg  ... 

ce  Domum,  alter  W.  R.  Bigg  ... 

ng,  G.  Devonshire,  The  Duche 
Daughter,  after  Sir  Joshua  Reync 


Pool   

Port  Frroll,  Gale  at 
Sinai,  Desert  of 


Men 


treek 
.  Par 


46,  1 


ir  de  L'Horloge   

Meyer,  H.     Hamilton,  Emma,  Lady,  after  Romney 

St.    Dorothea,  Paste  Print   

Say,  W.     Crossing  the  Brook,  alter  Owen  

Shutz,  C.    Vienna,  Views  of  

Simon.       Shakespeare,    Scenes     from,    alter  Rev. 

M.  W.  Peters   

Smith,  J.  R. 
Love  in  her  Eye  sits  Playing,  after  Rev.  M.  W. 

Peters   

Musters,  Mrs.,  after  Sir  Joshua  Reynolds 


Nat  11 


alter  G.  Rom 


Sylvia,  alter  Rev.  M .  W.  Peters 
Western,  Sophia,  after  Hoppnei 
What  You  Will   

Virtues  and  Vices,  South  Gen 
Century,  Woodcut 

Walker,  J.     Parker,  Sir  Hyde,  Bat 

Ward,  W. 


('.die. 


•r,  II., 


Abb 


Constancy,   alter  Mm 


Ward,  W.— continued. 

Thatcher,  The  

Truants,  The,  after  W.  R.  Bigg 

Turnpike  Gate,  The  

Varietj ,  after  Morland 
Wheatley.    Cries  of  London  (Set  n 
Whistler. 


The 


tenholme,  D.  Foxhunting  :  Going  Out,  Break- 
ing Cover,  Running,  and  The  Death  (Set  of 

,  A.  L.  Valkulla  


'URNITURE. 
Adam. 

Bookcase,  Mahogany  Winged 
Chairs,  Mahogany,  Set  of  Six 

Sidetable   

Wine  Coolers,  Mahogany- 
Anne,  Queen. 

Bedstead,  State   

Bureau   Bookcase,  Walnut  ... 
Bureau  Cabinet,  Walnut 
Cabinet,    Lacquer,  Decorated 

Gesso  Stand   

Cabinet,  Walnut   

Card  Tables,  Walnut 

Chairs,  Mahogany   

Chairs,  Twelve   

Chest,  Double  

Settee,  Walnut   

Spinet  in  Walnut  Case,  Inlaw 
Suite,  Walnut  


M.  


v,  Eig 


nth 


(   ,11c  , 


Book, 
blazed  Doors 

t.     Writing  Table,  Chasing  by 
Chairs,  Carved  Gilt,  Six  and  Two  Y.\bo\ 
Chairs,  Dining,  Set  of  Nineteen  Mahogany,  Wheel 

Shaped  Backs   

Chairs,  Ebonised  Wood,  Set  of  Six,  and  Settee 
Charles  II.    Cabinet,  Marqueterie  Oyster,  Walnut 
Wood   

Cabinet,  Lacquer,  Folding  Doors 
Screen,  Twelve-leaf,  Lac  .pier 


Index 


Furniture — continued. 
( Chippendale — continued. 

Cabinet,   Mahogany  Show  

Cabinet,  Mahogany,  with  Corinthian  Columns  ... 

Card  Table,  Mahogany   

Chairs,  Carved  Mahogany,  Set  of  Six   

Chairs,   Mahogany,   Six    iog 

Chairs,  Mahogany,  Eight   

Secretaire  Bookcase,  Mahogany  Winged  

Sidetable,  Mahogany   

Table,  Mahogany  Tiay  Top   

Chippendale  Design. 

Chairs,  White  Mahogany,  Set  of  Eight  

Sidetable,  Mahogany   

Chippendale,  Pre-.    Settee,  Mahogany   

Dutch.     Bureau  Bookcase,  Walnut  

Elizabethan. 

Cupboard,  Oak   Court,  Inlaid    Panel  of  Formal 
Flowers  in  Marqueterie,  Carved,  etc. 

Refectory  Table,  Carved  Oak   

English,  Old. 

Bookcase,  Mahogany   

Dining  Tables,  Mahogany,  Set  of  

Fire  Screen,  Petit  Point  Needlework   

Mirror   

Seats,  Carved  and  Gilt,  Covered  in  Old  Gold  and 

Red    Floral  Stamped  Velvet  

Suite,  Carved  and  Gilt   

Fire    Screen,    Carved     Rosewood,  Heart-shaped, 
Three  Sliding  Panels  in  Floral  Brocade  ... 
Flemish.    Cabinet,  Decorated   Panels,  Seventeenth 

Century   

French. 

Cabinet,     Walnut,     Sixteenth     Century,  Lyons 

Chest  on  Cross  Supports   

(  'ommode.  Ormolu  Mounts  

Fauteuils,  Tapestry   

Longue,  Gilt  Chaise  

Secretaire  Cabinet   

Table,  Marqueterie  Pedestal   

Georgian. 

Screen,  Eight  fold  Black  and  Gold  Lacquer  .. 
Screen,    Leather    Four-fold,    Gilt  Background. 


(  'hin 


Taste 


Hepplewhite. 

Armchairs,     Mahogany     Carved,  Sine 

Backs,  etc  

Armchairs,  Mahogany,  Set  of  Six  ... 
Armchairs,  Trellis  Pattern  Backs,  Canew 
Chairs,   Mahogany,    Rail  Backs 
Chairs,    Mahogany,  Two   Arm   and  Foi 
Jet  Of  Six  and  On, 


Chair 
Chair 


Italian. 

Table,  Walnut,  Sevente 

Torcheres,  Walnut,  Six 
Jacobean. 

Bullet,  Oak   

Table,  Oak   


Ch£ 


at,  de  Dam. 
i  s .  Eight  .. 
node 


after 


Commodes,  Marqueterie,  by  Deste 
Fauteuils,  Aubusson  Tapestry 
Fire    Screen,    Cheval,  Tapestry 

Fragonard   

Secretaire,      Upright       Marqueterie,  Initialed 

B.V.R.B  

Suite,  Gobelins  Tapestry   

Work  Table,  Marqueterie   

Writing  Table,  Stamped  "  F.  Reizell,  ME.  ' 
Louis  XV.-XVI.      Commode,  Transition  Boudin, 

Marqueterie   

Louis  XVI. 

Commode  by  Fenen.an   

Commode,  Mahogany,  Stamped  "  L.  Boudin  "... 
Encoignures,     Marqueterie,     Stamped     "  Avril, 
ME."   


Enco 


Inlaid 


Gilt 


Settee, 

Suite,  by  Belle,  after  Coypel   

Suite,  Tapestry,  by  Georges  Jacob  

Suite,  Walnut   

Suites,  Tapestry,  Two   

Refectory  Table  

Regency.    Commode,  Kingwood   

Settee,  Old  Walnut   

Seventeenth  Century.    Chairs,  Walnut,  Pair 
Sheraton. 

Bookcase,  Winged,  Dentil  and  Pear-drop  Cornice 

Cabinet,  Satinwood,  Glazed  Doors   

Sideboard,  Mahogany   

Tables,  Marquetry,  French  Design   

Writing  Table,  Inlaid  Fan  Ornament  and  Gar- 
lands   of    Foliage    in    Satinwood,    etc.,  on 

Tulipwood  Ground   

Spanish. 

Cabinet,  Inlaid   

Cabinet  (Vargueno),  Seventeenth  Century,  Iron 
Bound  Fall  Down  From   

Screens,  Leather,  Four-leaf  

Screen,  Six-leal  Leather,  Painted  Chinese  Figures 

Tables,  Old  Oak  Trestle   

Tudor.    Table,  Oak,  Sixteenth  Century   

William  and  Mary. 

China  Cabinet,  Oyster   

China  Cabinet,  Walnut   

Glass. 

Bowls,  Cut  Glass,  on  Stems,  Square  F  eet  

Chandelier,  Antique,  Cut  Glass   

Candlesticks,  Cut  Baluster  Stems,  Faceted  Knops, 


Pail 


Goblet 


,nd  (d;^. 


d,  Various  Patter 


Medals. 

Battle  of  La  llogue,  May,   1692  ... 
Boer  War,  4  Bars,  Ladysmith,  Orange  Fr 

Laing's  Nek.  and  Belfast 
Crimea  Medal,  1  Bar,  Sebastopol 
D.S.O.,  Victorian  Issue   


4* 

238 


Index 


Medals — continued. 

French  War  Medal   

Indian  General  Service  Medal,  i  bar,  Umbeyla  ... 
Indian  Medal,  3   Bars,  Asseerghur,  Argaum,  and 

Gavvilghur   

Indian  Mutiny  Medal  

Mysore,  Officer's  Silver  Medal,  l7QI-a   

Naval  Officer,  A  (Unknown)  

Peninsular,  S  bars,  Albuhera,  etc  

Salamanca,  Officer's  Cold  Medal,  2  Clasps,  Orthes 


<  Mil,  , 


S  Gold  Medal 


2  Clasps,  Vit 


Turkish   Crimean  Medal   

Turkish  Gold  Medal  for  Egypt,  1S01 
Victoria  Gross,  4  liars,  Alma,  Balaklavs 
and  Sebastopol   

Miniatures. 


Cos 


,  R. 


de  Ros,  Charlotte,  Baroness  

Fitzgerald,  Lord  Henry   

Westmoreland  Family,  Child  of  the  (178,1),  Gold 

Frame,  Hair  at  Back  

Engieheart,  G.    Scott,  Mr.  and  Mrs.  Fenton  (Pair) 

Nelson,  Lady  (Unknown)   

vIusical  Instruments. 


Amati,  Antonio,  and  1 1  ieronymii-.,  Cremona,  1506, 
with  Bow,  Oak  Case   

Gagliano,  Carlo  Guiseppe,  1715   

Gobetti,  S.,  Venice,  1763   

Guarnerius,  Andreas  

Lupot,   N.,  Orleans  

Pressenda,  J.  F.,  Turin,  1830   

Rogerius,  J.  B.,  Brixiae   

Vuillaume,  J.  B.,  Paris   

Vuillaume,  Paris,  with  Two  Silver-mounted  Bows 

in  Case   

Violoncellos. 

Gagliano,  Ferdinandus,  with  Three  Bows  by 
Foster,  Pecatte  and  Lowendal  in  Case 

Graneino,  Guiseppe,  Milan,  1704  

Objets  d'Art. 

Box,  Gold,  with  Jeypore  Fnamel  Work   

Casket,    French,    Mother  ol  Pearl,    Mounted  with 

Gold    Plaques  of   Figures,  etc  

Ewers,    Powdered  Blur,  Mounted  with   Louis  XV. 
Ormolu  Lips 


( Jmjets  d'Art — continued. 

Vases   and    Covers,    Dark    Green    Jade,  Inverted 

Pear-shape   

Vases  and  Covers,  Flat-shape,  Emerald  Green  and 

White  Jade   

Vase  and  Cover,  Large  Flat-shape,  White  Agate... 

Vases  and  Covers,  Matrix  of  Amethyst   

Vases  and  Covers,  White  Jade   

Pictures  and  Drawings. 

Abbott,  L.   F.     Gordon,  I.ord  Adam   

Alexander,   Edwin,     Pea   Hen,  The— Siesta 

Amberger.     Man,  A  Bearded  

Audran. 

Astronomy   

Painting   

Aretino,  Spinello.     St.  Catherine  and  St.  Gregory... 

Baker,  T.     Forest  of  Arden,  In  the   

Bakhuisen.  Seapiece   

Baptiste,  J. 

Flowers,  A  Festoon  of   

Flowers  in  a  Basket  

Bauernfeind,  G.    Pottery  Seller,  Java,  A  

Beechey,  Sir  W. 

Lady,  Portrait  of  a   

Whitbread,  Lady  Elizabeth  

Beerstraaten,   T.      Town  on  a    Frozen   River  with 

Figures  Skating,  A  (1676)   

Blake,  William.  War  Enchained  by  an  Angel  ... 
Blarenberghe.      Bay    Scenes,    with    Shipping  and 

Figures   

Blommers,  B.  J.    Morning  Meal,  The   

Bonheur,  Rosa.    Stag  among  Trees,  A   

Boilly.    Family  Group  hi  a  Landscape,  \  

Bonington,  R.    P.      Chateau  of   the   Duchesse  de 


Fruit 


uhe 


:abetha 


of  Tm 


Painted    with  Flowers  

esheim  Bronze  Fire, logs,  Sixteenth  Century 
Crowned  with  Figures  of  Salome  and  St.  Join 


the  1 


,Pii- 


Japanese  Lacquer  Case,  Oblong,  Black  an, 
Koro  and  Cover,  Dark  Green  Jade  ... 

Koro  and  <  'over,  ( »rey  Jade   

Koro  and  Cover,  Pale  Green  Jade  ... 
Nelson,  Lady,  Wedding  Ring  of  ... 
Snuff-box,   Four   Naval  Scenes  in   Panels,  ( 

on  Lid  of  a  Family  Scene  ... 
Snuff-boxes,  Miniatures  on  Lids,  Two 


1  the  Garc 
Bonnet.     Venus    aux  Colombes 

Boucher)   

Both,   A.     Hilly   Lands,  ape,  A 
Both,  Jan.    Woody  Landscape 
Botticelli,  School  of.  Annunciati 
Boucher,  Francois. 

Fontaine  d'Amour,  La 
Peasant's  Departure,   The  ... 
Peasant's  Return,  The 
Pipee  aux  Oiseaux,  La 
Boudin,  E.    Port  d'Anvers,  Le 
Brangwyn,  Frank.    Eastern  Mus 
Browne,  HaWot  K.  D, 

Collection  of 
Brueghel,  Van  Balen,  and  Y 

The  (Set  cf  Four) 
Bruges  School. 
Annunciation,  'I  he  ... 

Virgin,  Nurturing  the  Infa 
Callot,   Jacques.  Collection 

I  Irawings  by 
Cima.     St.  George  of  Cappai 
Claes,  Pieter.     Still  Life 
Coello,  C.     de  Medoza,  Bern; 
Cole,  C.     Wye,  On  the  ... 


(Dr 


mgs 


Magi,  Ad 
.  S.,  R.A, 


'attic 


PUBL 

li  a 


Index 


PlCTUI 

Coques,  Gonzales.    Family  Group,  A   

Corot.  Chateau  Saint-Marie  a  Cremieu,  Le 
Cotman,  J.  S.  Mill  by  a  Stream,  An  Old 
Cox,  David. 

Horses  at  a  Stream,  Four  

Rustic  Figures  :  Fishing   

Welsh  Rixer,  On  a  

Crofts,  Ernest.    Napoleon's  Last  Grand  Attack  at 

Waterloo   

Crome,  J.    Wherries  on  the  Var   

da  Bassano,  [aropo.     Shepherds,  The  Adoration  of 

the  ..:   

Dance,  N.    Gee,  Miss  

ih-  Si.  Aubin,  Pougin.    Boy,  Portrait  of  a  (17.541... 

del  Sarto,  A.    Lady  as  the  Magdalen,  A  

Deutsch,  L.    Emir,  The   

di    Frcdi,   B.     St.    John  the   Baptist  and  St.  John 

the  Evangelist   

di  Pietro,  Sano.  Crucifixion  

English. 

Lady,  Portrait  of  a,  Eighteenth  Century  

Wife    of    Sir    Francis,  Early 


Sevi 


Vii 


,  P. 


early  Seventeenth  Century 

eighteenth  Century 

ase  with  Fruit  on  a  Marble 


Slab  (1782) 
Fielding,  Copley. 

Ben  Lomond,  from  across  Loch  Lomond 

Helvellyn  :  Looking  up  Cllswater  ... 
Flemish  School. 

Flight  into  Egypt,  The   

Magi,  Adoration  of  the   

Man  in  Fur-trimmed  Coat,  Portrait  of  a 
Florentine  School. 

Diana  and  Actaeon  (1440)   

Martyr,  A  Youthful  

St.  Paul   

Foster,  Birket. 

Bend  on  the  River,  The   

Donkey  Ride,  The   

Lake  Conio   

Primrose  Gatherers   

1'  rrudeberg,  S. 

Deer  Forest,  A   

Park  Scene,  A  

Gainsborough. 

Heathcote,  Master   

Linley,  Miss   

Tatton,  Miss   

German  School.  Gentleman,  Portrait  of  a 
Greuze,  J.  B.  Child  Turning  ,ner  a  Book 
Guardi.    St.  Mark's,  The  Piazza  of  ... 

■  Boy  with  a  Basket,  A 


Hancock,  C. 
•'  Blue  Bonnet,"  with 
"  Xutwith,"  with  Ma 

Herring,  J.   F.,  Senr. 


l.Nr 


Holbein. 

Erasmus   

Gentleman,  Portrait  of  a   

Bowden  Children,  The   

Child,   Portrait  of  a  

Frederick,  Prince  William  

Hebe,"   Lady  Jerningham  as   

Jerningham,  Lady,  as  "  Hebe  "   

Manners,  Lady  Louisa   

llorlor,  G.  W.    landscape  with  Cattle  (Pair) 

Huet,  J.  B.    Anglers,  The  (1783)   

Hutchinson,  R.  Gemmell.    Tug  of  War,  The 


1  Doj 


Dogt 


Madonna  and  Child  with  Saint: 
Jacque,  Ch.    Sheepfold,  The  ... 
Jones,  Charles.  Startled 
Lancret,  X.    Lovers  in  a  Wood 
Langley,   W.  Motherless 


877) 


La 


B.  W. 


Bet 


Evening  Among  the  Surrey  Pines  ... 

Lugwy,  On  the  

Le  Brun,  C. 

Meleager,  The  History  of  (Set  of  Six 


Th 


Le 


Lh 


Clear 


The 


Loewe,  M.    "  Merry  Wives   of  Wi 

from  the   

Longhi,  A.  Venice,  The  Ridotto  at 
Longhi,  P. 

Fortune  Teller,  The   

Quack  Dentist,  The   

Quai  k  I  loi  tor,  The   

Lorrain,  Claude.  Roman  Cimpagn. 
Lucas  of  Leyden.    Madonna  Xurtur 


l.u 


■nllema 


ul  , 


Maes,  Xicolaus. 

Lady,  Portrait  of  a  ... 
Van  Leeuwenhoch,  Anton 
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Pictures  and  Drawings — continued 
Marshall,  lien. 

Bay  Hunter,  A   

"  Cannon     Hall,"     with     Jo<  kt 

Groom   

Chestnut  Horses,  Two 

Dogs,   Two  (1709)   

McBey,  James. 

Venice,  Sunrise,  San  Giorgio 

McGregor,  '. 


Moroni,  G.  I!.  Gentleman,  Portrait  of  a  . 
Murillo. 

Virgen  de  la  Manzana,  La  

Virgin  and  Child  with  Rosary,  The 
Xasmyth,  Patrick.  Landscape 
Northcote,  J. 

Maconochie,  Alexander  (r78Q) 

Maconochie,  Mrs.  Alexander  (1789) 
Orpen,  Sir  Wm.    Artist's  Studio,  In  the  . 
Pannini.    Landscapes  (Pair)  


;i,  Adoration  of  the  

luze  de  Beaulieu,  Martin  (161a 
J.,  R.A.  JSarine   


Horner,  Francis   

Williamson,  Mrs.  Robertson  

Reynolds,  Sir  Joshua. 

Bourdien,  James   

Woodward,  Mrs.,  and  her  two  Daughter, 
Ricci,  Sebastiano.    Set  of  Twelve  Circular  1 

Mounted  to  form  a  Screen   

Richardson,  T.  M. 

Mont  Blanc,  from  Bonneville   

Xorham  Castle   

Pozzuoli,  At,  Bay  of  Naples   

Sunrise  at  the  Foot  of  Loch  Katrine 
Roberts,  David.    Rome,  Interior  of  St.  Pe 
Romney,  C.eorge. 

•■  Ambassadress,"  Lady  Hamilton  as  the  .. 

Cumberland,  Richard   

Evans,  John   

Forbes,  Lady  Elizabeth   

Hamilton,  Lady,  as  the  ■•  Ambassadress  " 

Little,  The  Three  Children  ol  Captain  .. 


Vincent,  Henry  Dormer   

Vincent,  Lady   

Vincent,  Sir  Francis  

Rosalba.    Europe,  Asia,  Africa  and  America 

Roslin,  A.    Ecclesiastic,  Portrait  of  an  (1771) 

Kowlandson.    Dinner,  The   

Rubens,  Sir  P.  P. 

Madonna  and  Child  

Priest,  Portrait  of  a  

Saenredam,  P.  J.  Church  Scenes,  Pair  Panel- 
Sargent.    Lady,  Portrait  of  a   

Scherrewitz,  J.    Woodland  Road,  A 
Schiavone,  Andrea. 

Marsyas,  The  Flaying  of   

Presentation  in   the  Temple,  The 

Schreiber,  C.    Difficult  Move,  A   

Serres,  Dominique. 

Attack   made  by   General   Wolfe  near  Beaul 
July  ,?ist,  1750,  The   

Battle  Scene,  A   

Quebec,  View  of   

Seascape  with  Battleships   

Shayer,  Wm.,  Senr.  Village  Inn,  The  ... 
Shaver,  W.  J.  Kershaw's  Hitchin  Coach  ... 
Sickert,  W.  R. 

Hollandaise,  La   


Ne- 


Bee 
:n,  Jan 


Boor  Drinking,  A 
Boor  Fating,  .\ 
Boor   Singing,  A 
lioor  Smoking,  A 

Steer,  1'.  Wilson. 
Evening  after  Rain 
Teme  at  Ludlow,  Tl 

Stone,  Marcus,  R.A. 
Peace,   In   Time  for 
Peacemaker,  A 

Stuart,  Gilbert. 
Barry,  Miss  Ann 
Barry,  Miss  Mary 
Calthorp,  John 

Stubbs,  C.    Hunting  5 

Sweerts,  Michael.  Lad 

Teniers,  D.  f  ish  Mar 
Titian.    Nobleman,  Po 


Udlow  Castle 

horeham,  Sussex 
ummel  Bridge,  I 


Nec  M,  work,  A 


Am 


,  La 


\YU 


Index 


V.i 


Eeckho 


Family  Group 


The  Martyrdoi 


Van  der  Xeer,  A. 

Moonlight  River  Scene,  A  ... 

Town  on  a  Canal  :  Moonlight 
Van  der  Poel,  E.  Frozen  River 
Vandyck,  Sir  A.     St.  Sebastiai 

of   

Van  Goyen,  J. 

Mouth  of  a  River,  The  (1632)   

River  Scene,  A   

Van  Huysum,  J.    Flowers  in  a  Vase 
Van  Loo,  ('. 

Shooting  Party,  A   

Sporting  Party  Setting  Out,  A   

Van  Ostade,  A. 

Landscape,  An  Extensive   

Tavern  Scene,  A   

Vernet,  J.  Towns  on  Rivers  (1760)  (Pair) 
Viani,  D.  M.  Gentleman,  Portrait  of  a  ... 
Watteau,  A. 

Grove  of  Bacchus,  The   

Maypole,  The  

Minuet,  The   

Wheatley,  F. 

"  Careless  Husband,"  Scene  from   the  ... 

Companion,  The   

Winiperis,  E.  M.    Old  Holyhead  Road,  The 

Wooton,  J.    Stag  Hunt.  A   

Wouverman,  P.    Road  Scene,  A   

Wright,  J.,  A.R.A.    Bromhead,  Mrs. 

Zoffany,  J.    Green,  Edward  

Pottery  and  Porcelain. 

Bow.    Gardener,  Figure  of  a  

Bristol. 

Earth  and  Water,  Pair  of  Figures  Emblematic 
Europe  and  Asia,  Pair  of  Figures  Emblematic 

<  'atfagiolo.  Plaque   

Chamberlain,  Worcester.    Service    (Two)  ... 

Chelsea.    Vase  £,nd  Cover   

Coalbrookdale.    Dinner  Service  (150  pieces) 

Delia  Robbia.  Virgin  and  Child  with  Angels 
Relief,  Medallion  with  Figures  of  the 

Dresden. 

Box,  Casket-shaped,  Highly  Gilt,  Decorated  wi 
Panels  of  Figure  Scenes   

Harlequins,  Four  Figures  in  Various  Costumes 

Service  (14  pieces;   

Vases,  Set  of  Five,  and  Three  Covers  ... 

Drug   Vases,  Maiolica  (Italian)   

Frankenthal.    Children  and  Poultry,  Group  of  . 
Fulda.     Boy  with  Dog  and  Cat,  Figure  of  a 
Hydria,    Black    Figured,   Attic  about   530  B.C.  . 

Hydria,  Black  Figured,  Attic  520  D.c  

Hydria,   Red  Figured,  Attic  440  B.C  

K'ang-Hsi. 

Bottle,  Famille-verte   

Bottle,  Powdered  blue,  Pear-shaped 

Dish,  Famille-verte   

Jar,  Oviform,  Famille-verte,  Enamels 


I  '.1 


'OTTERY   AND   P ORCELAIN  CO; 

K'ang-Hsi — continued. 

Snuff-bottles   

Vase,  Cylindrical 

Vase,  Famille-verte,  Inv 

Vase,  Square  Tapeiing 


ase  Ind  Cove 
ases,  Oviform 
•n-Lung. 


Vase,  Powdered-blue,  Ovift 
Ludwigsburg. 

Chinese  Figures,  Group  of 
Ladv   Sitting    a!    a  Table 
Gentleman,  Group  of  a 

Ming. 

Bowl  and  Cover 


Ecuelle,  Cover  and  Stand  I 


Te; 


Coffei 


piece 


Service,  Scale-blue 
Flight,  Barr  &  Barr 


and  Cove 
Yung-Cheng. 

Plate   

Plate,  Saucer-shaped,  Carved  Wood  Stand 
Plate,  Saucer-shaped,  with  Wood  Stand  ... 
Vung-Ching.    Saucer  Dish,  Egg-shell 

MIVER. 


Porri 
Wat' 


In, 


ed 


Birkby,  J. unes,  Hull.    Chalice,  Engrave 

B.L.  monogram.    Cup  (isgi)  

Candelabra  (Foreign)   

Chalice,  Antique,  Plain   

Charle,  II. 

Chalice,  Plain,  Sloping  Cup,  Spreadin 
T.  Mangy,  York  (167.5)  

Tankard,  Plain   

Claire,  J.     Teapot,  Plain,  Spherical  (17: 
D.I.  in  pentagonal  shield  with  waved  to 
Sconces,  Wall,  Three  (London,  it 
I  >.L.    Salvers,  Small  (17.53)   
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h,  Circular,  Engraved  (1750)   

:  Cellars,  Plain,  Circular  (1730)   

Mustard  Pot,  Oval,  Engraved,  Glass  Liner 
Knives,  Carvers   and    Fork,    Silver  King's- 


Keltic   

Mug   

1500.    Ciborium  and  Cover,  Silver-gilt,  Surmounted 
by  a  Cross,  Maker's  Mark  Three  Trefoils... 
Fleming,     William.      Dredger,     Plain,  Moulded 

Borders  (1718)   

F.S.    Tankard,   Plain,  Flat  Top   

Garrard.    Meat  Plates   

George  I. 

Candlesticks,  Pair   

Paten   

Salts,  Trencher   

George  II. 


Cre£ 


Jug 


Mustard  Pot  and  ' 
Salts,  Trencher 
Tea  Kettle 
George  III. 

Candlesticks,  Set  ol 


Pepper  Casters 


Salver: 
Table 


PI: 


Embos 


Warwick  Cruet   

German.    Pineapple  Cups  and  ("overs,  Seventeenth 

Hamilton,  John,  Dublin.  Teapot,  Plain  Octagonal, 
Domed  Cover,  Faceted  Spout  (1717)  

Herbert  &  Co.    Sweetmeat  Basket,  Oval  (1793)  ... 

Hodder,  George,  Cork.     Sugar  Basin,  Plain  (175") 

II.  fleur-de-lys  below.  Porringer  with  Scroll 
Handles  (1664)   

Irish. 

Tazza  (1715)   

Teatray  with  Statue  of  William  III  


Ja. 


s  II. 


Flat  Iron   

Tazza,  Toy   

Lukin,  William.     Tea  Kettle,  Plain  (1710)  

Mangy,  T.,   York.    Chalice,  Plain,   Sloping  Cup, 

Spreading  Foot  (1673)  

Maundy,  T.,  London.  Sweetmeat  Dish  (1641)  ... 
Mortimer    &     Hunt.       Dinner    Service,  Engraved 


Plated. 

Candelabra   

Entree  Dishes,  Oblong,  Gadrooned  Covers 
F"orks,  Spoons,   Knives,    Nut-Crackers,  etc.  (158 

Meat  Dishes,  Set  of  Five   

Plates,  Gadrooned,  Thirty  

Sauce  Tureens  and  Covers,  Fluted,  Boat-shape  ... 

Tea   Caddy,  Octagonal   

Teatray,  Oblong,  Two-handled   

P.L.  script.    Candle  Sconces,  Wall,  London  (1747) 

Remdell,  Philip.  Various   

Renaissance  Design.    Rosewater  Dish,  Gilt  Plate... 

Salt  Cellars,  Pair   

1620.    Spoon,  Lion  Top   


1656. 


mdlc 


and  > 


Gilt 


1669.  Tazza   

1700.    Coffee  Pot,  Plain 

1  7 10.    Sugar  Basin  and  Covei 

171J. 

Pot,  Chocolate 

Salt  Cellars,  Trend 
Borders 

Tazza,  Plain,  Pair 


n,  Octagonal,  Moulded 


Des 


I  Spocn 


Caster,  Plain  

Pepper  Pot,  Plain 

Taperstick   

1720.     Mug,  Small,  Plain 
1725.     Bowl,  Plain 
1729.    Cream  Jug.  Plain 
I7JI- 

Salver,   0<  tafoil,  Engraved  . 
Waiter,  Plain,   Octagonal  . 
1746-     Dessert  Forks,  Three-p 


1758. 
1762. 


fug 


Pap  Boat 

170,).    Coffee  Pot,  Plai 

with  Lamp,  F.ni 
Nelson 


\i\ 


hid  ex 


PA 


i  orange  (1890-1000) 
line  (1800-100°)  ••• 


Argentine. 

5  pesos  black  and  br 
20  pesos  black  and  c 
British  Guiana. 

ic.  vermilion  (1S53)   

4C  blue  (1863)  

Sr.  pink  (1866)  

Cape  of  Good  Hope. 

id.  red  ( 1 86 1 )  '  

id.   vermilion  (1861)  

4d.  blue  (1861)  

4d.  pale  blue  (i86  0   

is.  yellow  green  (1855-58)   

Ceylon. 

id.  lilac  (1858)  

4d.  dull  rose  (1857-9)  

8d.   brown  (1861)   

is.  dull  violet  (1861)  

as.  Prussian  blue  (1867)   

Cyprus.     £1   pur])le  and  black  on   red  (1 

Geneva.    4c  (1840)   

Great  Britain.  »od.  red  brown  (1865-7) 
Kenya  and  Uganda.     50  rupees  carmine 


Malta. 


(ig2I-22) 


black  (1910-20) 


Set  of  Fourteen  (1914)   

Set  of  the  British  Occupation  of  the 
Mauritius. 

id.  (1848)   

2d.  blue,  unused.  Post  Paid 

2d.  blue  (1850)   

Naples,  i  tornese  blue  (November,  i860) 
Newfoundland. 

2d.  scarlet  vermilion  (1857)  

4<1.  orange-vermilion  (i860)  

4d.  scarlet-vermilion  (1857)  

6d.  orange-vermilion  (i860)  

64d.  scarlet-vermilion  (1857) 

is.  orange-vermilion  (i860)  


is.  scarlet-v 
New  Guinea,    id.  on 
(1914) 

Ny.assaland.    ^25  blue 

Roumania  (Moldavia). 
27  paras  black  on  rc 
1858  blue  on  pink 

South   Australia.  4d. 

Spai 


ill 


3  Pf. 


s».,  1 


green  (1895)  . 
te  (1858) 

dull    violet  (if 


2r.  pale  red  (1S50)  ... 

2r.  red,  Vvert  S  (1850) 
Switzerland.    4  rappen  (1843)  . 
Tuscany.    3  lire  (1860I  ... 

Textiles. 

Anne,  Queen.     Bedspread,  Km 


rEXTiLES — continued. 
Aubusson— continued. 

Landscape,  Seventeenth  Century   

Tapestry  Panels   

Brussels. 

Diana  Stag-hunting,  Signed  J.  Cordys  

Tapestry* Panel,  Early  Kighteenth  Century 
Tapestry  Panel,  Signed  V.  Leyniers,  D.L. 
Tapestry  Panel,  with  Mark   and    Monogram  of 
Weaver   


Carpel 


Blue  and  Gold 


Needlework  Wall  Ha 

Seventeentlf  Cent 
Mortlake. 

Nymphs  in  Landscapi 
Plato,  Diogenes,  and 

Panels 
Tapestry  Panel  inscri 


Two  : 


nic  Curtains,  Blue  and  Yellow  Silk 

rsburg.  Panel  by  E.  Serre  (1758)  . 
•  Panel,  Scene  from  "  Don  Quixote 
and  Mary.    Wall  Hanging  ... 


Ti: 


Anne,  Queen.    Grandfather  Clock   

Knglish,  Old.  Grandfather  Clock,  Musical  Chiming 
Francois.  Clock,  Louis  XVI.,  Marble  and  Bronze 
Johnson,    B.,    London       Clock    in    Queen  Anne 

Marquetry  Case  

Long,  John,  London.       Hall   Clock,   William  and 

Mary,  Walnut  Marquetry  Case   

Moisy,  Paris.  Clock,  Louis  XV.,  Ormolu  Case  ... 
Norton,   Kardley,  London.       Hall  Chiming  Clock, 

Chippendale  Mahogany  Case  

Tompion,  Thomas,  London.    Bracket  Clock 
Wightwick  and  Moss.      Chiming  Clock,  Ebonised 

and  Ormolu  mounted    Pedestal-shaped  Case, 

Enamel   Dial,  etc.   


B  B  H 


The  Connoissi  'iir 


THE  HOUSE  FOR  FINE  ANTIQUES 


QUEEN  ANNE 
FURNITURE. 


been  introduced,  but  for  honest  < 
ship,  working  principally  in  nati 


re,  those  old  masters  of  t 


of  its  intrinsic  worth. 

Such  early  American  furniture 
exists  is  mainly  Queen  Anne  in  I 
by  common  reference  to  this  fur 
"Colonial"  allusion  is  made,  s( 

fashion,  in  furniture  as  in  dr 
dictated  from  the  Court  of  St.  Jai 

For  the  past  six  years  American  ( 


coming  scarce.     The  fewer  there  are  the 

We  have  secured  a  number  of  tine  and 
genuine  specimens,  comprising  Cabinets, 
Bureau  Bookcases,  Tallboys,  Chairs  (singly 
and  in  sets),  Stools,  etc.  Photographs, 
with  details  and  prices,  willingly  forwarded 
to  any  bona  fide  prospective  buyer. 


Cabinet  on  twist  leg  stand,  all  in  orig 

,  behind.  One  long  drawer  under  c< 
Beautifully  veneered  on  oak  with  I'm. 

oss-bandings.  The  colouring,  a  rich 
Sizes,  5  ft.  high  by  :?  ft.  4  in.  wide  < 


GILL&REiGATE 

FURNISHERS  AND    DECORATORS  TO    H.M.    THE  KING 

73  to  77,  OXFORD  STREET,  and  7,  SOHO  SQUARE,  LONDON,  W.l 


FIRE  INSURANCE. 


of  Works  of  Art  and  Curios 
of  every  "kind  in  the  possession 
of  private  individuals,  now  for 
sale  or  wanted. 


Collectors  and  Dealers  should  carefully  read  these  Advertisements. 

which  the  rate  of  4d.  or  10  cents  per  word  will  be 
charged. 

Replies  addressed  to  this  office  should  be  clearly 
marked  with  the  Register  Number  /great  care  being 
taken  that  the  correct  number  is  green  )  on  the  left-hanu 
top  corner.  They  arc  forwarded  immediately  on  receipt. 
No  responsibility  is  taken  by  the  Proprietors  of  The 
Connoisseur  with  regard  to  any  sales  effected. 


SPECIAL  NOTICE.— The  charge  is  4d.  or  10  cents 
per  word,  minimum  5/-  or  81.25,  which  must  be 
prepaid  and  sent  not  later  than  the  12th  of  the  month 
to  appear  in  the  month  following.  Special  terms  for 
illustrated  announcements  can  be  obtained  from  the 
Advertisement  Manager,  1,  Duke  Street,  St.  James's. 
London.  S.W.  1,  to  whom  all  letters  should  be  addressed. 
Advertisers  can  have  their  addresses  inserted,  for 


FOR  SALE. 


The  Connoisseur.  Copies  of  The  Connoisseur,  Xos. 
1  to  L80  and  268  to  303,  inclusive.  What  offers? 
Address,  "  Connoisseur,"  William  Porteous  &  Co., 
Advertising  Agents,  Glasgow. 

Large  collection  old  Pewter  Measures,  with  lids, 
pewter  plates,  various  sizes,  porringers  with 
handles.    Approval.    (No.  R1321.) 


Nelson  Relics.  One  of  the  three  famous  "  Trafalgar" 
tablecloths  woven  for  George  III.  Cloth  measures 
24  ft.  by  9  ft.,  shows  position  of  British  Fleet  together 
with  names  of  vessels-  also  famous  signal.  (  (tiers. 
(No.  R1323.) 

Private  collector  wishes  to  dispose  of  some  good 
pieces  of  Worcester  porcelain  (Dr.  Wall  period), 
and  a  few  pieces  ol  Chinese  Telephone:  Turner, 
Western,  2986.    (No.  R1324.) 

Statuary.  Connoisseur  de  sires  to  dispose  of  rare  life-size 
group,  "The  Three  Graces,"  by  Piazza,  in  Carrara 
marble,  perfect.  What  offers  ?  100,  Kennington 
Park  Road,  London,  S.E. 

Plain  Silver  William  III.  Tankard  or  Mug,  .Lit.-  1097, 
hall  mark,  perfect  condition.  Made  bv  Wimans  , 
weight  14  oz.  10  dwt.    Price  £50.     (No.  R1327.) 

^Antiques  for  Sale. 

Carved  Oak  Cabinet;  Bow-front  Sheraton  Sideboard-  Kmc  Set  of 
Chippendale  Chairs;  Queen  Anne  Bureau  :  Welsh  Oak  Dresser ;  Chippen 
dale  Dining  Table:   Queen  Anne  Chairs;   Chippendale  and  Sheraton 


Mrs.  F.  A.  TIGHE 

31,  Sidney  Road,   Stockwell  Road, 
Brixton,  London,  S.W.  9. 

(Five  minutes  from  Stockwell  Tube.) 

stamps z^tl*z^r!?i^ ^r?,:;' 

->>-W  <  alal.vu-  I"-       BRIDGER  &  KAY.  Ltd..   1711.  Si, and    London.  W.C.2 


"  English  Furniture  of  the  Eighteenth  Century," 

by  Herbert  Cescinskv,  .'!  volumes  in  perfee  t  condition, 
published  by  the  Waverley  Hook  Co.,  Ltd.    E.  P. 

Oil  Painting,  by  De  La  Fargue,  1700-1787,  4  ft.  6  in. 
by  3  ft.  (i  in.,  also  line  painting,  artist  unknown, 
"  Sacrifice  of  Isaac  by  Abraham,"  6  ft.  by 

4  it.  6  in.    ((Hers  wanted.    Rose  Bank  Chambers, 


R1331.) 

Private  collector  has  for  disposal  pictures  by  the 

following  artists:  Richard  Wilson,  David  Roberts, 
James  Ward,  Alexander  and  Patrick  Nasmyth, 
Copley  Fielding,  etc.  View  any  time.  Irwin  Moore, 
30a,  Wimpole  Street,  W.l. 

CONTINUED  ON  PAGE  XLV1II. 


ANCESTORS  in  SILHOUETTE 

ORIGINAL  FOR  SALE.    5,600  named 


Ifct 


AMERICAN  PORTRAITS 

Facsimiles  of  Auguste  Edouart's 
3,700  named  and  dated,  taken  1839-1S49 
in  United  States.  Every  Town  Refer- 
ence Library  and  Historical  Institution 
"lould  own  this  aid  to  pictorial  research. 
Single  Figures  -  £1  10  0 
Complete  Series      £800     0  0 


I  of  Brit 


tl3et 

Write  "Silhouette"  Box,  c/o  The 
Connoisseur,    1,    Duke    Street,  St. 

James's,  S.W.I  ;  or  18  East 
Bc'ui  ";,„',      Fifty-Third  Street.  New  York. 


The  Connoisseur 


9k  fiddsmitlvs  s  Silotrsnvitks  Cbmpawj  ik 

With  luhic-K  i.s  uvtonxn-citcd  tkr  'lokl.MmfK.s  ,\1 1  umri-  <1M ,  >'.st<ibl i.vlu-.l  1 7.", I  J  ^ 

(Experts  in  (Old  Silver 
tl2,^eqervt  Street  £oi\xlotv,  UO.i. 
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YAMANAKA  &  CO. 

I  TD. 

1 27,  New  Bond  Street,  London,  W.l 

WORKS  of  ART 

Japanese  and  Chinese 


>ish,  with  three  feet  incised  lotus 
ledallion  in  blue  on  brown  ground. 
)iameter    12}   in.        Tang  dynasty. 


NEW  YORK  BOSTON 

WASHINGTON 
OSAKA  PEKING 


The  Connoisseur 


TO-DAY  and  until  29th  inst. 

HAMPTONS'  GREAT  FURNISHING  SALE 


secures  to  everv  purchaser  values  in  tasteful  Home  Furnishings  which  are  never  equalled  elsewhere 


See  HAMPTONS'  ILLUSTRATED  SALE  CATALOGUE,  sent  free. 
HAMPTON  &   SONS    Ltd.,   PALL    MALL    EAST,   LONDON,  S.W.I 


The  Connoisseur 
CONTENTS— con  tin  ued  from  Page  IV. 

:he  collect 

Gibson.    (With  five  illustrations)     -        -  >9 

NOTES.    (With  four  illustrations)  -  -  37 

NOTES  AND  QUERIES.    (With  three  illustrations)      -----------  43 

IN  THE  SALEROOM   45 

THE  CONNOISSEUR  BOOKSHELF  .............  49 

CURRENT  ART  NOTES.     (With  one  illustration)   58 

PLATES. 

HENRY  SIDNEY,  EARL  OF  ROMNEV.    By  Sir  Godfrey  Kneller.    In  the  National  Portrait  Gallery, 

London.    (In  colour)       -  Frontispiece 

DEATH  OF  THE  BLESSED  VIRGIN.  By  Hugo  van  der  Goes.  At  the  Burlington  House  Exhibitio 
THE  PROCESSION  OF  THE  HIGH  SHERIFF  OF  CHESTER  TO  MEET  THE  JUDGE  OF  ASSIZE. 

William  Tasker,  1845.     Belonging  to  Mr.  W.  W.  Tasker.     (In  colour)  .... 

THE  HOLY  WOMEN  AND  ST.  JOHN'  AT  THE  SEPULCHRE.    By  Gerard  David.    At  the  Burlin 
House  Exhibition  -        --        --        --        --        --        --  - 


JOHN  RUSSELL,  4th  DUKE  OF  BEDFORD,  K.G.     By  Thomas  Gainsbor 

Portrait  Gallery,  London.    (In  colour)  - 
THE  JUST  JUDGES.    By  Gerard  David.     At  the  Burlington  House  Ex: 


Old  Masters 


Owners  of  important  Old 
Masters  and  Works  of  Art 
desirous  of  selling  privately 
should  communicate  with 

Mr.  Arthur  Ruck, 

who  is  in  direct  touch  with  the 

chief  American,  Colonial, 
and  European  purchasers. 

Examples  must  be  of  the  highest  quality 

GALLERIES  : 
4,  Berkeley  Street,  London,  W.  1 


THE  F.  KLEINBERGER 
GALLERIES  INC. 


PARIS 
le  de  l'Echelle 


NEW  YORK 
725  Fifth  Avenue 


Primitives  of  the  Italian  and 
Flemish  Schools 

Dutch  Paintings 
of  the  XVIIth  Century 


1927 


The  Connoisseur  continues  to  increase  its  circulation, 
particularly  in  the  United  States  of  America.  Dealers  in 
Antiques  and  Works  of  Art,  if  not  already  advertising, 
should  include  it  in  their  programme  for  the  coming  year. 
No  magazine  ever  published  before  has  contained  such  a 
wealth  of  beautiful  advertisements  as  The  Connoisseur,  with 
correspondingly  good  results  to  those  who  pay  for  the  space. 
Write  to  Mr.  T.  LIVINGSTONE  BAILY, 

The  Advertisement  Manager, 
i,  DUKE  STREET,  ST.  JAMES'S,  S.W.i 


The  Connoisseur 


3,  King  Street,  St.  James's  Sq.,  LONDON,  S.W. 


The  Connoisseur 

M.  HARRIS  & 


OVER 
lOO 
ROOMS 


A  UNIQUE  COLLECTION  OF 

Genuine  Antique  Furniture 


OF  THE  XVIIth  AND  XVIIIth  CENTURIES 


The  Connoisseur 


44  to  52,  New  Oxford  Street 
LONDON,  W.C.1  ar 


The  ( 'oiuwisseur 


TELEPHONE . 
PARK  5421 


FINE  OLD  OAK  CHEST  ON  STAND. 


77,  79  &  81,  CHURCH  STREET 

KENSINGTON    -   -   -  LONDON, 

(lO    minutes   by   Taxi    from    Piccadilly  Circus) 


To  avoid  confusion,  note  my  name  and  correct  address 

January,  !927.-No.  cccv. 


W.8 


The  Connoisseur 


FRANK  PARTRIDGE 

LONDON  :  NEW  YORK  : 

26,  KING  STREET,  ST.  JAMES'S,  S.W.I  No.  6,  WEST  FIFTY-SIXTH  STREET 


THE   HOUSE  OF    FRANK    PARTRIDGE  has 
always  a  large  collection  of  XVIlth  and  XVIllth- 
century  English  and   French  Furniture  ;  also 
Tapestries,  Pewter  Ware,  and  Chinese  Porcelains. 

Every  article  guaranteed. 


Telephone:   Gerrard  7557 


Telegrams 


Frapartri. 


London " 


The  Connoisseur 


KNIGHT,  FRANK  &  RUTLEY 


20,  HANOVER  SQUARE,  W.l 


At  Messrs.  Knight,  Frank  &  Rutley's  Rooms 

20,    HANOVER    SQUARE,    W.  1 

French  $  €ngli$b  furniture,  Pictures, 
Porcelain,  etc. 


By  order  of  the  Exe 


(  of  a   Lady  of  Rank  dec 


French  Kingwood,  Tulipwood.  and  mahogany  Commodes, 
Bookcases,  Writing  Tables  and  Cabinets;  carved  and 
gilt  Settees  and  Chairs,  mahogany  and  satinwood  Chests, 
Tables.  Sideboards,  Clocks,  Porcelain  ;  Paintings,  Draw- 
ings and  Engravings;  English  and  Oriental  Carpets, 
Bedroom  Furniture,  and  miscellanea,  which  Messrs. 

KNIGHT,  FRANK  &  RUTLEY 

Will  Sell  by  Auction,  at  their  Rooms,  as  above,  on  Fri  'ay,  January  7th, 

at  one  o'clock  precisely.  On  view  Wcdnesdav  and  Thursday  pn..r 
from  10  to  5  o'clock.    Catalogues  of  the  Auctioneers,  at  their  Offices, 


WOOLMERS  PARK,  Hertford. 


Cbe  Contents  of  tbe  mansion 


s.  Dining  Tables  and  Chairs.  Cabinet 
Card  Tables.  Chesterfield  Settees 
:  by  Zeiller  &  Co..  an  overstrung 
a  Library  of  -J.ono  Books ;  |>;,intmt: 
decorative  China.  SiKer  (Sheffield  am 


MeSssrsPlantS"  t'■"'d';^,    r°°ls-  and  re4"'S'tes.  and  miscellanea. 

KNIGHT,    FRANK    &  RUTLEY 

in  conjunction  with  Messrs. 

BRAUND    &  ORAM 

ell  bv  Auction,  on  the  Premises,  as  above,  on  Tuesday, 
y   1  1th.   and   following  day  at  one  o'clock  each  day.  Cata- 


At  Messrs.   Knight,   Frank  &  Rutley's  Rooms 

20,    HANOVER    SQUARE,    W.  1 

Decoratiue  Furniture 


Old  English  Wine  Coolers,  Sideboards,  Dining  Tables. 
Chairs,  Screens,  Commodes,  Bureaux,  Pianofortes 
Bracket.  Mantel,  and  Long-case  Clocks.  Chinese  Porce- 
lain, Turkey  and  Persian  Carpets  and  Rugs  ;  Paintings, 
Water-colour  Drawings,  and  Engravings;  carved  Ivory 
Figures  and  Groups:  Bronzes;  Bedroom  Furniture,  anil 
miscellanea,  which  Messrs. 

KNIGHT,  FRANK  &  RUTLEY 


By  Direction  of  the  Right  Honourable  Viscountess  Milner 

STURRY  COURT 

near  CANTERBURY 

The  Contents  of  the  Mansion,  including  : 

Old  English  and  French  Furniture 
Pictures,  Porcelain,  Bronzes,  etc. 

Sale  by  Auction,  on  the  premises  as  above,  b\ 

KNIGHT,  FRANK  &  RUTLEY 


Catalogues  of  the  Auctioneers,  at  their 
20,  Hanover  Square,  W.l. 


At  Messrs.  Knight,  Frank  &  Rutley's  Ro«ms 

20,    HANOVER    SQUARE,    W.  1 

3euxls,  Old  €nglisb  Siluer,  Furs, 
Cace,  etc. 

Comprising  : 

Diamond  and  other  Gem  Ring.  Bracelets,  Brooches,  Ear- 
rings, Pendants,  Hair  Ornaments,  unset  precious  Stones  ; 
Gold  and  Silver  Watches  ;  Pins  ;  Studs  ;  Links  ;  Cigarette 
Cases  ;  Pearl  Necklaces  :  Old  English  Silver  in  Epergnes, 
Entree  Dishes,  Salvers,  Muffineers,  Salt  Cellars,  Cream 
Ewers,  Tea  and  Coffee  Services.  Spoons,  Forks;  Furs; 
Lace;  and  miscellanea,  which  Messrs. 

KNIGHT,  FRANK  &  RUTLEY 


ock  precisely.  On 


At  Messrs.  Knight,  Frank  &  Rutley's  Rooms 

20,    HANOVER    SQUARE,  W.l 

Old  €nalisl)  $  French  Furniture, 
Pictures,  Porcelain,  etc. 

By  order  of  a  Lady  of  Title,  removed  from  a  West  End  Mansion  and 


i.  ■■    varved    m..lvi;..nv   pedestal   Sideboard:    .'   Sheraton  nlaid 

mahoganv  Side  Table  :  an  Km;-, re  carved  g.lt  Suite  »i  -  \  Chairs:  Book- 
cases; Cabinets    Writing  Tables:  Chair*:  Settees:   Mirrors:  Long-case. 


of  the  Princess  Ca, 
Sir  doshua  Reynold 
two  Paintings  by  J 


line  a  full-length  Port 
le  Queen  of  Denmark 
IS  Strachan.  by  Horn: 


KNIGHT,  FRANK  &  RUTLEY 


1   FricUy.  J  nuary 


The  Connoisseur 


ARTHUR  EDWARDS 


Telegrams  &  Cables:  EDWATURCH,  LONDON 
Telephone:  MAYFAIR  3627 


0>e  Stratford  Galleries      established  nearly 

X^l/W    v7ualK  I  w    \J<\\\\,\\KX>i  HALF  A  CENTURY 

57  to  61,  Wigmore  St.,  Cavendish  Sq.,  London,  W.l 


FINE  GENUINE 
OLD  FURNITURE 
OF  ALL  PERIODS 


GENUINE 
ANTIQUE 
FURNITURE 


itiful  old  Chines 


WANTED  TO  PURCHASE— FINE  EXAMPLES  of  GENUINE  OLD  ENGLISH  FURNITURE  FOR  CASH 

EXPERT  VALUATIONS  FOR  FIRE  INSURANCE,  PROBATE  AND  FAMILY  DIVISION 

ALL  GOODS  DELIVERED  FREE  IN  LONDON  AND  SUBURBS 
CARRIAGE     PAID     TO    ANY    STATION     IN     GREAT  BRITAIN 

TWENTY     ROOMS     OF     OLD     FURNITURE     ON     ONE  FLOOR 


The  Connoisseur 

ANTIQUES 


The  Connoisseur 


W.  Turner  Lord  &  c° 

Hnttquc  jfunutuve      XEapcstvtes  IttecMewovh 


SINGLE   PIECES   OR  WHOLE   COLLECTIONS  PURCHASED 

20,  MOUNT  STREET, 

GROSVENOR  SQUARE,  ,  ,  , 

telephone: 

LONDON,    W.l  GROSVKNOK  1510 


The  Connoisseur 


NOW  READY 


Price  £2   2  •  0  net 

Size  1  li  in.  by  9  in. 


Edition  limited  to  350  copies 

Bound  in  dark  blue  cloth. 


THEODORE  ROUSSEL 

By   FRANK  RUTTER 
WITH  AN  INTRODUCTION  BY  C.  REGINALD  GRUNDY 

Illustrated  with  an  unpublished  original  etching  by  Theodore  Roussel  and  forty-six 
reproductions  of  paintings,  etchings,  etc. 


Friend  of  WHISTLER,  and  one 
of  the  pioneers  of  the  New  English 
Art  Club  and  the  "  International," 
Theodore  Roussel,  whose  death 
occurred  early  this  year,  linked  up 
modern  art  with  the  first  beginnings 
of  the  French  Impressionist  move- 
ment. 

French  by  birth  and  training,  he 
lived  in  England  of  choice,  forming 
a  leading  figure  in  the  artistic 
rapprochement  of  the  two  countries. 

His  life,  as  recorded  by  Mr. 
Frank  Rutter,  throws  interesting 
light  on  Roussel's  association  with 
Whistler  and  other  distinguished 
contemporaries. 


To  the  Publishers 

Please  send 
which  I  enclose 

Name  (Mr..  Mrs., 

Address 


ORDER  FORM. 

of  The  Connoisseur. 

send    me  copy  (copies)   of   "Theodore    Roussel,"    by   Frank   Rutter,  for 


(Please  write  distinctly) 

Price  in  Great  Britain,  etc.,  £2  2s.  Od.  net.  Orders 

St.  Jnmes's,  London.  S.W.I. 
Price  in  U.S.A.,  $12.00.    United  States  Orders  to  be 

18,  East  53rd  Street.  New  York  City. 


to  be  sent  only  to  The  Connoisseur  Ltd.,  I,  Duke  Street, 
ent  only  to  The  Connoisseur  Publications  of  America  Ltd., 


The  Connoisseur 


VICARS  BROTHERS 


'Dealers  in  Fine  Paintings ■,  Drawings  and  Pi- nits 


GEORGE  III. 
By  SIR  WILLIAM  BEECHEY,  R.A. 
Size  36  in.  by  28  in. 

This  picture  was  painted  by  ^ir  William  Beechey,  R.A.,  in  1794. 
It  is  in  line  condition  and  is  on  the  original  canvas. 


12,  Old  Bond  Street     -     London,  W.i 


The  Connoisseur 


The  (  'onnoisseur 


M.  Knoedler  <s>  Co. 


Pictures  by  Old  and 
Modern  Masters 


New  York: 
14.  East  57th  Street 


Telephone  :  2514  Gerrard 


A    VASE    OF  FLOWERS. 

LONDON : 

15,  Old  Bond  St. 

W.   1  TeleAM 


Paris  : 
17.  Place  Vendome 


'Knoedler,  Piccy,  London 


The  Connoisseur 


The  Connoisseur 


An  Elizabethan  Oak  Room,  from  an  old  house  in  Northants,  now  in  Robersons'  Galleries. 


FINE  OLD 

PANELLED  ROOMS 

TWENTY  OLD  ROOMS,  COMPLETELY 
PANELLED  IN  OAK  OR  PINE.  ALWAYS 
IN  STOCK,  FURNISHED  IN  PERIOD  STYLE 

'Personal  inspection  is  invited. 
'Photographs  and  descriptions  will 
he  sent  on  receipt  of  detailed  inquiry 

ROBERSONS 

213  to  229,  Knightsbridge 

LONDON  S.W.7 


WANTED    TO    PURCHASE — HISTORICAL    PANELLING    OF    I- 1  NEST    WORKMAN'S!  IIP. 


The  Connoisseur 


MIDLAND  PLACE 
DEI^BY 


The  Connoisseur 


EDWARDS  &  SONS 

(OF  REGENT  STREET)  LTD. 

Telephone:    GERRARD  4381  Cable  Address  :    "  EDWARDSONS,   LONDON  " 

157,  159  and  161,  REGENT  STREET,  LONDON,  W.I 

The   Regent  Galleries 


A  rare  Adam  Commode  in  satinwood,  very  finely  inlaid  and  of  a  rich  colour. 
Height,  3  ft.  ;    length,  4  ft.  3J2  in.  ;    depth,  1   ft.  9.1  in. 


The  Connoisseur 


BRUFORDS' 


241,  HIGH  STREET 
EXETER 


Antique  Silver 


Fine  Old  Furniture 


CHIPPENDALE.  22fin. 


Works  of  Art 


Messrs.  PUTTICK  &  SIMPSON 

will  hold  the  following  SALES  by  AUCTION 
during  JANUARY  at  their  REYNOLDS  GALLERIES 

47,   LEICESTER   SQUARE,   LONDON,  W.C.2 

Telephone:   Gerrard  3716  &  37  17.  Established  1794. 


Postage  Stamps   

Books  and  Manuscripts  

Baxter  and  Le  Blond  Colour-Prints  

Old  and  Modern  Pictures  and  Drawings  ... 
Old  English  Furniture,  Chinese  Porcelain,  and  Objects  of  Art 
Old  Engravings,  Modern  Etchings,  Drawings,  etc. 


January  4th  &  5th  and  18th  &  19th. 

  January  12th  &  13th. 

...    January  13th. 
...    January  19th. 
January  21st. 
January  21st. 


Fine  Old  Italian  and  other  Violins,  Violas,  and  Violoncellos,  etc., 
including  the  property  of  the  late  Major  G.  C.  Robertson,  to 
be  sold  by  order  of  the  Public  Trustee       ...        ...        ...       ...    January  27th. 

Old  English  Silver,  Sheffield  Plate,  and  Jewellery    January  27th. 

Old  English  Furniture,  Porcelain,  Antique  Textiles  and  Lace  ...    January  27th. 


The  Connoisseur 


An  \%th  Century  Gobelin  Tapestry  Panel,  "  Diana  the  Huntress."  In  perfect  condition. 
Si^e  10'  5"  high  x  10'  6"  wide 


TROLLOPE  &  SONS 

(Branch  of  'Trot lope  c~  Colls  Ltd.) 

WEST  HALKIN  STREET  GALLERIES 
BELGRAVE  SQUARE  ■  LONDON  '  S.W.i 

-Artists  in  'Decoration  since  -A. ID.  1778 

Genuine  Antiques  readily  purchased  for  cash 


The  Connoisseur 


BASIL  DIGHTON  &  LEONARD  PARTRIDGE 

Antique  Furniture       :       Tapestries       :  Engravings 

WANTED  TO  PURCHASE 

FOR  HIGH  PRIOES 

Fine  Eighteenth  -  Century  French 
Furniture,  Old  Coloured  Engravings 

3,  SAVILE   ROW,  LONDON,  W.  1 


ARTHUR  CHURCHILL 

Old  (English  and  Irish  Glass 
Old  Drinking  Glasses 

ALL  PERIODS 

10,  DOVER  STREET,  LONDON,  W.l 


WILLIS'S   ROOMS  | 

KING  STREET 
ST.  JAMES'S,  S.W.I 

TELEPHONE     4725  GERRABO 

I  Robinson,  Fisher  &  Harding 

Auctioneers 

i         PICTURES  PLATE 
j         ENGRAVINGS       JEWELLERY  j 
|         ANTIQUE    AND    MODERN  : 
FURNITURE 

PORCELAIN 

:    ♦ 

t  JJdvice  given  in  Town  or  Country.  I 

:    j 

\      SALES     AT     PRIVATE     HOUSES  \ 

\  \ 
VALUATIONS 


The  Connoisseur 


The  Connoisseur 

Cbe  "treasure  Rouse "  for  Antiques 


Eight  square  table-leg 
Sideboards.    All  sizes  fron 
5  ft.  to  8  ft.  wide. 


FREDERICK  TREASURE,  KAY  ST.,  PRESTON 


"antiques,  Preston.' 


Collectors  Curio  Corner 


Cables:  Cellulate,  TLenfot 


15,  Dover  Street,  BMccaoilty,  M.I 
Stealer  in  TRarc  antiques 


■Unique  Collection  of  Queen  Bnnc  an&  Olc  English 
furniture,    antique  amber  an&  3aoc.  TRarc  Glass 
an&  Quaint  Oli>  Jeweller?. 


Edgar 


ANTIQUES 
ONLY 

Old 

English 
Furniture 

inexpensive  Cottage 
Oak. 
Sets  of  Windsor. 

Spindleback, 
Sussex,  Georgian 
and  Hepplewhite 
Chairs 

OLD  CHINESE 
PORCELAIN 
AMBER,  IVORY,  JADE 

Jewellery  &  Carvings 
CHINESE  FURNITURE, 
EMBROIDERIES, 
OBJETS  D  ART 

41,  Duke  St., 
Oxford  Street 


The  Connoisseur 

ACTON  SURGEY 

CREWS  HILL  PADDOCKS,    w  enfield.  Middlesex 

ajevuy  Cm*  Mil  S.Mon  {LNRR  )  TFty&me-  Cuftj  31. 


MORE  THAN  TWENTY  OK  THESE  FINELY  CARVED  CHESTS  OF  THE  L5TH  CENT1  KY 
IN  STOCK,  AND  MA.N^    KAR1-    I'll  (I  <    I  <  >   I  \  I  I  •  KI.SI     Mil    (  <  H  .1 .1- (  1 '( )l<   OK  C.OTIIK 

THE  MOST  EXTENSIVE  COLLECTION  OF  FINE  QUALITY 
ENGLISH  PANELLED  ROOMS,  etc.  IN  THE  COLINTKY 


The  Connoisseur 


H.  R.  HANCOCK 


37,  Bury  Street,  St.  James's 
LONDON      -      -       -     S.W.  1 


CHELSEA  for  ANTIQUES 


LEADER'S  GALLERY 

226,  King's  Road    ::  CHELSEA 

(Opposite  the  Town  Hall). 

OLD  PORCELAIN    ::    OLD  POTTERY 
OLD  GLASS 

A  very  large  selection  of  old  English  Porcelain 
and  Pottery,  including  Bristol,  Bow,  Chelsea, 
Worcester,  Derby,  Swansea,  Nantgarw, 
Liverpool,  Leeds,  Whieldon,  &c.  Stafford- 
shire and  other  figures.    Old  English  and 

Irish  Glass,  Battersea  Enamels,  &c. 
Moderate  Prices.  Enquiries  Invited. 

TELEPHONE:      KENSINGTON  7007 


The  OLD  CHELSEA  GALLERY 

277,  King's  Road    ::  CHELSEA 

Proprietor  : 
Mr.  EDWARD  LEADER. 


The  Connoisseur 


OWEN  EVAN-THOMAS 


The  Connoisseur 


|    R.  LAUDER,  1,  Scott  Street  (•■ssfX  GLASGOW  i 

=  Telephone  :  No.  647  Douglas  = 


CHEAPEST  ANTIQUES  IN  LONDON. 


V.   P.  RICHARDS   &  GO. 

48,  ALFRED  PLAGE,  S.W. 


COMMISSIONS  EXECUTED.        TRADE  SUPPLIED. 


GENUINE 

ANTIQUE 

EARLY 

PERIOD 

FURNITURE 

SPECIALIST 


Marv  period 
Oak  Corner 
Cupboard  in  fine 

and5  good  colour. 
6  ft.  9  in.  high. 


2  ft 


REUBEN  SHENKER 

70,  Red  Lion  St.,  Holborn,  London,  W.C.I 


telephone:    chancery  ■ 


The  Connoisseur 


The  Connoisseur 


The  pieces  illustrated  realised  the  following  prices  at  a  sale  held  recently  at  my  Rooms  :— William  III.  plain  Coffee-pot  sold  for 
185/-  oz.,  total  £245  "is.  6d.         Charles  II.  Tankard  sold  for  £12  10s.  oz.,  total  £543  15s.  Od.         George  Teapot  sold  for 
£*  5s.  oz.,  total  £243  7s.  6d. 

Valuations  for  Probate.  Insurance,  etc.,  at  moderate  fees.    Weekly  Auction  Sales  of  Pearls.  Diamonds,  Old  Silver.  Shelfield 
Plate.     No  buying-in  charges.    Stamps  purchased  for  cash  to  any  amount.     Parcels  safe  Registered  Post. 

W.  E.  HURCOMB,  Calder  House,  (Entrance:  1,  Dover  St.),  PICCADILLY,  LONDON,  W.l. 

Phone:   Regent  6878-9 


MAGGS  BROTHERS 

34  &  35,   CONDUIT  STREET, 
NEW  BOND  STREET, 
LONDON,  ENGLAND 

130,  Boulevard  Haussmann,  Paris,  VHP 

Carry  one  of  the  Largest  and  Choicest 
Stocks  in  England  of  Fine  and  Rare 

BOOKS  -  -  PRINTS 
AND  AUTOGRAPHS 

Illustrated  Catalogues  in  each 
department   regidarly  issued. 

<]]  These  Catalogues  appeal  especially  to 
the  Connoisseur,  Collector  and  Antiquary. 
•]]  Customers'  "  Desiderata "  searched  for 
and  reported  free  of  charge.  <]|  Items  of 
rarity  and  interest  always  gladly  purchased. 
€fl  Shipments  to  America  every  week. 


You  are  always  sure  of  a  bargain  at 

Shenker's  Antique  Galleries 

1 18,  Brompton  Road,  Kensington,  S.W.3 

A  LARGE  AND  INTERESTING  STOCK.  OF 
1  5th,  1  6th,  I  7th  and  1  8th-Century  Furniture, 
China,  Bronzes,  Pictures,  Prints, 
Embroideries,  etc. 

Telephone:  SLOANE  2963  TRADE  SUPPLIED 


The  Connoisseur 


1)  R  O  O  n    S  O  C  I  B  T  Y    I,  I  M  I  T  B  1) 


CROSSING   THE  ALPS 

of  the  year's  business,  naturally  there  are  wounded  soldiers  —  odd  pieces  of  every 
description  —  stragglers  that  get  behind  in  the  winter  pr<  xr^i.  ,n.  Please  take  them 
away  —  for  next  to  nothing,  considering  their  real  worth. 


AT  £4 


AT  £3 


AT  £2 


Sale  catalogue  post  free.    Above   prices  include  carriage  in   Ureal  Ilritain.    Cash  wit  It  order 
saves  time.    Alternative  selection  is  advised,  particularly  icilh  overseas  orders. 

DROOD 

SOCIETY  LIMITED 
116,  BROMFTON  ROAD,  LONDON,  S.W.3  (facing  Harrods) 


The  Connoisseur 


VICTOR  JOURADO 

jplower  ant)  Bire-  pictures 
Ole-  Masters, 
IReebleworfe,  tapestries, 
ant)  fine  Queen  Bnne 
XUalnut  jfurniturc. 

Telephone:   MAYFAIR  5857 


Small  Queen  Anne  Cabinet  on  stand  :<  ft.  a  in. 
hiKh  by  23  in.  wide.  Numerous  drawers  in 
interior  and  secret  compartment.  Fine  colour 


102,  MOUNT  STREET, 
GROSVENOR  SQUARE,  W.  1. 


OLD  CHINESE  PORCELAIN 
AND  WORKS  OF  ART 


BLUETT  &  SONS 

48,  Davies  Street,  Brook  Street,  W.  1 


Telephone:  MAYFAIR  4018. 


EARLY 


NETHERLANDS  MAIOLICA 

By  BERNARD  RACKHAM 
Keeper  of  the  Department  of  Ceramics  in  the 
Victoria  and  Albert  Museum. 


history  of  the  maiolica  of  the  Low  Countries, 
d  with  12  plates  in  Colour  Lithography  and  4  3 


A  HISTORY  OF  FIREARMS 

By  H.  B.  C.  POLLARD. 

Illustrated.      Crown  4to.       £2  2s.  net. 
The  Morning  I'nsl.— "Indispensable  to  everyone  interested 

RARE    ENGLISH  GLASSES 

OF  THE 

XVIIth  &  XVIIIth  CENTURIES 

By  JOSEPH  BLES. 

With  over  one  hundred  plates  of  illustrations.  Royal  4to. 
£5  5s.  net.   Al>o  an  E.I, tin;  de  Luxe;  with  extra  coloured 


GEOFFREY  BLES,  22,  Suffolk  Street,  S.W. 


The  Connoisseur 


second-hand 
Pearl 
Necklets 


WM  OGDEN  OFFERS 
THE  FOLLOWING  PEARL 
NECKLETS  WHICH  HAVE 
BEEN  EITHER  BOUGHT 
PRIVATELY,  FOR  CASH, 
OR  TAKEN  IN  EXCHANGE: 


Pearl   Necklet,   very   bright  rosy 

colour  £2,500 

Short     Pearl     Rope,  important 

centre  £975 

Pearl  Necklet,  warm  tone,  3  stone 

diamond  snap  -  £410 

Pearl    Necklet,   diamond  cluster 

snap   £96 

Small  3  Row  Pearl  Necklet       -  £105 

Important  Pearl  Rope   -       -       -  £6,000 

Fine     Quality     Pearl  Necklet, 

emerald  and  diamond  snap  -  £700 


FINE    PEARLS  AND  JEWELS 
BOUGHT  FOR  CASH 


WM  OGDEN 

4,  KING  STREET 
ST.  JAMES'S,  S.W.I 


MAGNIFICENT  DRINKING  GLASS. 
10  in.  high,  5|  in.  across  bowl. 
Inscribed  round  top  of  bowl  : 
THE   GLORIOUS   AND    IMMORTAL  MEMORY 
OF    YE    GREAT    K.  WILLIAM 
A    GIFT   TO  THE 
YOUGHAL  HANOVER 
SOCIETY 
FROM    AN    OLD  MEMBER 
RD.    HICKMAN  WATKINS 

From   Strancally   Castle  Ballinatray,  near  Youghal. 


DELOMOSNE  k  SON 

experts  in  Old  English  &  Irish  Glass 


4,  CAMPDEN  HILL  ROAD 

KENSINGTON  HIGH  STREET,  W.8 

Telephone  :    Park  1804 

XXXI X 


The  ( \)//i/oisscur 


An  exceptional  Court  Cupboard  of  th< 
Elizabethan  period. 


RICE  & 
CHRISTY,  I™ 

TELEPHONE:  MAYFAIR  70S!) 


Antique  Furniture 
and  Tapestries 


93 

Wigmore  Street 

LONDON,  W.l 


LORIES  LTD. 

106,  Wigmore  Street,  W.l 


Robert  Dunthorne  &  Son 


Old  and  Modern  Etchings  and  Engravings 
Water-Colours  and  Oil  Paintings 

THE  REMBRANDT  GALLERY 
5,  Vigo  Street       -       London,  W.l 


The  Connoisseur 


Chinese 
Works  of  Art 

Private  Collections  and 
single  specimens  purchased 


John  Sparks 

LONDON : 
57a,    DUKE  STREET 

MANCHESTER  SQUARE,  W.l 

CHINA  : 

103,   CHAO    TUNG  ROAD 
SHANGHAI 


Pictures  *  Drawings 
Engravings 


VALUATIONS    :  COMMISSIONS 
RESTORATION 


LEGGATT  BROTHERS 

30,  St.  James's  Street, 
I  ,ondon,  S.W.  1 


Established 
1820 


I  elehhone  : 


The  Connoisseur 


The  Connoisseur 


\ 

Lid 

%           „   i 

MP 

Antiques 
ana 
Works  of  flrt 

□  □ 
□ 

1717 1>  A/f  nVTT       67,  Grosvenor  St., 
±<  rLKlVlU  I  Ji       Bond  Street,  W.  1 

Telephone       -       Mayfair  4355 

SL-   REGINALD    DAVIS  ~ 

10,   CHARLES   STREET,     ST.  JAMES'S   SQUARE,      LONDON,   S.W.  1 

A  selected  stock  of  Antique  English,  Scotch,  Irish,  and  Continental  Silver. 

INSPECTION     CORDIALLY  INVITED 


The  Connoisseur 


The  Century  House  Antique  Galleries 


Speciality  .-—Chinese    Jlrmorial    Porcelain    and   Old   English  Furniture 


Arms  of  Saunders;    Kien-Lung  Period,  circa  17-50. 

A  VERY  LARGE  COLLECTION  OF  IDENTIFIED  ARMORIAL  SPECIMENS  ON  VIEW 

Catalogues  of  Jlrmorial  Seals  and  Porcelain  {alphabetically  arranged)  post  free. 


^Antique  Silver 


DOBSON  &  SONS 

5,  NEW  BOND  STREET,  W.l 


ESTD.    17  60 


From  STANLEY  PAUL'S  List 


FANNY  BURNEY  AND 
THE  BURNEYS 


THE  LIFE  OF  CESARE  BORGIA 

NVuXw-,:  edu„,n  (.,-n.l,).       "  '  "    '   "^""l  2s.'"6d."!i!' 


SMOKE  RINGS 


of  "The  Glutton  -  Mirror." 


HOME  LIFE  UNDER  THE  STUARTS 

"  '  12s.  6d.  .p. 

A  GALLERY  OF  CHILDREN 


g,   ENDSLEIGH   GARDENS,  LONDON,  W.C.I 


The  Connoisseur 


S.  W.  Wolsey  ■ 

GENUINE  ANTIQUE  \ 
FURNITURE  and 
DECORATION  \ 

TEarl?     Jp^rto^    Specialist  B 


The  largest  Stock  of 
genuine  Antique  Oak 
Period  Furniture  and 
Decoration  in  London, 
and  at  the  lowest  prices 


71/72,  Buckingham  Gate 

Ifr5H509N4E :         LONDON,  S.W.  1 

BROCHURE    ON  REQUEST 


Messrs. 


PHILLIPS,  SON  &  NEALE 


Established    1 794 


Hold  Sales  by  Auction  at  their  Great  Rooms  three  or  four  times 
weekly  throughout  the  year  of 

OBJETS  D'ART,  PICTURES,  ENGRAVINGS, 
DRAWINGS,  OLD  AND  MODERN  FURNITURE, 
PORCELAIN,  SILVER  PLATE  AND  JEWELS. 


VALUATIONS  FOR  PROBATE 

73,  NEW  BOND  STREET,  LONDON,  W.l 


The  C  'onnoisseur 


MAHOGANY  CHIPPENDALE  FRET  GALLERY  TABLF,  in  original 
condition  and  fine  colour.    Size,  2'  74"  X  1'  9"  X  2'  5"  high. 


J.  A.  JACK  &  G.  SHANKS 

32A,  CHESTER  STREET  (Chester  Mews) 
GROSVENOR    PLACE,    LONDON,    S.W.  1 


3  ft.  2  in.  Sheraton  d.w.,l.-d  Cabin,-! 
The  Stool  sold  since  going  to  press. 


MORRIS 

AND  COMPANY  ART  WORKERS  LTD 

Founded  by  WILLIAM  MORRIS  the  Poet  1861 

17  GEORGE  STREET.  HANOVER  SQ.Wi 
'  WORKS  :  MERTON  ABBEY 


In  addition  to  producing  the  world'famous 
"  Morris "  Fabrics  "  and  Wallpapers,  the  firm 
makes  a  speciality  of  genuine  Old  English 
Furniture  of  the  best  periods,  the  prices  of 
which  will  compare  very  favourably  with  those 
of  any  other  house  in  London.  Visitors  are 
welcome  to  inspect  it. 


HODGES  LIMITED 

249,  Brompton  Road  liSJST; 


ELECTORS  AND  All  INTERESTED  ARE  CORDIALLY  INVITE! 


The  Connoisseur 

GENUINE  OLD  FURNITURE  OF  FINE  QUALITY 


Double  Gate 


JAMES  CONNELL  &  SONS 

LTD 

1,  ALBEMARLE  STREET,  LONDON,  W.  (ffl5sotr) 


Telephone:  Regent  .1656. 


CORNER  OF  PICCADILLY 


CHARLES  J.  SNEYERS 

The  Tudor  Rose,  HASLEMERE,  SURREY 


Cut-glass  Six-Li, 


ANTIQUES  ELECTRIC  FITTINGS 

Interior  D  e c  o  r  at i o n  s 

KEEBLE  (i9H)  LTD 

10.  CARLISLE  STREET,  SOHO,  LONDON.  W.  1 


The  C  *onnoisseur 


WILSON   &   SHARP,  I!0-  Edinburgh 

Dealers  in  Antique  Silver  and  Old  Sheffield  Plate 

"  RuBiE^EDfNBURGH."  Enquiries    Invited  Edinburgh  2  1850 


ANTHONY  BROOKE  Ltd. 

20,  Brompton  Road,  S.W.  1 

(opposite    the    Old    Knighhbridge    Qreen,    near  VaUenafftl 

TEngUsrj^Jurniture  ^>  X#orks>  of  ^\rt 


The  Connoisseur  Register 

CONTINUED   FROM    PAGE  II. 

WANTED. 


Gentleman  with  capital  and  some  km  iw  ledge  of  antiques 
would  consider  partnership  in  such  business.  (No, 
R1311.) 

Freemasonry.    Collectors  or  Dealers  having  anything 


broadsides,  exposures,  etc.  Masonic  china,  pottery, 
glass,  prints,  jewels,  aprons,  and  all  curiosities  bearing 
on  Freemasonry  desired.  Also  any  bound  or  loose 
pamphlets  and  newspapers  before  1770,  (No.  R1318.) 

Agent  for  wealthy  Collector  pays  highest  juices  for 
genuine  walnut  furniture,  also  old  Spanish  chests  on 
.stands,  old  paintings  of  flowers,  ships,  sporting 
subjects,  sets  of  chairs  in  mahogany  or  walnut. 
Appointment  free  oi  <  harge,  town  or  country.  F.  R., 
19,  Stanhope  Gardens,  S.W. 7. 

Dutch  marqueterie  China  Cabinet,  s  to  10  it.  wide, 
no  drawers  under  for  preference.  If  not  in  London, 
photograph  would  be  appreciated.  Write  full 
particulars  and  price  to  M.  H.  T.,  1,  Kensington 
Court,  London,  W.8. 

i  picture  by  Le  Nain.  (No. 


XLVIII 


The  Connoisseur 


The  Connoisseur 
iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiitiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii 

|  Period  Fireplaces*  | 


1  Bratt  Colbran  &  Co.  are 
1  in  a  position  to  supply 
I  careful  reproductions  of 
I  Period  Fireplaces  of  the 
I  most  exclusive  character 
=  and  authentic  design. 
§  Connoisseurs  are  invited 
j|  to  visit  our  recently  opened 
|       Period  Gallery. 

|  BRATT  COLBRAN  &  CO. 

=  and  the  Heaped  Fire  Company  Ltd. 

1  i  o  Mortimer  St.,  London,  W.  i 


HiiiiiiimiimiiimiiiiimimiiiMimiiiiimmiiiiiiiiiiiiiniiiiiiiiiiiiiiiim  in  hi  minimi  m  i  f 


R.  RIDSON  SWALES 

ANTIQUES  &  DECORATIONS 


ft  CHOICE  COLLECTION  OF  FURNITURE.  CHINA,  OIL  PAINTING: 
DRAWINGS ,  MEZZOTINT,  LINE  &  STIPPLE  ENGRAVINGS, 
COLOURED  PRINTS,  ETC.,  ON  VIEW  AT 


LEEDS 


BFiUMENTHAL 

ANTIQUES   AND   WORKS   OF  ART 


NAPOLEON  HOUSE 
lc,  King  Street,  St.  James's,  London,  S.W.I 


January,  1927.— No. 


The  Connoisseur 


J.  CORKILL, 


460,  NEW  CHESTER  ROAD, 
ROCK     FERRY,  BIRKENHEAD. 


tes  from  Liverpool. 


One.  of  tfye  TLargest  an6 
most  Unterestmg  Stocks 
of  (genuine  ^Antiques  in 
tr>e  country. 


Furniture  .  Pottery  .  Porcelain 
Glass  .  Silver  .  Sheffield  Plate 
Needlework    .    Long-case  and 
Bracket  Clocks. 


A  large  stock  of  Furniture,  Qlass, 
China,  Pewter,  etc.,  suitable  for 
the  American  market. 


All    details    of    packing    and    shipping    personally    attended  to. 


ANTIQUE  FURNITURE 


Fine  Antique  Mahogany 
Bow;front  Tallboy  Chest 
of  Drawers,  with  Brush 

:(  ft.  9  in.  wide, 
(i  ft.  10  in.  high. 


WYLIE  &  LOCHHEAD,  IP 

Furniture  Decorations  Panelling 
Carpets  Curtains  Bedding 

SCHEMES  AND   ESTIMATES  SUBMITTED 

45.  Buchanan  street,  Glasgow 


J.  G.  MAY  &  SON 

(ESTABLISHED  1888) 

GENUINE   ANTIQUES  ONLY 

EXPORT  BUSINESS  A  SPECIALITY 


6 1 ,  Temple  Row,  B I RM I NGH A M 


The  Connoisseur 


©10  tBcoroian  \ 
Silver  Gca^scts  f 


E  IV.  SET  (top). 


Eames  &  Ban 


The  Sussex  Goldsmiths  &  Silversmiths  Co.,  Ltd. 

13,    PAVILION    BUILDINGS  CASTLE   SQUARE  BRIGHTON 


Original  Period 


W.  F.  GREENWOOD 

AND  '"SONS,  LTD. 

Antiques 

24,  Stonegate,  YORK 
10,  Royal  Parade, 
HARROGATE 


ery  fine  old  carved  V 


n  CLAKKVONT 


A.  G.  LOCK 

112,  VICTORIA  STREET 

S.W.  1 

Old  English  Furniture 


Owing  to  expiration  of  lease  Mr.  LOCK 
is  prepared  to  accept  offers  for  any  piece 
in  his  collection  at  less  than  marked  prices. 


The  Connoisseur 


X  y*  Olde  Mint  Rouse,  Peuensep,  sUSScx  X 


Largest  Collectu 


i  South  of  England.    42  SHOWROOMS  ON  VIEW 


X 


ONLY  ADDRESS: 

Telephone  No. :  7  Pevensey.  I 
Personal  attentioi 


HOUSE,    PEVENSEY,  SUSSEX 

all  times  by  asking  for  Proprietor 


MINTY 

SECTIONAL 

"BOOKCASE 


HPHE  Minty  Sectional 
1  Bookcase     is  effective 

if  t 

against  dust  and  dampness 

and  derangement. 

It   is  so  versatile    that  no 

Grows    along    with  your 

books,  each  new  stack  or 
section  being  added  easily, 
the  harmonious  appearance 
^  unspoiled.     Each  parr 

beautifully  made  from  well- 
seasoned  figured  hardwoods, 
all  joints  thoroughly  sound. 
,      The    doors    swing  open 
1      easily  and  close  flush. 

MINTY  BOOKCASES  CAN 
NOW  BE  PURCHASED  BY 
DEFERRED  PAYMENTS 

Five-Section  S 

I        W,»t  for  Ncm  Illustrated  Catalogue 

IiTT 

If  filled  leaded 

5 :  0 

lights  as  illus- 

(Dept.  58) 

44-45,  HIGH  STREET,  OXFORD 

trated,   30/-  e 
684  inches;  wi 

tra.  Height, 
llh,  35  inches. 

36.  Southampton  Street.  Strand.  W.C. 

Examples  by  Old  Dutch  Masters 


GAINSBOROUGH 
REYNOLDS 
HOPPNER 
HOGARTH 
GEO.  MORLAND 


N.  BERCHEM 
RIBERA 

PETER  NEEFFS 


Mrs.  LOUISE  C.  HOYLE 

81,  BRIDGE  STREET,  i  A 

—  DEANSGATE,   MANCHESTER 

PICTURES  BY  OLD  AND  MODERN  MASTERS 


The  C 


■omioisscuy 


:  .Gerrard.7621 


J.  LEGER  &  SON 

13,    DUKE  STREET 

ST.     JAMES'S.     LONDON,  S.W.I 


©U  paintings 
©lb  Masters 

of  the  EngUsb,  jfrencb,  Dutcb, 
©erman,     ant)     Italian  Scbools 

INSPECTION  CORDIALLY  INVITED 


OIL  PAINTINGS  PURCHASED 


Messrs.  A.  FLEMING  (SOUTHSEA)  LTD. 

-Antique  and  Fine  Art  Dealers 

THE  CASKET,  47  to  57,  Castle  Road,  and  81,  Palmerston  Road, 
Southsea,  PORTSMOUTH 

ON  VIEW. — The  famous  "Casket"  collection  of  Ship  Models  in  wood  and  bone,  Oil  Paintings,  Water- 
Colours,  and  Prints  of  interesting  naval  and  marine  events,  Old  Naval  Wool-worked  Pictures,  Old 
China  and  Pottery,  decorated  with  fascinating  shipping  subjects,  Old  Geographical  Globes,  etc.,  etc.,  etc. 

WANTED. — Items  enumerated  in  above  collection.  Whole  collections  or  single  items  purchased. 
Immediate  attention  and  liberal  prices.    Communicate  at  once.  Telephone:  Portsmouth  4727. 


LADY'S  18-ct.  GOLD  ENGLISH  LEVER  WATCH. 

Grade  A.     Highly  finished  19-jewel  movement,  compensated 


MARTIN  &  Co. 

LTD. 

Pearl  and  Diamond  Merchants 

A  LARGE  STOCK  OF  OLD  SHEFFIELD 
PLATE.      RARE    AND  INTERESTING 
ANTIQUE  SILVER.     EARLY  ENGLISH 
CLOCKS 

Your  Enquiries  will  be  esteemed. 


Represent,^-  the  acme  ot  pertect.on.  PROMENADE 

CHELTENHAM 

£16       lOs.     Od.  Established  1806  'Phone  2821 


The  Connoisseur 


CECIL  DAVIS 

Specialist  in 

Old  €ngli$b  and  Irish  glass 

A  large  selection  of  fine  quality  Georgian  TABLE 
GLASS,  including  a  number  of  rare  early  period 
Irish  Fruit  Bowls,  Candlesticks  and  Candelabra. 
A  large  and  representative  collection  of  OLD 
ENGLISH    DRINKING    GLASSES,    including  a 

number  of  rare  specimens  just  added. 
Interesting  collection  of   Resist   Lustre   and  other 


'Detailed  Monthly  List,  post  jree,  3d. 

High   Prices  paid  for  rare  examples 

8,  St.  Mary  Abbott's  Terrace 
KENSINGTON,  W.14 


The  whole,  complete  in  e.,se,  £100. 


SHAPLAND 

Dealers  in  Antique 
Stiver,  Jewels,  etc. 

207,  High  Holborn, 

W.C.  1 


Over    Half   a    Century's  Experienee 

PICTURE  FRAME  MAKERS 

Carvers,  Gilders,  Picture  Liners,  and 

RESTORERS 

PICTURE  DEALERS 

IAMES  MADE  TO  CUSTOMERS'  OWN  DESIGNS 

CHAPMAN  BR.9S  (chfxsea)  I™ 

241,  KING'S  ROAD,  CHELSEA,  S.W.3 

245a.  KING  S  ROAD  KEN  0674 

Warehouse  ,11,  CHURCH  STREET 
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Great  Annual 

WINTER  SALE 


^Old-World  Galleries. 


65,  DUKE  STREET,  GROSVENOR  SQUARE,  W.  1 


m 


"  Useful  Household  Hints.'  b>     I  • 

11.  SuiAry  Barrcttj  Arclnuv,  .    *  (^  0riRina|.We|s|l  0lk  ,)r(,s^rs  da,in 


Old  Irish  Glass 

By 

Mrs.  GRAYDON  STANNUS. 


12  6  net. 


$3.75  net 


NO   handier   book  exists  on  the  fascinating 
subject  of  Old  Irish  Glass  than  this  pro- 
fusely illustrated  volume  by  Mrs.  Graydon 
Stannus,  which  is  now  in  its  second  (revised  and 
enlarged)  edition. 

As  a  practical  experimenter  in  the  field  of 
glass-making,  Mrs.  Graydon  Stannus  is  able  to 
give  valuable  particulars  of  the  methods  of  the 
old  craftsmen,  and  supplies  numerous  hints  where- 
by genuine  examples  may  be  identified  and  dated. 

Fakes  are  also  dealt  with,  so  that  the  volume  is 
one  which  no  serious  collector  can  afford  to  ignore. 


THE   CONNOISSEUR  LTD. 
1.  Duke  Street,  St.  James's,  LONDON,  S.W.  1 

The  Connoisseur  Publications  of  America  Ltd. 
18,  East  53rd  Street,  New  York  City. 

To  whom' all  United  Stales  orders  should  be  addressed. 


EDITION    ALMOST  EXHAUSTED 

A  History  of  Oak 
Furniture 

By  FRED   ROE,  R.I. 

12  6  net.  S3. 75  net. 

ONLY  a  few  copies  remain  of  this  authorita- 
tive work  by  the  foremost  expert  on  old 
oak.  It  contains  information  which  was 
not  forthcoming  in  his  earlier  works  on  the 
subject.  About  150  illustrations  of  furniture, 
from  the  twelfth  to  the  seventeenth  centuries 
inclusive,  constitute  a  remarkable  array  of 
ancient  carving  and  woodwork.  Methods  of 
construction,  often  an  important  guide  to 
accurate  dating,  are  shown. 


THE   CONNOISSEUR  LTD. 
1.  Duke  Street.  St.  James's,  LONDON.  S.W.  1 

The  Connoisseur  Publications  of  America  Li  u 
18,  East  53rd  Street,  New  York  City 
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N°3N°3  N°3  N°3  N°3N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3N°3  Nn3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3 

N03  N°3 

N°3  N°3 

1  PLAYER'S  NO.  3  I 

Jj°|  Virginia  Cigarettes  n| 

{g  What  a  difference  the  | 

jg  extra  quality  n«s 

J§  makes!  N»3 

NK1  10  for  8d.             20  /or  1/4  NN| 

^03  WITH   OR  WITHOUT  CORK  TIPS  fl03 

jj|  Also  in  1-lb.  Card  Boxes  at  5/-  *S| 

N°3    N°3 

N°3  JOHN  PLAYER  &  SONS,  {J°3 

N3  NOTTINGHAM.  «| 

{]03  Branch  °f  the  Imperial  T0bacC0  C°-  ,0f  Great  Britai"  and  Ir«-  Limited-  3  P.82  N<>3 

N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3N°3  N°3  N°3  N°3  N°3N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3 


H.  R.  FOX  A  L  L 

Underhill  Street 

BRIDGNORTH 


OLD  SALOPEAN 
ANTIQUE  -  - 
FURNITURE,  &c. 


G.  W.  FORD  &  SONS,  1 1  &  13,  Appleton  Gate,  NEWARK 

Fine  examples  of  ANTIQUE  FURNITURE,  SILVER, 
and  OLD  SHEFFIELD  PLATE  always  on  view. 
Established  1884  Jho  at  290.  Glossop  Road,  Sheffield 


Antique  Siluer  and  Old  Sheffield  Plate 

FITZROY.  44,  Palmer  Street  (Chandos  House),  WESTMINSTER 


.Antiqi 


!)U£S  ARNC!LLC?  EJHERIDC3E: 

WORKS   OF   ART      Pictures  Framed.  Cleaned  and  Restored 

15,  STEELHOUSE  LANE,  BIRMINGHAM 

OIL  PAINTINGS  by  Edwin  Ellis.  Buxton,  Knight,  and  others. 
WATER-COLOURS  by  Artists  of  repute 
Old  Silver,  China,  Glass,  Ivories,  Sheffield  Plate,  etc. 
L.  A.  &  H.  A.  DALBY,  7,  Town  Hall  Square,  BRADFORD,  Yorks. 

^Vntiques    A-  <»a«AN  &  Co. 

Sk.Is™,.  GLASGOW,  C.3 


COAGULINE  m 


STAMPS  PURCHASED.  ™V,r ;, 

important  lots,  of  all  kinds  of  stamps,  old  »•>    .  ..derm    Submit.  -tMmK 
price  required,  and  an  immediate  reply  and  settlement  »ill  be  (jiven. 
BRIDGER  &  KAY,  Ltd.,  1  TO,  Strand,  London,  W.C.2 


COLOUR-      ifeOUL  Cr.-miv.lli.ni  Cki  sure  bousr 
W.    BOSWORTH    &  SONS 

  ANTIQUE  AND  FINE  ART  DEALERS 

31.  Marefair.  and  17.  Kingswell  Street.  NORTHAMPTON 


Established  1841 


ANTIQUES    IN  NORTHUMBRIA 

ROBERT  BONE, 


I  SHOP     Genuine  Antiques 

IDEFORD       Furniture,  China,  Glass 


WHOLE  OR  PART  TI 

Coats  of  Arms 
colours,  and  corre 

arved  in  wood  and  paint 
t  heraldic  style.  Simple 

up  to  18  in.   high,  c 
2460,  c  o  The  Co„r 

ohseu"  1  ,'lMc  St*  St"" a, 

s.LSUBoxNu 
less,  S.W.  1 

For  Sale,  Antiqu 

ANTIQUE 
FURNITURE 


W.  H.  WHITE 

4,  8,  &  9,  College  Court 
GLOUCESTER 


The  Connoisseur 

OLD  OAK  IN  LAKELAND 


ANTIQUE  DEALERS  TbTa 

WALFORD  &  SPOKES  — — 

86-7,  High  St.,  and  14,  Magdalen  St.  OXFORD 


Genuine  Unrestored  Trade  supplied 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 

Ruskin  Pottery 

Originator,  W.  HOWSON  TAYLOR,  Smt 
near  Birr. 

SUTTON  &  SONS  An 


Vicarage  Street,  FROME,  Som. 

Xicensefc  Ualuers  'n>bonc  oe 


Autographs 

N-Aly  (11  ir.tt-il  '  ,Cal  -in-  No 
J.  A.  STARGARDT,  47  Li 


..  W.3o.  BERLIN 


CHANDELIERS— OLD  GLASS. — Mr.  F.  W.  Standish, 

Antique  Dealer,  47,  East  Street,  Baker  Street,  W.l,  has  a 
good  stock  of  Chandeliers,  also  parts  and  fittings,  for  dis- 
posal, and  invites  dealers  and  collectors  to  view  his  stock. 
Good  prices  given  for  parts  and  fittings. 

D.  T.  SAINSBURY 

ANTIQUES 


RENDELL  01C  Encilisb  jfunutuu 

OF  TRADE  SUPPLIED 

READING  The  Oracle  House,  Castle 

Established  1881  'Phone 


ANDOLPH  S    ft  ' 

(ARTHUR)    Tel.  102  Sideboard  m  sat, nwood.  6  ft.  wide 

6,  15,  16,  Bridge  St.,  HITCHIN,  Herts. 


E.  OWENS,  5,  Exchange  St.  East,  LIVERPOOL 


T.  ORDISH 


Large  and  varied  stock  of  ANTIQUES  of  all  kinds 


W.   J.  McCOY  &  SONS,  LTD. 

BELFAST 

DEALERS     \N     ANTIQUES.    OLD^   PRINTS,  etc 

S.  MANHEIM,  15,  Fordwych  Rd.,West  Hampstead,  N.W.2 


>ad.  Kes 


FOR  SALE. — Ar 
Staircase,  with  sp 
M  A  W  S  O  N 
1  5.  Victoria  Sir. 


et.  Winder 


■  AW 

■  eyti 

■  anghan 


OLD  COTTAGE  FURNITURE 
fSEZJi,  OLD    ENGLISH  PEWTER 
BLANDFORD  STREET,  BAKER  STREET. 


E.   A.   L1NDOW,   Knightshridge  Galleries       licensed  Valuer 

Tel.:  3792  Kensington    31a,  Brompton  Road,  London,  S.W.  1 

And  47c,  Sandgate  Road,  Folkestone. 
Engravings.  Old  English  Pottery.  English  and  Irish  Glass  and  Porcelain 

tlWENDON  ^  ^nUques 

14-18,   OXFORD  STREET,  NEWBURY 


Jwarf  Dresser  in  Walnut,  £7  1 
"THE    LITTLE    GREEN  SHOP," 
Villiam  Street,  Manchester  Sp., 


ANTIQUES  ^H^^SfcfiSBK 

M.  JARVIS,  37,  Church  Street,  SHEFFIELD 

A.    E.   JAMESON    &  CO. 

Dealers  in  all  kinds  or  Antiques 
257,  GIossop  Road,  SHEFFIELD 

ANTIQUES    PURCHASED    FOR  CASH 

Enclose  list  and  description  to 
MR.  BURGESS  HILL.  34.  Duke  Street.  St.  James's,  London,  S.W.I 


GLASGOW 

A.    J.    Hardy  Moffat 

98-100,  Woodlands  Road 
FOR  ANTIQUES  &  FINE  ARTS 


P.W.  HOLOWAY 

336B,  King's  Road, 
CHELSEA,  LONDON,  S.W. 
Telephone     -     Kensington  2831 


SPECIALIST  RESTORER 

and  COLOURIST  of 
PRINTS,  DRAWINGS 
AND  BAXTER  PRINTS 


PHOTOGRAPHY 

of  Antiques  and  Works  of  Art.  A  good  photograph  helps  to  sell. 

Lt.-Col.  O.  B.  HAHTER,  42,  Harcourt  Terrace,  S.W.  10 


CECIL  A.  HALLIDAY  I  ftflJffiffi; 

44,  Broad  St.,  OXFORD    |    TELEPHONE  1151 

P  r  D  A  I D  C  Valuable  Porcelain,  Enamel  and 
I\I-<r  JrAlIVO.  Pottery  repaired  and  restored. 

Miss  SYLVIA  GYE,  27,  Holland  Rd.,  KENSINGTON,  W.  14 


etrlOOm  ©alien?  <M.  K.  Grant)  WO.  Queen  s  Roa 


THE  ANTIQUARY 

r4lltl()lK$  High  Street,  OXFORD 


The  Connoisseur 

JACKSON  &  SON 


Old  English  Furniture  and 
:  Miscellaneous   Antiques  : 


Main  Street,  Sedbergh  (LMS),  Yorkshire 

OLD  ENGLISH  FURNITURE 
OLD  ENGLISH  CHINA  AND 
POTTERY    OLD  PICTURES 

Trade  Supplied 

C.  L.  PICKARD 

Portland  Gate,  Portland  Crescent,  Leeds 


18,  Mount 

J. 

Plec 

NEWNS 

sant,  TUNBRIDGE 

WELLS 

EUROPEAN 
IVORIES. 

RARE  OLD 
GLASS. 

BRONZES. 

OLD  MASTERS. 

XVIIth-XVIIIth 
CENTURY 

CHINESE 
WORKS  OF 

FRENCH  and 
ENGLISH  j 

FURNITURE. 
ENGLISH  and 
CONTINENTAL  \ 

ART. 
DISTINGUISHED 
PAINTINGS 
OF  THE 

PORCELAIN. 

MODERN 
SCHOOLS. 

FOLKARD  &  SON 

ESTABLISHED    18  14 

355,  OXFORD  STREET 


antiques,  Olt>  China,  Cut  Glass, 

Silk  IReebleworfc, 
©16  Silver,        Sbefftelfc  lplatc, 
paintings  on  Glass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


ONE  OF  A  PAIR 
OF  SHERATON 
CARD  TABLES. 
FROM  SHUTE 
HOUSE,  DEVON. 
IN  POSSESSION 
OF  THE  DE  LA 
POLE  FAMILY. 

Price  i£90 
THE  PAIR. 


MURRAY'S  ANTIQUES 

1  6  V  It.CMahr??„r^  LCaS2e    —  EXETER 


Anything  Photographed 

for  5/6 

DV  expert  commercial  Photographers.  Oil 
Dp^nti.^s  ,ir  jrjwm>!s,  china.  Ulj>-  orsiher, 
..miq.ic  fu-nmirt.  ,nter...rs.  yrJens.  works,  etc.. 
FOR     THE     TRADE     OR  COLLECTOR. 


WALLACE  HEATON  Ltd 

119  NEW  BOND  ST.  LONDON,  W.  1 


ENQUIRY  6  VALUATION  DEPARTMENT. 


TH 
i 


tial  fee  of  5s.,  or, 

:ts  that  are  sent  t 

Jin  posta  e°r  ca 


c-.i.am- 
I  on  the 
Expert 


block,  etc.  Comm 
Manager,  The  Cont 

photographs  and  par 
Third  Street,  New 


SEE    FOLLOWING    PAGE    FOR    ENQUIRY  COUPON. 
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OLD  OAK  PANELLING 

Fine  stock  that  can  be  adapted  and  fitted  to  meet 
requirements  of  architect's  or  own  designs. 
Also  Beams,  Flooring,  Doors,  Fireplaces,  Windows,  etc. 

WM.  LONG, 


A.  BARNETT      MA  ,AR  e20 

Dealer  in  Old  Engraving,,  "Prints,  and  Pictures 

5,    Bruton    Place,    Bruton    Street,    W.  1 . 

Wishes  to  purchase  Old  Aquatints  and  Lithographs  of 


SeU 


1  and  Sporting  Subjec 
y  part  of  the  world,  in  n 


:olour< 
drtion. 

ble  for  ChrU 


EDWARD    N  IE  L  D 

—  Hntiques  — 


FRANK  HALL  = 

Finejlrt  &Jlntique  dealers 
132,  Queen  Street  -  CARDIFF 


I     14     Mfirr  DEALER  IN 

J.  n.  1 VI mala  ANTIQUITIES 

Specialist  in  Antique  Jewellery- 
Silver  .    China  .    Glass   .  and 
Works  of  Art 

3,  Park  Street,  BRISTOL 


MAUD  M.  JAMES     SSS'St?!  5S5 

(M.  M.  MILLER) 

"Jiru  016  ^English  "IFurruturc 

CHINA,  GLASS,  SILVER,  PRINTS,  etc.,  etc. 

8,  Lansdowne  Road,  BOURNEMOUTH 


E.  FOUNTAINE-BRODIE 

"penoo  ^Antiques 

DECORATION    ::  RENOVATIONS. 
AND  COMPLETE  FURNISHING  OF 
THE  HOME  IN  OLD-WORLD  AND 
.   MODERN  STYLES  

286  &  288,  RENFREW  STREET      f*  I  ACfAl*/ 
  CHARING  CROSS    UlvrtOUUW 

Telephone:  Museum  6807 

Ralph  Hyman 

Dealer  in  Antique  Silver, 
9,  Southampton  St.,  Holborn.  W.C.I 

U15.G\Vei^^                                 C  "erS 

AN    IMPORTANT    AUCTION    SALE  OF 

RARE   OLD   POTTERY,  PRINTS,  ETC. 

will  shortly  be  held  in  Manchester.  Collectors  and 
Executors  desiring  to  include  items  in  this  sale  are  invited 
to  communicate  as  early  as  possible  with  the  Auctioneer 
GEORGE    M.    GARFITT,    F.A.I.,    Auctioneer    and  Valuer, 

65,  Union  Street,  OLDHAM. 
Telephones  1657  &  1995.  Also  at  Manchester  and  London. 


ANTIQUES  weapons 

rcuims^  ARMOUR 

L™_T.XJ  PISTOLS,  etc. 

Capt.  E.  F.  BOULTBEE,  38,  Walcot  Street,  BATH 


Have  you  seen  the  Antique  FumilUR  at 
J.  FRANKS  &  Co., 

The  Galleries,  High  Street,  St.  Neots,  Hunts, 


FOR  SALE.  About  550  square  feet  of 
Genuine  Old  Oak  Panelling,  together  with 
the  Stuart  Staircase  and  Oak  Panel  Doors. 

Apply  C.  WATERER,  Estate  Agent, 
Chertsey,  Surrey. 


Reference  no. 


ENQUIRY  COUPON 


Name  (state  whether  Mr.,  Mrs.,  or  Miss) 
Address  in  full 

Subject  of  Enquiry  

DaU  1Q27.  (To  he  accompanied  by  a  remittance  value  5/-, 

N.B.-FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PREVIOUS  PAGE. 


The  Connoisseur 


MRS.  HOPE 

39,  Thurloe  Place, 
South  Kensington, 

S.W. 

Genuine 
Antique 
Furniture 
works  of  Art 


NOTICE  OF  REMOVAL 

MYERS  &  CO. 

(of  59,  High  Holborn) 
beg  to  notify  their  customers  and 
others  that  they  have  taken  larger 
and  more  convenient  premises  at 

102,  New  Bond  Street,  W.l 


'  MYERSLIBER,  WESDO.  I 


LIBRARIES  PURCHASED 


VALUATIONS  FOR  ALL  PURPOSES 


J.  HARRIS 

CHRONOMETER  MAKER 
Rumford  St.,  LIVERPOOL 
GRANDFATHER  CLOCKS 
d  Prices. 

i  fine 


o.  Strickland. 

£45 

ilar  low  prices 


STEWART  ACTON 

(Member  British  Antique  Dealers'  Association) 


LIVERPOOL 


BRIGHTON  5899 

Trade  specially 
invited 


12,  Prince  Albert   Street.  BRIGHTON 


F.W.  PHILLIPS  Ltd. 


HITCHIN 


PHOTOGRAPHIC 
REPRODUCTIONS 

A  perfectly  produced  photograph  of  your 
furniture,  glass,  china,  etc.,  can  help  you  by 
illustrating  your  description  and  stimulating  an 
interest  far  greater  than  any  words  can  produce. 

THE  COST  IS  SMALL 

SYDNEY  W.  NEWBERY,  lonSCn's.w^' 


HERALDIC  QUERIES 


R 


EADBRS  of  The  Connoisseur  often  wish  to  identify  British  Coats  of  Arms  or  Crests  on  objects 
in  their  possession,  and  this  department  is  maintained  solely  in  their  interest.  Full  particulars 
of  the  items  should  be  sent,  accompanied  when  possible  by  a  drawing,  tracing,  or  rubbing, 


which  cannot  be  returned.      No  original  Silver,  China,  etc. 

no  charge  is  made,  are  inserted  in  Tin:  Connoisseur  as  soon 
not  undertake  to  identify  Continental  Heraldry,  to  trace  pedigrees 

Address  British  or  Buropean  correspondence  to  the  Herai 
1,  Duke  Street,  St.  James's,  London,  S.W.I.  United  States  enq 
■Publications  or-  Amhrica  Ltd.,  IS  Bast  Fifty-Third  Street,  Ne 


must  be  sent.  Replies,  for  which 
is  possible.  The  Connoisseur  does 
or  the  right  to  bear  arms. 

dic  Expert,  The  Connoisseur  Ltd., 
liries  to  be  sent  to  The  Connoisseur 


See  following  page  for  Heraldic  Coupon,  which  must  be  enclosed  with  enquiries. 


The  Connoisseur 


WILLIAM  WILLIAMS 

Recently  acquired.    A  small  collection  of  Early 

Chinese  and  Japanese  Drawings. 
Also  a  fine  collection  of  Old  Japanese  Prints. 


Special  Offer. — A  collect 

on  of  over  200  Old  Japanese  Carved 

189,  Railway  Approach,  SHEPHERD  S  BUSH,  W.12 

Cbe  6ailerp  of 

A  SPECIAL  DISPLAY  OF 

ilntiquitics .. 

ARTICLES  SUITABLE  FOR 

11,  Quarrp  St. 

NEW  YEAR  GIFTS 

Guildford  . 

AT  ATFRACTIVE  PRICES 

Telephone :  92  Guildford 

THE  MISSES  HELEN  AND  ISABEL  W00LLAN 

The  following  are  interesting- 
F1NE  OLD  ARMADA  CHEST  EARLY  OLD  SAMPLERS 

OLD  SWANSEA  AND  WORCESTER  TEA  SERVICES 

MAHOGANY   BUREAUX  AND 
SMALL    BOW-FRONTED    CHESTS    OF  DRAWERS 
QUAINT    FOOTSTOOLS.   COVERED    OLD    NEEDLEWORK    AND  TAPESTRY 
SILK  NEEDLEWORK  PICTURES.    SET  OF  OLD 
CHINESE  RICE  PICTURES,  FINE  COLOURING 


Trade  Notice. 

Owing  to  success  with  ANNUAL  SALE   I   am   now  prepared 

Early  Chinese  Porcelain  and  Pottery 

EDWIN  A.  JOHNSON,  *9-  MUSEUM  ST-  wc- 1 

Specialist   in    Oriental  China. 

CHARLES  BASKER  &  SON 
75  &  76,  WESTGATE    -    -  GRANTHAM 

Dealers  in  tbe  .Antique 

SILVER  AND  JEWELLERY  A  SPECIALITY 


ITALIAN  ANTIQUES 

LARGEST  COLLECTION  IN  LONDON 
E.  SUCCIO,  9,  Fitzroy  Street    .  .    LONDON,  W.  1 


C.    &    D.  O'DONOGHUE, 

DEALERS  IN  OLD  ENGLISH  AND  OLD 
FRENCH  FURNITURE.  OLD  ENGLISH 
AND  ORIENTAL  PORCELAIN. 

176,  UNION  ST.  &  12,  VICTORIA  PARADE 

Telephone  :  767  TORQUAY 


Mrs.  FOLEY,  F 


orres  House 


Galleries,  DEAL 


Has  some  beautiful  ANTIQUE  FURNITURE,  GLASS. 
CHINA,  and  PICTURES,  including  :— "  Sir  Isaac  Newton," 
by  Sir  Peter  Lely  ;  a  set  of  eight  Hepplewhite  Radiating 
Spindleback  Chairs,  painted  in  green  grisaille,  both  from  the 
Claremont  collection  ;  also  a  very  rare  and  beautiful  sixteenth- 
century  Italian  Trousseau  Chest,  about  5  ft.  in  length. 

RALPH  BEARD 

Old  English  Furniture 
and  Works  of  Art 

8,  Lower  Grosvenor  Place 

<Beh,nd  Buc^ham  Palace,  S.W.   I  ISS^M.. 


ANTIQUE 

H.  &  A.  KIMBELL 

OLD 

PEWTER 

182,  Aldersgate  Street, 

Established  1808              London,  E.C.I 

JEWELLERY 

FREE  HERALDIC  COUPON 

FOR    HERALDIC  QUERIES 


JANUARY, 
1927 


Name  (state  whether  Mr.,  Mrs.,  Miss,  etc.  J 
Address  in  full 

Date  1927 


41. B.  -  FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS  COUP 
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A.  selected 
collection  of  the 
finest  genuine 
Old  English 

iyth  and 
18th-century 

Furniture 


ALSO  MANY  OTHER 
INTERESTING 
OLD  ENGLISH 
PIECES  IN  OAK, 
WALNUT,  AND 
MAHOGANY 


[  GREGORY  &  COMPANY  9ztm  \ 

I  Decorations  19,  Old  Cavendish  Street,  London,  W.  1  j 
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POSTAGE  STAMP 

SALES  BY  AUCTION 

The  best  medium  for  the  Sale  of  Rare  Stamps 


PEWTER 


d  Amer 


rs  pica 


:  This  is  the 


CHEAPEST     HOUSE     IN  BRITAIN 

FOR  ANTIQUE  PEWTER 
Flagons.  Tankards,    Dishes,  Plates,   Bowls,  Jugs, 

Candlesticks,  etc.,  etc. 
Old  Pewter  Valued  20  years'  experience 

FREE  OF  CHARGE  at  your  service 

RICHARD  NEATE 

(Member  of  th.  British  AnUque  Dealers'  Association) 

92,  Albany  St.,  Regent's  Park,  N.W.I 


W.  WADDINGHAM 


Set  of  six  mahogany  Hepplewhite  Chairs. 
Fine    Chippendale    Card   Table,  with  fret 
frieze. 

Fine  Chippendale  carved  mahogany  Tripod 
Table. 

Small  early  oak  Gate-Leg  Table. 
Set  of  five  and  one  Sheraton  Chairs. 
These  lots  are  all  in  original  condition  and  fine  colour. 


38,  New  Cavendish  St.,  W.l 


MAYFAIR  11 


Valuations  and  Advice  free  to  Vendors 


H.  R.  HARMER 

Philatelic  Auctioneer  and  Expert 

6,  7  &  8,  Old  Bond  Street,  W.l 

Telegrams:  "  Phistamsel-Piccy,  London."  'Phone:  Gerrard  \V£i 


MARTIN  BAXTER 

SPECIALITY 

Old  English 
Irish  Glass 


la,  PICCADILLY  ARCADE,  LONDON,  S.W.I 
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G.  GLASS 

Old  English  Silver,  Sheffield  Plate, 
Antique  Jewels,  etc. 

•TRADE    ENQUIRIES    SPECIALLY  INVITED 

35,  King  Street,  St.  James's 
LONDON,  S.W.I 


H.  KENYON 

:  (Member  of  the  British  Antique 
'Dealers  Association) 

THE  OLD  LECHE 
HOUSE, 

21,  Watergate  Row, 

CHESTER. 

M    Wj?   ,^)'y^ Old  English  Furniture. 

Pottery,    Pewter,  etc. 


Telephone   No.  1059. 


H.  STUART  PAGE 

129,  Bridge  Street 
WARRINGTON 

A  varied  and  interesting  stock  of 

ANTIQUES 


WANTED 
• 

FINE  OLD  SPORTING  AND 
SHIPPING  PAINTINGS 

OLD  FRENCH  AND  ENGLISH 
WATER-COLOUR  DRAWINGS 

WALKER'S  GALLERIES,  Ltd. 

118,    NEW     BOND     STREET,     LONDON,  W.l 


FENTON  &  SONS, 


11,  New  Oxford  Str« 
LONDON 


have  a  large  collection  of 
OLD  ENGLISH   &  FOREIGN 

Arms  Armour 

Antique  China,  Furniture, 
Metal-work,    Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 


11,  New  Oxford  Street  ( 


MARY^ANN  ARCHER'S 

SHOP  OF  ANTIQUES 


59,  Beauchamp  Place,  London,  S.W. 
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Ackermann  Galleries 


157,  NEW  BOND  STREET,  W.  1 

(ESTABLISHED  1783) 


Old  Pictures  and  Drawings 

SPORTING  AND  MILITARY  PRINTS 


NAVAL  PICTURES  AM)  SHIP  MODELS 
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Cyril  Andrade  Ltd. 


Dalmeny  Galleries 


Mr.  Andrade  is  now  in  New  York 
exhibiting  fine  old  English  Pottery 
at  154,  East  56th  Street. 


8,  Duke  Street,  St.  James's 


LONDON 


S.W.I 


Telephone:    1 980  REGENT 


FLEET  STREET  STAMP  AUCTIONS 


All  Philatelists  should  write  for  illustrated  catalogues 
of  our  Weekly  Sales,  which  are  held  every  Friday 

and  Saturday  at  2  p.m. 
We  have  Sold  by  Auction  many  of  the  finest  Collections 
formed  hoth  in  this  country  and  on  the  Continent,  and  will 
be  pleased  to  advise  intending  sellers  free  of  charge. 
HARMER    ROOKE    &    CO.,  Ltd. 

69,  Fleet  Street,  E.C.4 


Collectors'  Marks 


W.  &  G.  FOYLE,  Ltd., 

BOOKSELLERS  'SECOND-HAND  AND  NEV 
CROSS   ROAD,  LONDON, 


THE  SMALL   COLLECTOR  LIMITED 

3i,  BASIL  STREET,  KNIGHTS  BR  I DGE,  S.  IV. 


A.  B.  C.  SILVER  PLATE  MANUFACTURING  CO.,  LTD. 

15,  NORTON   FOLGATE,  BISHOPSGATE.  LONDON,  E.C. 
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7  CARLTON  STREET,  LOWER  REGENT  STREET,  LONDON  S.W.I 


AND   AT  INVERNESS 


J.— H.  N.  Veitch,  1908. 


WANTED  TO  PURCHASE 

Blue  and  White,   or  Polychrome 
Chinese  Porcelain 


of  the  MING  °yni 


asty 


Marked    pieces    preferred.     Single    pieces  or 
collections. 

Box  No.  2462, 

c/o  The  Connoisseur, 

1,  Duke  Street,  St.  James's,  S.W.i 


Just  Published 

THE  BOOK  OF 
FAMILLE  ROSE 

By  G.  C.  WILLIAMSON 

Richly  illustrated.  Demy  4to.  £8  8s.  net. 

Also  a  special  edition  on  hand-made  paper,  limited 

to  12  copies.    £12  12s.  net. 
The  only  book  for  collectors  dealing  exclusively  with 
Chinese  Porcelain  in  Famille  Rose  colouring. 

MI-THUEN  &  CO.  Ltd.,  36,  ESSEX  STREET,  LONDON,  W.C.  2 


THE  GREEN  FROG 

Eldi-h     m  oid 

English  ffijy  . 

Furniture  Chinese 

<§^V  Porcelain 

Old 


Japanese 
Prints 


Old 
Jewellery 


HASLEMERE, 


TRADE  SUPPLIED 


QUANTRELL 
ANTIQUEGALLERIBS 
100  Dean  si  London  wi 

Established  over  half  a  Century 

ccnuinc  oak  qw  georciqm  FURNITURE 
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ALBERT 
AMOR 

Sole  Proprietor:  LESLIE  W.  PERKINS 

Has  the  Largest  and  Finest  Selection  in  the  World  of 
OLD   ENGLISH  PORCELAIN. 
Choice   Examples  of   Antique  Furniture. 

Photocraphs  and  Particulars  sent  on  request. 


NOTICE  IS  HEREBY  GIVEN  that  the  Partnership  heretofore 
subsisting  between  Albert  Amor  and  William  Leslie  Perkins, 
carrying  on  business  as  Fine  Art  Dealers  at  31  and  32, 
St.  James's  Street,  London,  S.W.  1 ,  under  the  style  or  firm 
of  "Albert  Amor,"  has  been  dissolved  by  mutual  consent 
as  and  from  the  30th  day  of  September,  1926. 
All  debts  due  and  owing  by  the  said  late  firm  will  be 
received  and  paid  by  the  said  William  Leslie  Perkins. 


Mr.  Perkins  begs  to  announce  that  he  will  continue  to  carry  on 
this  business  under  the  existing  title  of  "Albert  Amor," 
and  extends  to  all  Collectors  and  Members  of  the  Antique 
Trade  a  cordial  invitation  to  view  his  extensive  Stock  of 
choice  Old  English  Porcelains  and  Furniture,  etc. 


A  Sale,  in  consequence  of  the  Dissolution  of  Partnership,  will 
be  held  early  in  the  New  Year,  when  the  existing  Stock, 
comprising  rare  and  authenticated  Works  of  Art,  at 
Bargain  Prices,  will  be  obtainable. 


Whole  Collections  or  Single   Specimens   Purchased.         Valuations  for  Probate. 
Collections   Valued,   Arranged  and  Catalogued. 


31  &  32,  ST.  JAMES'S  STREET,  LONDON,  S.W.I 


FUBLJG 
LIB. 


By  Paul  Lambotte,  Dircctcur  Commissairc  du  Gouvernement 
Beige  pour  les  Expositions  des  Beaux-Arts 

Normally,  a  comprehensive  study  of 
Belgian  art  is  only  possible  for  those  amateurs  who 
can  afford  to  spend  time  and  money  travelling. 
Travelling,  moreover,  not  in  Belgium  alone,  but 
in  places  as  far  apart  as  Vienna,  which  possesses 
some  of  the  most  famous  Bruegels  ;  and  Madrid, 
where  the  I'radn  houses  some  nf  Rnlxii-'-  -nMtr-i 


easel  pictures,  and,  perhaps,  an  even  finer  array  of 
works  by  Jordaens  than  may  be  found  in  Jordarn-' 
native  land.  At  the  Escorial,  too,  are  some 
priceless  works  by  Hieronymus  Bosch — an  artist 
who,  though  born  in  what  is  now  Dutch  terri- 
tory, belongs  to  the  school  conveniently  though 
wronglv  known  as  Flemish  Primitive,  and  who  is 
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not  represented  at  all  in  such  of  the  greatest 
Dutch  collections  as  that  at  the  Mauritshuis. 
Belgium,  however,  is  properly  the  great  treasure- 
house  of  Flemish  and  Belgian  art.  Therefore,  an 
exhibition  which  includes  some  of  Belgium's 
greatest  gems,  as  well  as  others  from  Vienna,  from 
Budapest,  from  the  London  National  Gallery  and 
the  Louvre,  and  from  prominent  private  collections 
in  the  United  States  and  England,  must  provide 
an  unparalleled  opportunity  for  those  who  have 
only  been  able  to  study  the  subject  in  one  or  two 
countries.  It  can  scarcely  be  doubted  that  the 
exhibition  organised  in  January  and  February  at 
Burlington  House,  London,  by  The  Anglo- 
Belgian  Union,  with  the  assistance  of  the  Belgian 
Government,  will  enjoy  an  artistic  and  popular 
success. 

The  hrst  exhibition  of  Belgian  art  conceived  on 
the  comprehensive  lines  of  that  at  Burlington 
House  was  organised  in  Paris  in  1923.  It  was 
held  at  the  Jeu  de  Paume  Galleries  in  the  Tuileries 
Gardens.  Unfortunately,  exigencies  of  space  made 
the  full  accomplishment  of  the  scheme  difficult, 
and  only  one  section,  that  devoted  to  the  primitive 
masters  of  the  fifteenth  and  early  sixteenth  cen- 
turies, was  of  capital  importance.  The  glorious 
school  of  the  seventeenth  century,  the  school  of 
Rubens,  Van  Dyck,  Jordaens,  Cornelius  de  Vos, 
Brauwer,  Teniers,  Gonzales  Coques,  Siberechts, 
even  the  earlier  Antonio  Moro,  was  delibe- 
rately sacrificed  (being  rather  badly  represented 
by  eight  or  nine  pictures)  on  the  plea  that  the 
riches  of  the  Louvre  were  sufficiently  accessible 
and  important  to  enable  the  visitor  to  fill  up  the 
gaps  at  the  Jeu  de  Paume  for  himself.  The  eigh- 
teenth century,  which,  in  Belgium,  did  not  lack  for 
painters,  and  upheld  tradition  in  a  manner  which 
it  would  have  been  interesting  to  study  from  some 
examples,  was  entirely  excluded.  And  the  pro- 
ductions of  the  nineteenth  century  exhibited  were 
capriciously  chosen,  some  good  painters  being 
represented  either  poorly  or  not  at  all,  others  by 
whole  series  of  works  of  relatively  mediocre 
quality.  Burlington  House  being  so  much  larger, 
better  lighted,  and  better  designed,  the  exhibition 
there  can  be  much  more  thoroughly  represen- 
tative. 

Its  title,  it  diould  perhaps  be  said,  is  liable  to 


lead  to  misunderstanding.  Works  executed  in 
Belgium  towards  the  end  of  the  fourteenth  and 
at  the  beginning  of  the  fifteenth  century  are 
generally  attributed  in  museum  catalogues  to 
Ecole  des  Anciens  Pays  Bas.  And  though  one 
speiks  of  Flemish  art,  it  should  be  remembered 
that  the  school  includes  some  painters  who  are 
of  Walloon,  not  Flemish,  origin,  amongst  them 
Roger  Van  der  Weyden  (born  at  Tournai  and  only 
by  adoption  a  Bruxellois),  Patinir  and  Bles.  But 
the  organisers  of  the  exhibition  have  felt  impelled 
to  demonstrate  chronologically  the  evolution  of 
the  art  of  painting  in  the  territories  that  to-day 
constitute  the  kingdom  of  Belgium,  showing  first 
some  works  that  antedate  but  definitely  lead  up 
to  the  splendid  flowering  under  various,  even 
international,  influences  of  the  art  of  the  brothers 
Van  Eyck  at  Ghent  and  Bruges.  Their  technical 
discoveries  produced  such  an  immense  advance  in 
oil  painting,  that  though  oil  painting  of  a  less 
perfect  kind  was  already  practised,  the  actual 
invention  of  the  art  came  to  be  regarded  as  theirs. 
They  achieved,  almost  it  seemed  without  effort, 
epoch-making  works  that  remain  amongst  the 
artistic  masterpieces  of  all  time.  It  is  possible, 
nevertheless,  to  discern  their  origins  and  their 
sources.  They  are  not  the  result  of  some  odd 
phenomenon,  of  spontaneous  generation.  Owing 
to  loans  from  the  Louvre  and  to  various  examples 
from  other  museums,  churches  and  private  collec- 
tions, representation  of  this  pre-Van  Eyck  period 
will  be  found  to  be  extremely  important  and 
instructive.  It  should  be  a  joy  to  historians  of 
art. 

After  it  comes  the  series  of  pictures  by  Jan  van 
Eyck,  Hugo  van  der  Goes  and  Roger  Van  der 
Weyden.  From  the  little  Musee  Communal  at 
Bruges  (badly  housed  in  a  cold,  wretchedly 
lighted,  disused  chapel)  is  the  admirably  composed 
Death  of  the  Virgin  of  Van  der  Goes  (Plate,  p.  11), 
one  of  the  most  precious  masterpieces  of  the 
older  school.  It  is  a  work  altogether  novel  for  its 
epoch,  very  grave,  and  moving  in  its  rhythm  and 
balance,  and  decisively  influencing  a  whole  series 
of  later  pictures  of  the  same  subject.  Roger  Van 
der  Weyden  is  copiously  represented  and  in  a 
manner  worthy  of  cordial  appreciation.  The 
temporary  reunion  of  the  diptych  of  Philippe  de 
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No.  II. -ST.  BARBAK. 
BY  JAN  VAN  EYCK 


MUSEE  ROYAL 
DES  BEAUX-ARTS, 
ANTWERP 


LENT,  WITH  THE 
OTHER  WORKS 
ILLUSTRATED  IN 
THIS  ARTICLE,  TO 
THE  EXHIBITION 
OF  FLEMISH  AND 
BELGIAN  ART 
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Flemish  and  Belgian  Art 


Croy,  the  portrait  lent  by  the  Antwerp  Museum, 
the  Madonna  from  the  collection  of  Mrs.  H.  E. 
Huntington,  will  not  be  the  least  novelty.  The 
numerous  Madonna  and  Child  pictures  of  which 
he  created  the  prototypes  will  include  several 
original  versions  of  which  two  or  three  are  un- 
known and  bound  to  lead  to  interesting  discussion. 
Several  of  these  Madonnas  should  really  make 
diptychs  with  portraits.  Comparison  of  the  two 
Pietd,  one  lent  by  Lord  Powis,  the  other  by  the 
Brussels  Museum,  should  cause  something  like 
a  sensation.  The  problem  of  the  origins  of 
Roger  Van  der  Weyden  and  his  appearance  in 
the  studio  of  the  enigmatic  Robert  Campin  raises 
also  the  problem  of  his  imitators  and  successors — 
Jacques  Daret,  the  master  known  as  de  Merode  or 
de  Flemalle,  and  Colin  de  Coter,  painters  who 
provide  material  for  speculation  but,  even  still, 
are  only  half -defined  personalities  in  the  history 
of  art.  Here  the  exhibition  will  enable  new  and 
instructive  comparisons  to  be  made,  thanks  in 
part  to  loans  coming  from  the  United  States  and 
to  the  precious  collection  of  pictures  lent  by  the 
Louvre. 

The  next  generation  includes  Hans  Mending, 
whose  celebrated  Chatsworth  triptych  one  may 
compare  with  an  example  of  his  finest  work  lent 
by  the  Hospital  of  St.  John  at  Bruges  ;  Thierry 
Bouts,  marvellously  well  represented  ;  and,  very 
notably,  Gerard  David.  For,  thanks  to  the  ex- 
ceptionally important  loans  from  the  National 
Gallery,  London,  it  has  been  possible  to  recon- 
stitute for  the  period  of  the  exhibition  Gerard 
David's  long  dispersed  triptych  of  which  the  central 
panel  was  bequeathed  to  the  National  Gallery  by 
Lady  Layard  (in  whose  palace  at  Venice  it  hung 
for  so  many  years),  and  the  two  wings  belonging 
to  the  Antwerp  Museum  (Plates,  pp.  31  and  53). 
The  reconstituted  work  wdl  probably  seem  a  little 
odd  as  the  panels  were  unsatisfactorily  enlarged 
long  after  they  were  painted. 

Then  there  are  lesser-known  masters  like 
Ambrosius  Benson,  Jan  Mostaert,  and  the  mysteri- 
ous anonymes  usually  called  by  such  names  as 
The  Bruges  Master  of  the  Legend  of  St.  Ursula, 
The  Bruges  Master  of  the  Legend  of  St.  Lucy.  The 
Bruges  Master  of  St.  Saviour,  who  introduce  a 
transition  phase  that  leads  to  Ouentin  Metsys, 
who,  working  at  Antwerp,  was  the  greatest 
representative  of  the  earlier  Renaissance,  l'atinir 
gives  to  landscape  an  importance  which,  till  then, 
no  one  had  given  it.  Hieronymus  Bosch,  then 
Pieter  Bruegel  the  Elder,  one  of  the  greatest 
masters  of  all  time,  mark  decisively  the  dividing 
line  between  the  two  supreme  talents  of  Flemish 
art,  Van  Eyck  and  Rubens.  The  marvellous 
lamb.  ape.    ,,!     Bruegel    the    Elder,    coll,  <  led  al 


Burlington  House,  come  mostly  from  the  Museums 
of  Brussels  and  Vienna,  bul  the  delightful  W'iiitrv 
Landscape  with  a  Bird-Snare  (No.  i.)  which  is  from 
a  private  collection  in  Brussels,  and  is  signed  and 
dated  and  authent'eated,  would  seem  to  be  the 
original,  believed  to  have  been  lost  this  century 
and  more,  of  a  whole  series  of  replicas  painted  in 
the  studios  of  Bruegel's  successors.  And  the 
names  of  those  who,  under  Italian  influence, 
prepared  the  way  for  the  great  efflorescence  of 
Belgian  art  in  the  seventeenth  century  should  be 
cited — Mabuse,  Van  Orley,  The  Master  of  the  Half- 
Length  Figures,  and  The  Master  of  the  Mansi 
Magdalen. 

For  the  seventeenth  -  century  masters,  Peter 
Paul  Rubens,  Antony  Van  Dyck,  Jacob  Jordaens, 
Cornelius  de  Vos,  Antonio  Moro,  Gonzales  Coques, 
Adrien  Brauwer,  David  Teniers,  Sieberechts  and 
the  rest,  British  collections  have  furnished  most  of 
the  principal  exhibits.  Rubens,  who  is  so  individual 
and  so  masterly  in  his  sketches,  so  certain  in  his 
portraits,  so  admirable  in  his  landscapes,  is  his 
more  genial  self  with  religious  and  mythological 
subjects,  in  which  the  arrangement,  the  colour,  and 
the  splendour  simply  disarm  criticism.  Never  has 
greater  effect  been  achieved  with  such  sovereign 
ease  and  such  masterly  freedom.  A  considerable 
number  of  canvases  scarcely  suffice  to  give  a  just 
idea  of  an  output  so  prodigious  that  all  the  great 
museums,  all  the  gnat  collections,  and  many  of 
the  churches  of  the  world  are  proud  in  the  posses- 
sion of  characteristic  examples  of  it.  Van  Dyck, 
as  one  of  the  founders  of  the  British  school  of 
portraiture,  is  fully  and  most  brilliantly  repre- 
sented. 

Spei  ial  attention  may  be  drawn  to  Lucidel,  a 
Walloon  painter  whose  real  name  was  Nicolas 
Neuchatel,  and  who,  though  he  worked  principally 
at  Nurnberg,  studied  entirely  in  his  own  country 
and  whose  qualities  are  those  of  his  own  people. 
Two  celebrated  portraits  by  this  exceptionally 
interesting  artist  are  being  lent  by  the  Budapest 
Museum.  Almost  as  important  is  Juste  Sutter- 
mans  or  Sustermans,  painter  to  the  Medici,  who 
can  only  be  adequately  studied  in  and  around 
Florence  nearly  all  his  best  work  has  remained 
in  Tuscany — but  who  is  not  unrepresented  in  the 
richer  English  collections.  In  the  eighteenth 
century  this  tradition  of  Suttermans  and  Lucidel 
persisted.  Belgian  artists  worked  abroad  and 
became  incorporated  in  foreign  schools,  ["here 
are  many  discoveries  yet  to  be  made  in  this 
connection.  At  home,  Pierre  Verhaegen,  Theobald 
Michau  and  Leonard  Defiance  maintained  -mill. 11 
traditions  and  formulas  in  their  work  until  the 
arrival  oi  the  characteristic  painters  of  the  nine- 
teenth century.    These  last,  generally  unknown 
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outside  Belgium,  ought  to  receive  more  general 
recognition  as  a  result  of  the  exhibition.  From 
the  time  that  Fr.  Navez,  a  pupil  of  the  French 
painter,  Louis  David,  began  to  promulgate  his 
theories  amongst  a  whole  plei'ade  of  disciples, 
expressive  and  pleasing  works  abounded — by  Leys, 
an  artist  who  turned  towards  the  past  and  seems 
a  descendant  of  Holbein,  of  Diirer,  of  Cranach — 
by  the  Belgian,  Alfred  Stevens,  who  interpreted 
the  more  elegant  life  of  his  time  in  the  manner  of 
a  Terburg  or  a  Metsu — by  Hippolyte  Boulenger, 
a  masterly  landscape  painter,  and  those  who, 
though  following  each  his  own  way,  based  them- 
selves on  Boulenger — Degreef,  Yogels,  A.  J. 
Heymans,  Claus,  Baertsoen. 

Charles  Degroux  was  the  first  interpreter  of 
the  life  of  the  poor,  and  naturally,  therefore, 
became  a  formative  influence  on  the  great  painter 
and  sculptor,  Constantin  Meunier.  Edouard 
A^nei-sen^,  I.oui-  Dubois  and  Eugene  Smits  were 


beautiful  colourists  ;  Joseph  Stevens,  Jan  Stoba- 
erts,  Alfred  Verwee,  robust  animal  painters. 
Xavier  Mellery  and  Fernand  Knopff  were  ex- 
ceptional talents  ;  Lievin  de  Winne  was  a  dis- 
tinguished, rather  subjective,  portrait  painter. 
Henri  de  Braexleer  was  objective  but  he  had  a 
remarkable  sense  of  harmonic  construction  and 
colour.  Some  promising  young  talents  cut  off 
by  early  death,  but  not  without  having  achieved 
some  things  of  definite  significance,  were  Henri 
Evenepoel,  Marcel  Jefferys,  and  Rik  Wouters. 

Sculptors  are  also  to  be  represented.  They 
include  between  Godecharle  and  Meunier,  Paul 
Devigne,  Julien  Dillens,  Jef  Lambeaux,  Leon 
Mignon,  Jacques  de  Lalaing,  Thomas  Vincotte, 
genuinely  plastic  talents  but  sane,  scholarly  and 
balanced.  And  to  give  to  the  exhibition  a  final 
touch  of  sumptuousness  and  beauty  in  accord- 
ance with  Belgian  taste,  there  will  be  Belgian 
tapestries  and  Belgian  decorative  ornament. 


Anti=Slavery  Relics 


By  Mrs.  F.  Nevill  JacKson 


Though  the  distinction  of  having  or- 
ganised the  systematic  co-operation,  which  alone 
could  effect  the  abolition  of  slavery,  belongs  to 
the  Society  of  Friends,  many  others  in  the 
eighteenth  century  shared  the  conviction  that 
slavery  was  an  injustice  to  humanity. 

I  am  not  concerned  here  with  the  whole  history 
of  devotion  and  self-sacrifice  which  was  shown  by 
protagonists  ;  of  the  sickening  delays,  the  clash 
of  interests,  the  magnitude  of  the  obstacles,  nor 
the  cautious  approach  towards  the  subject  which 
appeared  to  be  necessary.  Fear  of  exposure 
brought  forceful  opposition  from  those  guilty  of 
malpractices,  fear  of  pecuniary  ruin  brought 
resistance  from  those  who  had  no  other 
reason  for  dreading  enquiry.  Publicists 
dreaded  the  bad  effect  on  the  prosperity 
of  British  colonies,  or  were  biassed  by 
corrupt  connections.  It  is  sufficient  to 
indicate  a  few  main  facts  which  will 
enable  us  to  realise  the  grip  on  the  mind 
of  the  public  of  this  great  anti-slavery 
cause. 

Leading  parts  in  the  early  stages  of 
the  campaign  were  taken  by  Anthony 
Benezet  (1713-84),  a  French  Huguenot, 
and  John  Woolman  (1720-73),  an  Ameri- 
can Quaker.  Educated  in  England, 
Benezet  became  a  member  of  the  Society 
of  Friends,  and  taught  at  the  Quaker 
school  at  Philadelphia.  It  was  he  who, 
as  a  result  of  unwearied  effort  in  collecting 
data,  published,  in  1762,  the  work  which 
first  attracted  in  this  country  the  notice 
of  the  general  public  to  the  iniquities  of 
the  slave  trade.  In  the  second  edition, 
the  title-page  runs  thus: — "A  Cant  ion 
to  Great  Britain  and  her  Colonies  in  a 
short  representation  of  the  Calamatous 
(sic)  state  of  the  enslaved  Xegroes  in  the 


an  American  friend  of  Benezet,  who,  visiting 
England  in  1774,  opened  communications  be- 
tween philanthropists  in  the  States  and  those  of 
Great  Britain.  Amongst  these  foremost  was 
Thomas  Clarkson,  who,  while  at  Cambridge,  and 
inspired  by  Benezet's  writings,  had  published  a 
prize  essay  against  slavery,  1786.  He  agitated 
for  abolition  unceasingly,  urged  it  on  the  French 
Government  in  1789-90,  and  on  the  Czar  in  1818. 
He  published  many  pamphlets  on  the  subject, 
and  also  a  memoir  of  William  Penn,  of  Penn- 
sylvania, now  hard  to  find.  Clarkson's  portrait 
is  in   the  National   Portrait   Gallery,  London. 


British  Dom 
Anthony  Bern 
London,  repn 
in  George  Ya 
pamphlet  is  s 
It  was  the 
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edition  by 
idelphia,  printed  in 
sold  by  J.  Phillips 
ird  St.  1784.  This 

William  Dillwyn, 
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Sharp,  whose  engraved  silhouette  portrait  ~  (Xo. 
ii.)  was  published  in  the  Gentleman's  Magazine, 
December,  1818.  He  was  a  clerk  in  the  ordnance 
department,  in  London,  when  he  first  became 
involved  in  the  great  question,  and  forthwith 
plunged  fearlessly  into  long  and  various  actions 
at  law.    In  1775  he  obtained,  as  a  result  of  his 


SILHOUETTE  ENGRAVED  BY  LONGMATE,  FOR 
"THE  GENTLEMAN'S  MAGAZINE,"  DECEMBER, 
l8l8 

efforts,  the  principle  that  "  as  soon  as  any  slave 
sets  foot  upon  English  territory  he  becomes  free." 

There  are  other  portraits  of  Sharp ;  one,  a  fine 
mezzotint,  by  Charles  Turner,  from  the  painting 
by  Lemuel  Abbott,  was  published  in  1805.  There 
is  also  an  engraving,  by  Wm.  Daniell,  from  the 
drawing  by  George  Dance,  made  in  1791.  A 
model  in  wax  was  made  by  Miss  Andreas,  and 
Chantrey's  bust  of  this  great  abolitionist  is  in  the 
Council  Room  of  the  London  Guildhall.  On  one 
side  of  the  medallion  portrait  on  Sharp's  tomb, 
111  Westminster  Abbey,  is  a  kneeling  slave,  on 
whose  head  a  cap  of  liberty  is  descending  from 
clouds. 

In  the  scene  on  the  pottery  dish  (Xo.  iii.) 
there  is  not  only  a  representation  of  Richard 
Jordan,  the  Quaker  abolitionist  preacher,  of  New 
Jersey,  but  also  a  view  of  his  house.  Born  in 
1756,  in  Norfolk  County,  Va.,  he  was  trained  as 
a  minister  by  the  Society  of  Friends,  and  began 
to  preach  at  the  age  of  25.  After  visiting  the 
entire  eastern  portion  of  the  United  States,  he 
came  to  Europe  in  I1S03,  and  remained  there  for 
three  years,  visiting  every  meeting  of  the  Quaker 


society  in  his  ministerial  capacity,  and  labouring 
unceasingly  on  behalf  of  the  negroes.  His  auto- 
biography was  published  in  Philadelphia  in  1879, 
Journal  of  Richard  Jordan.  The  dish  illustrated 
obviously  reflects  the  demand  for  representations 
of  the  popular  preacher.  The  pattern  is  printed 
m  puce  colour  ;  there  are  two  marks  at  the  back, 
one  impressed,  the  other  printed.  It  is  probable 
that  the  "J.H."  indicates  the  name  of  Jos. 
Hemphill,  who,  becoming  a  partner  with  Tucker, 
continued  the  manufacture  of  such  ware  till  1836. 
In  Barker's  Pottery  and  Poree/ain  of  the  United 
Stales  we  are  told  that  in  the  settlement  of  Mr. 
Tucker's  estate  (former  owner  of  the  factory), 
the  value  was  estimated  by  B.  Corties,  appraiser, 
at  1,100  dollars,  the  ironwork  included.  "  Soon 
after  the  business  passed  into  the  hands  of 
Hemphill,  artists  and  artisans  were  brought  over 

from  France,   England,   and  Germany  

The  ware  was  sold  exclusively  to  well-to-do 
people  in  Pennsylvania  and  New  Jersey,  and 
nearly  every  family  of  promise  and  wealth  had 
table  services  or  pieces  made  to  order,  and 
decorated  with  initials,  mottoes  or  armorial 
bearings." 

Other  interesting  relics  in  pottery  of  the  anti- 
slavery  cult  are  to  be  found  in  Staffordshire  ware, 
on  which  pictures  by  Cruikshank,  or  other  illus- 
trators of  Mrs.  Beecher  Stowe's  Uncle  Tom's 
Cabin,  were  used  as  decoration.  These  subject 
pictures  were  in  printed  or  pencilled  style  with 
floral  borders,  whole  services  being  thus  decorated. 

It  was  also  quite  usual  to  depict  rural  scenes 
or  the  country  seats  of  county  families  at  this 
time.  Mrs.  Beecher  Stowe's  Uncle  Tom's  Cabin 
was  published  in  England  in  1852  ;  the  first  edition 
with  Cruikshank's  illustrations  is  now  scarce,  and 
the  book  was  so  popular  that  not  only  was  the 
Staffordshire  ware  decorated  with  scenes  in  the 
cabin  and  on  the  plantations,  but  even  such 
pictures  were  printed  on  popular  wall  papers. 
Xo.  v.  shows  two  panels  of  extraordinary  interest. 
Printed  in  colour,  there  are  six  different  scenes, 
each  measuring  10  in.  by  7  in.,  with  frames  and 
border  ;  the  examples  shown  were  hung  in  the  'fifties 
in  a  room  at  Crotter  House,  Co.  Kerry,  where  the 
late  Lord  Kitchener  was  born  ;  the  other  four 
scenes  are  similar  in  character.  These  relics,  which 
are  valuable  both  from  the  subject  represented 
and  the  former  ownership  in  connection  with  Lord 
Kitchener,  were  removed  from  the  wall,  a  few  years 
ago,  by  the  incumbent  of  the  parish  in  Ireland. 

It  must  be  remembered  that  complete  emanci- 
pation was  at  first  kept  studiously  in  the  back- 
ground, the  avowed  aim  being  abolition  of  the 
slave  market  alone.  This  latter  was  explained 
with  every  possible  appeal  to  moral  principle 
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the  amateur  silhouettist,  or  he  may  very  probably 
have  seen  this  same  figure  on  one  of  the  various 
anti-  slavery  tokens.  In  No.  vi.  is  seen  an 
example  showing  the  kneeling  figure  and  the 
usual  wording  above,  "  Am  I  not  a  man  and 
a  brother."  On  the  reverse,  "Whatsoever  ye 
would  that  men  should  do  to  you,  do  ye  even 
so  to  them."  This  token  is  in  white  metal,  the 
size  of  a  crown  piece. 

A  commemoration  medal,  in  copper,  has  a 
ship  on  the  reverse,  and  is  the  size  of  a  farthing  ; 
it  is  dated  1796.  The  ship  has  not  much  resem- 
blance to  the  slave  trading  vessels,  which  were 
sometimes  engraved  with  no  detail  of  horror 
omitted  in  order  to  call  forth  the  sympathies  of 
Members  of  Parliament  and  other  influential 
emancipationists.  One  old  print  of  a  slaver 
shows  the  bodies  of  the  wretched  cargo  literally 
packed  like  sardines  on  every  deck. 

Specimens  of  the  copper  token,  seen  at  the  top 
of  No.  vi.,  are  somewhat  scarce.  The  reverse 
shows  two  heads,  one  of  a  man,  the  other  a 
horned  demon,  and  the  words  "  Even  fellows  "  ; 
there  are  two  types  of  this  token,  one  has  a  male 
the  other  a  female  slave  kneeling  and  manacled  ; 
the   specimen  illustrated  has  the  male  slave. 

Another  example  on  the  same  illustration  is 
of  copper  the  size  of  a  penny.  It  was  struck 
in  1807  to  commemorate  the  abolition  of  slavery 
by  Great  Britain.  A  fine  gentleman  of  the  period, 
in  wig  and  frilled  shirt,  clasps  the  hands  of  a 
naked  negro  ;  above  are  the  words  "  We  are  all 
brethren  "  ;  in  the  background  are  palms,  huts, 
and  other  negro  figures.  The  reverse  of  this 
medal  has  Arabic  lettering,  of  which  this  is  the 
translation  :  "  The  traffic  in  slaves  abolished  in 
England  in  the  year  a.d.  1807  in  the  reign  of 
King  George  III."  Beneath  a  device  of  palm 
branches  are  the  words  "  We  are  all  Brethren." 
This  good  example,  which  shows  how  widespread 
was  the  propaganda,  is  preserved  in  a  carved 
pearwood  frame  of  the  period  (not  illustrated). 

Another  copper  medallet,  the  size  of  a  penny, 
lias  the  portrait  of  the  Princess  of  Wales.  On 
the  reverse  are  clasped  hands  and  the  words 
"  .May  Slavery  and  Oppression  cease  throughout 
the  World."  This  token,  which  is  much  worn 
as  it  it  had  been  long  carried  about  in  the  pocket 
of  some  enthusiast,  is  let  into  the  lid  of  a  small 
tortoiseshell  snuff-box  ;  doubtless  it  has  been  a 
bond  of  sympathy  between  friends. 

It  is  not  generally  remembered  that  from  July, 
1787,  till  the  close  of  his  life,  Josiali  Wedgwood 
was  more  or  less  active  in  the  cause  of  the  abolition 
of  slavery.  He  was  on  the  Committee  of  the 
Society,  and  never  failed  to  attend  its  meetings 
when  he  was  in  London.    He  contributed  largely 


to  the  funds,  and  wrote  sympathetic  letters  to 
friends  on  the  subject.  It  was  Hackwood  who, 
under  his  direction,  modelled  a  design  for  the 
seal  of  the  Society.  An  illustration  (No.  viii.) 
shows  one  of  these  in  black  basaltes,  October 
16th,  1787  :  a  slave  kneeling  in  chains,  with 
the  mo,tto  "  Am  I  not  a  man  and  a  Brother." 
An  example  in  black  basaltes  is  also  in  the  Mayer 
collection.    The  seal  was  engraved  in  1792. 

As  the  popularity  of  the  cause  increased,  the 
design  of  the  slave  was  used  as  breast  pin,  shirt 
frill  brooch,  buttons,  etc.  It  was  worn  in  every 
possible  form  by  both  men  and  women  ;  for  the 
latter  it  was  even  mounted  as  an  ornamental  pin 
for  the  hair.  A  2^-in.  cameo  plaque,  of  the  rare 
yellow  jasper  dip,  with  figure  and  lettering  in 
black,  is  in  the  British  Museum  collection. 

Through  Phillips,  the  bookseller,  Wedgwood 
sent  some  of  the  cameos  to  Benjamin  Franklin, 
who,  in  acknowledging  them,  wrote  :  "  I  am 
distributing  your  valuable  present  of  cameos 
among  my  friends,  in  whose  circumstances  I  have 
seen  such  marks  of  being  affected  by  contemplating 
the  Figure  of  the  Suppliant  (which  is  admirably 
executed)  that  I  am  persuaded  it  may  have  an 
effect  equal  to  that  of  the  best  written  Pamphlet 
in  procuring  Favour  to  those  oppressed  people." 

Thomas  Bentley,  Wedgwood's  partner,  was  also 
a  staunch  opponent  of  slavery.  As  a  resident  in 
Liverpool,  where  he  was  at  first  Wedgwood's 
agent,  his  principles  cost  him  the  friendship  of 
many  of  the  money-making  shippers  and  merchants 
of  those  days.  Dr.  Darwin  writes,  apropos  of 
the  Wedgwood  cameo  : — 

Form  the  poor  fette'd  slave  on  bended  knee, 
From  Britain's  sons  imploring  to  be  free. 

Indications  of  how  strong  a  hold  anti-slavery 
had  on  the  mind  of  the  public  may  be  found  in 
bibelots  long  after  1807,  when  the  abolition  of 
the  slave  trade  was  carried  in  England  during 
the  ministry  of  Fox  and  Lord  Granville.  It  was 
tlie  Inited  States  which  first  emulated  this  great 
measure  of  the  British  legislature,  which  had 
been  successfully  passed  just  eighteen  years  after 
William  Wilberforce  had  made  his  first  speech 
on  the  subject  in  the  House  of  Commons. 

In  the  fine  picture  111  the  London  National 
Portrait  Gallery  of  the  Convention  of  the  Anti- 
Slavery  Society,  painted  by  Benjamin  R.  Haydon 
in  1840,  Thomas  Clarkson,  as  President,  is  the 
central  figure,  the  moment  being  depicted  when  he 
ha-  pi-t  finished  an  impassioned  speech.  There 
are  132  portraits  in  the  picture  ;  prints  of  any  of 
these  members,  who  are  worthy  of  the  Society 
of  Friends,  make  interesting  additions  to  an  anti- 
slavery  collection,  to  mention  a  few  names  : — 
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No.  V.— TWO  PANELS  OF  WALL  PAPER  PRINTED  [N  COLOURS  WITH  S 
"  UNCLE  TOM'S  CABIN  " 

FROM  THE  BIRTHPLACE  OF  THE  LATE  EARL  KITCHENER  OF  KHARTOl 
HOUSE,  CO.   KERRY,  IRELAND 


FUBLiG 
LIB. 
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NO.    VII.  TWO   VIEWS   OF   A   TORTOISESHELL  SNL'FF-1 

WITH   THE   HEAD   OF  THE   PRINCESS   OF  WALES 

W.  Allen,  Samuel  Gumey,  George  Stacey,  Josiah 
Forster,  J.  Harfield  Tredgold,  Mrs.  Clarkson, 
Sir  Thomas  Fowell  Buxton,  ist  Bart.,  Dr.  Stephen 
Lushington,  Daniel  O'Connell,  M. P.,  Joseph  Sturge, 
John  Cropper,  jun..  Monsieur  l'Lnstant  (delegate 
from  Hayti),  G.  H.  Head,  Mrs.  Rawson,  Amelki 
Opie,  Lady  Noel  Byron,  etc.  Another  portrait 
of  Clarkson  is  to  be  found  in  Portraits  et  histoires 
des  Hommes  Utiles,  by  Hardvellier,  published  in 
1835. 

More  pleasant  than  some  items  in  an  abolitionist 


OX,    SET   WITH    AN    ABOLITIONIST   COPPER  TOKEN 

collection  is  the  mezzotint  from  George  Morland's 
picture  The  Slave  Trade.  All  the  people  in  it, 
both  black  and  white,  look  as  happy  and  not 
more  serious  than  those  he  painted  in  his  English 
farm-yard,  ale-house  and  cottage  scenes.  The 
mezzotint  by  J.  R.  Smith,  as  also  that  of  the 
companion  picture,  African  Hospitality,  was 
originally  issued  by  Smith  himself  in  1791,  and 
the  pair  was  republished  by  S.  Moigan  in  1814. 
Both  subjects  are,  however,  too  well  known  to 
need  further  description. 


An  Armourer's  Receipt 


By  Charles  R.  Beard 


W  ith  the  possible  exception  of  Jacobi, 
or  Jacob,  Haider,  W  illiam  Pickering  is,  perhaps, 
the  best  known  of  the  Greenwich  armourers. 
He  was  not,  however,  the  only  member  of  his 
family  to  practise  the  craft,  and  both  John  and 
Tobias  Pickering,  his  sons,  were  not  only  members 
of  the  Armourers'  Company,  of  London,  but  also 
wore  the  Royal  livery  in  the  Greenwich  workshops. 
The  recent  discovery  of  a  document  of  no  little 
importance  to  those  interested  in  the  history  of 
the  Royal  workshops,  and  in  the  lives  of  the 
armourers  who  worked  there,  is  the  reason  for 
the  following  notes  on  a  few  hitherto  unrecorded 
facts  concerning  these  artist  -  craftsmen.  The 
document,  which  now  belongs  to  Mr.  C.  Reginald 
Grundy,  Editor  of  The  Connoisseur,  is  a  receipt 
by  John  Pickering,  armourer  to  His  Highness, 


rded  by 


Charles,  Prince  of  Wales,  for  his  quarter's  pension 
of  £5.  (Nos. 

As  briefly  r< 
Pickering's  period  of  active  work  was  fro 
1591  to  1630  (The  Armourer  and  His  C 
128).    He  was  Master  Armourer  at  Gr 
from  1604  to  1614,  and  Master  of  the  Am 
Company,  of  London,  in  1608-9  (Craft, 
n.  2,  and  p.  128  ;   Survey,  vol  ii.,  p.  494 
only  armour  which  can  be  identified  as  his 
in  part  at  least,  is  that  built  in  or  about  1610 
for  Henry,  Prince  of  Wales,  now  at  Windsor. 

Whence  came  the  Pickerings,  from  whom  the 
armourer  sprang,  is  not  recorded.  His  family 
was  established  in  London  certainly  in  the  middle 
of  the  sixteenth  century,  and  he,  himself,  was 
probably  connected — nephew  in  all  likelihood— 


,  W  illiam 


The 
i  work, 


A u  Armourers  Receipt 


No.   II.  RECEIPT 

quarter's  PENSIOI 


JOHN    PICKRING   (SIC),    "ARMOURER   TO   THE  J 


with  William  Pickering,  printer  and  booksrll.-r 
on   London  Bridge   (fl.   1557-71).    As  early  as 

1587  he  was  resident  in  the  neighbourhood  of 
St.  Dionis  Backchurch,  London,  and  here  his 
large  family  of  sons  was  christened — John, 
November  5th,  1587  ;    William,  November  3rd, 

1588  ;  Humphry,  November  gth,  1589  ;  Edward 
(who  died  young),  December  12th,  1590  ;  George, 
June  25th,  1592  ;  Tobias,  August  i8th,  1594  ; 
and  Edward,  July  4th,  1508  (vide  Register  Booke 
of  Saynte  Denis  Backchurch,  pp.  86-89).  He  was 
probably  also  the  father  of  a  daughter,  Joan, 
who  married  John  Barkman  at  Greenwich  on 
February  20th,  1620  (Greenwich  Parish  Registers 
— Trans.  Greenicich  Antic/.  Sue.,  p.  60).  He 
seems  to  have  been  twice  married,  first  to  Maria 
Frakam  at  St.  Martin's-in-the-Fields  on  February 
nth,  1587,  though  this  identification  is  not  certain 
(Registers,  p.  75),  and.  secondly,  to  Anne,  sur- 
name unknown,  who  survived  him,  and  was 
buried  at  Greenwich  on  September  toth,  1624 
(Registers,  p.  93).    Probate  of  her  will  was  taken 


JNDY'S  POSSESSION 

on  September  21st  following,  by  William's  son 
John  (Probates  and  Sentences  of  the  Prerogative 
Court  oj  Canterbury,  p.  242).  The  date  of  William's 
removal  to  Greenwich  is  unknown.  The  sigm  1 
bill  of  his  appointment  to  the  office  of  Master 
Armourer  is  dated  April,  1(104.  Though  the  date 
of  his  death  is  generally  assumed  to  have  been 
about  1030,  no  doubt  on  account  of  the  relereiice 
to  "  the  Great  Chamber,  late  Mr.  Pickerings  " 
in  the  Greenwich  hr, 
actually  occurred  ab< 
date  December  28I 
Parish  Register  is  the  entry  of  the  burial  oi 
"  Mr.  William  Pickeringe  .Mr  of  the  Armorey  " 
(Registers,  p.  82). 

John  Pickering  was,  as  has  been  noted,  christ- 
ened in  London  in  November,  1587.  From  1620 
to  1625  he  was  residing  in  Greenwich  and  .11 
work  in  the  armoury.  Here,  in  1621,  his  son 
William  was  born,  and  he  was  probably  also  the 
lather  ol  a  daughter  Sarah,  who  died  a  child  in 
[620  (Registers,  pp.  1.;  and  85).     In  The  Booke 


of  1630-31,  his  death 
istmas,  1618.  Under 
\  in   the  Greenwich 


The  Connoisst  'iir 


of  the  Household  of  Prince  Henrie  A°  Dni  1610 
(Marl.  MS.  O42,  fol.  2606)  the  name  of  "  Pickering 
Armourer  "  occurs  as  an  officer  of  the  household 
at  St.  James'.  It  might,  at  first,  be  suspected 
that  this  was  William  Pickering,  but  Mr.  Grundy's 
document  would  seem  to  render  it  probable  that 
this  Pickering  was  his  son  John,  especially  as 
the  father's  time  must  have  been  fully  occupied 

¥■'       if?     Mm.  ^  ■ 


are  111  the  Metropolitan  Museum  of  Art,  New 
York  (No.  L).  This  armour  differs  in  no  material 
particular,  constructional  or  decorative,  from 
that  already  noted  as  made  by  William  Pickering 
for  Prince  Henry  himself,  about  1610.  The 
thistle  motive  was,  however,  naturally  omitted 
from  «the  enrichment,  while  the  chanfron  was 
embellished  with  Prince  Frederic  Ulric's  arms  in 
gold  and  enamel.  The  only  certain  contemporary 
reference,  so  far  discovered,  to  this  armour  is 
in  "  The  Accompte  of  the  Money  Expended  by 
Sir  David  Murray  Kl  as  Keeper  of  the  Privie 
Purse  to  the  late  Noble  Prynce  Henry,  Prynce  of 
Wales  "  from  October  1st,  1610,  to  November 
6th,    1612,   where   the   following  memorandum 


ayde  to  PicKeringe  the  Armorer  for  guildinge 
for  the  Duk  of  Brunswicke  and  for  other 


NO.    III.  ENDORSEMENT    OF    JOHN  PICKERING'S 

"ACQUITT"    (SEE   NO.  II.) 

at  Greenwich.  The  receipt  is  superscribed  "  Jo  : 
Pickering  his  acquitt  of  51'  Aug  8'1  l6l8d  Midsomer 
quart-  "  and  runs  : — 

Octavo  die  Augusty  Anno  dom'1  ie.18'1 
Received  by  me  John  Pickring 
Armer?r  to  the  Prince  his  Highnes 
of  Adam  Newton  esq"-  Treasurer 
or  Receavore  generall  to  his  said — 
highnes  the  some  of  fyve 
pound  current  money  for  my 
quartrs  pension  due  to  me 
fiom  his  highnes  at  the  feast 
of  the  Xativitie  of  S<  John 
Baptist  last  past  I  say  Rec1 

John  Pickering  died  in  August,  1625,  and,  in 
the  Parish  Registers,  entry  of  the  burial  of  "  John 
Pickeringe  of  the  Armory  "  occurs  under  date  of 
August  16th  of  that  year  (Registers,  p.  96). 

It  is  no  easy  matter  to  identify  any  of  John 
Pickering's  work.  Late  in  March,  1610,  Prince 
Frederic  Ulric,  of  Brunswick  (died  1634),  eldest 
son  of  Henry  Julius,  Duke  ot  Brunswick- Wolten- 
biittel  (died  1613),  and  Prince  Henry's  cousin, 
"  Queen  Anne,  her  Sister's  son,  being  18  years 
of  age,"  visited  the  English  Court.  He  was 
lodged  at  St.  James's  Palace.  Previous  to  his 
departure,  Prince  Henry  ordered  for  him  a  tilt 
and  held  armour  from  the  Greenwich  workshops. 
This  armour  exists  complete,  except  for  the 
gauntlets,  at  Gmunden,  in  Austria,  together  with 
a  portrait  of  the  Prince  wearing  it.    The  gauntlets 


In  the  light  of  this  entry,  however,  it  would 
seem  highly  probable  that  the  oft  quoted  warrant 
of  March  31st,  1613,  under  sign  manual,  for  the 
payment  to  Sir  Edward  Cecil  of  a  balance  of 
C330  due  for  armour  to  the  value  of  £450  made 
to  the  order  of  the  late  Prince  Henry,  refers  to 
this  armour.  There  can  be  no  doubt  that  the 
other  warrant  of  July  nth,  1614,  to  the  Com- 
missioners of  the  Office  of  High  Treasurer,  refers 
to  the  armour  at  Windsor,  made  for  Prince 
Henry's  own  use.  "  Pickeringe  the  Armorer," 
of  Sir  David  Murray's  entry,  was  certainly 
"  Pickering  Armourer"  of  the  St.  James's  house- 
hold, and  if  the  latter  was,  as  seems  in  all  likelihood 
probable,  John  Pickering,  the  armour  at  Gmunden 
must,  in  part  at  least,  be  his  work. 

Of  Tobias,  or  Tobie,  Pickering  little  is  dis- 
coverable. He  was,  as  already  stated,  born, 
probably  early  in  August,  in  1594.  He  was 
twice  married.  By  his  first  wife,  whose  name 
has  up  to  the  present  escaped  search,  he  had 
three  children — Anne,  born  in  1619  ;  William, 
born  in  i(>2i  ;  and  Tobias,  born  in  1622 — all  of 
whose  christenings  appear  in  the  Greenwich  Parish 
Registers  (Registers,  pp.  10,  12,  and  15).  On 
November  13th,  11.24,  '  Tobias  Pickering,  Citizen 
and  Armorer  of  London,''  married  Mary  Lither- 
land,  widow,  at  Trinity  Church,  Minories,  London 
(Marriage  Licences  issued  by  the  Bishop  of  London, 
vol.  ii.,  p.  14')),  which  may  indicate  that  at  that 
period  he  was  temporarily  attached  to  the 
armoury  staff  at  the  Minories  and  the  Tower. 
Tne  only  child  recorded  of  this  second  marriage 
wis  Mary,  christened  at  Greenwich,  on  October 
22nd,  i(>2f>  (Registers,  p.  22).  Of  Tobias's  death 
and  work  nothing  is  discoverable. 


Pictures 


William  TasRer — a  Painter  of  Old  Chester 


Though  perhaps  better  known  to  his 
contemporaries  for  his  portraits  of  race-horses  and 
other  animal  subjects,  William  Tasker's  greatest 
claim  to  the  consideration  of  posterity  lies  in  his 
drawings  and  water-colours  of  Chester  and  the 
vicinity  as  they  appeared  in  the  early  part  of  the 
nineteenth  century.  Closely  connected  as  he  was 
with  that  city  throughout  his  whole  career,  he  was 
not  actually  born  there.  His  birth  is  regMi  i<d  ,,\ 
St.  Mary's,  Lambeth,  as  having  occurred  at  Golden 
Square,  London,  on  April  ibth,  1808.  At  that 
date  his  parents,  Charles  Moulson  Tasker  and  the 
latter's  wife  Sarah,  were  temporarily  located  in 


London,  returning  shortly  afterwards  to  Chester. 
Here  William's  mother  gave  birth  to  four  more 
sons  and  four  daughters,  the  boy  being  the  eldest 
of  the  family.  Despite  the  father's  fairly  humble 
circumstances — he  was  a  journeyman  cabinet- 
maker by  trade  -  he  gave  William  what  in  those 
days  would  be  considered  a  comparatively  good 
education. 

About  the  year  1818  he  was  entered  in  the  Blue 
Coat  Hospital  School,  remaining  there  until  1822. 
The  Hospital  was  founded  in  1700  under  the 
auspices  of  the  then  Bishop  of  Chester,  Nicholas 
Stratford,  for  the  training  and  education  of  poor 
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No.    II.  CLOISTERS.    CHESTER   CATHEDRAL  ( PEERS,   THE   VERGER,    CARRYING   THE   MACE  BEFORE 

DEAN   ANSON)  GOUACHE  BY   W.   TASKER,  l8_17 


boys.  It  is  interesting  to  note  that  on  Sunday, 
November  i6th,  1924,  a  stained-glass  window, 
erected  to  the  memory  of  the  Bishop  and  the 
distinguished  scholars  of  the  school,  was  dedicated 
and  unveiled  in  the  Cloisters  of  Chester  Cathedral 
by  the  Dean,  it  having  been  placed  there  by  the 
Old  Boys'  Association,  relatives  of  past  boys,  and 
supporters  of  the  Hospital.   From  the  latter  have 


emerged  man}-  scholars  who  have  distinguished 
themselves  in  after  life  as  artists,  lawyers,  clergy- 
men, Members  of  Parliament,  scholar-,  and 
successful  business  men,  including  numerous 
Mayors  and  City  Councillors  of  Chester  and  else- 
where ;  while  not  a  few  ex-scholars  laid  down 
their  lives  during  the  Great  War. 

It  is  probable  that  Tasker  acquired,  at  least,  the 


William  Tasker 


No.  III.  BRIDGE  STREET,  CHESTER,  LOOKING  DOWN- 
OCTOBER  6th,  1837 

rudiments  of  drawing  while  at  the  Hospital,  for  it 
seems  certain  that  his  parents  could  not  afford  to 
pay  for  him  receiving  lessons  from  any  special 
master.  The  fact  that  when  he  left  school  in  1822 
he  was  put  to  work  with  Mr.  Robert  Morris, 
painter  and  decorator  (now  the  firm  of  Taylor  & 
Son)  suggests  that  the  lad  showed  artistic  tastes, 
and  that  his  parents  placed  him  at  this  employment 
as  the  most  likely  opportunity  of  affording  them 
scope. 

Tasker 's  early  career  is  unrecorded,  but  it  is 
certain  that  by  the  early  'thirties  he  had  become  an 
exhibitor  with  the  Liverpool  Academy  (from 
which  has  arisen  the  present  Liverpool  Autumn 
Exhibition),  the  then  most  important  exhibiting 
society  of  artists  in  the  North  of  England,  ami 
had  secured  the  patronage  of  Robert  Grosvenor, 
first  Marquess  of  Westminster.  His  earliest 
exhibit  at  Liverpool  was  shown  in  1832,  No.  231, 
Decoy,  a  horse  belonging  to  the  Marquess.  Other 
exhibits  in  later  years  included  the  following  : 
1834,  No.  379.  Mare  and  Foal;  1837,  No.  \\ \, 
Going  to  the  Field;   1845,  No.  39,  Burton  Marsh 


on  the  River  Dee  ;  1846,  No.  543,  Old  Mansions 
in  Foregate,  Chester  ;  1847,  No.  393,  The  Cloisters, 
Chester  Cathedral  ;  1848,  No.  636,  Maternal 
Affection  ;  1849,  No.  441,  The  Favourites  ;  1850, 
No.  406,  Mountain  Pasture  ;  and  1851,  No.  402, 
Scene  on  the  Dee  near  Bagilt. 

In  the  meanwhile,  Tasker  had  secured  enough 
local  reputation  to  set  up  as  a  teacher  of 
painting  and  drawing,  and  during  the  'forties 
and  early  'fifties  he  became  master  of  the  art 
classes  promoted  by  the  Chester  Mechanics  Insti- 
tute held  at  premises  in  St.  John  Street,  now 
the  Public  Library.  He  also  taught  the  daughters 
of  Squire  Richard  Congreave,  of  Burton  Manor, 
Wirral. 

At  Eaton  Hall,  Chester,  in  the  private  wing,  is 
an  oil  painting  (removed  from  Halkin  Castle  on 
the  sale  of  that  property  some  years  ago)  of  the 
celebrated  horse.  Touchstone  (37  in.  by  24.I  in.), 
lettered  on  the  frame  "  Touchstone  aged  13, 
Tasker,"  and  signed  in  the  left  corner  of  the 
canvas  "  W.  Tasker,  184  [."  it  depicts  the  horse 
with  the  first  Marquess  oi  W  estminster  by  its  head 
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NO.    IV.  STUDY   OF  A   DONKEY   (AND   PART   OF  ANOTH 

near  a  tree  In  the  background  at  the  li  lt  is  a 
south-west  view  of  Eaton  Hall.  So  pleased  was 
tlic  Marquess  with  the  painting  that  he  increased 
the  fee  agreed  upon.  This  horse  was  one  of  the 
most  noted  animals  of  the  Grosvenor  stud,  and  his 
skeleton  is  enshrined  in  a  special  building  near  the 
stud  farm. 

Another  painting  at  Eaton  Hall,  Brood  Marcs 
and  Foals,  W.  Tasker  (39  in.  by  25  in.)  show- 
as  named  on  the  frame,  "  Decoy,"  "  Laura, 
"  (ihuznee,"  "  Banter,"  and  (written  in  ink  on  the 
canvas)  "  Pantaloon."  The  picture  of  Decoy, 
exhibited  at  Liverpool,  1832,  by  W.  Tasker,  is 
probably  the  same  mare  when  she  was  used  for 
horse-racing. 

The  (.rand  Saloon  of  old  Eaton  Hall  (that  p 
ous  to  the  present  Hall)  was  decorated  in  the  i 
ot  the  Alliambra  at  Granada,  copied  from  Owen 


Jones'  illustrated  book  describing  that  Palace; 
four  panels  of  the  walls  contained  landscapes — 
three  painted  by  W.  Telbin,  the  well-known  scene- 
painter  ;  and  one  by  W.  Tasker.  The  decorative 
design  was  made  by  Edward  Tasker,  brother  of  the 
artist,  and  is  possessed  by  the  artist's  nephew  ;  in 
the  centre  is  a  landscape  in  oil  by  \V.  Telbin  ;  the 
work  was  done  about  1840. 

The  following  extract  from  a  pocket  book  of  the 
first  Marquess  is  interesting  :  "  1844.  Dec.  6.  paid 
for  2  paintings  by  W.  Tasker,  one  of  Touchstone 
/15  and  another  of  some  of  the  brood  mares  C25 — 

£>•" 

In  the  Chester  Public  Library  is  a  picture  of 
Alice  Hawthorn,  and  jockey  in  a  green  jacket  and 
black  cap,  signed  and  dated,  "  W.  Tasker,  pinxt, 
1S42."  She  was  winner  of  the  Chester  Trades 
Plate,  1S42  (now  the  Chester  Cup)  ;  the  picture  is 
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Tasker 


PENCIL   DRAWING   BY   W.    TASKER,    SEPTEMBER   28TH,  184O 


No.   V.  WATERGATE  STREET,  CHESTER 

taken  on  the  race-course  and  shows  the  Grand 
Stand,  city  walls,  and  Castle  in  the  background  ; 
also  three  horses  in  the  middle  distance,  one  having 
a  jockey  in  yellow  jacket  and  black  cap — the 
Grosvenor  racing  colours.  There  is  an  engraving 
of  this  picture  extant  lettered  :  "  W.  Tasker, 
Pinxt,  J.  H.  Engleheart  Sc.,  published  by  Pittman, 
Warwick  Square,  London."  Other  sporting  pic- 
tures belonging  to  his  nephew,  Mr.  W.  W.  Tasker, 
are  Cardinal  Puff,  "  winner  of  the  Trades  Plate, 
1839,  owned  by  the  Marquess  of  Westminster  "  ; 
this  shows  the  race-course  and  the  Marquess  on  a 
white  horse  talking  to  the  jockey ;  on  wood  panel, 
23!  in.  by  15  in.  Another  work  is  The  Race 
for  the  <  'hester  Trades  Plate,  1840  (won  by  Dey  of 
Algiers),  canvas  35  in.  by  25  in.;  also  The  Start 
for  the  Chester  Tradesmen's  Plate  (now  the  Cup) 
(won  by  Cardinal  Puff),  1839,  30  in.  by  20  in. 
(now  belonging  to  Mr.  R.  Cathcart  Smith.  The 
Old  Hall,  Guilden  Sutton)  ;  West  Front,  Chester 
Cathedral  (owner,  Mr.  W.  Orrett,  of  Chester); 
Cheshire  Farmstead,  Cotehrook,  near  Tarporley, 
I,v(37  I  Old  Houses,  formerly  the  Sican  Inn,  Tar- 
porley, 1837  ;  Interior  of  Biuilntry  Church,  she cine 
the  Alabaster  Tomb  and  Effigy  of  Sir  Hugh  de 
Caleeley  and  the  recessed  turn//  of  Sir  'Thomas 
Bees/ on,  185 1. 

There   exist   finished   water-colour   and  sepia 


drawings,  l>v  Tasker,  of  Chester  streets  and  rows, 
dating  from  1836  to  1846,  depicting  '  .7  IT'ir.cs, 
Foregate  Street,  1830  ;  The  Feathers  Hotel,  1837  ; 
The  Cross  and  St.  Peter's  Church,  1837  '<  St.  John's 
Church  and  Priory,  1838  ;  Timber-fronted  House 
and  Pent  House,  Lou  cr  Bridge  Street,  1X40  ;  The 
Brewers'  Arms  and  Barber's  Shop,  1846,  and  a  Row, 
end  of  (Juccu  and  Foregate  Streets,  184(1  (these  are  a 
pair  showing  the  whole  of  that  particular  row;  ; 
The  Bear's  Paie>  and  Black  Bear  Pins,  Foregate 
Street,  1848 ;  Upton  Wind-mill,  near  Chester, 
1848;  Choir,  Chester  Cathedral,  1850  (size,  22  in. 
by  17  in.),  which  was  a  commission  from  Catherall 
and  Pritchard,  Chester,  who  were  publishers  of 
lithographic  views  of  Chester  and  North  Wales, 
and  paid  the  artist  twenty  guineas  for  it  and  the 
copyright.  It  became  the  property  of  its  now 
owner  (Mr.  W.  W.  Tasker)  on  purchase  when  the 
firm  closed  down  in  1897.  None  of  the  above- 
mentioned  drawings  ha\  e  been  published  excepting 
that  of  St.  John's  Church  and  Priory,  which  was 
lithographed  along  with  numerous  views  of  the 
Streets  and  Rows  <»f  Eastgate,  Watergate,  North- 
gate,  Bridge  and  Lower  Bridge  Streets,  made  from 
pencil  drawings  now  possessed  by  his  nephew,  Mr. 
W.  W.  Taske,  .  (  opies  are  now  1  agerlj  purchased 
by  (  hester  connoisseurs.  Also  a  large  lithograph 
of  Oulton  Hall,  Cheshire,  the  seat  oi  Sh  Philip 
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Gray  Egerton,  two  of  Eaton  Hall  (east  and  west 
fronts),  Burton  Manor,  and  various  other  mansions. 

Numerous  other  works  by  Tasker  in  various 
media  are  known  to  exist,  though  lack  of  space 
precludes  the  inclusion  of  a  full  list.  Suffice  to  say 
that  they  number  among  them  views  and  still-life 
pieces  in  water-colour  ;  landscapes  and  paintings 
of  animals  and  game  in  oils  ;  portraits  of  the 
artist's  father  and  mother,  his  brother  Edward, 
himself,  and,  especially,  a  striking  likeness  of  his 
friend  and  school-fellow,  John  Musgrave,  a  local 
artist  of  some  repute  in  his  day,  who  was  at  one 
period  of  his  life  connected  with  Heralds'  College. 
In  this  connection,  it  is  interesting  to  note  that 
Tasker's  terms  for  painting  portraits  in  oils  have 
been  preserved  through  a  note  written  on  the  back 
of  one  of  his  visiting  cards.  They  are  extremely 
moderate,  ranging  from  £i  ios.  for  a  bust,  i  ft. 
i  in.  by  10  in.,  to  £7  for  a  three-quarter  figure, 
life-size. 

William  Tasker  has  left  numerous  sketches  and 
studies  in  pencil,  chalk,  and  sepia,  made  when 
travelling  in  North  Wales,  Cheshire,  and  Lancashire. 
During  his  engagement  by  Masser  Brothers,  of 
Leeds,  Lithographers  and  Publishers,  many  were 


taken  also  of  that  neighbourhood.  He  is  favour- 
ably mentioned  in  publications  of  the  late  Thomas 
Hughes,  E.S.A.,  the  first  editor  of  the  Cheshire 
Sheaf,  a  bookseller,  publisher,  and  well-known 
local  antiquarian,  late  of  the  firm  of  Minshull  and 
Hughes  (now  Minshull  &  Meeson)  in  Border 
Counties'  Worthies  of  Chester,  Salop,  Hereford  and 
Monmouth,  published  in  1880,  compiled  by  the  late 
Enoch  (ribbon  Salisbury,  of  Glan  Aber,  Chester, 
M.P.  of  that  city  in  1857. 

William  Tasker  died  at  Chester,  September  1st, 
1852,  in  his  forty-fifth  year,  and  was  buried  in  the 
cemetery  there.  Of  him  a  contributor  to  the 
Chester  C  our  ant  of  January  14th,  1880,  observed  : 
"  In  a  letter  which  I  have  seen  from  a  friend  who 
loved  him  well,  it  is  said  that  '  few  men  could  be 
compared  with  him  (Tasker) ;  he  was  clever  without 
conceit,  willing  to  toil  and  to  allow  others  to  claim 
all  the  credit  which  by  right  was  his,  poor  because 
his  best  works  were  made  for  love  and  not  money, 
and  unknown  because  he  died  in  the  midst  of  his 
days  in  a  city  where  art  was  not  appreciated.'  " 
May  these  notes,  compiled  from  a  mass  of  material 
collected  by  his  nephew,  Mr.  W.  W.  Tasker,  of 
Chester,  do  somewhat  towards  making  amends. 
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Old  NeedleworK  in  the  Collect 
Bart.,  G.B.E.  By  Eugenie 

Collectors  have  very  different  ideas  as 
to  the  method  on  which  to  form  their  collections. 
First  of  all,  there  is  the  omnivorous  collector,  who 
fancies  anything  and  everything.  Then  there  is 
he  who  acquires  a  quantity  of  objects,  irrespective 
of  quality  or  beauty,  so  long  as  they  fall  within 
the  one  or  two  periods  in  which  he  is  interested. 
Next  comes  one  with  a  net  of  finer  mesh.  He, 
too,  confines  his  energies  to  the  work  of  one  or 
two  periods,  but,  within  these  limits,  is  most 
particular  to  possess  the  finest  examples,  and 
sometimes  those  of  one  nationality  only.  Finally, 
to  conclude  what  is  admittedly  a  very  general 
survey,  there  is  the  collector  of  catholic  tastes, 
who  is  chiefly  concerned  in  acquiring  none  but  the 
finest  pieces  that  take  his  fancy,  more  or  less 
irrespective  of  their  country  of  origin,  so  long  as 
they  are  indisputably  authentic. 

It  is  to  this  last  class  that  Sir  William  Plender 
belongs,  for  Ins  collection  of  needlework  includes 
some  magnificent  pieces  of  Italian  and  Spanish 
origin,  besides  English  work  of  great  interest. 
With  some  of  the  English  examples  I  propose  to 
commence  my  survey,  leaving  the  Continental  to 
be  considered  in  a  future  article. 

In  the  first  place,  I  would  direct  attention  to 
two  portraits  of  King  Charles  I.  (No.  i.).  At  first 
sight,  these  seem  to  be  alike,  and  yet  they  are  far 
diliereiil  m  the  execution  of  the  needlework.  The 
one  on  the  right  of  the  illustration  is  carried  out 
in  flat  and  slip-stitch  of  good  quality.  But  the 
smaller  portrait,  on  the  left,  also  executed  in  Hat 
•  Mid  slip-stitch,  is  in  every  respect  done  with  Mich 
consummate  craftsmanship  as  is  rarely  met  with. 


ion  of  Sir  William  Plender, 
Gibson 

Its  marvellous  perfection  of  needlecraft  can  only 
be  appreciated  by  seeing  the  original,  and  even 
then  has  to  he  studied  through  a  ni.ignih  my  gl.is» 
From  a  photograph,  the  impression  is  almost  given 
of  a  painting,  and  such  an  opinion  was  even 
formed  by  a  good  judge  when  he  looked  at  it. 
I  must  confess  that,  had  I  not  seen  the  original, 
I  might  almost  have  thought  the  same.  One 
marvels  at  the  manual  and  artistic  capabilities  of 
the  worker  who  could  achieve  such  a  fine  result, 
and  wonders  how  long  they  took  her  to  attain  ! 
It  is  often  said  of  portraits  of  King  Charles  I. 
that  the  hair  was  worked  with  his  own  hair.  This 
being  a  specimen  of  such  exceptional  beauty, 
created  in  the  finest  split  floss  silk,  it  is  at  least 
probable  that  it  was  so  embellished.  There  is  no 
doubt  that  at  an  exhibition  of  portraits  of  King 
Charles  I.  in  needlecraft  this  one  would  easily  hold 
its  own  as  a  unique  example  of  fine  stitchery  and 
a  very  pleasing  likeness.  The  galloon  surrounding 
the  portrait  inside  the  gilt  frame  is  a  fine  piece  of 
passement  work  and  most  appropriate. 

Although  the  other  portrait  shown  may  suffer 
in  comparison  with  this  chef  d'ceuvre,  it  is  most 
interesting  to  view  them  side  by  side. 

In  No.  v.  is  seen  a  looking-glass,  dated  [671, 
of  the  kind  of  Stuart  work  which,  owing  to  its 
sheltered  position  by  hanging  on  the  walls,  has 
been  less  handled  than  other  objects  of  that 
period,  and  thus  more  than  most  withstood  the 
i.i\.e:e-  of  time.  Ill  consequence  of  tins  it  is  in 
excellent  preservation,  besides  being  a  most 
lowly  specimen.  The  glass,  though  rather 
dimmed,  is  no  doubt  original,  and  gives  the  whole 
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No.  I.- 


the  cachet  of  complete  authenticity.  The  frame, 
in  fine  needlecraft,  forms  a  beautiful  setting, 
consisting  of  four  schemes.  At  the  top  there  is 
the  familiar  motive  of  a  castle  standing  on  a 
hill.  This  one  represents  the  conventional  archi- 
tecture of  the  period,  with  its  turrets,  little  flags 
flying  high,  the  little  trees,  and  entrance  portal 
with  posts.  At  the  bottom  of  the  green  hill  sits 
a  gnome-like  figure,  holding  cap  and  bells  and 
staff.  The  castle  itself  is  worked  in  "  natural  " 
shades  in  bricking ;  the  oak  trees  each  side, 
looking  like  sentinels,  are  in  green  purl.  To  left 
and  right  are  also  oak  trees  ;  on  the  trunk  of  the 
left  sits  a  squirrel  enjoying  a  feast  of  acorns, 
and  beneath  it  browses  a  deer ;  under  the  right  is 
seen  a  rabbit  coming  out  of  its  hole.  There  are 
the  usual  clouds,  with  the  sun  peeping  out  of  one 
in  gold  purl.  The  peacock  and  cock,  in  bright 
colours  in  flat-stitch,  complete  this  scheme.  The 
stitchery  in  this  is  mostly  knotted-stitch  for  the 
lawns,  and  tent-stitch  for  t lie  clouds. 

The  scheme  of  the  two  sides  consists  mainly 
of  figures  of  the  King  and  Queen  —he  sitting  on 


a  dais  under  a  canopy,  holding  a  sceptre  and  the 
orb,  she  standing  on  a  dais,  between  two  columns 
under  a  canopy,  holding  a  figure  in  the  right  hand 
and  a  staff  in  the  left.  On  the  columns  all  round 
are  worked,  in  black  silk  outline  and  satin-stitch, 
some  geometrical  motives.  The  needlecraft  of 
these  two  figures  is  of  the  finest  variety,  even  lace 
stitches  being  brought  into  requisition.  The 
Queen's  cuffs  on  the  sleeves  are  in  themselves 
a  work  of  art  in  lace.  Botli  the  costume 
and  the  surroundings  are  a  feast  of  colour  and 
dexterity.  Their  two  crowns  are  precious  work 
of  the  goldsmith's  craft,  and  they  both  have 
pearl  necklaces. 

In  the  base  register  the  little  figure  of  the 
mermaid  is  quaintly  attractive.  She  is  holding 
up  her  arms,  and  holds  in  one  of  her  hands  a 
looking-glass,  which  reflects  her  face  ;  in  the 
other  hand  is  a  cup  with  a  little  water-sprite. 
Behind  her  is  a  green  background  in  purl,  and 
round  her  body  gold  lace.  There  are  also  the 
rocks  in  brown,  fawn  and  green,  in  a  variety  of 
French  knots,  to  indicate  the  treasures  of  the 
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No.    IV.      SIDE   VIEW   OF   THE   CASKET   OPPOSITE  (SEE    NOS.    II.    AND  III.) 


neck,  flat-stitch  for  the  jaws,  a  whirl  of  French  and  her  environment,  readers  are  referred  to  the 

knots  for  the  body,  and  raised  flat-stitch  for  the  heading  of  this  article. 

tail.    In  addition  there  appear  sprigs  of  flowers,         Caskets  are,  perhaps,  the  most  ardently  soughl 

insects,  and  little  animals,  mostly  in  llat-stitch  of  all   kinds  (1]   Stuart    needlework,  and  in  the 

and  petit-point.    For  a  closer  view  of  the  mermaid  illustrations  Xos.  ii.,  iii.,  and  iv.  are  given  three 
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views  of  one  of  the  rarest  and  most  remarkable 
caskets  of  its  time.  ( )n  the  top  occurs  the  unusual 
motive  of  a  garden,  worked,  if  one  may  so  express 
it,  m  the  round.  In  the  middle  is  an  oak  tree, 
at  one  corner  a  wild  rose,  at  the  other  a  jasmine, 
all  telling  of  the  worker's  loyal  devotion  to  King 
Charles  II.  Beneatli  the  tree  sits  a  lady,  with 
lambs  grazing  round  her.  On  the  front  of  the 
casket  itself  is  a  representation  of  the  visit  of  the 
Wise  Men  of  the  East  to  King  Solomon.  The 
right  side  and  the  back  respectively  show  the 


stories  of  Jephthah's  daughter,  and  Noah  and  the 
rainbow.  Disclosed  by  the  open  door  is  the 
uncommon  occurrence  of  a  tartan  motive.  Oddly 
enough  there  is  very  little  variety  of  stitches,  only 
such  as  petit-point,  purl,  gobelin,  and  flat-stitch 
being  apparent. 

In  ending  this  article  on  a  note  of  high  rarity, 
it  must  be  added  that  there  are  many  other 
important  pieces  in  Sir  William  Plender's  collec- 
tion, of  which  I  hope  shortly  to  give  a  further 
account. 


A  Prentice's  Piece 

Saffron  Waldex  Museum — in  its  way  one 
of  the  most  interesting  of  the  smaller  English 
provincial  institutions — has  recently  acquired  the 
choice  piece  of  miniature  furniture  here  illustrated. 
At  first  sight  it  would  appear  as  though  the 
photographs  had  been  actually  taken  from  a 
full-sized  arm-chair,  so  good  and  true  are  its 
proportions.  The  fact  is  that  the  chair  really 
measures  no  more  than  the  following  dimensions  : 
Extreme  height  to  top  of  back,  22  in.  ;  to  top 
of  arm,  12J  in.  ;  to  top  of  seat,  8  in.  ;  width  of 
seat  (front),  11  in.  ;  width  of  seat  (back),  8  in.  ; 
depth  of  seat,  S\  in.  The  material  of  the  frame- 
work is  walnut,  and  the  upholstering  is  leather, 
with  a  gilded  pattern.  Its  nationality  is  un- 
doubtedly English,  and  of  the  style  which  was 
in  vogue  during  the  reign  of  William  and  Marv. 
This  interesting  little  item  was  presented  to  the 
Museum  by  two  aged  ladies  of  the  name  of 
Railing,  one  being  over  ninety  years  of  age, 


both  now  inmates  of  the  local  almshous( 
chair  had  been  in  possession  of  their 
family  for  over  a  hundred  years. 
These  ladies  came  from  Royston, 
on  the  borders  of  Herts,  and  Cam- 
bridgeshire, but  it  is  believed  that 
the  family  previous  to  that  lived 
in  the  YValden  locality.  The  chair 
is  almost  too  large  to  have  been 
part  of  the  furnishing  of  a  doll's 
house,  and  yet  too  small  to  have 
been  used  by  a  child.  It  may 
have  been  what  is  termed  a 
"  prentice's  piece,"  to  wit,  a  chej 
d'ceuvre  made  by  some  apprentice 
just  out  of  his  articles,  and  of  a 
size  which  admitted  of  easy  trans- 
port about  the  country  when  its- 
constructor  was  seeking  employ- 
ment. There  is  a  tendency  just 
now   generally   to   dub   all  such 
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articles  as  "  dolls'  furniture,"  but  the  probability 
is  that  many  of  the  best  of  them  emanated  from 
the  hands  of  conscientious  journeymen  for  the 
purpose  indicated  above.  Some  dainty  little  pieces 
of  a  similar  nature  may  be  seen  in  certain 
museums,  and  the  prices  which  are  given  for 
others  when  they  come  upon  the  market  are  often 
extraordinary. — Fred  Roe. 

Another  Silhouette  by  Major  Andre  (?) 

Since  I  wrote  the  article,  which  appeared  in 
the  December  number  of  The  Coxxoisseur,  on 
the  eleven  silhouette  profiles  by  Major  Andre, 
an  interesting  specimen  that  appears  to  be  from 
the  same  hand  has  been  found  in  England  in  an 
old  portfolio.  This  silhouette  resembles  Andre's 
work  in  many  important  points,  such  as  the 
date  as  shown  by  similarity  in  dress  ;  the  make 
of  the  thin  old  hand-made  black  paper  ;  the 
unusual  size,  and  the  style  in  cutting.  The 
eyelash,  which  is  treated  by  Andre  in  an  altogether 
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original  manner,  is  again  shown  here  ;  this 
resemblance  will  be  recognised  if  reference  is 
made  to  the  profiles  of  Horatio  Gates,  Captain 
Xol  and  Captain  Botwell.  The  cutting  of  the 
ribbon  and  the  queue  is  strongly  reminiscent  of 
Andre's  work,  as  is  the  acute  angle  of  the  hat, 
which  is  so  well  used  in  the  artistic  sense  by  the 
brilliant  amateur,  who  remains  for  all  time  the 
most  tragic  figure  of  the  War  of  Independence. 
It  is  highly  improbable  that  so  skilful  a  cutter 
would  limit  his  output  to  the  eleven  profiles 
which  are  so  well  authenticated  that,  whether 
signed  or  unsigned,  we  know  them  to  be  his 
work,  and  thus  are  available  for  comparison. 
Makers  of  cut  silhouette  portraits  generally 
work  with  great  facility,  and  when  once  their 
gift  is  known,  are  much  importuned  in  order 
that  it  may  be  exercised  on  behalf  of  their  friends. 
So  one  may  be  sure  it  was  in  the  fashionable 
circle  of  the  handsome  young  .Major  in  old 
Philadelphia. 

Though  careless  handling  and  the  tooth  of 
time  might  deal  hardly  with  such  fragile  souve- 
nirs, yet  some  of  Andre's  cuttings  might  very 
naturally  have  found  their  way  to  England, 
amongst  the  effects  of  a  returning  patriot,  as  a 
souvenir  of  gay  doings  before  the  War  of 
Independence,  or  they  might  have  been  sent 
home  by  an  exile  to  the  old  folks  or  to  a  sweet- 
heart, as  we  now  send  a  photograph.  It  would 
be  strange  indeed  if  those  eleven  precious  profiles 
cut  for  Rebecca  Redman  were  the  only  ones 
that  survive,  and  perhaps  others  bearing  the 
unmistakable  "  A  "  or  Andre  signature  may  one 
day  come  to  light.  Would  that  they  could  be 
found  and  recognised  before  destruction  comes 
upon  them.  -E.N.J. 

A  Sussex  Carpenter's  Monument 

Old  churchyard  memorials  often  throw  an 
interesting,  and  even  romantic,  light  upon  the 
habits  and  customs  of  the  past,  and  even  so 
sadly  reconstructed  a  fane  as  St.  John-sub-castro 
at  Lewes  yields  much  that  is  noteworthy  to  the 
local  historian  and  student  of  social  life.  Readers 
of  Rudyard  Kipling  will  recall  a  story  in  which 
lie  made  Harold  survive,  a  lunatic,  the  Norman 
arrow  at   Senlac.    That   this  idea  is  in  some 


sense  an  ancient  one  is  admitted,  but  that 
Harold's  survival  has  been  solemnly  argued  is 
recalled  by  an  early  inscription  now  set  in  the 
exterior  south  wall  of  St.  John-sub-castro.  This 
inscription,  in  its  restored  Lombardic  lettering, 
seems  to  tell  how  one  Mangnus,  of  Danish  royal 
race,  laid  aside  his  power,  and  was  there  immured 
as  an  anchorite.  Whatever  one  may  feel  con- 
cerning so  hazardous  a  theory  as  that  which 
seeks  to  identify  Harold  with  the  mysterious 
Mangnus,  the  inscription  finds  a  worthy  place 
in  a  churchyard  conspicuous  for  interesting  or 
curious  memorials.  Orthography,  for  instance, 
is  not  always  a  strong  point,  as  in  the  case  of  a 
wall  stone  dubiously  inscribed  ||  1633  |  eqwarcim 
I  iaaLTOX  ■  rex  I  ari  ■  saman||,  presumably  the 
names  of  the  churchwardens  in  that  year.  Looking 
at  it,  one  wonders  whether  the  mason  was  merely 
copying  something  he  could  not  read,  or  whether 
he  was  anticipating  a  modern  idea  which  sacrifices 
sense  to  well-balanced  spacing.  Then,  dating 
about  a  century  later,  there  are  two  or  three 
tombstones  carved  by  a  local  genius  who  evidently 
fancied  his  powers  as  a  sculptor.  One,  being  to 
the  memory  of  a  seventy-five  year  old  shepherd, 
John  Ward  by  name,  bears  a  representation  of 
the  Angel  appearing  to  the  Shepherds,  who  are 
wearing  square-skirted  coats  and  what  a  writer 
has  described  as  three-cornered  hats.  To  me, 
however,  the  headgear  has  more  the  appearance 
of  jockey  caps,  though  allowance  might  perhaps 
be  made  for  the  weathering  of  the  stone.  To 
the  same  cause  is  due  a  certain  doubtfulness  as 
to  the  date  of  decease.  But  it  looks  like  1747, 
and  this  view  may  be  supported  by  another 
memorial,  possibly  from  the  same  hand,  which 
is  certainly  dated  in  that  year.  This  memorial, 
a  footstone,  is  carved  with  the  implements  of 
carpentry,  the  initials  M.S.,  and  the  figures  1747. 
On  the  accompanying  headstone  is  the  following 
inscription  :  IN  MEMORY  OF  ;  MARK  SHARP 
Carpenter  |  Late  of  this  Parish  who  dyed 
26th  Nov.  1747  aged  64  years.  ||,  to  which  is 
appended  a  verse  or  other  sentiment,  now  much 
weathered.  As  Mr.  Sharp  may  well  have  tried 
his  hand  at  the  making  of  furniture,  the  illus- 
tration of  his  monument  is  not  without  its  interest 
to  collectors.— Latham  Burton. 
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The  Duleep  Singh  Arms 

Previously  noticed  in  The  Con- 
noisseur, the  passing  of  my  oldest 
friend,  that  charming  personality 
the  late  Prince  Frederick  Duleep 
Singh,  reminds  me  that  certain  facts 
as  to  the  arms  borne  by  that  family 
should  be  put  on  record.  My  friend, 
the  late  Mr.  Everard  Green,  and 
others,  have  often  told  me  I  ought  to 
write  this  little  account  of  the  details. 
For  these  arms  are  not,  I  believe, 
registered  at  the  College  of  Arms, 
for  reasons  set  down  below.  Many 
years  ago,  when  I  was  acting  secre- 
tary to  Lord  Granville  at  the  Foreign 
Office,  I  was  asked  by  the  Maha- 
rajah Duleep  Sin^'h  to  be  present 
at  an  interview  at  Elveden,  which 
was  to  take  place  between  the  Duke 
of  Argyll  (Secretary  for  India)  and 
His  Highness.  I  am  betraying  no 
secret  when  I  say  it  was  the  con- 
sidered wish  of  H.M.  Queen  Victoria 
to  make  the  Duleep  Sinqlis  "  entirely 
English,"  save  for  race.  The  Duke 
was  empowered  to  express  this 
wish,  and  to  ask  the  Maharajah 
if  it  would  please  him  to  accept 


peerages  for  his  two  sons.  A  marquisate  was 
mentioned  for  Prince  Victor  Jay  Duleep  Singh, 
and  an  earldom  (or  "  at  least  a  viscounty  ")  for 
Prince  Frederick.  Without  a  moment's  hesitation 
the  Maharajah  refused  both  offers.  He  expressed 
gratitude  to  and  admiration  for  the  Queen,  but 
he  emphatically  said  he  counted  himself  of  royal 
descent  and  could  not  agree  to  an}-  such  offer. 
He  then  walked  across  the  Library  (the  great 
room  at  Elveden,  decorated  with  historic  India 
shawls  on  the  walls),  and,  going  to  a  drawer, 
drew  out  some  papers.  "  These  papers,"  lie  said, 
"  are  in  the  writing  of  the  late  Prince  Consort, 
and  initialled  by  the  Queen.  They  contain  the 
arms  drawn  up  for  me  by  the  late  Prince.  I 
have  refused  to  register  them  at  the  College  of 
Arms,  as  I  claim  this  to  be  unnecessary.  I  only 
accepl  .Hid  use  them  as  a  personal  compliment 
to  Her  Majesty.    I  am  not  English."    The  aims 
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HEIGHT  ABOUT   7  1 


'  JOHN   WESLEY  (?) 


ADDED  TO  THE 


were  :  Or,  on  a  lion  rampant  gules,  an  ni escutcheon, 
argent,  a  cross  of  the  second :  supporters,  two  lions 
rampant  or  :  coronet,  four  stars  of  six  points  : 
motto,  Prodesse  (Jitam  Conspici.  I  have  often 
discussed  the  incident  with  Prince  Victor  and 
Prince  Frederick.  I  may  add,  as  to  the  arms, 
that  a  title  of  the  .Maharajah  was,  "  The  Lion  of 
Lahore."-  A.  Osborne  Jay. 

A  Glass  Bust  recently  acquired  for  the  Victoria 
and  Albert  Museum 

A  portrait  bust  in  glass  is  something  of  a 
rarity.  Two  aspects  of  a  specimen  which  purports 
to  date  from  the  later  years  of  the  eighteenth 
century  are  here  illustrated.    The  portrait  seems 


to  be  that  of  John  Wesley,  who  died  1791  ;  and 
this  might  well  be  the  date  of  the  bust.  But  the 
style  of  cutting  applied  to  the  under-side  of  the 
base  is  not  unlike  that  seen  on  cut-glass  articles 
(e.g.,  cruets)  dating  about  1770  to  1780.  The 
bust  itself  has  been  cast  in  a  mould,  but  the 
glass-cutter  has  carefully  smoothed  out  on  the 
wheel  the  rough  mould  mark  running  from 
shoulder  to  shoulder  over  the  head.  As  pottery 
busts  of  John  Weslev  were  made  in  Staffordshire 
from  1780  onwards,  it  is  not  unlikely  that  this 
glass  specimen  came  from  the  Stourbridge  area, 
and  was  made  in  competition  with  the  pottery 
busts.  The  height  of  the  glass  bust,  which  was 
found  in  Chester  last  year,  is  about  7  inches.— F.B. 


[The  Editor 


>  the  assistance  of  readers 
mpart  the  information  requ 


To  Collectors  of  "  Early  Derby." 
Mr.  Wallace  Elliot  (Valley  End  House,  Chobham, 
Surrey),  who  is  interested  in  the  early  productions  of 
the  Derby  porcelain  manufactories  from  about  1745  to 
the  date  of  the  acquisition,  by  Duesbury,  of  the  Chelsea 
factory  (1770),  would  be  glad  to  receive  any  information 
as  to  the  present  location  of  the  following  items,  the  first 
two  of  which  were  in  the  possession  of  William  Bemrose, 
of  Derby,  in  1898  : — (1)  The  small  porcelain  tobacco 
stopper,  illustrated  in  Bemrose's  Bow,  Chelsea,  and  Derby 
Porcelain,  p.  106,  and  described  as  "  one  of  the  earliest 
figures  ever  made  at  Derby  "  ;  (2)  William  Duesbury's 
work-book,  facsimile  pages  of  which  are  illustrated  in 
the  same  work  ;  (3)  The  letters  of  Locker  and  Samuel 
Keys  mentioned  in  Chaffers'  Marks  and  Monograms, 
thirteenth  edition,  p.  818.  Mr.  Wallace  Elliot  would 
also  be  glad  to  hear  from  anyone  who  is  also  interested 
in  the  subject,  or  is  in  possession  of  any  examples  believed 
to  be  of  this  period. 


>f  The  Connoisseur  who  may  be  able  to 
mired  by  Correspondents.] 

The  Holcombe  Hunt  (?)  (No.  622). 
Sir, — I  have  in  my  possession  a  photograph  from  an 
oil  painting,  which,  it  is  said,  is  a  picture  of  the  Holcombe 
Hunt  painted  more  than  a  hundred  years  ago.  The 
members  of  the  hunt  are  anxious  to  know,  approximately, 
the  date  of  the  picture,  and  I  have  been  advised  to  write 
to  you  on  the  subject.  If  I  send  the  photograph  can 
you  assist  me  ? — Fred  Howarth. 

"  The  Apocalypse  of  St.  John  " 
(No.  623). 

Sir, — The  size  of  this  picture,  an  oil  painting  on 
canvas,  is  41  in.  by  36  in.  It  appears  to  have  been 
signed  with  a  sharp  instrument  at  the  time  it  was 
painted,  but  the  inscription,  if  it  is  one,  is  hardly 
legible,  having  broken  away  with  age.  Perhaps  some 
of  your  readers  can  inform  me  to  whom  the  work  may 
be  attributed. — (Mrs.)  M.  Reynolds  Bedford  (Berkeley, 
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The  Michelham  Sale 

Whatever  may  be  the  outcome  of  the  discussions 
that  have  raged  since  the  rise  of  the  [mpressionist  school 
as  to  the  ultimate  value  of  "  subject  "  in  pictures,  the 
Michelham  sale  proves  once  again  that  the  subject  of 
a  picture  has  a  paramount  influence  on  its  market  value, 
and  that  not  only  when  it  is  painted,  but  for  years  and 
even  for  centuries  afterwards.  Nobody  will  suggest 
that  a  portrait  of  an  elderly  gentleman,  who  was  nothing 
in  particular  except  an  elderly  gentleman,  would  be 
likely  to  rival  the  price  paid  for  Pinkie  at  the  Mi<  helham 
sale.  Indeed,  it  is  a  well-known  fact,  particularly 
amongst  dealers,  that,  other  things  being  equal,  a  portrait 
of  a  lady  by  Gainsborough,  Romney,  Reynolds,  Hoppner, 
or  any  other  of  their  well-known  English  contemporaries, 
will  realise  several  times  the  amount  paid  for  a  man's 
portrait.  And  though  there  are  masterpieces  by  Velas- 
quez, Rembrandt,  and  other  artists,  picturing  subjects 
that  intrinsically  arc  repelling  rather  than  atlra'  nve. 
which  would  fetch  high  prices  owing  to  the  genius  dis- 
played by  the  artist  in  overcoming  the  repulsiveness  of 
the  subject,  nevertheless,  they  could  scarcely  compete 
with  representations  by  the  same  artists  of  more  attractive 
subjects.  Art  is  a  reflex  of  life,  and  the  majority  of 
people  will  always  prefer  to  see  a  woman  with  a  beautiful 
face  to  an  ugly  hag,  and  a  romantic  scene  to  an  iron 
bedstead  with  the  usual  concomitants.  Certainly  the 
relative  values  of  the  pictures  at  the  Michelham  sale 
were  determined  to  a  large  extent  by  the  charm  of  their 
subjects. 

The  sale  was  conducted  by  Messrs.  Hampton,  and 
Pinkie  (her  proper  name,  it  need  hardly  he  stated,  was 
Mi^-s  Mary  Moulton  Barrett,  and  the  portrait,  57  X  39  i»-. 
was  painted  in  1795  by  Sir  Thomas  Lawrence)  realised 
the  record  auction  price  of  £77,700.  Lawrence's  Mrs. 
Angerstein  and  Son,  So  \  64  in.,  though  it  could  not 
compete  with  Pinkie,  reached  £6,300,  over  three  times 
as  much  as  it  fetched  at  auction  in  1896.  One  is  back 
in  the  tens  of  thousands  again  with  the  pair  of  character- 
istic subjects  by  Francois  Boucher,  La  Piper  aux  Oiseaitv 
and  La  Fontaine  d' Amour,  115  X  132  in.,  which,  taken 
together,  fetched  £47,250.  Gainsborough's  Miss  Tatton, 
30  X  25  in.,  realised  £46,200;  the  same  artist's  Mastet 
Hcathcote,  48  X  39 J  in.,  the  same  price.  Four  works 
by  George  Romney  came  under  the  hammer,  inc  luding 
the  famous  Anne,  Lady  de  la  Pole,  02  A  ■  57A  in.,  which 
increased  its  value  since  its  last  appearance  at  an  auction 
in   1913  by  £4,830,  fetching  now  £46,200.    The  other 
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Romneys  were  Lady  Hamilton  «,  "Ambassadress,"  50  X  40 
in.,  Lady  Elizabeth  Forbes,  30  x  25  in.,  and  The  Three 
Children  of  Captain  Little,  57  A  X  42  in.  The  identifica- 
tion of  the  subjects  in  the  last  has  since  been  called 
into  question  by  a  great-grandson  of  the  boy  in  the 
picture,  Mr.  Darcy  Hunter  Little.  According  to  him, 
the  subjects  are  Winchcombe  Henry  Hartley  and  his  two 
sisters,  Charlotte  and  Mary.  These  pictures  realised 
£42,000,  £25,200,  and  £22,050  respectively.  The  Rae- 
burn  portraits  offered,  Mrs.  Robertson  Williamson, 
94  X  58A  in.,  and  Lord  Dundas,  94  X  57  in.,  made 
£24,675  and  £5,775  respectively,  and  there  were  three 
works  by  Hoppner  amongst  the  "  big  guns,"  Lady 
Louisa  Manners,  52  X  40  in.,  making  £18,900,  The 
Bowden  Children,  49  X  38  in.,  £11,550,  and  Mrs.  Jerning- 
ham  as  "  Hebe,"  95  X  59  in.,  £7,350.  Amongst  relatively 
small  prices  paid  for  pictures  at  the  sale,  an  Interior  <>/ 
St.  Peter's,  Rome,  by  David  Roberts,  47  >  71  A  in.,  made 
the  not  negligible  sum  of  £630. 

Sums  paid  for  furniture  were  not  quite  so  sensational 
as  those  paid  for  pictures,  but  some  remarkable  prices 
were  realised  all  the  same  ;  for  instance,  a  Louis  XVI. 
tapestry  suite,  by  Georges  Jacob,  fell  only  after  the 
bidding  had  risen  to  £27,825,  and  another  suite  of  the 
same  period,  by  Belle,  after  Coypel,  reached  £19, 950. 
A  Louis  XV.  suite,  from  the  Gobelins  studios,  made 
£9.975  ;  two  Louis  XVI.  tapestry  suites,  £5,512  10s. 
each  ;  and  an  Aubusson  suite,  £2,520.  £10,237  was  paid 
for  a  Louis  XV.  upright  marqueterie  secretaire,  marked 
with  the  initials  B.V.R.B.  ;  £8,400  for  a  Louis  XV.  XVI. 
transition  Boudin  marqueterie  commode  ;  £5,250  for  .1 
writing-table,  chasing  by  Caf'fieri  ;  £4.935  for  a  pair  oi 
Louis  XV.  marqueterie  commodes,  by  Dester ;  £4,620 
for  a  Louis  XV.  bureau  de  dame  by  Denizot  ;  £4,200 
for  a  f.ouis  XVI.  commode,  by  I'.eiic'nian  ;  and  £1,470 
for  a  Louis  XV.  marqueterie  bonheur  de  jour.  Out- 
standing amongst  the-  sculpture  at  the  sale  was  the  marble 

Nymph,  by  falconet.  This  realised  £5,040.  The  bust 
of  Louis  XV.,  by  Lemoyne,  fell  lor  £735.  A  Louis  XVI. 
marble  and  bronze  clock.  l>v  Francois,  brought  in 
£2/467  t"s.,  and  a  pair  of  Sevres  and  gilt  bronze  vases, 
by  Thomire,  £3,570.  Two  Kien-Lung  famille-rose  vase-, 
made  £3.780  ;  two  small  ones,  £1.155  :  two  famille  rose 
cisterns.  £892  1  os.  ;  a  Kang-II'si  square  tapering  vase. 
[9  in..  £714  :    and  a  pair  of  Kien  Lung  cloisonne  enamel 
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Pictures  and  Drawings 

On  November  19th,  at  Christie's,  a  portrait,  by  F. 
Pourbus.  Martin  Ruzi  de  Beaulieu.  2<t\  x  21  A  in.,  signed 
and  dated  K>i2.  realised  £072  ;  The  Presentation  in  the 
Temple,  by  Andrea  Schiavoni,  io£  X  ill  in-.  £54°  I  a 
Holbein  portrait  of  Erasmus,  on  panel,  circular,  16  in. 
diam.,  £525;  and  St.  George  of  Cappadocia,  by  Cima, 
on  panel,  261  x  17J  in.,  £504.  A  pair  of  portraits  of 
Tsaat  Lemaire  and  his  Wife,  by  Nicolaes  Eliasz  Pickenoy, 
on  panel,  41  X  31  in.,  with  coats  of  arms,  and,  sold  with 
them,  the  pair  of  white"  leather  gloves  with  embroidered 
satin  gauntlets  worn  by  the  lady  in  the  portrait  made 
£493  ios.,  and  a  Rubens  portrait  of  A  Priest,  on  panel, 
49  X  36^  in.,  £420  ;  while  A  Woody  River  Scene,  by 
Hobbema,  signed,  on  panel,  15  X  19J  in.,  produced 
£367  ios.  £273  was  paid  for  A  River  Scene,  by  J.  van 
Goyen,  on  panel,  circular,  12A  in.  diam.  ;  £252  for  Wher- 
ries on  the  Yarc.  by  J.  Crome,  32  X  27^  in.  ;  £"246  15s. 
for  Astronomy .  Painting,  and  Sculpture,  a  set  of  three, 
by  Audran,  18^  X  23J  in.,  and  £"236  5s.  for  The  Princes 
of  Orange  going  Hunting,  by  E.  van  de  Velde,  on  panel, 
30  X  52^  in.  For  John  Evans,  Esq.,  by  Romney, 
painted  oval,  29  X  24A  in.,  £199  IOS.  was  paid  ;  for 
An  Extensive  Landscape,  by  A.  van  Ostade,  on  panel, 
13-1  X  i8A_  in.,  £'189  ;  and  for  a  Holbein  Portrait  of  a 
Gentleman,  on  panel,  25  X  17  in.,  £173  5s.  Drawings 
were  most  important  at  Christie's  November  26th  sale, 
but  Le  Port  d'Anvers,  by  E.  Boudin,  18  X  28A_  in.,  made 
£35J  !5S-  !  Napoleon's  Last  Grand  Attack  at  Waterloo, 
by  Ernest  Crofts,  59J  X  93  in.,  £341  5s.  ;  A  Scene  from 
"  The  Merry  Wives  of  Windsor,"  by  M.  Loewe,  58  X  72 
in.,  £"246  15s.  ;  and  The  Tummel  Bridge,  Perthshire,  by 
J.  M  VV.  Turner,  on  panel,  11  X  18  in.,  £"199  ios.  Some 
drawings  by  Turner,  from  the  collection  of  Mrs.  George  J. 
Gould,  of  New  York,  included  Cologne  from  the  River, 
\z\  X  18  in.,  signed  and  dated  1820,  which  made  £"1,260  ; 
Shoreham,  Sussex,  8J  X  12  in.,  £997  ios.  ;  Val  d'Aosta, 
16  X  11J  in.,  signed,  £861  ;  Ludlow  Castle,  13I  X  22^  in., 
signed,  £756  ;  and  The  Vale  of  Llangollen,  i6£  X  25  J  in., 
signed,  £315.  A  Sargent  drawing,  Portrait  of  a  Lady, 
23J  X  18J  in.,  charcoal  on  white  paper,  produced  £"147. 

Pictures  at  Puttick  &  Simpson's,  on  November  23rd, 
included  Mrs.  Woodward  and  her  two  Daughters,  by 
Reynolds,  49  X  40  in.,  which  fetched  £199  ios.  At 
Snthcby'-.  a  m-i  of  four  panels,  attributed  to  Jan  Steen, 
A  Boor  Eating  ;  A  Boor  Smoking  ;  A  Boor  Drinking 
and  A  Boor  Singing,  each  ioi  X  9  in.,  realised  £"285  ; 
.  nd  at  KobiiiMin  I  idicr  A'  Harding'.-.,  prices  have  included 
£220  ios.  for  A  Eisher  Boy  with  a  Basket,  by  F.  Hals  ; 
j  i'.-'  15s.  for  Evening  among  the  Surrey  Pines,  by  13.  W. 
Leader,  39  X  34  in.  ;  and  £157  ios.  for  a  Madonna  and 
Child  with  Saints,  panel,  by  a  painter  of  the  Italian 
school. 

At  Knight,  Frank  &  Rutley's  sale  of  the  mansion  of 
Horsley  Towers,  The  Seasons,  a  set  of  four  pictures, 
by  C.  Le  Brun,  realised  £304  ios.,  and  A  Battle  Scene, 
by  Dominique  Serres,  £141  15s.;  and  at  Foster's,  a 
Venetian  portrait  of  A  Doge,  £6og. 

Dowell's,  of  Edinburgh,  secured  £304  ios.  for  The 
<  ock fight,  a  water-colour,  by  Arthur  Melville,  30J  X  22 
in.;  £"262  ios.  for  The  Pea-Hen  —  Siesta,  water-colour 
also,  by  Edwin  Alexander,  291  X  39J  in.  ;  and  for  Sunrise, 
San  Giorgio,    Venice,  by  James  McBey,  22  X  32£  in.. 


and  The  Riva,  Venice,  by  the  same  artist,  16 J  X  25  in., 
£"2 10  and  £"199  ios.  respectively. 

At  Hurcomb's,  Dahlias,  by  Fantin  Latour,  i6£  X  10 
in.,  1S77,  fetched  £120. 

Engravings,  Etchings,  etc. 

Sotheby's  held  several  sales  of  engravings  and  etchings, 
ancient  and  modern,  since  the  beginning  of  the  season. 
One  of  the  most  interesting  lots  offered  was  a  mezzotint 
portrait  of  Mary  Isabella,  Duchess  of  Rutland,  by  V. 
Oreen,  after  Sir  J.  Reynolds,  second  state,  which  realised 
£335-  At  the  same  sale,  two  copies  of  H.  Meyer's  Emma, 
Lady  Hamilton,  after  Romney,  produced  £"280  and  £275  ; 
the  set  of  thirteen  Cries  of  London,  printed  in  brown, 
bound  in  a  volume,  £170;  and  Broadway,  New  York, 
by  J.  Hill,  after  T.  Horner,  aquatint,  printed  in  colours, 
£155.  A  volume  of  thirty-five  aquatint  views  of  the 
Principal  Towns  in  Scotland,  by  J.  Clark,  1824,  made 
£150.  Whistler's  etching,  The  Beggars,  ninth  state, 
signed  with  Butterfly,  produced  £210  ;  the  McBey 
Ebb  Tide,  published  state,  £"185  ;  the  same  artist's 
Zaanstreek,  £155  ;  Gale  at  Port  Erroll,  £150  ;  and  Mac  Duff 
£125.  A  Rainy  Sight  in  Rome,  by  Muirhead  Bone, 
fetched  /175,  and  the  only  impression  known  of  Sir  D.  Y. 
Cameron's  Evening,  /165  ;  while  an  unsigned  trial  proof 
of  Seymour  Haden's  Sunset  in  Ireland  brought  in  £"135. 

At  Knight,  Frank  &  Rutley's,  a  mezzotint  in  colour, 
The  Snake  in  the  Grass,  by  W.  Ward,  after  Reynolds, 
made  £178  ios.  Twenty-five  lithographed  Views  of 
London,  by  T.  S.  Boys,  in  colours,  first  issue,  made  £96 
at  Puttick  &  Simpson's,  and  at  the  same  house,  twenty- 
seven  engravings  by  Gilles  Demarteau,  after  Boucher, 
Vanloo,  etc.,  in  colours,  no  less  than  £"402  14s.  6d. 

Furniture,  China,  Objets  d'Art,  etc. 

Puttick  &  Simpson's  sales  since  the  beginning  of  the 
season  included  one  of  old  English  furniture,  etc.,  on 
November  19th,  at  which  a  Chippendale  mahogany 
winged  bookcase,  102  in.  wide,  fetched  £^273,  and  three 
pairs  of  Napoleonic  curtains,  of  blue  and  yellow  silk 
brocade,  12  ft.  long  and  3  ft.  3  in.,  4  ft.  1  in.  and  4  ft.  8  in. 
wide,  £"168  ;  while  four  Italian  seventeenth-century 
triangular-shape  panels,  of  crimson  velvet,  each  104  in. 
wide,  31  in.  deep,  made  £63.  Another  day,  £168  was  paid 
for  an  Elizabethan  carved  oak  refectory  table,  136  in. 
long.  3S  >  in.  wide  ;  and  earlier  in  the  month  some  sales 
of  musical  instruments  at  the  same  house  included  a 
violin,  by  J.  B.  Rogerius,  Brixiae,  which  realised  £"no, 
and  one  by  Xicolaus  Gagliano,  Naples,  which,  with  two 
silver-mounted  bows,  brought  in  £70  ;  while  two  others 
— one  by  Carlo  Giuseppe  Testore,  17 15,  the  other  by 
J.  B.  Yuillaume,  Paris, — with  two  silver-mounted  bows, 
etc.,  fetched  £"65  each. 

Some  interesting  lots  came  under  the  hammer  at 
Christie's  sale  of  decorative  furniture,  etc.,  on  November 
18th.  One  consisting  of  eight  Hepplewhite  mahogany 
carved  armchairs,  with  shield-shaped  backs,  etc.,  fell  fcr 
£"462.  £"283  ios.  was  paid  for  a  commode,  of  Louis  XV. 
design,  44  in.  wide  ;  £"220  ios.  for  an  Elizabethan  oak 
court  cupboard,  inlaid  with  a  panel  of  formal  flowers 
in  marqueterie,  carved,  etc.,  6  ft.  3  in.  wide  ;  £"215  5s. 
for  a  marqueterie  pedestal  table  of  French  design,  17  in. 
wide  ;  £"178  ios.  for  a  Sheraton  writing-table,  inlaid  with 


46 


///  the  Saleroom 


fan-ornament  and  garlands  <>!'  foliage,  in  satinwood  and 
other  woods  on  tulipwood  ground,  4  ft.  wide  ;  £131  js. 
for  a  Spanish  six-leaf  leather  screen,  painted  with  Chinese 
figures,  etc.,  8  ft.  high;  and  /no  5s.  for  a  Jacobean 
oak  table,  10  ft.  4  in.  long.  On  November  25th,  a  Delia 
Robbia  medallion,  with  figures  of  the  Virgin  and  Child 
and  angels  in  relief.  17J  in.  diam  .  brought  in  £152  5s.  ; 
and  a  pair  of  Delia  Robbia  figures  of  Angels  holding 
Vases,  on  oblong  plinths,  17A  in.  high,  £126.  A  pair  of 
16th-century  Italian  walnut  torcheres,  5  ft.  4  in.  high,  made 
£136  10s.  ;  a  walnut  cabinet,  of  the  16th-century  French 
(Lyons)  school,  £89  5s.  ;  a  pair  of  faenza  pharmacy  jars, 
l\  in.  high,  £88  4s.  ;  and  two  late  17th-century  walnut 
chairs,  £84.  On  November  24th,  a  miniature  of  Lady 
Nelson  was  sold,  with  her  gold  wedding  ring,  for  £120. 

The  sale  of  November  nth  and  12th  at  Sotheby's 
included  a  set  of  two  arm  and  four  single  Hepplewhite 
mahogany  'hair-,  whit  h  realised  urn.  An  early  <  hippen- 
dale  mahogany  arm-chair  made  £130,  and  a  pre-Chippen- 
dale  mahogany  settee,  3  ft.  2  in.  wide,  £125.  At  another 
sale,  held  on  the  same  day,  at  Sotheby's,  a  large  net  k- 
amphora,  Attic,  about  800  B.C.,  changed  hands  at  £210  ; 
and  a  black-figured  hydria,  Attn  ,  about  530  B.C.,  at 
£"180  ;  while  on  November  24th,  a  gold  box,  with  Jeypore 
enamel  work,  oblong,  3|  in.,  sold  for  £155,  and  an  old 
Dresden  portelam  casket-shaped  and  highly  gilt  box, 
decorated  with  panels  o!  figure  scenes,  5  in.,  lor  /  1 2 5  ; 
a  French  mother-of-pearl  casket,  mounted  with  gold 
plaques  of  figures,  etc.,  making  £90  ;  and  a  miniature, 
by  R.  Cosway,  of  a  Child  of  the  Westmoreland  Family, 
circa  1780,  oval,  2J  in.,  in  gold  frame,  with  hair  at  back, 

Prices  at  Robinson.  Fisher  >*  Harding's  have  unhide, I 
£140  for  a  Persian  carpet,  22  ft.  2  in.  x  14  ft.,  and  the 
same  amount  for  two  sets  of  pairs  of  window  curtains, 
one  pair  extra  wide,  pink  figured  silk  damask,  and  three 
narrower  similar  pairs  ;  while  five  pairs  of  crimson  silk 
velvet  window  curtains,  with  silk  brocade  applique,  etc., 
made  £"127,  and  six  carved  gilt  chairs,  with  two  elbow 
chairs  to  match,  £"120. 

At  the  sale  of  the  contents  of  Frith  Park,  Walton 
Heath,  by  Foster,  a  set  of  eight  <  hippend  lie  mahogany 
chairs  realised  £352  ;  a  pair  of  Adam  mahogany  wine 
coolers,  £142  16s.  ;  and  a  Georgian  leather  four-fold 
screen,  with  gilt  background,  decorated  in  the  Chinese 
taste,  £99  15s. 

Knight,  Frank  &  Rutley's  auction  of  the  Horsley 
Towers  appointments  included,  amongst  other  prices, 
£210  for  a  Sheraton  winged  bookcase,  with  dentil  and 
pear-drop  cornice  ;  £"105  for  two  old  oak  trestle  tables  ; 
£92  8s.  for  a  Regency  kingwood  commode  ;  and  £90  6s. 
for  an  old  English  mahogany  bookcase  ;  a  Flemish 
tapestry  panel  of  The  Conversion  of  Constantine  making 
£99  15s.,  and  another  panel,  with  figures  of  a  patriarch 
and  women  making  obeisance,  £73  10s. 

The  same  firm's  sale  of  the  contents  of  Addmgtou 
Park  was  marked  by,  amongst  other  prices,  £307  for  a 
walnut  suite,  in  the  Queen  Anne  style  ;  £420  for  a  Persian 
carpet  ;  £315  for  twelve  chairs  of  Queen  Anne  design  ; 
£210  for  a  Jacobean  oak  buffet  ;  and  £194  5s.  for  a 
1  lnppendale  mahogany  side-table.  A  refectory  table 
brought  in  £136  10s.  ;  a  set  of  old  English  mahogany 
dining  tables,  £ji9  14s.  ;  a  carved  and  gilt  suite,  £i  10  5s.  ; 


and  a  Chippendale  design  side-table  o!  mahogany,  £105. 
An  old  English  petit-point  needlework  fire-screen  made 
'.57  15s. 

Silver 

Some  very  interesting  prices  have  been  paid  for  silver 
during  recent  weeks.  A  George  III.  table  service,  that 
included  twelve  soup-plates  by  George  YVickes,  1759, 
engraved  with  the  arms  of  the  Dukes  of  Newcastle,  twelve 
others  with  the  same  arms,  by  John  barker  and  Fdward 
Wakelin,  1775,  126  meat  plates,  by  Parker  and  Wakelin, 
and  Garrard,  and  other  articles  by  Paul  Storr,  Philip 
Kemdell,  etc.,  was  offered  at  Puttick  tt  Simpson's,  on 
November  18th,  and  fetched  £2,640. 

At  1  lurcomb's  the  230s.  per  oz  mark  has  been  repeatedly 
passed  in  the  case  of  silver  toys,  no  less  than  488s.  6d. 
per  oz.  being  paid  for  William  and  Mary  plate,  and  418s. 
6d.  per  oz.  for  a  Queen  Anne  water-jug  on  one  day.  A 
James  II.  "  flat-iron  "  reached  373s.  6d.  per  oz.,  and  a 
Queen  Anne  toy  tazza,  343s.  Other  toys  included  a 
Queen  Anne  porringer  at  275s.  per  oz.  ;  an  18th-century 
kettle  at  233s.  6d.  ;  and  an  18th-century  jug  and  mug  at 
200s.  F'or  six  little  spoons  rdis.  <,d.  per  oz.  was  paid,  and 
for  a  William  and  Mary  "  firegrate,  lender  and  tongs," 
94s.  6d.  For  ordinarily  sized  articles  —  a  George  II. 
pitcher  i  ream-jug  made  320s.  per  oz.  (3  oz.  r5  dwt.)  ;  an 
antique  plain  chalice,  260s.  ;  a  pair  of  salt-cellars  (8  oz.), 
177s.  6d.  ;  and  an  Irish  tazza,  17 15,  nos.  Other  "  per 
oz."  prices  recently  have  included  230s.  for  a  Charles  11. 
plain  tankard  (45  oz.  10  dwt.),  the  total  price  being 
£543  15s.  ;  207s.  for  a  kitchen  pepper  (3  oz.)  ;  196s.  for  an 
antique  bullet  teapot  (10  oz.)  ;  157s.  6d.  for  a  pair  of 
George  I.  trencher  salts  (6  oz.)  ;  and  131s.  for  a  pair  of 
<  .eorge  1 1  .  Irene  her  salts  (3  ;  oz  ).  A  <  Georgian  COW  I  ream 
jug  realised  84s.  per  oz.  (3  oz.  10  dwt.)  ;  a  Georgian  bowl, 
80s.  per  oz.  (7  oz.  10  dwt  )  ;  and  a  pair  of  George  I. 
candlesticks  (no  nozzles)  70s.  per  oz.  (16 \  oz.) 

The  Christie  sale,  at  which  was  the  miniature  of  Lady 
Selson,  referred  to  under  "  Furniture,  China  and  Objcts 
d'Art,"  also  included  a  plain  silver  coffee-pot,  with 
reeded  borders  on  a  stand  with  lamp,  engraved  with  the 
arms  of  Admiral  Ford  Nelson,  1700.  It  weighed  Jo  oz . 
10  dwt.,  and  realised  £230  "  all  at."  Amongst  "  per  oz." 
prices  at  the  same  sale  were  290s.  paid  for  a  plain  dredger, 
with  moulded  borders,  by  William  Fleming,  1718  (2  oz. 
10  dwt.)  ;  280s.  for  a  plain  octagonal  teapot,  with  domed 
cover  and  faceted  spout,  by  John  Hamilton.  Dublin.  1717 
(17  oz.)  ;  180s.  for  a  pair  of  Queen  Anne  plain  octagonal 
trencher  salt-cellars,  with  moulded  borders,  1713  (4  oz 
7  dwt.)  ;  I  30s.  for  an  Fhznbcthan  chain  e.  engraved  with 
a  band  of  arabesques  and  strapwork,  and  with  ladder- 
pattcrn  bands  on  the  stem  and  foot,  1573,  maker's  mark 
a  monogram,  and  a  cover  (10  oz.  14  dwt.).  This  last  lot 
was  sold  for  the  benefit  of  St.  Dunstan's  Hospital  for  the 
blind.  A  Charles  II.  plain  chalice,  with  sloping  cup  and 
spreading  foot,  by  T.  Mange,  York.  1673,  produced  120s. 
per  oz.  (8  oz.  13  dwt.). 

Books,  Manuscripts,  etc. 

Till-:  most  interesting  lot  ottered  at  Sotheby's,  at  the 

opening  e.t  the-  season,  was  probably  the  collection  of 
Goldsmith's  writings  belonging  to  Mr.  W.  Swanston.  It 
included  copies  of  208  editions  of  The  Vicat  0)  Wakefield, 
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amongst  them  one  of  the  first  Dublin  edition  published  in 
1766  (not  apparently  1 7f>7  as  stated  by  the  late  Austin 
Dobson).  There  were  also  represented  in  the  collection 
twentv-six  editions  of  the  Citiwn  of  the  World,  the  same 
number  of  The  Debited  Village,  eleven  of  The  Traveller, 
etc.  The  whole  was  sold  as  one  lot  and  realised  /  (05.  For 
the  Tellers  and  Journals  of  Lord  Byron,  2  vols.,  with  Lord 
Hvron  and  some  of  his  Contemporaries,  1  vol..  extended  to 
23  vols,  by  the  insertion  of  some  2,800  portraits,  etc.. 
£120  was  paid  ;  and  for  a  first  edition  of  Boswell's  Life 
of  Samuel  Johnson,  with  corrections,  etc.,  3  vols.,  £70. 

At  an  important  sale,  beginning  on  November  15th,  a 
copy  of  the  first  Kilmarnock  edition  117N0)  ot  Burn-'s 
Poems,  with  the  book-plate  of  James.  Karl  of  Glencairn, 
fetched  £780  ;  the  Mainz  (Peter  Schoefter)  1465  edition  of 
Cicero's  l)e  o]fn  11  s  el  I'aradoxa,  printed  on  paper  in  an  18th- 
century  binding  of  red  morocco,  etc.,  {700  ;  a  first  edition 
(of  which  only  three  other  copies  are  known)  of  Thomas 
Lodge's  Scillaes  Metamorphosis.  London,  1589,  £650  ; 
and  an  Ethiopic  Book  of  the  Gospels,  in  MS.,  attributed  to 
the  13th  century,  with  nineteen  full  -  page  miniatures, 
£640.  £520  was  secured  for  Boswell's  Life  of  Johnson, 
extended  to  16  vols.,  with  portraits,  views,  autograph 
letters,  etc.  ;  £470  for  a  first  edition  of  The  Pickwick 
Papers  ;  £300  for  a  collection  of  John  Dowlund  (and  other) 
songs  and  dances  in  MS.,  circa  1000  ;  {360  for  a  Persian 
MS.  copy  of  The  Romance  of  Kami  up,  with  twenty-five 
full-page  miniatures,  circa  1750  ;  £320  for  a  collection  of 
Klizalictlian  and  Jaiobean  plays,  including  the  sixth 
edition  of  Shakespeare's  Richard  II.  and  the  eighth 
edition  of  his  Richard  III.  ,  and  {300  for  an  Armenian 
MS.  Bible,  circa  1600.  A  collection  of  over  eighty 
original  drawings  by  Jacques  Callot,  formerly  owned  by 
Horace  Walpole,  fetched  £215  ;  a  MS.  on  vellum  of  the 
Chronicle  of  Brut,  with  marginal  notes  by  John  Stow  and 
John  Speed,  15th  century,  £196  ;  a  MS.  (on  paper)  of 
I  land's  Harp  Tuned  Into  Tears,  circa  1600,  from  the 
library  of  John  Speed  the  Younger,  £r6o  ;  The  Laureat 
Ste'euson  to  the  Thamsou  Class,  by  R.  K.  Stevenson. 
Kdmburgh,  1885,  the  same  price  ;  and  Robert  Bloom- 
field's  Poems,  Vol.  IP,  181-4.  with  an  inscription  by  the 
author,  sold  with  a  manuscript  in  the  same  author's  hand 
of  his  Parmer's  Boy,  £150.  Thomas  Churchyard's 
Worthiness  of  Wales,  15X7,  made  £138.  Cicero's 
Rhetorician  Novorum  ad  Herennium  Liber,  a  i.5th-century 
manuscript  on  vellum  with  a  miniature  and  illuminations 
(Italian),  changed  hands  at  <  120  ;  a  series  of  Year  Books, 
of  the  reign  of  Henry  VI.,  143  t  01  .  printed  by  Pynson  and 
by  Redman,  at  £115  ;  a  first  edition  of  (r.  Whetstone's 
linglish  Myrior,  1580,  at  /  104  ;  a  manusi  ript  of  Lope  de 
Vega's  play,  La  hesdnhada  /:\/<  fan/a.  with  part  of  the 
second  act  and  the  whole  of  the  last  m  the  famous  dram- 
atist's own  hand,  and  the  signature  at  the  end  "  Lope  de 
Vega  Carpio,  Kn  Toledo  a  r2  de  noviembrc  de  1(104,"  at 
£roo.  A  final  bid  of  £96  secured  a  first  edition  ol  Tin 
Worlde,  or  an  Historicall  Description  oj  the  Most  Famous 
Kingdomes  and  Common-Weales  Therein,  translated  into 
English  by  J.  P..  r6oi ;  at  (<><>  a  first  edition  of  Shakes- 
peare's Poems,  "printed  at  London  by  Tho  Cotes,  and 
are  to  be  sold  by  John  Benson"  ( K.40).  fell.  A  collection 
of  the  first  illustrated  editions  of  the  sporting  novels  ol 


K  S  Surtees  realised  ;  ;S  ;  some  preliminary  papers  to  the 
Treaty  of  I'trecht,  instructions,  charter  giving  powers  of 
negotiation  to  ambassadors,  etc.,  signed  by  Queen  Anne, 
£78  also  ;  a  copy  of  Anthony  Nixon's  London's  Dove,  1612, 
£76  ;  a  first  edition  of  William  Penn's  Letter  of  Love  to  the 
Young,  1669,  £72  ;  and  the  Middleton  and  Pynson  edition 
of  Froissart's  Cronycles,  translated  into  English  by  John 
Bouchier,  Lord  Berners,  1323,  £70 — this  last  price  also 
being  paid  for  a  13th-century  vellum  MS.  Hora?  B.V.M. 
cum  Caleudario  (Rouen  I'se).  with  nine  large  miniatures. 
£64  was  paid  for  an  illuminated  Biblia  Latma,  Strassburg, 
Adolph  Rusch,  circa  1479  ;  £60  for  a  second  edition  of 
Montaigne's  lissais,  Bordeaux,  1382  ;  £36  for  a  manu- 
script, Life  of  Sir  Thomas  More,  by  Nicholas  Harpsfield, 
16th  century  ;  and  £53  for  a  Venetian  (Wendelin  of 
Speier),  1477,  first  edition  of  Dante's  Divina  Com  media, 
containing  Benvenuto  d  '  Imola's  Commentary,  and 
Boccaccio's  Life  of  Dante  A  Paris,  1755-9,  selection  of 
the  Fables  of  La  Fontaine,  with  frontispiece  and  275  plates, 
fetched  £205  on  November  23rd,  and  at  the  same  sale 
55  vols,  of  the  Proceedings  of  the  Zoological  Society  made 
£120.  Daniel  and  Ayton's  Voyage  Round  Great  Britain, 
with  308  aquatint  plates,  1814-25,  £90  ;  J.  E.  Gray's 
Gleanings  from  the  Menagerie  and  A  viary  at  Knowsley  Hall, 
with  coloured  plates,  1846,  /80  ;  87  vols,  of  \V.  Curtis 's 
Botanical  Magazine,  1 790-1881,  £78  ;  Corneille's  Theatre, 
in  8  vols.,  with  plates  after  Gravelot,  Geneva,  1774,  £78 
also  ;  Dumont  d'L'rville's  Voyage  an  Pole  Sud  et  dans 
I  'Oceanic,  with  associated  works  published  in  Paris 
between  1830  and  1840,  £70  ;  and  37  vols,  of  The  Iris, 
1859-90,  £66.  A  series  of  57  autograph  letters  from 
Joseph  John  Gurney,  the  Quaker  philanthropist  and 
writer,  written  during  his  tour  in  America,  1837-40, 
produced  £60.  Hurcomb's  offered  amongst  other  lots  of 
interest,  on  November  3rd,  a  vellum  MS.  of  the  Four 
Gospels  in  Greek,  with  four  full-page  illuminations, 
bound  in  tooled  morocco  with  metal  bosses,  the  price 
realised  being  /220  10s. 

Medals,  etc. 

Prices  at  Glendinning's  for  war  decorations  have 
recently  included  £125  for  a  small  group  of  decorations 
awarded  to  Quarter-Master  Charles  Wooden,  V.C.,  17th 
Lancers,  including  the  Victoria  Cross  won  in  the  Charge 
of  the  Light  Brigade,  Crimea,  with  four  bars  (Alma, 
Balaklava,  Inkermann,  and  Sebastopol),  the  Indian 
Mutiny  medal,  a  French  war  medal,  and  a  Turkish 
Crimean  medal  :  £92  was  paid  for  a  field  officer's  gold 
medal  awarded  to  Major  John  William  Beatty,  7th  Foot, 
for  the  Battle  of  Salamanca,  and  two  clasps  for  Orthes 
and  Toulouse  ;  and  £00  for  a  group  awarded  to  Private 
William  Norman,  7th  Royal  Fusiliers,  including  Crimea, 
with  one  bar  for  Sebastopol,  Turkish  Crimea,  the  Victoria 
Cross,  and  an  Indian  general  service  medal,  with  one 
bar  for  Umbeyla.  Earlier,  £84  was  paid  for  a  group 
awarded  to  Lt.-Col.  John  Gomersal,  C.B.,  of  the  58th 
Foot  and  21st  Portuguese,  that  included  a  field  officer's 
gold  medal  for  Salamanca,  1812,  with  two  clasps  for 
Vittoria  and  Nivelle,  and  a  Turkish  gold  medal  for  Egypt, 
1S01,  with,  somewhat  unusually,  the  name  of  the  recipient 
inscribed  on  the  held. 
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"  Theodore  Roussel,"  by  Frank  Rutter.  With  an 
Introduction  by  C.  Reginald  Grundy.  Edition 
limited  to  350  copies.  (The  Connoisseur,  Ltd. 
£2  2s.  net  ;  The  Connoisseur  Publications  of 
America,  Ltd.    $12.00  net) 

Speaking  in  old  age  of  his  abnormal  sensibility  to  the 
effects  of  light  on  sea  and  trees,  on  faces  and  draperies, 
felt  even  when  he  was  a  very  little  boy  in  Brittany. 
Theodore  Koussel  dropped  the  remark,  "  That  I  should 
have  felt  these  things  at  such  an  age  may  be  strange,  but 
it  is  most  scrupulously  true."  The  feeling  for  the  precise 
significance  of  words  shown  in  the  last  sentence  was 
paralleled  in  his  etched  and  painted  work.  Gifted  with 
this  extraordinary  sensibility,  Koussel  was  at  infinite 
pains  to  register  in  line  and  colour,  m  design  and  con- 
struction, precisely  that  wlii<  li  seemed  to  lull]  Mguili.  .int. 
and  nothing  else.  There  are  no  blurred  lines  in  his  work, 
no  uncertainties.  Everything  unnct  essnry  is  eliminated, 
and  very  few  artists  working  in  England  in  the  second 
half  of  the  nineteenth  century  had  within  the  limits 
of  his  capacity  as  sure  a  mastery  as  he.  An  artist 
who  never  lost  sight  of  the  decorative  side  of  pii  torial 
art,  he  had  exquisite  taste.  He  was  not  "  precious  " 
in  the  slangy  sense  of  the  word,  but  everything  he 
did  was,  and  remains,  in  its  delicate  way  a  precious 
thing.  A  complete  absence  of  vulgarity  is,  however, 
essential  to  the  production  of  such  work,  and  a  com- 
plete absence  of  vulgarity  means  that  an  artist  is  not 
likely  to  have  immediate  icilamc.  And  it  is  true  that  to 
the  day  of  his  death  Roussel's  work  was  relatively  little 
known.  Whistler  was  an  enthusiastic  admirer  of  it.  His 
coloured  etchings  caused  some  popular  stir,  and  his 
portrait  of  Lord  Milner,  now  in  the  Johannesburg  City- 
Hall,  will  be  recalled  by  many.  But  that  his  work  should 
be  estimated  at  its  true  value,  some  such  book  as  that 
under  review  needed  to  be  brought  out,  and  Mr.  Kutter  is 
to  be  thanked  not  a  little  for  gathering  together  so  many 
significant  facts  m  Theodore  Roussel's  life,  and  ion 
gratulated  on  the  discriminating  appreciation  ol  the 
artist's  work  he  shows  in  this  biographical  study.  In 
addition  to  his  well-known  <|iialifit  ations  as  an  art  critic, 
Mr.  Kutter  had  the  advantage  of  enjoy  ing  the  intimate 
friendship  of  Koussel  for  many  years,  and  it  is  probable 
that  no  one  could  have  so  successfully  and  so  charmingly 
combined  human  interest  and  [esthetic  appreciation  as 
he  does  here.  The  essay  was  written  just  belorc  Roussel's 
death,  but,  as  Mr.  Grundy  says  in  his  introduction,  to 


vigour  of  the  text  as  a  whole,"  and  the  decision  to  leave 
it  unaltered  will  be  cordially  approved.  Mr.  Grundy 
emphasise-,  the  significance  of  Roussel's  decision  to  leave 
France  and  settle  in  England.  Roussel,  after  the  Franco- 
Prussian  war,  decided  to  come  to  England  because  "  in 
France  it  then  seemed  necessary  to  belong  to  some  school 
or  group  to  attain  public  notice.  On  the  northern  side  of 
tie-  Channel  this  was  not  so."  And  another  point  em- 
phasised in  Mr.  Grundy's  introduction  is  the  ceaseless 
capacity  for  experiment  that,  right  up  to  the  time  ol  his 
death,  characterised  Koussel,  and  the  value  of  his  work  as 
an  etcher  in  colour,  a  phase  of  his  activities  that  belongs 
to  the  last  years.  The  illustrations,  which  number  forty- 
four,  are  reproductions  of  the  artist's  oil  pictures  and  etch- 
ings, and  raise  almost  as  many  interesting  speculations  as 
the  text.  What,  for  instance,  does  the  beautiful  picture 
ol  Masla  Paul  R<ius\cl  (Plate  VI.)  owe  to  the  (.iorgione 
Shcphcnl  at  Hampton  Court  ?  The  frontispiece  is  an 
«  riginal  etching.  St.  Leonards,  specially  done  for  the  book 
by  the  venerable  artist  just  before  his  death.  There  is, 
as  Mr.  Grundy  says,  "  no  trace  "  in  it  "  of  any  abatement 
of  the  freshness  and  vigour  which  characterised  Roussel's 
earlier  work."  This  etching  has  not  previously  been 
published,  and  is  not  issued  in  any  other  form.  Its 
inclusion  adds  interest  to  a  book  of  which  it  can  be  hoped 
that  Koussel,  no  easy  critic,  would  himself  have  apprised. 

"  The  Richmond  Papers  from  the  Correspondence 
and  Manuscripts  of  George  Richmond,  R.A.,  and 
his  son,  Sir  William  Richmond,  R.A.,  K.C.B.,"  by 
A.  M.  W.  Stirling.  (William  Heinemann,  Ltd. 
32s.  6d.) 

artists.      First   came   Thomas    (i77r  rSj7),    a  capable 
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which  are  quite  new,  while  others  are  rem lei ci I  wit  li  Irc.h 
details.  But  it  is  George  himself  who  is  the  most  interest- 
ing figure.  His  successful  efforts  in  eking  out  three 
guineas  to  provide  him  with  hoard,  lodgings,  and  travel- 
ling expenses  lor  a  live  weeks'  stay  at  Shoreham,  Kent, 
helps  one  to  understand  how  landscape  artists  in  the  early 
part  of  the  nineteenth  century  were  able  to  flourish  on 
the  very  modest  pines  paid  for  their  work,  (  ■corgi  's 
elopement  to  Gretna  Green,  which  occurred  a  few  years 
after  his  Shoreham  excursion,  was  perhaps  unique  in  the 
decorous  manner  in  which  it  was  conducted.  Re  solved 
that  no  hint  of  impropriety  should  sully  the  fair  fame  of 
Miss  Julia  Tatham,  his  future  bride,  he  despatched  her  to 
their  joint  destination  in  a  postchaise  chaperoned  by  her 
brother,  while  he  himself  travelled  alone  in  a  second 
vehicle.  This  double  outlay  entailed  a  considerable 
sacrifice  on  the  part  of  the  bridegroom,  for  he  was  so 
destitute  of  ready  money  that  to  cover  the  expense  of  the 
wedding  he  had  to  borrow  £60,  all  of  which  he  scrupu- 
lously repaid  out  of  his  then  scanty  and  somewhat  pre- 
carious earnings.  Success  speedily  came  to  him,  how- 
ever, and  for  the  greater  part  of  his  career  he  was  the  most 
lashionable  portrait  painter  of  the  day,  producing  like- 
nesses of  most  of  the  celebrities  of  his  time.  His  son, 
William,  might  also  have  been  a  popular  portrait  painter, 
and  successfully  practised  in  the  inciter,  but  his  heart  was 
in  more  decorative  work  and  he  gradually  made  a  name 
for  himself  in  a  wide  range  of  artistic  effort.  His  classical 
pictures  are  represented  in  most  of  the  British  public 
galleries,  while  he  executed  the  interior  decoration  of  the 
dome  of  St.  Paul's  Cathedral,  and  was  responsible  for 
various  effective  pieces  of  sculpture.  Mrs.  Stirling, 
however,  is  less  interested  in  the  artistic  careers  of  the  two 
Km  hmonds  than  in  their  reminiscences  of  the  celebrated 
people  whom  they  met,  and  her  work  has  been  largely  to 
edit  these — no  light  task — for  though  Sir  William,  shortly 
before  his  death,  committed  many  of  his  ri  collections  to 
writing,  these  were  arranged  in  no  kind  of  order  and  con- 
tained numerous  repetitions  which  had  to  be  eliminated. 
She  has  done  her  work  with  admirable  tact,  weaving  the 
various  episodes  recorded  into  a  connected  narrative,  and 
adding  all  partu  ulars  necessary  to  elucidate  their  meaning. 
The  people  with  whom  the  Richmonds,  father  and  son, 
came  into  close  contact  make  a  distinguished  company. 
Blake,  Palmer,  Fuseli,  Turner,  Millais,  Rossetti,  Watts, 
and  Albert  Moon  are  among  the  artists  ;  and  Ruskin,  de 
Morgan,  William  Morris,  Tennyson,  Browning,  and 
Stevenson  among  the  writers.  Among  statesmen  and 
political  celebrities  are  Queen  Victoria,  King  Edward  VII., 
(dadstone,  and  Bismarck  ;  whilst  religious  dignitaries 
are  almost  too  numerous  to  mention.  Vivid  descriptions 
are  given  of  these  celebrities,  who  appear  to  have  spoken 
freely  to  the  Richmonds,  and  in  their  younger  days 
often  appeared  in  very  different  guises  to  those  in  which 
they  have  been  handed  down  to  posterity.  The  volume 
is  replete  with  interest  from  start  to  finish.  One  or 
two  minor  slips  in  it  may  be  noted  for  correction.  An 
obvious  printer's  error  makes  Robert  Richmond  die  in 
1S74,  when  some  year  in  the  earlier  half  of  the 
eighteenth  century  is  intended.  Mrs.  Stirling  tells  us  that 
not  until  George  Richmond's  "successful  portrait  of  Lord 
Salisbury  (painted  1873)  was  he  reinstated  in  the  good 
graces  of   the  Queen,  and  it  was  probably  this  which 


militated  against  his  receiving  a  baronetcy  like  other 
successful  artists."  But  by  1873  no  British  artist  had 
ever  received  a  baronetcy.  Leighton  and  Millais  were  the 
first  to  attain  this  dtsfim  tion,  which  was  not  given  them 
until  1885,  and  Burne-Jones  followed  in  1894,  which 
meagre  list  exhausts  the  tale  of  British  artists  who  have 
been  thus  honoured. 

"  The  Collecting  of  Antiques,"  by  Esther  Singleton. 
(The  Macmillan  Company,  New  York.  $7.50) 

"  I  send  you  by  Captain  Buddeii  a  large  case  and  a 
small  box  containing  some  English  china,  viz.,  melons 
and  leaves  for  a  dessert  of  fruit  and  cream  or  the  like  ; 
a  bowl  remarkable  for  the  neatness  of  the  figures,  made 
at  Bow,  near  this  city  ;  some  coffee  cups  of  the  same, 
and  a  Worcester  bowl,  ordinary.  To  show  the  difference 
ol  workmanship  there  is  something  from  all  the  china- 
workers  of  England."  So  wrote  Benjamin  Franklin 
from  London,  in  1758,  to  his  wife  in  America.  Miss 
Singleton,  in  making  the  quotation,  suggests  that,  "  Here, 
then,  is  a  hint  for  the  beginner-collector,"  and  in  her 
profusely  illustrated  and  well  mounted  volume  she 
furnishes  the  tyro  with  a  lot  of  interesting  data  which 
may  inspire  him  in  what  direction  to  make  his  first 
moves.  The  writer  deals  not  merely  with  English 
porcelain,  but  foreign  also,  various  kinds  of  pottery, 
Knglisli  and  American  silver,  glass,  furniture  and  textiles, 
while  she  has  a  special  section  for  American  antiques 
generally,  regarding  which  she  gives  many  interesting 
details.  The  work  obviously  has  been  written  less  with 
the  idea  of  aiding  the  expert  collet  tor  than  of  inducing 
outsiders  to  partu  ipate  111  the  hobby.  So  Miss  Singleton 
only  lightly  touches  on  such  matters  as  silver  and  pottery 
marks,  and  com  eiitrate^  her  attention  more  on  pointing 
out  the  beauties  of  the  articles  sin-  describes,  giving  their 
histories  and  that  of  some  of  their  chief  makers.  Among 
other  items  of  interest  she  des<  nbes  the  origin  of  the 
willow-pattern  plate,  and  re-tells  the  pseudo-Chinese 
legend  which  was  invented  probably  in  the  nineteenth 
century -  to  invest  the  pattern  with  significance.  She  is 
mistaken,  however,  in  deriving  the  origin  of  the  Toby 
jug  from  Sterne's  w  ell- known  char.n  ter  in  I  t  1  -.train  Shandy. 
The  jug  was  really  inspired  by  a  drinking  song  called  "  The 
Brown  Jug,"  written  by  the  Rev.  I  ram  is  l  aw kes  in  1761. 
I  his  ile-,1  ribes  how  one  "  Toby  l  illpot  was  a  thirsty  old 
soul,  as  e'er  drank  a  Bottle  or  fathomed  a  Bowl."  His  body 
was  so  soaked  "with  honest  old  Stingo"  that,  after  he 
was  dead,  and  time  had  resolved  his  body  into  clay 
again,  a  potter  formed  from  part  of  it  "  this  brown  jug," 
out  of  which  the  singer  is  drinking.  Carrington  Bowles, 
published  a  mezzotint  of  Toby  Fillpot  holding  a  foaming 
jug  in  one  hand  and  his  pipe  in  the  other,  with  the 
verses  printed  beneath,  and  it  is  the  figure  in  this  print 
which  is  closely  copied  in  the  earliest  and  best-known 
type  of  Toby  jug. 

"  The  Unknown  Turner,"  by  John  Anderson,  Junr. 
(New  York  :  Privately  printed  for  the  Author. 
Baker  &  Taylor,  New  York  ;  Suckling  &  Co., 
London.    £3  3s.  net) 

One  of  the  chief  features  of  this  book  is  a  lengthy 
record  of  a  Continental  tour  made  in  1839  by  some 
apparently  unknown    gentleman   who   lived   at  Stoke 
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Newington.  Mr.  Anderson  claims  that  this  record  was 
written  by  J.  M.  W.  Turner  ;  but  the  facsimiles  of  two 
portions  of  tlic  manuscript  which  arc  published  show 
that  the  handwriting  does  not  bear  the  slightest  resem- 
blance to  that  of  Turner.  The  drawings  of  Turner  which 
Mr.  Anderson  claims  to  have  "  discovered  "  are  equally 
dubious  in  character.  Of  the  seventy  illustrations 
contained  in  this  handsome  volume  there  ale  probably 
only  two  which  an  intelligent  student  of  Turner's  work 
would  consider  worthy  of  discussion.    One  of  these  is 

the  frontispiece,  which  is  a  fairly  g  I  <  < >1< >ur- reproduction 

of  a  copy  of  one  of  Turner's  Venetian  drawings  in  the 
National  Gallery  (No.  64)  ;  the  second  is  a  reproduction 
of  Thomas  Allom's  drawing  of  The  Bruise  of  'Join  .. 
of  which  a  chromo-lithograph  was  published  in  1856, 
asi  ribing  the  drawing  to  Turner.  The  others,  which 
include  a  portrait  of  My.  Pickwick,  and  a  copy  of  an 
engraved  portrait  of  Locke,  are  not  worthy  of  serious 
consideration.  What  Mr.  Anderson  appears  to  have 
done  is  to  collec  t  any  scraps  or  drawings  by  any  Knglish 
artist  or  amateur  which  might  po,..ibly  have  been  pro- 
duced during  Turner's  lifetime.  He  then  declares  that 
he  has  discovered  a  date  and  Turner's  signature  on  each 
of  these  drawings,  but  the  writing  is  so  small  that  one 
cannot  see  it  even  with  the  aid  of  the  most  powerlul 
magnifying-glass.  In  this  way  he  has  amassed  nearly 
15,000  unrecorded  drawings  and  sk<  t.  hes  by  Turner. 
One  marvels  at  his  modi  rat  1011.  <  >n  the  strength  of  the 
"dates"  on  these  unfortunate  drawings,  Mr.  Anderson 
is  able  to  "  prove,"  at  least  to  his  own  satisfaction,  that 
nearly  every  statement  made  about  Turner's  sketching 
tours  by  his  biographers  is  incorrect.  One  instance  of 
his  methods  will  be  sufficient.  It  has  been  generally 
accepted  that  Turner  never  went  to  Ireland.  No  drawings 
by  him  of  that  country  are  known,  and  it  is  on  record 
that  he  told  Tom  Moore  that  he  had  never  been  there. 
Yet  Mr.  Anderson  gravely  informs  us  that  "  when  Turner 
made  this  remark  to  Moore  he  had  already  made  six 
visits  to  Ireland — one  in  1798,  and  others  in  1809,  1810, 
1812,  1817,  and  1826.  He  made  still  another  in  1845. 
The  drawings  and  sketi  lies  covering  these  visits  are  in 
my  collection."  It  is  not  insignificant  to  learn  that  when 

Mr.  Anderson  ottered  some  5,  >  of  his  drawings  to  the 

National  Gallery,  London,  his  offer  was  linnly  and  politely 
declined.  The  most  praiseworthy  feature  of  this  ,  book 
is  its  title,  which  happens  to  be  exactly  descriptive  of 
its  contents.  For  the  Turner  with  whom  Mr.  Anderson's 
imagination  is  concerned  is  not  the  J.  M.  W.  Turner, 
H  A  ,  who  died  in  1851,  whose  body  was  buried  in  St. 
Paul's,  and  whose  pictures,  as  Mr.  Ruskin  said,  were 
buried  in  Charing  Cross,  "  and  his  purposes  in  Chancery." 
Mr.  Anderson's  Turner  seems  to  be  a  purely  mythical 
personage  who  is  literally  "  unknown  "  to  any  student 
of  English  art.  And  if  one  may  judge  by  the  drawings 
reproduced  in  this  book,  it  were  better  that  this  pseudo- 
Turner  should  have  remained  unknown  ;  for  his  artistic 
powers  were  of  the  slightest,  and  his  works  are  devoid 
of  charm,  interest,  or  originality. 

"Christie's,  1766  to  1926,"  by  H.  C.  Marillier. 
iConstable.    2  guineas  net) 

The  early  history  of  this  famous  firm  was  the  history 
of  its  founder,  of  his  descendants  and  of  their  partners. 


The  individuality  of  "  Christie's  "  depended  upon  the 
personalities  of  these  great  auctioneers.  That  which 
constitutes  Christie's  to-day,  as  those  who  know  these 
rooms  best  realise,  includes  that  section  of  the  public 
which  habitually  goes  there — that  strange  cosmopolitan 
<  iowd  oi  ,  ollei  tors,  di  alers,  .  ritu  ,,  antiquaries,  and  curio- 
hunters.  Mr.  Marillier's  book  is,  no  doubt,  an  admirably 
accurate  but  dull  record  of  the  multitude  of  sales  which 
Christie's  have  conducted.  It  is  not  of  these  that  one 
would  learn,  for  such  a  chronicle  can  be  far  better  studied, 
by  Londoners,  at  any  rate,  at  the  British  Museum  or 
in  the  Library  ol  the  Victoria  and  Wherl  Museum.  One 
would  rather  read  of  the  strange,  and  sometimes  great, 
1  harai  ters  that  have  struggled  in  this  arena,  of  those 
rarely  honoured  men  who,  during  the  last  thirty  years 
and  more,  have  compiled  Christie's  catalogues,  and  have 
converted  what  were  once  but  inaccurate  lists  of  names 
and  attributions  into  m  holarly  works  ol  reieieiice  ol  great 
and  permanent  value,  and  of  tin-  romance  of  the  great 
works  of  art  that  this  firm  has  handled — not  their  mere 
price.  There  is  little  or  nothing  of  all  this.  At  a  sale 
ol  pi  mis  on  April  1 8th,  1898,  the  author  records  that 
"  Sabin,  Agncw,  Colnaghi.  Maggs,  M'Lean,  and  Kllis 
....  were  in  competition  with  Vokins,  son  of  that 
quaint  character,  old  Vokins."  Sir  Guy  Taking  is 
mentioned  five  times,  but  only  once  in  his  capacity  as 
an  adviser  to  the  firm.  And  the  romance  of  the  auction 
room  is  confined  to  an  appendix  of  six  pages  on  the 
"  Humours  of  Auctioneering."  The  index  is  neither 
complete  nor  accurate.  Attractively  mounted,  the 
volume  contains  a  number  of  interesting  and  well- 
re  pn  .din  ed  ilhistratii  uis.     (  R.I!. 

"  Pictures  and  How  to  Clean  Them,"  by  Thomas 
Richard  Beaufort.  (John  Lane,  The  iiodley  Head, 
Ltd.    7s.  6d.  net) 

Mr.  Beaufort  prefers  old  methods  to  new,  and  though 
he  desi  lilies  some  ill  the  latter,  it  i-»  with  no  great  faith 
m  their  efficacy.  In  picture  and  print  1  leaning  and  res- 
toration, however,  methods  signify  less  than  the  skill 
and  experience  of  the  men  who  employ  them,  and  the 
sureness  of  eye  and  deftness  of  touch  which  are  essential 
to  the  expert  restorer  are  only  to  be  acquired  as  the 
result  of  long  and  continuous  practice.  Nevertheless, 
Mr  lleaufoit's  Look  will  be  useful  to  the  tyro,  if  only 
to  tell  him  what  tools  are  necessary,  what  solvents  and 
materials  it  is  dangerous  to  use.  and  what  things  he  should 
not  do.  To  the  more  experienced  exponent  it  should 
furnish  many  valuable  hints,  the  fruit  of  a  lifetime  of 
experience.  Nevertheless,  there  are  some  points  on 
which  one  feels  compelled  to  challe  nge  the  author.  He 
gives  diiec  t  ons  for  mounting  prints  on  "  heavy  Whatman 
paper,"  but  the  latter  has  a  rough  grained  surface,  which 
would  surely  impair  the  appe.ir.mce  ol  am  engta.ing 
laid  down  upon  it.  It  is,  indeed,  something  of  an  a'sthctic 
crime  to  paste  line  prints  on  any  substance,  for  the 
pressure  and  dampness  necessary  to  secure'  them  is  apt 
to  de-,i  1, 1  \  t  he  ir  clehc  ale  lilooii,  and  lii  ilh.nn  \  and  >n  music 
impair  their  valine  The  method  of  mounting  by  pasting 
round  the  extreme  edge  only  of  the  print  margin  which 
it  is  intended  to  secure  Mr  Beaufort  does  not  mention 
at  all.  yet  surely  this  is  the  most  satisfactory  method  for 
valuable  engravings     il   their  owners  must  descend  to 
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the  weakness  of  having  them  laid  down — for  they  can 
be  instantly  cut  from  their  strainers  at  the  cost  of  a 
minute  portion  of  margin,  with  their  backs  unsullied 
by  paste,  and  so  seem  entirely  presentable  in  the  folio 
of  a  collector.  As  regards  the  mounting  of  drawings, 
Mr.  Beaufort  would  appear  to  suggest  no  alternative  to 
Knglish  gold  or  white  paper  mounts,  yet  there  are  many 
drawings  the  appearance  of  which  would  be  ruined  by 
either  setting.  Mr.  Beaufort  devotes  several  chapters 
to  subjects  less  within  his  ken  which  might  well  be  elimi- 
nated from  future  editions  of  the  book,  as  they  contain 
many  erroneous  statements  and  seem  largely  based  on 
books  that  are  out  of  date.  His  statement  that  :  "  Before 
the  commencement  of  Wedgwood's  labours  the  English 
potters  produced  wares  flimsy  in  their  materials,  grotesque 
in  their  forms,  and  utterly  destitute  of  correct  taste  in 
their  ornamentation,  being  miserable  copies  of  the  Chinese 
porcelain,"  may  well  unite  protests  from  collectors  of 
the  wares  of  the  Tofts  and  their  contemporaries,  and 
followers  of  Dwight,  Philip  and  David  Elers,  Astbury, 
Twyford,  Aaron  and  Ralph  Wood,  and  Whieldon,  and 
the  earlier  productions  of  Bristol,  Lambeth,  Bow,  Chelsea, 
and  various  other  places.  Mr.  Beaufort  sets  little  store 
on  Chinese  art,  which  he  regards  as  greatly  inferior  to 
the  work  of  Japan  ;  even  so,  readers  of  The  Connoisseur 
may  well  be  surprised  at  his  assertion  that  the  Japanese 
"  readily  adopted  what  little  the  Chinese  or  Coreans 
could  teach  them  In  most  instances  of  orna- 
mental art  the  Japanese  are  superior  to  the  Chinese, 
and  their  taste  is  more  correct  and  refined  than  that 
displayed  by  the  artists  of  the  Celestial  Empire."  In 
his  chapter  on  "  Picture  Faking  and  Picture  Fakers," 
the  author  may  not  intend  to  commit  himself  to  the 
statement  that  the  works  of  Michael  Angelo,  Raphael 
Sanzio,  etc.,  may  be  classed  as  c  opies,  but  that  is  what 
he  actually  says.  Mr.  Beaufort  would  apparently  have 
his  readers  bewail  the  "  neglect  and  indigence  "  experi- 
enced by  Gainsborough  between  1760  and  1768,  when 
his  pictures  were  "  so  under-valued  and  so  rarely  pur- 
chased even  at  prices  which  little  more  than  paid  for 
brushes,  colours,  and  canvas."  But  even  then,  the 
artist  did  well  enough  to  live  in  a  fashionable  house, 
move  in  good  society,  and  keep  at  least  one  horse.  The 
prices  he  then  obtained  for  his  pictures — £105  for  a 
full-length  portrait — must  have  left  a  considerable 
amount  of  change,  even  after  the  cost  of  all  materials 
had  been  covered,  while,  judging  by  the  complaints  of 
some  of  the  would-be  sitters  of  the  period,  he  had  more 
commissions  than  he  cared  to  execute.  Many  more 
similar  misstatements  might  be  given,  but  the  foregoing 
are  sufficient  to  show  that  Mr.  Beaufort  is  ill-advised 
to  stray  from  subjects  with  which  he  is  personally  ac- 
quainted to  those  of  which  he  has  apparently  only  hearsay 
knowledge  derived  from  out-of-date  authorities. 

"  Pink  Lustre  Pottery,"  by  Atwood  Thorne,  M.B. 
(B.  T.  Batsford,  Ltd.    10s.  6d.  net) 

Pink  Lustre  Pottery  is  a  subject  which  commands 
little  literature.  A  couple  or  so  of  articles  in  The 
(  uNNoissEUR,  and  brief  mentions  in  half-a-dozen  more 
or  less  general  works  on  pottery,  almost  comprise  the 
whole  of  the  references  to  it.  Dr.  Atwood  Thorne 
endeavours  to  supplement  these  by  describing  his  own 


collection.  The  latter  appears  worthy  of  the  attention, 
for  it  includes  a  wide  variety  of  pieces,  and  the  photo- 
graphic reproductions  of  about  160  examples  which 
serve  to  illustrate  the  book  will  be  useful  as  records  of 
types  to  the  author's  fellow  collectors.  Here  one  must, 
however,  express  regret  that  Dr.  Thorne  did  not  invite 
some  ceramic  expert  to  collaborate  with  him  in  the 
letterpress,  for,  like  the  majority  of  amateurs,  he  has 
little  idea  of  making  original  research  and  endeavouring 
to  date  his  pieces  by  comparison  with  other  examples 
of  known  periods  which  exhibit  similar  characteristics. 
As  a  result,  he  is  only  able  to  throw  light  on  the  origin 
and  date  of  about  a  dozen  pieces,  most  of  which  happen 
to  be  stamped  with  their  makers'  names.  Even  on  these 
he  is  sometimes  a  little  unreliable  in  the  matter  of  date. 
Thus  it  by  no  means  follows  that  the  stamp  of  "  Pountney 
and  Goldney  "  on  a  piece  shows  that  it  was  made  at 
Bristol,  about  1836,  for  the  partnership  did  not  come 
into  existence  until  December  30th  of  that  year,  and 
the  stamp  was  used  as  late  as  1846,  and  probably  much 
later.  So,  too,  though  the  impressed  mark  "  London  " 
was  used  by  the  Middlesbrough  Pottery  about  1831.it 
was  still  in  use  in  1846.  Still,  Dr.  Thome  has  done 
good  work  by  calling  attention  to  this  attractive  form  of 
pottery,  and  he  is  fortunate  in  possessing  so  many  interest- 
ing specimens  of  the  ware. 

"  Old  Beautiful,"  by  Thomas  Rohan.  (Mills  and 
Boon.    10s.  6d.) 

The  success  of  Mr.  Rohan's  Confessions  of  a  Dealer 
has  inspired  him  to  write  another  book  on  similar  lines. 
He  conclusively  shows  that  he  by  no  means  exhausted 
his  store  of  good  anecdote  in  the  earlier  publication,  and 
has  produced  a  volume  which  vies  with  that  in  interest. 
The  present  work  makes  lively  and  attractive  reading, 
and  at  the  same  time  imparts  a  great  deal  of  solid  in- 
formation that  will  be  valuable  to  the  budding  collector. 
Mr.  Rohan  has  a  chapter  on  "  Old  English  Drinking 
Glasses,"  regarding  which  he  is  one  of  the  leading  experts. 
Others  he  devotes  to  silhouettes,  old  Staffordshire  pottery 
cottages  and  figures,  antique  furniture,  and  various  other 
subjects  of  interest  to  collectors,  giving  useful  data  and 
acceptable  advice  about  each.  Then  he  gives  a  host  of 
lively  anecdotes  concerning  dealers,  collectors,  and 
auctioneers.  Perhaps  Mr.  Rohan  is  inclined  to  be  a 
little  too  pessimistic  concerning  the  well-being  of  "  the 
collector  and  dealer  of  to-morrow."  It  is  true  that 
"  Every  day  genuine  antiques  are  getting  more  scarce," 
in  the  sense  that,  being  now  more  generally  appreciated, 
they  are  far  harder  to  pick  up  at  moderate  prices.  But 
Mr.  Rohan  should  remember  that  every  day  the  sphere 
of  antiques  is  being  extended  by  the  inclusion  of  objects 
which,  a  few  years  ago,  were  merely  considered  old- 
fashioned.  Even  the  wares  of  the  Victorian  age,  which 
he  so  much  despises,  are  gradually  being  classified  as 
antique,  and  papier-mache  furniture  and  other  objects 
ot  the  same  period  are  now  making  their  appearance  at 
the  Victoria  and  Albert  Museum.  Perhaps  the  best  advice 
to  the  collector  regarding  what  may  be  considered  as 
antique  and  what  is  still  merely  old-fashioned  may  be 
summed  up  in  the  advice  :  Never  despise  anything  that 
is  contemporary  with  the  early  years  of  your  great- 
grandfather, as,  if  it  possesses  beauty,  it  will  certainly, 
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now  or  very  shortly,  be  included  in  the  ranks  of  recognised 
antiques,  and  become  an  object  of  contention  for  col- 

"  Van  Gogh,"  by  Paul  Colin  ;  translated  by  Beatrice 
Moggridge.  ("  Masters  of  Modern  Art  "  Series. 
The  Bodley  Head,  Ltd.    5s.  net) 

In  his  biography  of  Vincent  Van  Gogh,  M.  Paul  Colin 
throws  additional  light  on  his  early  life  and  gives  his 
career  in  a  good  deal  of  detail.  It  makes  interesting  but 
not  inspiriting  reading.  Up  to  about  his  twenty-first 
year,  Van  Gogh  seems  to  have  led  a  normal  but  somewhat 
isolated  existence  ;  but  he  was  incapable  of  sustained 
effort,  sullen  and  intensely  egotistical,  and  his  father 
gave  up  all  hope  of  educating  him  for  the  Church,  for 
which  he  had  bun  originally  destined,  and  placed  him 
with  Goupil's,  the  picture  dealers.  With  them,  for  a 
time,  Vincent  seems  to  have  been  a  success.  In  1873 
he  was  promoted  to  a  position  in  their  London  house. 
Here  all  went  well  until  he  fell  in  love  with  Ins  landlady's 
daughter.  She  was  already  happily  engaged,  but, 
nevertheless,  he  pestered  her  with  his  attentions,  and 
his  mental  balance  appears  to  have  been  upset  by  the 
rebuff  he  received.  Unfortunately,  his  mind  never 
completely  recovered  its  equilibrium.  He  left  Goupil's 
when  he  was  twenty-three,  and  henceforth  mainly 
subsisted  on  donations  received  from  his  family.  First 
he  essayed  a  clcrieai  career,  but  his  ineptitude  to  study 
and  his  intolerance  of  all  direction  Joredoomed  him  to 
failure,  and  finally  he  turned  to  art,  in  which  his  career 
has  too  often  been  described  to  need  repetition.  He 
had  three  other  love  affairs,  the  third  being  with  .1  beggar, 
from  whom  his  family  with  difficulty  rescued  him.  Finally, 
in  1890,  he  shot  himself.  The  hero  of  the  story  is  not 
the  egotistical  and  uncontrollable  Vincent  Van  Gogh 
but  his  elder  brother,  Theo,  who,  throughout  the  artist's 
life,  enacted  the  part  of  the  younger  man's  guardian 
angel. 

Miss  Beatrice  Moggridge  has  given  an  admirable 
translation  of  the  biography  which  is  illustrated  with 
a  series  of  forty  clear  reproductions  selected  from  Van 
Gogh's  principal  works. 

British  Museum  and  other  Reproductions  and 
Calendars 

Nominally  issued  as  "greeting  cards,''  though  the 
conventional  greetings  are  wisely  omitted,  three  additions 
to  the  British  Museum's  series  of  reproductions  have  a 
perennial  interest  for  students  and  collectors.  These 
reproductions,  which  are  finely  and  faithfully  executed 
in  colour,  are  chosen  from  mediaeval  MSS.  in  the  British 
.Museum  collections.  From  Robert  de  Lisle's  Psalter 
(Arundel  MS.,  83,  f.  124)  is  taken  a  fine  example  of 
Fast  Anglian  illumination  ol  the  early  fourteenth  1  cutury 
—Scenes  from  the  Life  of  Christ.  The  Hone  (Paris  Use), 
executed  in  France  about  1423  for  John,  Duke  of  Bedford 
(Add.  18S50,  f.  138),  has  yielded  a  page  in  which  the 
principal  miniature  represents  The  Last  Suppet  ;  and 
the  series  of  calendar  miniatures  by  Simon  Honing,  ol 
Bruges,  about  1530  (Add.  18855,  f.  10S),  the  delightfully 
intimate  scene  of  field  life  m  March.    Priced  at  the 

very  lilode-t  figure  of  is  each,  post  free,  these  excellent 
reproductions  can  be  obtained  on  application  (enclosing 


remittance)  to  the  Accountant,  British  Museum,  London, 
W.C.i. 

From  these  it  is  a  far  cry  to  satires  on  the  modern 
girl,  as  portrayed  by  Fish,  which,  in  their  sphere,  are 
both  striking  and  amusing.  These  mostly  take  the 
form  of  calendars,  and  as  such  may  be  timely  mentioned 
here.  From  Messrs.  G.  Delgado,  Ltd.  (55,  East  Road, 
London,  N.i),  who  publish  these,  also  come  a  number 
of  other  attractive  calendars,  all  printed  in  colours,  and, 
like  their  greeting  cards,  designed  to  meet  a  variety  of 


"  Victoria  and  Albert  Museum  Picture  Books." 
(Victoria  and  Albert  Museum,  London.  Each  6d.  ; 
post  free,  7d.  net) 

Embryo  collectors  often  enquire  the  names  of  suitable 
books  on  which,  to  use  a  colloquialism,  to  "  cut  then- 
teeth."  There  are  many  such  works,  most  of  them 
apparently  compiled  by  writers  whose  knowledge  is  on 
a  par  with  that  of  the  publh  they  profess  to  educate.  In 
happy  contrast  to  such  publications  as  these  is  the  ad- 
mirable series  of  small  "  Picture  Books,"  issued  by  the 
Victoria  and  Albert  Museum,  and  illustrated  from  items 
in  that  national  collection.  Besides  the  subjects  alreaelv 
published,  there  now  appear  brochures  on  Sheffield  Plate, 
English  l.tu  e,  English  Chests  and  Cabinets,  and  The  Work 
of  John  Constable.  Each  of  these  contains,  besides  an 
explanatory  foreword,  some  twenty  well-reproduced 
illustrations  of  noteworthy  examples,  accompanied  by 
details  oi  period,  material,  etc.  Other  recent — though  not 
quite  so  recent — additions  to  the  series  deal  with  English 
wrought-ironwork  from  the  twelfth  to  the  eighteenth 
century  ;  English  embroideries  ol  the  Elizabethan  and 
Stuart  periods  ;  English  glass  ;  and  the  work  of  Alfred 
Stevens.  So  attractive  is  the  format  of  these  booklets 
that  probably  others  than  beginners  will  also  wish  to  add 
them  to  then-  libraries. 

"  Thais,"  by  Anatole  France  ;  translated  by  Robert 
B.  Douglas,  with  illustrations  and  decorations  by 
Frank  C.  Pape  (16s.  net)  ;  and  "  Don  Juan,"  by 
Lord  Byron,  illustrated  by  John  Austen  (21s.  net). 
(John  Lane,  The  Bodley  Head,  Ltd.) 

THE  line  illustrated  edition  of  Anatole  France,  whii  h  is 
being  issued  from  the  Bodley  Head,  is  continued  with 
Thais,  a  work  that  is  successfully  translated  by  Mr. 
Douglas.  Mr.  l'ape's  adornments  to  the  volume  happily 
conform  with  the  ironi(  spirit  ol  the  author,  and  show  how 
quaint  and  original  humour  can  be  conveyed  111  highly 
decorative  form.  Mr.  Austen  is  hardly  so  successful  in 
his  illustrations  of  Don  J  nan  ;  the  modernity  ol  their  treat- 
ment, though  removing  his  designs  from  the  sphere-  ol 
realism,  fails  to  disguise  the  suggestion  of  vulgarity  whic  h 
is  apparent  in  several  oi  them. 

A  Bookseller's  Catalogue 

The  title.   Illustrated  Books  and   Works  oj  General 

,.1  z/items  are  a  large-  number',, I  publications  ranging 
n,  price-  Iron,  hall  a  ,  , 0 wn  to  w.t  h ..,  s ,gh t  . ,1  1  h ree-  figures, 
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indispensable  to  the  collector,  dealer,  or  expert.  The 
illustrated  works  enumerated  include  a  number  of  works 
which  are  rarely  to  be  found  in  perfect  state,  the  majority 
of  their  issues  having  been  broken  up  in  order  that  the 
fine  engravings  they  contain  might  be  sold  separately. 
There  are  also  rarities  in  naval,  military,  and  sporting 
books  and  general  literature,  such  as  Ralfe's  Naval 
Chronology  of  Great  Britain,  with  its  fine  aquatint  plates 
in  colour,  the  rare  Flore  et  Zephyr,  interesting  as  signalling 
Thackeray's  first  public  appearance  as  an  artist,  various 
attractive  items  by  Aiken,  Daniell,  and  other  well-known 
artists  ;  while  there  are  several  interesting  collections  of 
artists'  autograph  letters  and  sketches  in  albums. 

"  The  Silver  Spoon,"  by  John  Galsworthy.  "  The 
Casuarina  Tree,"  by  W.  S.  Maugham.  (William  J. 
Heinemann.    Each  7s.  6d.  net) 

Novels  may  be  divided  into  the  categories  of  books  to 
be  bought,  borrowed,  or  altogether  avoided.  Mr. 
Galsworthy's  Silver  Spoon  certainly  comes  under  the  first 
heading.  It  is  a  continuation  of  the  Forsyte  Saga,  and 
deals  with  the  fortunes  of  Fleur  and  Michael  Mont.  In 
its  characterisation  and  dramatic  interest  it  fully  rivals 
any  of  its  predecessors.  As  Mr.  Galsworthy  brings  up  the 
history  to  the  year  1925,  it  is  difficult  to  see  how  he  can 
write  a  further  sequel  to  it,  and  yet  so  peculiarly  happy 
and  convincing  has  he  been  in  dealing  with  the  fortunes  of 
the  Forsyte  family  that  it  may  be  hoped  that  this  may 
not  be  the  final  volume  of  the  Saga. 

The  Casuarina  Tree  is  indigenous  to  the  Malay  Penin- 
sula and  the  East  Indian  Archipelago.  According  to 
Mr.  Maugham  it  is  said  that  the  smallest  piece  of  it  taken 
on  board  ship  will  bring  misfortune  to  the  voyagers ;  but 
it  has  its  uses,  for  it  grows  in  swamps,  solidifying  them 
until  they  become  firm  enough  to  receive  the  jungle 
vegetation  which  it  ultimately  entirely  displaces.  Mr. 
Maugham  has  adopted  its  name  for  a  book  of  short  stories 
dealing  with  the  lives  of  British  pioneers  in  the  Malay 
Peninsula  and  Borneo.  These  are  written  with  a  con- 
vincing pen  and  are  replete  with  local  colour.  Undeniably 
powerful,  the  only  criticism  that  can  be  urged  against 
them  is  that  they  are  too  invariably  couched  in  a  minor 
key,  and  would  be  bettered  by  an  occasional  change  of 
note  to  afford  contrast. 

"  A  Rude  Book,"  by  "  Tell."  (Cecil  Palmer.  21s. 
net) 

Mr.  "  Tell's  "  book  is  rude  indeed,  but  rather  rudely 
rude  than  pointedly.  The  caricature  of  Mr.  Caradoc 
Evans  is  in  dubious  taste,  and  is  not  amusing  ;  that  of 
Mdlle.  Lenglen  is  just  commonly  ugly.  At  his  best  the 
author  achieves  only  sentimentality  and  jocosity,  not 
poetry  or  humour.  The  verses  lack  the  final  touch  of 
understanding  that  gives  point  to  satire;  the  fantasy  in 
the  drawings  is  laboured  and  obvious.  On  the  whole 
Mr.  "  Tell  "  is  best  when  he  is  trying  to  be  humorous 
without  being  rude,  as  in  the  not  ill-natured  drawing  of 
Lady  Astor  dancing  a  pas  de  deux  with  a  sailor,  a  little 
unsteadily  as  a  result  of  the  tankards  of  H2O  they  are 
carrying  in  their  hands.  That  of  Mr.  Churchill  as  Bar- 
tolommeo  Colleoni  is  also  good,  but  he  is  made  into  a 
Colleoni  without  the  air  of  comic  terribilitd  that  would 
parody  the  Verrocchio  and  give  point  to  the  joke.  Mr. 


Churchill  is  made  to  seem  rather  reluctant  to  assume  the 
air  of  a  dtice  !  A  footnote  is  obligingly  appended  to  the 
verse  explaining  that  Colleoni  was  a  great  Italian  con- 
dottiere  of  the  fifteenth  century.  But  readers  who  need 
to  be  informed  about  Colleoni  will  surely  need  also  to 
know  what  the  word  condottiere  means.  Like  the  satire 
and  the  caricature,  the  footnote  fails  to  go  far  enough. 
Mr.  Augustus  John  comes  in  for  what  might  be  termed  a 
mild  literary  slapping,  and  Mr.  Kpstein  for  one  somewhat 
severer  ;  while  a  great  Shavian  personality  is  dismissed 
with  an  "  extract  from  the  Book  of  Time,"  which  states 
that  "  among  other  dramatists  during  that  epoch  was 
Mr.  George  Bernard  Shaw." 

"  The  Roman  Alphabet  and  its  Derivatives,"  by 
Allen  D.  Seaby.    (Batsford.    6s.  6d.) 

Professor  Seaby's  book  can  be  warmly  recommended 
to  art  students  and  to  those  who  are  interested  in  the 
history  of  lettering.  Taking  as  a  standard  the  inscription 
on  the  base  of  the  Trajan  Column,  which  he  discusses 
technically  and  aesthetically,  Professor  Seaby  notes  the 
evolution  towards  it  and  elaborates  on  the  variations  on 
it  that  arose  in  Mediaeval  and  Renaissance  times.  He 
proceeds  to  suggestions  for  letterers,  giving  illustrations 
— many  of  them  full-page  illustrations  of  single  letters, 
and  all  likely  to  be  of  assistance  to  teachers  of  drawing 
not  only  in  art  schools,  but  in  ordinary  schools.  Ruskin 
began  his  Elements  of  Drawing  with  capital  "  A  "  as  the 
first  exercise.  How  many  of  us  know  on  which  side 
the  heavy  stroke  of  that  letter  comes  ?  It  is  a  fascinating 
subject,  worthy  of  study,  and  in  this  well-turned-out 
book  Professor  Seaby  shows  how  well  equipped  he  is  to 
deal  with  it  adequately. 

"  Theodore  Roussel  " 

Purchasers  of  Mr.  Frank  Rutter's  life  of  Theodore 
Roussel  (reviewed  on  page  49  of  this  issue),  who  desire 
to  possess  the  small  slip  of  Errata  and  Addenda,  can 
obtain  it  free  of  charge  on  application  to  the  Publisher, 
The  Connoisseur,  Ltd.,  1,  Duke  Street,  St.  James's, 
London,  S.W.i.  A  few  copies  of  the  book  were  issued 
without  this  slip. 

"  Highways  and  Byways  in  Leicestershire,"  by 
J.  B.  Firth,  illustrated  by  Frederick  L.  Griggs, 
A.R.A.    (Macmillan  &  Co.    7s.  6d.  net) 

This  volume  on  Leicestershire,  which  has  been  added 
to  the  entertaining  and  useful  Highways  and  Byways 
series,  is  in  no  way  inferior  to  its  deservedly  popular 
predecessors,  and  is  fortunate  in  being  illustrated  with 
pencil  drawings  by  Mr.  Frederick  Griggs.  In  some  cases 
the  characteristically  strong  and  able  sketches  seem, 
however,  to  have  suffered  in  reproduction,  more  par- 
ticularly where  great  reduction  in  size  was  necessary. 
Nevertheless,  they  maintain  a  high  standard  of  excellence 
throughout,  making  one  very  eager  to  go  and  admire 
the  ancient  relics  and  natural  beauties  of  Leicestershire, 
a  desire  ably  fostered  by  the  letterpress  from  the  pen 
of  Mr.  J.  B.  Firth,  who,  though  he  supplies  quotations 
from  old  accounts  which  would  seem  to  deny  that  Richard 
III.  ever  offered  to  barter  his  kingdom  for  a  horse  on 
Bosworth  Field,  yet  sternly  decries  those  modern  spirits 
who  assert  that  Richard  was  a  most  maligned  and  moral 
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man.  The  numerous  churches  and  noble  houses  of 
architectural  interest  abounding  in  the  county  are,  lor 
the  most  part,  fine  examples  of  Perpendicular  and  Tudor 
work,  though,  of  course,  portions  of  some  of  the  buildings, 
such  as  the  Saxon  nave  and  Norman  tower  ol  St.  Ni<  liolas, 
near  the  Jewry  Wall,  Leicester,  belong  to  much  earlier 
periods. — B.B. 


Some  other  Boohs  Received 

A  Short  History  of  the  Parish  of  Bapchild,  Kent,  and  of 
its  Church,  by  Rev.  Hugh  F.  Lord.  (Gibbs  &  Sons, 
Canterbury.)  Reader*  will  recall  that  in  our  issue 
last  Man  h  appeared  a  note  on  the  medi.r-val  Cruci- 
fixion in  Bapchild  Church.  Now,  from  the  pen  of 
the  Vicar  of  Bapchild,  comes  an  account  of  the 
church  and  parish  which  forms  an  interesting  and 
valuable  addition  to  the  ranks  of  local  histories.  All 
manner  of  original  sonic  is  have  been  drawn  upon  for 
information,  and  there  are  several  illustrations. 

St.  Mary's,  Harefield,  Description  of  the  Monuments,  etc., 
by  Rev.  H.  S.  Cochran.  (Brown  cy  Son,  Rickmans- 
worth.)  An  illustrated  handbook,  by  the  Vicar,  to 
an  interesting  Middlesex  church. 

Journal  of  the  British  Society  of  Master  Glass-Painters, 
October,  1926.  (Offices  of  the  Society,  6,  Queen's 
Square,  London,  W.C.  1,  10s.  6d.  net.) 

Book-Auction  Records,  Vol.  xxni.,  Part  3.  (Henry  Stevens, 
Son  &  Stiles,  39,  Great  Russell  Street,  London, 
W.C.  1.) 

The  Pictorial  Annual  of  the  Royal  Photographic  Society  of 
Great  Britain,  1926,  and  a  critical  Dissertation,  by 
F.  C.  Tilney,  F.R.P.S.  (Simpkm,  Marshall,  Hamilton, 
Kent  &  Co.,  Ltd.) 

Old  Master  Drawings,  a  Quarterly  Magazine  for  Students 
and  Collectors,  edited  by  K.  T.  Parker.  No.  2. 
(B.  T.  Batsford,  5s.  net.)  Includes  examples  by 
Jan  van  Scorel,  Barthel  Beham,  Titian,  Tintoretto, 
Simon  Marmion  (after),  Downman,  and  others. 

Art  in  Australia,  a  Quartet  ly  M<t,i;a:inc,  edited  by  Sidney 
Ure  Smith  and  Leon  Gellert.  Third  series,  No.  16. 
(Art  in  Australia,  Ltd.,  24,  Bond  Street,  Sydney, 
N.S.W.  ;   Australia  House,  Strand,  London.) 

The  Grasshopper  and  other  Stories,  by  Anton  Chekov. 
Translated  with  an  introduction  by  A.  E.  Chamot. 
(Stanley  Paul,  London,  12s.  nd.  net  ;  David  McKay 
Co.,  Philadelphia.) 

Balbus  or  the  Future  of  Architecture,  by  Christian  Barman. 
(Kegan  Paul,  Trench,  Trubncr  &  Co.,  Ltd..  >s.  6d. 
net  ;  E.  P.  Dutton  &  Co.,  New  York.)  In  one 
aspect  this  intriguing  little  book  is  interesting  for  its 
remarks  anent  the  construction  of  famous  buddings 
in  New  York. 

Report  on  the  Competition  of  Industrial  Designs,  1926, 
Royal  Society  of  Arts.    (F.  J.  Parsons,  Ltd.,  London.) 

P.T.O.  A  Book  of  Drawings  by  "  Fougasse."  (Methuen, 
10s.  6d.  net.)  "  Fougasse  "  is  a  real  humorist,  with 
a  real  power  of  characterisation,  and  this  latest 
collection  of  his  Punch  drawings  can  be  heartily 
recommended  as  one  of  the  most  laughable  volumes 
of  recent  years. 


Peter  Piper's  Ptactiial  Principle-,,  pictured  by  Wvndham 
Payne.  A  Winter  Sports  Alphabet,  pictured  by 
Joyce  Dennys  ;  verses  by  "  Evoe."  (John  Lane, 
The  Bodley  Head,  Ltd.,  each  7s.  6d.  net.)  Two 
amusing  publications  illustrated  in  colour,  the  latter 
being  written  by  the  well-known  Punch  versifier.  Peter 
Piper's  Practical  Principles  is  an  old  idea  in  a  new 
dress,  Mr.  Payne's  quaint  illustrations  being  accept- 
able revivals  of  the  old  Scenes  and  Characters  order. 

Photograms  of  the  Year,  edited  by  F.  J.  Mortimer,  F.R.P.S. 
(Iliffe  &  Sons,  Ltd.,  paper  5s.,  cloth  7s.  6d.  net.) 
One  of  the  most  attractive  issues  in  an  attractive 
series,  reproducing  the  best  recent  work  of  photo- 
graphers in  Great  Britain,  the  United  States,  and 
other  lands. 


"  Lucas  van  Leyden,  von  Max  J.  Friedlander." 
(Klinkhardt  und  Biermann,  Leipzig.  Cloth,  M. 24  ; 
half-leather,  M.29) 

As  a  volume  of  the  well  known  "  Meister  der  Graphik  " 
series,  tins  work  is  naturally  not  concerned  with  Lucas 
Jacobz  as  a  painter  in  oils,  and  this  exclusion  renders 
the  consideration  of  his  work  at  once  more  exhaustive 
and  more  difficult  ;  for  whilst  nearly  all  the  engravings 
are  signed — many,  indeed,  are  dated — and  whilst  the 
great  majority  have  been  preserved,  yet,  on  the  other 
hand,  many  of  them  ale  mai  i  essible  and.  more  important, 
the  complete  disappearance  of  much  of  Lucas's  painting 
on  wood  and  glass  renders  very  easy  an  over-estimation 
of  the  worth  of  the  plates.  In  his  careful  biographical 
section  the  author  takes  pains  to  avoid  this  error,  though 
he  is  able  to  show  that  even  in  the  artist's  lifetime  he 
was  best  known  for  his  graven  work,  quoting  in  support, 
among  other  facts,  Dttrer's  note  in  1521  : — "Master 
Lucas,  who  engraveth  on  copper."     \\  mist  presenting 

to  the  reader  several  new  points  about  the  life  and  work 
of  the  Leyden  master,  Heir  I  riedlander  doc  s  not  refute 
in  any  of  their  essentials  the  older  studies  of  van  Mundel 
and  Lai  tsi  h.  The  prim  ipal  asset  of  the  volume  will  be 
found  in  the  104  excellent  illustrations  and  the  chrono- 
logical catalogue  of  120  pieces  and  sets. 

"Whitaker's  Almanack,"  1927.  (12,  Warwick  Lane, 
London,  E.C.4.  Complete  edition,  6s.net  ;  abridged 
edition.  Is.  6d.  net) 

Whitaker's  Almanack  is  one  of  the  most  interesting 
works  of  general  reference,  and  one  of  the  best  arranged 
No  publicist,  literary  or  business  man  can  atlord  to  be 
without  this  compendium  of  current  statistics,  which 
contains  more  information  to  the  inch  than  probably 
anv  other  publication  of  similar  character.  If  one  wants 
to  know  the  subscription  to  almost  any  British  club,  the 
income  of  a  bishop,  the  majority  secured  by  a  M  P.  at  the 
last  election,  or  the  public  general  revenue  of  Jamaica, 
one  instinctively  turns  to  W'hiluker.  and  these  are  only  a 
very  few  of  the  varied  subjects  to  which  guidance'  is 
afforded.  Formerly  the  Almanack  was  offered  m  two 
styles,  bound  in  cloth  boards  and  111  paper  The  latter  is 
now  replaced  by  an  Abridged  Kdition  at  is  od.,  which 
consists  of  a  fleets  of  the  Complete  Lchtion  and  embodies 

all  that  the  purely  general  reader  is  likely  to  require, 
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GREAT  BRITAIN,  ETC. 

Our  Plates 

With  three  plates  illustrating  M.  Lambotte's  article 
on  the  Exhibition  of  Belgian  and  Flemish  Art  at  Bur- 
lington House,  and  one  accompanying  the  memoir  of  the 
Chester  artist,  William  Tasker,  not  much  remains  to  be 
noticed  here.  Henry  Sidney,  whose  striking  portrait  by 
Kneller  is  reproduced  as  the  frontispiece,  was  more  than 
"  the  handsomest  man  of  his  time,"  for  it  was  in  no  small 
degree  due  to  Ins  efforts  that  King  William  III.  seized 
the  British  throne.  He  it  was  who  took  the  secret 
invitation  from  the  Whigs  to  Dutch  William,  and  his 
partisanship  secured  for  him  high  posts  under  the  new 
regime.  In  1692,  he  became  Lord-Lieutenant  of  Ireland, 
being  elevated  to  an  earldom  (winch  died  with  him)  two 
years  later.  Brother  of  that  noble  republican,  Algernon 
Sidney,  and  of  Dorothy  Spencer,  immortalised  as 
Sachttrisf.11  by  Edmund  Waller,  Henry  Sidney  was  the 
fourth  son  of  the  2nd  Earl  of  Leicester,  and  consequently 
was  the  great  Sir  Philip's  grand-nephew. 

Mention  of  the  Lord-Lieutenancy  of  Ireland  recalls 
that  this  office  was  held,  in  1756-57,  by  the  subject  of 
another  of  our  plates,  John  Russell,  4th  Duke  of  Bedford, 
K.G.  He  is  better  remembered,  however,  as  the  Am- 
bassador for  the  Treaty  of  Peace  with  France  (1762-63). 
There  is  more  than  one  portrait  of  him  by  Gainsborough, 
the  example  here  illustrated  being  in  the  London  National 
Portrait  Gallery.  It  measures  30  in.  by  25  in.,  was 
formerly  at  Blenheim,  and  has  been  included  in  various 
exhibitions. 


but  this  was  expressed  rather  in  the  choice  of  s 
than  in  their  realisation.  Thus  Richard  Wilson, 
considered  one  of  the  most  Italianised  of  British 
expressed  the  southern  inspiration  only  in  the  1 
golden  glow  of  the  quartette  of  large  landscapes  o 
about  Llangollen,  which  he  painted  for  Sir  W.  W. 
in  1771.  The  warm  sunlight  shown  is  more  ty] 
the  Italian  climate  than  of  the  English,  but  is 
means  altogether  absent  from  the  latter.  The  < 
however,  whether  rock,  river  or  foliage,  is  alt 
Welsh,  and  the  well-placed  figures  which  appeal 
landscapes  are  equally  British  in  their  type.  Tin 
are  given  with  far  greater  topographical  detail 
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Nationality  in  Landscape 

Nationality  is  a  vital  element  in  art.  The  lack  of  it 
generally  implies  either  that  the  artist  has  failed  to  give 
Ins  personality  lull  expression  or  that  the  latter  is  in- 
sufficiently strong  to  maintain  its  individuality  against 
alien  influences  The  feeling  of  nationality  received  fine 
exemplification  at  the  exhibition  of  fifty  "  English 
Landscapes,"  assembled  at  Messrs.  Agnew's  Gallery 
(43,  Old  Bond  Street,  London)  111  aid  of  the  Artists' 
General  Benevolent  Institution.  Scarcely  a  picture 
among  them  could  have  been  painted  by  a  foreigner,  for 
almost  every  one  was  redolent  of  the  land  it  depicted, 
seen  and  realised  with  that  intimate  appreciation  which 
is  only  given  to  natives  of  the  country.  In  some  of  the 
earlier  works  a  hint  of  foreign  influence  was  perceptible, 


his  finest  works,  a  landscape  chiefly  set  down  i 
tones  of  grey  and  green,  and  pulsating  with  movement. 
The  effect  of  the  latter  is  greatly  heightened  by  the 
introduction  of  a  string  of  figures  and  ponies  proceed- 
ing forward  with  a  fine  swing.  Both  Wilson  and 
Gainsborough  were  primarily  educated  as  figure  painters, 
hence  their  figures,  instead  of  being  merely  blobs  of 
paint,  formed  into  some  vague  semblance  of  humanity, 
and  inserted  to  act  as  colour  contrasts  to  the  pre- 
vailing tones  of  the  landscape,  are  highly  studied  and 
full  of  interest  in  themselves.  George  Stubbs,  their 
contemporary,  also  painted  figures,  and  the  Haymakers 
he  has  introduced  into  the  landscape  of  that  name  are 
finely  set  down.  They  help  to  focus  the  landscape, 
which  is  painted  with  great  realism,  and  forms  a  fore- 
runner to  the  naturalism  of  Constable.  The  latter  is 
represented  bv  his  interesting  and  important  Chain  Pier, 
Pi  t»hti»i.  w  hich,  howev  er,  is  hardly  as  convincing  as  some 
of  his  smaller  works  111  the  exhibition — the  Mtstley  : 
Valley  of  the  Sloitr,  for  instance,  which  with  its  sweet 
limpid  colour  and  beautiful  tranquillity  of  tone  is  one  of 
the  most  truly  attractive  works  shown.  David  Ccx  is 
seen  to  good  advantage,  there  are  several  fine  and 
characteristic  Morlands,  noteworthy  for  their  deft  painter- 
like handling,  some  good  examples  of  the  Norwn  li  School, 
and  quite  an  array  of  Turners.    Of  the  latter,  the  well- 
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known  Snowstorm  in  the  Val  d'Aosta  is  the  most  striking, 
and  will  hold  its  own  for  all  time  among  the  finest  dramatic 
landscapes.  One  of  the  forerunners  of  modern  im- 
pressionism, it  is  yet  more  completely  satisfying  than 
most  post-impressionist  landscapes,  because  it  is  less 
limited  in  its  range  of  expression  and  is  inspired  by  a 
more  profound  knowledge  of  nature  as  well  as  of  art. 

New  "  Penry  Williams  "  for  Wales 

In*  the  accompanying  illustration  is  reproduced  a  rare 


sell  his  pictures  with  ease.  Since  then  the  value  of  his 
work  has  appreciated  to  an  extraordinary  degree,  and 
Monet  is  one  of  the  few  artists  who  has  lived  to  see  his 
art  command  figures  such  as  might  be  paid  for  Old 
.Masters.  Intensely  self-critical,  Monet  never  abandoned 
a  subject  until  he  had  explored  it  to  his  complete  satis- 
faction, a  characteristic  which  is  mirrored  in  the  numerous 
renderings  of  closely  similar  subjrets  which  came  from 
his  brush.  Many  of  these  were  painted  at  Givemy, 
where  he  had  arranged  his  estate  with  the  special  intent 
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The  late  Claude  Monet,  1840  1926 

In*  view  of  disquieting  reports  that  from  time  to  time 
reached  connoisseurs,  no  surprise  was  felt  at  the  death  of 
Mons.  Claude  Monet,  the  famous  French  artist,  who 
passed  away  at  Givemy,  his  Normandy  home,  on  Decem- 
ber 5th.  Claude  Monet,  last  survivor  of  the  original 
Impressionists,  was  born  in  the  rue  Lafitte,  Paris,  on 
November  14th,  1840.  His  early  days  were  mostly  spent 
at  Le  Havre,  where  his  youthful  drawings  attracted  the 
notice  of  Eugene  Boudin.  In  1857,  however,  Monet 
returned  to  Paris,  where  he  received  some  instruction 
from  Troyon,  and  three  years  later  he  joined  the  French 
army  and  saw  service  in  Algeria.  By  1863,  the  artist 
was  back  in  Paris,  where,  in  Gleyre's  studio,  he  en- 
countered Renoir  and  Sisley.  It  is  from  this  meeting 
that  his  art  may  be  said  to  have  flowered,  and  in  1874,  his 
Sunrise,  An  Impression,  shown  at  the  Societe  Anonyme, 
resulted  in  the  group  to  which  he  belonged  being  dubbed 
with  the  too  comprehensive  title  of  "  Impressionist." 
For  a  long  time  Monet's  work  was  scouted  by  critics 
unable  to  understand  his  passion  for  recording  in  paint 
the  effects  of  light  and  atmosphere  as  he  perceived  them, 
and  it  was  not  until  he  was  about  fifty  that  lie  began  to 


of  studying  the  moods  of  Nature  that  interested  him, 
and  where,  to  quote  Mr.  J.  Lewis  May's  translation  of 
Mauclair,  "  the  pensive  spirit  of  this  genius  of  colour  is 
mirrored  in  the  calm  surface  of  the  water,  finding  serene 
and  unperturbed  sunn-  memorial  of  itself  in  those  un- 
troubled depths,  their  ever-changing  aspect,  in  the 
fluidity  and  evanescence  of  their  nature."  Not  all, 
perhaps,  of  Monet's  paint  is  a-  notable  as  one  is  taught 
to  believe,  but  even  if  this  is  conceded,  it  must  also  be 
admitted  that  Monet  was  one  of  the  most  original  spirits 
of  Ins  time,  and  his  work  as  a  whole  is  among  the  great 
original  artistic  impulses  with  which  art  historians  have 


More  French  Pictures 

Ok  the  twenty-five  examples  of  the  work  of  leading 
French  painters  of  to-day  which  made  up  a  recent  exhi- 
bition at  Knoedler's  Gallery  (15,  Old  Bond  Street, 
London),  only  those  by  Mile.  Mane  Laurencin  showed 
any  suggestion  of  that  deliberate  pertness  that  one 
ass(n  lates  with  the  Paris  of  seven,  or  eight  years  ago 
There  1-  no  question  as  to  the  cleverness  of  Mile.  Lauren- 
cin, but  already  her  work  shows  traces  of  too  facile 
geiieiali-ation  and  repetition.     M.  Matisse,  on  the  other 
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in  La  Fete  des  Fleurs  a  Nice  there  was  not  only  fine  linear 
design  but  a  remarkable  sensibility  to  effects  of  light. 
M.  Derain  is  much  more  self-consciously  in  the  French 
nineteenth-century  tradition,  but  of  the  five  contributions 
from  him  only  the  finely-drawn  Busle  de  femme  showed 
obviously  his  debt  to  Ingres  and  David.  The  two 
exhibits  by  M.  Albert  Marquet  struck  the  lyrical  note 
that  is  never  lacking  from  this  artist's  best  work,  and 
M.  Maurice  Utrillo  was  also  seen  very  near  his  best  in 
Rue  d'Ulm  and  Rue  des  Poissoniers,  though  the  latter  was 
not  without  traces  of  the  careless  handling  that  he  some- 
times drifts  into.  Representative  of  an  earlier  generation 
were  some  pictures  by  M.  Signac,  M.  Bonnard,  and 
M.  Lucien  Simon,  and  there  was  a  beautiful  fragment, 
by  Seurat,  Picheur  a  la  ligne,  which  had  nothing  of  the 
photographic  vision  that  is  sometimes  discernible  behind 
his  experiments  in  the  handling  of  paint.  Here  expressive 
line  was  more  important  than  pointillisme. 

"  Modern  Art  " 

From  a  London  reader  who  elects  to  sign  himself 
"  Pleader  "  comes  the  following  letter  anent  "  modern  " 
art,  which  emphasises  some  points  previously  advanced 
in  these  pages. 

"  A  recent  appeal  from  the  Artists'  General  Benevolent 
Institution  prompts  me  to  address  a  few  remarks  to  you 
about  the  general  position  of  distress  put  forth  as  arising 
in  the  profession. 

"  Betwixt  the  Devil  of  the  French  Experimentalist 
and  the  Deep  Sea  of  the  Royal  Academy  tradition,  there 
is  at  the  present  time  a  mass  of  sound  work  being  done 
in  these  islands  of  varying  degrees  of  excellence,  following 
on  the  tradition  of  the  apostolic  succession  of  the  great 
painters.  The  question  is  why  does  not  this  find  a 
larger  market  amongst  the  general  public  ?  The  reason 
appears  to  be  that  the  fashion  now  prevailing  of  lavish 
private  patronage,  and  excessive  laudation  by  many 
critics  of  continental  art,  not  only  diverts  attention  from 
good  native  work,  but  also  discourages  the  potential 
buyer.  The  latter,  for  instance,  goes  to  an  exhibition 
where  the  art  of  a  French  lady  is  acclaimed  as  that  of  the 
greatest  woman  painter  in  Europe,  and  a  well-known 
chair  in  a  public  gallery  is  held  up  as  expressive  of  sub- 
jective emotions.  He  cannot  understand  or  appreciate 
either  the  work  or  jargon  employed,  so  decides  on  not 
buying  at  all. 

Self  depreciation  is  no  doubt  a  national  characteristic, 
but  this  constant  exaltation  of  the  Abana  and  Pharpar 
of  the  foreigner  (whose  work  often  expresses  .1  degenerate 
mind,  or  even  as  in  the  instance  of  his  dismembered  ear, 
a  lunatic)  to  the  neglect  of  the  healing  Jordan  of  the 
native  artist,  leaves  not  only  the  so-called  Philistine, 
but  even  the  cultured  art  lover,  in  amazement. 

"  Is  this  a  symptom  of  the  present  world  unrest  and 
a  passing  phase,  or  what  ?  " 

"  Vieux  Jeu  "  ;   or  The  New  English  Art  Club 

The  New  English  Art  Club  differs  from  one  or  two 
other  artistic  societies  in  London  in  that  while  they  are 
fifty  years  the  New  English  is  only  twenty  years  behind 
the  times.  There  was  a  curiously  Edwardian  air  about 
its  latest  exhibition,  held  at  the  Spring  Gardens  Gallery, 
London.    One  would  not  have  been  surprised  to  overhear 


deep  voices  from  the  couches  saying  that  the  domination' 
of  man  was  intolerable,  and  that  women  must  be  free, 
not  only  to  paint  pictures,  but  to  vote.  But  there  is 
nothing  duller  than  out-of-date  modernism,  and  though 
there  were  some  few  tasteful  exhibits  at  Spring  Gardens 
the  exhibition  as  a  whole  was  not  interesting.  L'arl 
nouveau  is  very  vieux  jeu.  The  few  pictures  that  showed 
artistic"  merit  included  Mr.  Steer  s  Digging  for  Bait,  Miss 
Beatrice  Bland's  Almond  Tree,  Sir  Charles  Holmes's 
Kennels — Gisburne  Park.  Mr.  Colin  Gill  had  the  bright 
idea  of  a  blai  k  swan  lor  his  I., ■da.  but  a  bright  idea  does 
not  necessarily  mean  a  good  pi<  ture  — apart  altogether 
from  the  dubious  implications  of  this  particular  bright 
idea.  Mr.  Ethclbert  White's  exhibits  were  also  a  little 
self-consciously  bright.  Miss  Hilda  M.  Harvey's  water- 
colour.  Winter  Sunshine— Vilhfranche,  was  unsuccessfully 
lop-sided.  Mr.  John  Nash's  Canal  Luck,  Bath,  had  good 
composition,  Mr.  Randolph  Schwabe's  landscape  water- 
colours  showed  a  sense  of  atmosphere,  though  not  so- 
much  of  composition.  Other  pleasing  drawings  were  by 
Mr.  Steer,  Mr.  David  Muirhead,  Mr.  Henry  Rushbury, 
and  Mr.  Francis  Dodd. 

Royal  Society  of  Portrait  Painters 

Held  at  Burlington  House,  London,  the  thirty-sixth 
annual  exhibition  of  the  Royal  Society  of  Portrait 
Painters  included  some  works  by  artists  of  past  genera- 
tions, such  as  the  late  Frank  Holl's  Last  Duke  of  Cleveland, 
G.  F.  Watts'  Mrs.  Cavendish  Bentinck,  Sir  J.  J.  Shannon's 
Mrs.  Hussey,  a  pleasing  portrait  of  Miss  Ellen  Terry 
painted  many  years  ago  by  Sir  Johnston  Forbes  Robert- 
son, and  lastly,  for  a  brief  space,  Lawrence's  Pinkie,  fresh 
from  the  Michelham  sale.  But  for  once  a  present-day 
member  of  an  important  society,  and  that  the  President, 
more  than  held  his  own  against  distinguished  artists  of 
the  past.  Sir  William  Orpen  can  be  slick  and  flashy,  but 
he  can  also  be  serious,  and  occasionally  he  can  be  masterly 
in  serious  mood.  Anyhow  the  portrait  of  the  late  Prince 
Antoine  of  Bourbon,  painted  in  1918,  and  now  exhibited 
at  Burlington  House,  had  most  of  his  merits,  sensitive 
observation,  harmonious  colour,  and  fine  quality  in  the 
handling  of  pigment.  The  arrangement  was  on  the  rough 
and  ready  lines  that  one  has  come  to  expect  from  Sir 
William  Orpen,  and  that  suggest  thoughtlessness  rather 
than  spontaneity.  But  on  the  whole  this  was  a  portrait 
to  be  remembered.  Sir  William  was  also  to  be  seen  at 
his  "  visiting  card  "  best  in  Dr.  Hugh  Hampton  Young, 
and  at  his  "  passport-photograph  "  best  in  Miss  Major, 
but  these  are  aspects  of  his  work  that  are  of  interest 
merely  as  beating  the  camera  at  its  own  game.  Nobody 
would  attempt  to  deny  that  Sir  William  Orpen  can  do 
that.  The  exhibition  also  included  characteristic  works 
by  Sir  John  Lavery,  Mr.  Gerald  F.  Kelly,  Mr.  Ambrose 
McEvoy — a  rather  thin  but  decorative  portrait  of  Mr. 
A.  C.  R.  Carter,  by  Mr.  McEvoy— and  Mr.  W.  G.  de  Glehn. 
There  was  some  sincere  but  rather  unsympathetic  work 
by  Mr.  Harold  Knight  ;  a  Boy's  Head  by  Mr.  Clausen 
recalled  a  little  the  charm  of  Basticn  Lepage.  The 
Marchioness  of  (Mieensberry's  Miss  Irene  Hart  was 
graceful,  but  her  Miss  Irene  Dincly  was  commonplace. 
Mr.  C.  H.  Shannon  contributed  a  very  decorative  portrait 
of  Mr.  Charles  Ricketts.  Mr.  James  Sleator's  sensitive 
Mrs.  M in  namaia  should  be  mentioned,  and  other  artists 
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whose  work  deserved  notice  included  Mr.  Walter  Russell. 
Mr.  John  da  Costa,  Mr.  Harold  Speed.  Mr.  Clive  Gardner, 
Mr.  Egerton  Cooper,  Mr.  Charles  Cundall,  Mrs.  Bess 
Norriss,  Miss  Betty  Johnson,  Mr.  Stuart  Hill,  the  Hon 
John  Collier,  Mrs.  Hilton  Young,  and  Mr.  Charles  Wheeler 

Royal  Society  of  British  Artists 

Nearly  five  hundred  works  were  exposed  at  the 
hundred  and  sixty-Mxth  exhibition  ol  the  Koy.il  Society 
of  British  Artists,  and  from  the  technical  point  of  view 
many  of  them,  especially  amongst  the  water-colours, 
showed  a  high  degree  of  competence.  And  yet  it  was 
on  the  whole  a  singularly  uninteresting  exhibition,  tin- 
touch  of  personality,  magic,  charm,  that  would  give 
artistic  life  to  the  exhibits  being  almost  consistently 
missing.  Amongst  the  painters  represented  whose  work 
was  above  the  general  level  ol  uninspired  elii<iejHv  was 
Mr.  P.  H.  Padwick,  who  nearly  always  manages  to  impart 
some  freshness  to  the  pleasant  eighte  t-nth-ceiitury  con- 
vention he  adopts,  The  Storm  and  A  Road  Scene  repre- 
senting his  talent  here.  Mr.  L.  Burleigh  Bruhl's  Evenglow, 
Falmouth  Bay,  also  showed  freshness  and  a  sense  of 
atmosphere.  Miss  Freda  Marston's  Spurn;  in  ///<  (  uiavu 
Mountains  had  pleasant  colour,  though  it-  perspective 
might  be  queried.  Mr.  Vivian  D.  Ryan's  Library, 
Hintlesham  Hall,  on  the  other  hand,  though  the  colour 
was  a  trifle  too  hot.  had  .1  sense  ot  perspei  tive  above  the 
average,  and  the  same  artist's  /.  .).  Eng/ebuch,  Esq.,  was 
very  capably  draw  11.  The  lands,  ape  w  ni  ol  Mr.  Teng  H. 
(  hiu  was  not  without  merit.  It  owed  much  to  the  East 
Anglian  tradition,  but  showed  personal  observation  and 
a  pleasing  sense  ol  colour.  Amongst  the  water-colours 
were  some  characteristic  examples  of  the  vigorous  art  of 
Mr.  Leonard  Hu  hniond,  and  others  w  hose  works  de-sei  \  ed 
some  attention  were  Miss  Hilda  Hechle,  Mr.  J.  W. 
Hepburn,  Mr.  St.  Clair  Marston,  Mr.  W.  T.  M.  Hawks- 
worth,  and  Mr.  Claude  Flight.  The  Society's  attention 
should  perhaps  be  drawn  to  the  lac  t  that  Stcinlin.  whose 
name  was  included  in  the  list  of  Honorary  Members  in 
the  catalogue,  lias  been  dead  for  some  years 

New  Painted  Glass  for  Laleham 

Miss  W.  M.  Geiides,  the  designer  and  painter  ol  the 
window  set  up  in  the  Governor-General's  Chapel  at 
I'ttaw.i,  by  the  Ihikeol  Connaught.  111  memory  of  those 
members  of  his  staff  who  fell  in  the  Great  War,  which 
was  reproduced  in  The  Connoisseur  (August,  ioio). 
has  executed  a  window — three  lancets  with  two  round 
tracery  lights — for  Laleham  Church,  Middlesex,  as  a 
memorial  to  the  late  Mr.  P.  G.  Belfour,  who  died  last 
year  at  an  advanced  age.  In  the  central  light  is  a  figure 
of  St.  Christopher  carrying  the  Child-Christ  through  the 
waters;  in  the  dexter  light  is  St.  Eustace  kneeling  be  lore 
a  stag  w  ith  a  c  loss  between  his  antlers  ;  and,  111  the  sinister 
one,  is  St.  Cecilia  at  the  organ.  Below  these,  in  tin- 
central  lam  et,  is  a  man's  figure,  viewed  from  behind,  with 
upraised  hands,  symbolising  the  departure  of  the-  deceased 
from  this  life,  and  a  tablet  with  inscription,  while  111  the 
others  are  faces  seen  through  clouds,  suggestive  ol  the 
sun  and  moon,  and  small  figures  with  flute  and  pipes 
representing  "all  the  daughters  of  music  k."  the  whole 
suggesting  the-  idea  of  old  age  as  pictured  111  the  last 
chapter  ol  the  I ',00k  of  Ecclesiastes.     From  the  artistic 
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is  much  to  be  commended,  and  the  design  is  not  lacking 
in  breadth  and  proportion,  highly  important  points  in  a 
picture  window.  But  the  artist  would  have  done  better 
had  she  put  more  careful  work  into  the  finish  ol  certain 
pari  -  specially  the-  small  panels  in  the  base  of  the  lights 
those  whose  work  has  inspired  her  in  designing  the 
window — the  glass  painters  of  the  thirteenth  century — 
would  certainly  have  done  so.  A  pleas. inter  and  more 
intelligible  impression  would  have  been  conveyed  had 
the  sun  and  moon  been  drawn  in  the  usual  conventional 
manner  instead  of  showing  them  as  human  faces  peering 
through  clouds,  as  the  artist  has  done.  At  the  same 
time,  the  general  effect  of  Miss  I'.cddcs'  window  should 
be  quite  good  when  it  is  placed  in  position  and  so  viewed 
from  a  distance. — F.  Sydney  Eden. 

George  Graham  Water-Colours 

Although  Mr.  George  Graham,  R.I.,  breaks  little  new 
ground,  within  the  li  >vcly  traditn  mot  English  w  a  ter  c  oloui 
painting  he  frci|tientlv  does  admirable  work,  and  there 
were  many  amongst  the  thirty-eight  items  at  his 
exhibition  at  the  Bromhead  Art  Gallery  (18,  Castle 
Street,  London)  that  were  up  to  his  precious  best  achieve- 
ment. His  most  ambitious  effort  was  Avignon,  a  very  cool 
white  Avignon,  un-Provencal  indeed,  but  very  pleasing 
from  the  point  of  view  of  design  and  colour.  Faint  in 
colour  also  was  The  Tinker,  but  attractive  and  un- 
pretentious, and  similar  in  colour  but  with  architectural 
dignity  in  addition  was  Ypres  Castle,  Rye.  Two  drawings 
ot  ll'iinhetsia  Mill,  from  different  sides,  had  dignity  too. 
and  a  good  sense  of  tone  values.  Clever  arrangement  was 
ixHic cable  in  Richmond,  Yorkshire,  and  Probably  More 
Rain  had  atmosphere  and  delicate  colon  1  ,  but  perhaps 
the  best  exhibit  was  Guldcford  Church,  Sussex,  which  had 
at  once  good  rich  colour,  construction  and  charm. 

A  Collection  of  Antique  Ironwork 

Some  two  years  ago,  The  Connoisseur  drew  attention 
to  the  fine  collection  of  old  keys  formed  by  the  late 
W.  B.  Redfern,  and  now  in  the  possession  of  Sir  Gerald 
Ryan,  Bart.,  at  Hintlesham  Hall,  near  Ipswich.  With 
this  accumulation  as  text,  the  writer  alluded  to  the 
peculiar  las,  ination  ol  this  form  of  collecting,  dwelling  on 
the  means  whereby  keys  can  be  accurately  dated  from 
their  shapes,  decoration,  and  other  details.  What  is 
true  of  keys  is  also  true  of  other  kinds  of  antique  ironwork, 
the  beauty  of  which  so  often  shames  the  commercial 
products  of  to-day.  Collectors  of  ironwork  are-,  perhaps, 
not  numerous,  though  many  like  to  possess  a  few  examples 
for  decorative  purposes.  How  interesting  can  be  a 
collection  entirely  devoted  to  the  subject,  however,  is 
shown  by  one  formed  111  ( icrmany  over  a  period  of  seventy 
years,    and    which    is    now   on    exhibition    at  Shinkcrs 

Antique  Galleries  (118,  Brompton  Road,  London,  SAY.  -). 
This  consists  of  keys,  locks  anil  si  utcheon  plates,  knocke  rs, 
door  handles,  hinges,  bolts  and  other  door  furniture 
ranging  in  date  from  the  fifteenth  century  onwards.  Many 
of  the  items,  which  number  some  5OO  pieces,  are  finely 
designed  and  decorated,  the  collection  having  apparently 
been  formed  on  the  principle  of  admitting  line  workman 
ship  first  and  foremost,  while  the  various  pieces  an 
mostly  111  a  good  state  of  preservation. 
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National    Portrait   Gallery,   London  :  Recent 
Accessions 

Kach  fresh  report  of  accessions  to  the  National  I  'ortrait 
Gallery,  London,  makes  one  marvel  at  the  ingenuity  of 
the  Directorate  in  finding  space  to  exhibit  them  in  that 
sorely  crowded  building.  Hut  somehow  or  other  space 
is  usually  found,  though  it  seems  obvious  that  the  greatly 
needed  extension  of  the  Gallery  cannot  be  much  longer 
delayed.  The  decision,  of  course,  rests  with  the  British 
Government,  who  have  postponed  the  necessary  grant 
on  the  score  of  economy,  though  one  may  question 
whether  true  economy  consists  in  what  practically 
amounts  to  curtailing  the  utility  of  an  institution  which 
is  one  of  the  best  incentives  to  patriotism  and  high  effort 
that  the  country  possesses.  Among  the  most  recent  gifts 
to  the  gallery  is  one  of  special  interest  to  Dickensians, 
in  the  form  of  the  marble  bust  of  Walter  Savage  Landov, 
which  formerly  belonged  to  the  great  novelist.  This 
bust,  which  is  a  copy  of  one  by  John  Gibson,  R.A.,  has 
been  presented  by  Mrs.  E.  Layard.  Another  donation  of 
-combined  literary  and  artistic  significance  is  a  drawing 
(l8|  in.  by  13!  in.)  of  John  Doyle,  better  known  as  *'  FB," 
the  caricaturist  and  portrait  painter,  done  by  his  son 
Henry  Edward  Doyle,  C.B.,  and  presented  by  LB's 
descendant.  Sir  Arthur  Conan  Doyle.  Sir  Henry  Mortimer 
Durand,  P.C.,  C.M.G.,  who  successfully  negotiated  the 
settlement  of  the  Afghan  Frontier  (the  "  Durand  line  ") 
in  1893,  is  represented  by  an  oil  painting  (24  in.  by  20  in.) 
by  W.  Thomas  Smith.  This  was  executed  at  Washington 
in  1903,  during  Durand's  term  there  as  British 
Ambassador  ;  earlier  he  had  been  minister  at  Teheran, 
and  ambassador  at  Madrid.  Another  portrait  in  oils 
(27  in.  by  32  in.)  is  that  of  Alfred  James  Hipkins,  F.S.A., 
the  well-known  authority  on  keyboard  instruments, 
painted  in  r8<)7  by  his  daughter,  Miss  Edith  J.  Hipkins. 
the  donor.  Interesting  to  art-historians  as  the  model  for 
the  old  manner  in  Millais'  Xorth-West  I'assage,  Edward 
/olin  Trclawny,  the  author-adventurer,  and  associate  of 
Byron  and  Shelley,  is  represented  by  a  pen-and-ink 
sketch  (5J  in.  by  4]  in.)  by  Joseph  Severn,  which  Lieut  - 
Colonel  C.  F.  Call  has  presented  through  the  National 
Art-Collections  Lund.  Work  of  an  earlier  age  is  repre- 
sented by  a  miniature  on  card,  1  jj  in.  by  il  in.,  by  an 
unknown  painter,  of  John  liradshan'.  President  ot  the 
Court  which  condemned  King  Charles  I.  to  the  block. 
This  is  the  gift  of  Mr.  II.  Bradshaw-Isherwood.  From 
the  Duke  of  Northumberland's  collection  at  Albury  Bark 
have  been  lent,  for  a  short  period,  two  panel  paintings, 
by  unknown  artists,  of  King  Edward  IV.  (22$  111.  by  10 
111.),  and  Arthur,  Prince  of  Wales,  elder  brother  ,,1  King 
Henry  VIII.  (22.I  111.  by  17  in.). 

Art  and  .Medicine 

Last   month   there   was   reopened    that  interesting 

collection,  the  Wellcome  Historical  Medical  Museum, 
London,  which  was  founded  in  1913,  by  Mr.  Henry  S 
Wellcome,  to  illustrate  the  history  of  medicine  and  allied 
sciences.  It  is  not,  however,  the  scientific  but  the 
artistic  and.  111  some  instances,  historic  aspects  of  the 
collection  which  will  appeal  to  readers  of  Tut:  Con- 
noissiu  k.  Authority  has  apparently  declared,  and  no 
doubt  wisely,  that  to-day  in  the  realm  of  surgery,  and,  to 
a    lesser  extent,   in   that  of   medicine,   artistry  and  tin- 


perfection  of  efficiency  are  irreconcilable.  No  such  con- 
viction existed  111  the  past,  as  the  exhibits  m  this  museum 
prove.  And  the  same  di  corative  ingenuity,  all  the  wealth 
ot  chasing,  gilding,  etching  and  inlaying  was  lavished  by 
the  master  craftsmen  of  past  centuries  upon  the  imple- 
ments intended  lor  the  cure  or  for  the  alleviation  of  the 
suffering  caused  by  the  equally  beautiful  implements  of 
destruction  which  they  themselves  had  fashioned.  There 
are  amputation  saws  and  knives,  forceps  and  trephining 
braces  that  are  in  their  way  as  splendid  works  of  art  as 
the  finest  productions  of  the  cutlers  of  Saxony  or  of 
Brescia.  And  the  array  of  mortars,  for  the  compounding 
of  more  or  less  harmless  drugs,  in  this  collection  will  bear 
comparison  with  their  thundering  namesakes  in  any 
arsenal  in  Europe  both  for  the  quality  of  their  casting 
and  often  for  the  richness  of  their  decoration.  The  drug 
jars  of  the  past  were  no  less  brilliant  in  their  colouring 
than  those  which  served  for  the  encouragement  of  con- 
viviality. And  an  individual  who  had  abused  the 
tankard  overnight  might  find  his  blood  let  into  a  basin 
of  embossed  and  chased  silver,  pewter,  or  brass  the 
follow  in  t;  morning.  The  Museum  is  fortunate  in  the 
possession  ol  a  tine  collection  of  pomanders  and  vinai- 
grettes, cases  for  spectacles  and  lancets  in  silver,  gold, 
ivory,  enamel  and  shagreen,  walking  sticks,  some  with 
historical  associations,  rings,  and  charms.  A  fine 
"  library  "  of  medical  and  surgical  incunabula  completes 
the  collection.  There  is,  in  fact,  hardly  any  branch  of 
minor  collecting  on  which  some  section  of  the  Wellcome 
Museum  does  not  impinge,  or  on  which  it  cannot  throw 
some  useful  light  —  C.R.B. 

Lady  Lever  Art  Gallery  Report 

Since  the  Lady  Lever  Art  Gallery,  Port  Sunlight, 
opened  its  doors  in  December,  1922,  nearly  600,000 
persons  have  visited  this  munificent  gift  made  to  the 
British  nation  by  the  late  Viscount  Leverhulme.  During 
the  past  year,  a  considerable  tailing  off  was  observed 
owing  to  the  lack  of  travelling  facilities  due  to  the  General 
and  Coal  Strikes,  but  even  these  failed  to  prevent  147.437 
visitors  from  utilising  the  gallery.  These  figures  are 
taken  from  the  third  annual  report  of  the  trustees,  which 
shows  that  all  the  services  afforded  by  tin-  institution  are 
being  maintained  at  their  accustomed  vigour  ;  such,  for 
instance,  as  the  popular  series  of  lectures  by  Mr.  Sydney  L. 
Davison,  the  curator,  which  are  always  well  attended. 
The  Last  and  West  upper  galleries  have  been  rearranged 
re, pei  tively  w  ith  paintings  by  Old  Masters  of  the  British 
School,  and  with  drawings  by  various  Old  Masters  and 
nineteenth  and  twentieth-century  artists.  At  the  time 
ot  the  late  Lord  Leverhulme's  death  there  were  certain 
pictures,  furniture,  and  china  on  loan  to  the  gallery  from 
him.  The  trustees  thought  it  desirable  that  these  should 
be  added  to  the  permanent  collection,  and  accordmgly 
piuchased  them  trom  the  late  Lord  Leverhulme's  estate 
at  the  prices  he  originally  paid  for  them.  It  is  also 
announced  111  the  report  that  over  5.000  copies  of  Mr. 
C.  Reginald  Grundy's  Illustrated  Guide  to  the  Gallery 
have  been  sold  during  the  year  under  review. 

Birch's 

Pf.kiiaps  the  most  famous  surviving  example  of  the 
old  London  shop-fronts,  Birch's  shop  -  front,  which  was 
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removed  from  No.  15,  Cornhill.  a  few  months  ago,  and 
presented  to  the  British  Nation  by  the  Right  Hon.  Lord 
Kenyon,  K.C.V.O.,  has  now  been  erected  in  the  West 
Hall  of  the  Victoria  and  Albert  Museum.  It  consists  of 
three  round-arched  windows,  with  spandrels  and  frame- 
work carved  in  the  Adam  style,  and  a  door  on  one  side, 
and  has  the  original  iron  bracket  from  which  a  lamp  was 
suspended  and  an  iron  grill  below.  The  painted  surface 
and  inscriptions  have  been  preserved  precisely  as  they 
were  when  the  shop-front  was  removed,  and  the  shop- 
front,  with  its  padlocked  door,  looks  very  much  as  if  the 
firm  had  closed  it  for  the  week-end,  after  filling  its  windows 
with  plates  and  dishes,  instead  of  the  delicacies  for  which 
Birch's  was  famous  for  so  many  generations. 

Brief  Obituaries 

The  death  of  Mr.  Andrew  Sharp,  F.  S.  A.  (Scot.),  of 
Edinburgh,  in  his  sixty-ninth  year,  removes  a  well-known 
figure  in  Scottish  collecting  circles.  Member,  among 
other  bodies,  of  the  British  Antique  Dealers'  Association, 
Mr.  Sharp  had  long  been  a  partner  of  the  firm  of  Messrs. 
Wilson  &  Sharp,  Ltd.,  and  his  considerable  knowledge 
of  antique  silver,  Sheffield  plate,  and  Stuart  jewellery 
did  much  to  foster  the  taste  of  Scottish  collectors  in  these 
subjects. 

Parliamentary  Secretary  to  the  Ministry  of  Blockade 
during  the  war,  the  Rt.  Hon.  Frederick  Leverton  Harris, 
P.C.,  comes  within  our  scope  as  amateur  artist, 
energetic  friend  of  the  Contemporary  Art  Society,  and 
liberal  benefactor  of  the  Fitzwilliam  Museum,  Cambridge. 
Born  in  1864,  he  died  on  November  14th  last.  About  a 
month  earlier,  there  passed  away  at  Paris,  Albert  Robida, 
the  well-known  caricaturist  and  illustrator,  aged  78. 

Downman 

By  a  slip  which  escaped  notice  owing  to  the  speed  with 
which  the  last  sheets  of  our  Christmas-December  number 
had  to  be  passed  for  press,  Mr.  Edward  Patry's  diploma 
letters  were  extended  also  to  John  Downman,  who  was, 
of  course,  an  A.R.A. 

Notes  from  Italy 

In  our  farewell  glances  at  the  Old  Year,  we  must  not 
omit  to  note  that  the  November  exhibition  of  the  Galleria 
Pesaro  of  Milan  has  been  one  of  exceptional  interest, 
though  confined  to  the  work  of  two  painters,  whose  work, 
however,  is  representative  of  the  movement  in  modern 
Italian  art.  Particularly  is  this  the  case  with  Anselmo 
Bucci,  whose  painting  is  the  expression  of  a  strongly 
marked  individuality.  If  he  came  under  Impre>si<  >ni.-t 
influences  when  he  was  studying  and  working  in  Paris, 
where  he  exhibited  in  the  "  Salon  d'Automne  "  and  the 
"  Independants,"  it  was  really  in  a  later  period,  from 
1920  onwards,  that  he  seems  to  have  found  himself  and 
his  true  expression  in  art.  That  expresMon  is  very 
varied,  as  may  be  seen  in  the  forty  paintings  shown  at 
the  Pesaro  Gallery,  which  included  such  portraits  as  his 
admirable  self-portrait,  subject  pictures  such  a>  hi- 
Fountain  of  Youth — which  old  Cranach  had  imagined 
very  differently — his  altar-piece  of  5.  Antonio  of  Padua, 
for  the  Cathedral  of  Este,  with  still  life  and  wild  animals 
— panthers,  lions,  elephants  and  antelopes — but  all  this 
work  is  personal  and  strong  in  drawing. 


Aldo  Carpi  is  another  Milanese  painter  of  varied 
expression.  Personally  I  am  attracted  by  his  landscapes, 
such  as  his  Beach  of  Varazze  in  August,  and  still  more  his 
Morning  by  the  Sea,  both  painted  in  1926  ;  but  he  takes 
a  strong  position  in  portraits,  and  his  Cardinal  Maffi, 
and  recent  portraits  of  women — Donna  Teodolina  Ahcar 
de  Larica,  D.  F.  Carpi  di  Ferrari,  and  Signora  Reggiani, 
all  work  of  last  year — are  to  be  noted  with  approval. 
In  such  a  theme  as  his  Annunciation  he  is  but  a  feeble 
echo  of  what  has  been  done  far  better  by  the  Primitives, 
nor  does  he  succeed  much  better  with  his  Poverello,  of 
Assisi.  In  a  delightful  group.  Under  the  Chestnuts,  the 
artist  himself  is  found  sketching. 

It  is  of  interest  to  notice  here  briefly  some  work 
exhibited  last  autumn  in  Paris  by  Italian  artists  in  the 
"  Salon  d'Automne."  I  had  occasion  last  year  to  mention 
in  these  notes  the  individual  Mostra  of  Mara  Corradini, 
at  the  Pesaro  Gallery,  and  in  1926  she  had  in  the  Paris 
gallery  just  mentioned  some  really  charming  child 
portraits.  Little  Master  Mario  Buesser,  a  fair-haired  boy, 
looks  rather  wistfully  out  of  the  canvas,  while  Mile. 
Clotilde  Padoa  has  for  the  moment  thrown  down  her 
Lenci  dolls  and  her  Pinocchio — which  seems  an  Italian 
version  of  our  gollywog — to  look  at  the  painter,  who  has 
found  here  very  remarkable  truth  and  spontaneity  of 
child  portraiture  and  its  mobile  expression.  In  the  same 
"  Salon  d'Automne  "  the  aquafortist,  Antonia  Carbonati. 
had  a  study,  admirable  in  perspective,  of  the  Via  Mercanti, 
which  leads  away  from  the  Duomo  of  Milan. 

The  news  that  the  famous  Sistine  Chapel  of  Rome, 
that  shrine  of  masterpieces  of  the  art  of  the  Renaissance, 
including  Botticelli,  Perugino  and  Pinturicchio,  Cosimo 
Roselli  and  the  stupendous  creations  of  Michelangelo, 
was  in  danger,  was  something  of  a  shock  to  art  lovers 
throughout  the  world.  The  danger  signals  of  warning 
cracks  and  displacement  in  the  walls  have  been  carefully 
watched  by  the  Vatican  authorities  ;  and  it  would  appear 
that  under  the  expert  direction  of  Signor  Federico 
Manucci  the  needed  reinforcement  is  being  given  to  the 
walls  by  means  of  external  arches.  The  discovery  at 
Ravenna,  earlier  in  the  autumn,  in  the  course  of  alteration 
to  the  Church  of  Santa  Croce,  of  part  of  the  Palace  of  the 
Emperor  Honorius,  was  of  exceptional  interest — S.B. 

Near  Westminster  Abbey 

At  the  Abbey  Gallery,  nearly  opposite  Westminster 
Abbey,  an  exhibition  of  colour  etchings,  drypoints, 
paintings  and  water-colours  by  Mr.  Edgar  L.  Pattison 
has  been  held.  Mr.  Pattison  achieves  his  best  effects 
in  a  mood  of  reverie,  which  is  not  unrelated  to  that  of 
much  work  that  emanated  from  Barbizon.  The  Fisher- 
man was  an  example  of  Corotesque  sentiment,  felt  none 
the  less  at  first  hand.  But  Mr.  Pattison  more  frequently 
depicts  oriental  scenes,  in  which  the  colours  are  sharply 
defined  in  the  clear  light  of  a  southern  sun.  These  are 
etched  in  colours,  and  amongst  the  best  of  those  at  the 
exhibition  were  An  Eastern  Figure,  with  a  figure  111  vivid 
scarlet,  placed,  and  successfully,  against  a  mauve-lit  wall  : 
Serenade,  in  which  the  chiaroscuro  effect  was  good  ;  and 
The  Blue  Lake,  which  brought  a  touch  of  the  Barbizon 
effect  referred  to  into  a  vividly-lit  scene.  Amongst  the 
oil  pictures,  The  Deserted  Barn  showed  that  Mr.  Pattison 
can  do  fine  work  in  the  tradition  of  his  own  country,  and 
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two  studies  called  After  Rain,  one  in  oils,  the  other  in 
water-colour,  showed  that  he  can  render  more  than  one 
kind  of  atmospheric  effect  with  success. 

A.  M.  Hind  Exhibition 

Professor  A.  M.  Hind  sometimes  uses  Italian  and 
French  landscapes  as  material  for  his  drawings  and 
water-colours,  but  his  method  is  based  on  the  best  English 
tradition.  His  work  is  effective,  accomplished  and 
charming,  and  yet  unpretentious.  His  latest  exhibition, 
held  at  Agnew's  Galleries,  London,  included  some  very 
characteristic  examples  of  it,  his  good  qualities  being  well 
in  evidence — especially  in  such  things  as  Xear  Amber  ley, 
Sussex,  which  showed  an  admirable  capacity  to  render 
perspective  ;  and  Cornfield  :  Climping,  Sussex,  and 
Bosham,  which,  as  pattern,  had  genuine  charm.  The 
Convent  of  S.  Scholastica,  Subiaco,  had  a  good  sense  of 
atmosphere,  as  had  also  Fishbourne  Creek,  near  Chichester, 
and  Sussex  Cornfield.  Mentone  was  less  successful,  the 
straight  lines  of  houses  apparently  stirring  Mr.  Hind  less 
than  the  twisted  forms  of  tree  and  hillside.  But  Mentone 
was  almost  the  only  indifferent  exhibit.  Others  that 
were  notable  were  The  Head  of  the  Serpentine,  a  fine  study, 
and  Mentone,  from  Cap  Martin,  in  which  a  certain  note 
of  Impressionism  was  discernible  in  the  treatment  of  the 
trees,  not  at  all  discordantly,  of  course,  for  is  not  Im- 
pressiom.-m  as  old  as  the  eighteenth  century  too  ?  Besides 
Mr.  Hind  has  a  sense  of  artistic  discretion  that  would 
enable  him  to  borrow  from  anywhere  without  becoming 
discordant. 

Heraldic  Queries 

For  the  rules  governing  Heraldic  queries,  readers  are 
referred  to  the  special  coupon  in  the  advertisement 
pages  of  this  issue.  If  the  space  afforded  on  the  coupon 
is  insufficient,  fuller  details  can  be  added  on  a  sheet  of 
paper  which  should  be  attached  to  it. 

Decorative  Problems 

How  to  decorate  stores  in  a  really  artistic  manner,  as 
apart  from  mere  luxury,  is  a  problem  which  many  have 
essayed  but  comparatively  few  solved.  In  view  of  this 
some  interest  attaches  to  certain  experiments  carried  out 
by  well-known  exponents  of  the  arts  of  architecture  and 
painting  at  the  Army  and  Navy  Co-operative  Society, 
Ltd.,  Victoria  Street,  London.  These  experiments  have 
resulted  in  a  vast  and  handsome  low-domed  circular 
room  for  the  display  of  furniture,  with  a  finely  designed 
small  rectangular  restaurant  as  annexe.  Both  were 
carried  out  from  designs  by  Mr.  Maurice  Webb,  the 
talented  son  of  Sir  Aston  Webb,  former  President  of  the 
Royal  Academy.  The  circular  room  is  supported  on 
fluted  pillars,  balanced  by  similar  pilasters  on  the  wall. 
The  scheme  of  decoration  was  designed  by  Professor 
Gerald  Moira,  the  pillars  and  pilasters  being  gilded,  the 


walls  being  done  in  a  scheme  of  light  gold,  and  the  light- 
ing harmoniously  modified,  the  whole  effect  being  finely 
impressive.  In  the  restaurant  the  lighting  is  thrown 
upwards  from  concealed  lamps  above  the  cornice.  The 
entrance  hall  at  "  The  Stores,"  on  the  other  hand,  has 
been  decorated  with  wall  paintings  in  brighter  colours 
by  Professor  Moira,  the  scenes  depicted  being  gay  cara- 
vanning parties  in  sunlit  English  landscapes. 

American  Artists  in  London 

Dr.  W.  H.  Sheldon,  who  has  recently  had  an  exhibition 
of  sculpture  at  the  Fine  Arts  Society's  Galleries,  London, 
is  an  American  physician,  who,  a  little  time  since,  gave 
up  his  medical  work  in  New  York  and  established  himself 
in  Florence  as  a  sculptor.  That  he  has  ability  is  un- 
questionable. Even  those  of  the  exhibits  which  were 
mere  violent  illustration,  based  on  Rodin  and  Michelangelo 
— such  as  Rest  after  Toil,  Man  with  Tongue  Out,  and 
Fatuosity — were  very  effectively  done.  But  here  and 
there  was  an  exhibit  showing  relative  quietness  of  mood 
and  true  feeling  for  forms  rather  than  for  movement 
expressed  by  line.  Notable  amongst  these  were  the 
small  Sun  Worshipper  (No.  2)  and  Si  Jeunesse  Savait. 

Mrs.  Leslie  Cotton,  who  recently  held  an  exhibition 
of  portraits  and  other  pictures  at  the  Alpine  Club  Gallery, 
London,  is  an  American  artist  who  works  a  good  deal 
in  Paris.  She  has  a  facile  but  brilliant  talent,  and  her 
sitters  include  many  distinguished  persons  and  personages, 
the  exhibits  including  studies  of  Lady  Diana  Duff-Cooper 
as  "  The  Madonna  "  in  "  The  Miracle,"  Mistinguette, 
President  Millerand,  Prince  Christopher  of  Greece,  and 
Mr.  and  Madame  Jerome  Napoleon  Bonaparte.  Her 
drawing  in  the  Lady  Diana  Duff-Cooper  was  somewhat 
puzzling.  It  was  impossible  to  tell  whether  the  subject 
was  sitting  or  standing.  The  head,  however,  was  well 
drawn,  and  the  whole  picture  was  painted  with  great 
spirit.  There  was  an  attractive  study  called  Model, 
based  on  Nattier,  and  another  interesting  exhibit  was 
Arline,  a  very  modest  rendering  of  a  perhaps  richly 
coloured — dare  one  say  Velasquez-like — subject. 

Her  Majesty's  Antiquary  Retires 

Following  on  Mr.  Albert  Amor's  retirement  from  the 
well-known  business  that  bears  his  name,  comes  the 
news  of  his  resignation  from  the  post  of  Antiquary  to 
Her  Majesty  The  Queen.  Mr.  Amor  had  held  the 
position  for  some  years. 

The  firm  of  Albert  Amor  in  St.  James's  Street,  London, 
is  being  continued  under  its  old  title  by  Mr.  Amor's 
partner,  Mr.  Leslie  W.  Perkins. 

Pressure 

Owing  to  heavy  pressure  on  our  space,  reviews  of 
several  interesting  exhibitions  are  unavoidably  postponed 
till  next  month. 
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FOR  SALE. 

Four  very  old  Chinese  Oil  Paintings,  size  7  in.  by 
5  in.,  subject  seascapes,  excellent  condition.  (No. 
R1338.) 

Goya     Engravings,    eighty    original    Capricios  in 

wonderful  condition.  Viewed  by  appointment.  (No. 
R1341.) 

To  Americans  or  Collectors:  very  fine  collection  of 

Irish  Glass,  Waterford,  etc.,  'belonging  to  Irish 

nobility.    (No.  R1342.) 
Lady  has  finest  quality  Swansea  and  Nantgarw 

Porcelain  for  disposal  privately  ;  also  early  silver. 

(No.  R1343.) 

Americana.  Full-length  figure  Washington,  early 
Rockingham,  brilliant  colours,  perfect.  (No. 
R1344.) 

Relic  of  S.  Pius  V.,  in  antique  reliquary  with  portrait, 


Pr 


(No.  RL347.) 
eighty  finely 


the 


of 


Chelsea,  Derby,  Sevres,   Dresden,  and  Plymouth. 

Offers,  Jackson,  Grabble  Hill  House,  River,  Dover. 
Queen  Anne  Cherry-wood  Dresser,  four  drawers  ; 

also  mahogany  Sheraton  Tall-boy,  both  genuine. 

Particulars,  No.  R1349. 
Fine  Drawings  by   H.  B.   Brabazon.      Others  by 

Whistler,  John,  etc.     Seen  London  or  approval. 

(No.  R1351.) 

Antiques  for  SaU. 

Fine  old  Jacobean  Oak  Coffers,  and  Chest  «.F  Drawers,  with  moulded 
fronts:  Jacobean  Oak  High  Back  Armchair;  Carved  Gothic  Oak  Chest  ; 
Chippendale  Mahogany  Bureau  Bookcase;  Chippendale  Bureau;  Chip, 
pendalc  Settee  :  Hare  old  Sheraton  Inlaid  Grandfather  Clock  ;  Sheraton 
e  Bookcase:  Queen  Anne  Chairs,  Bureaus,  and  Tables:  Fine 
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Mrs.  F.  A.  TIG  HE 

c31,  Sidney  Road,   Stockwell  Road, 
Brixton,  London,  S.W.  9. 

(Five  minutes  from  Stockwell  Tube.) 
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Private  collector  wishes  to  dispose  of  some  good 
pieces  of  Worcester  porcelain  (Dr.  Wall  period), 
and  a  few  pieces  of  Chinese.  Telephone  :  Turner, 
Western,  3986.    (No.  R1353.) 

Unrestored  Oak  China  Cupboard,  0  ft.  6  in.  by  3  ft. 
by  1  ft.,  glass  front,  two  drawers.  Lindfield,  Garage, 
Bagshot,  Surrey. 

WANTED. 

Portrait  of  Commodore  Thomas  Dade  Beaty,  of 
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old  in  con 

high  prices 
certificates 
broadsides, 


(Bombay 
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Collectors  or  Dealers  h 


ind  newspapers  before  1770.  (No.  R1334. ) 
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A  tun  leaved  Screen,  river  scene  at  night: 
a  gulden  1  .ridge  and  a  water  mill  with  the 

drooping  willows  falling  over  them.  On 
dark-brown  ground,  decorated  with  silver 
mnago.      Attributed    lo    Kan..  Veitolcu. 
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hor  many  years  past 


©lb  EngUsb  furniture 

in  its  original  condition,  has  been  the  leading  feature  of  the  collections  which  are  always 
on  view  in  Hamptons'  Galleries  for  Antiques,  Pall  Mall  East,  London,  S.W.  i 


O.8987 


Hamptons'  Antique  No.  O.8987.  A  Chippen- 
dale Mahogany  Screen  with  panel  of  XVI  11th- 
century  needlework  in  gros  point.  As  illus- 
trated herewith. 

Hamptons'  Antique  No.  O.9352.  A  tine  Chip- 
pendale Mahogany  Armchair.  The  rounded 
back  is  carved  with  honeysuckle  design.  As 
illustrated  herewith. 

Hamptons'  Antique  No.  O.9425.  A  Qiieen 
Anne  2-Flap  Table  of  Spanish  Mahogany,  on 
cabriole  legs  with  hoof  feet  ;  1  ft.  6  in.  by  4  ft. 
3  in.  closed,  1  ft.  6  in.  by  5  ft.  opened.  As 

illustrated  herewith. 


O.9352 


O.9425 


Hamptons  deliver  to  house 
by  their  own  Motor  Vans  or 
pay  carriage  to  any  railway 
station  in  Great  Britain. 
HAMPTON  &  SONS  Ld. 
Pall  Mall  East,  S.W.  1 


H 


AMPTONS 


Antique  Furniture 
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SOME  NEEDLEWORK  IN  THE  COLLECTION  OF  SIR  W  ILLIAM  PLENDER,  Bart.  G.B.E.      By  Eugenie 

Gibson.    (With  five  illustrations)     -------   gl 

"HURLING  TO  THE  COUNTRY."    By  F.  H.  Cripps-Day.    (With    no  illustration)  -                                -  97 
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PORTRAIT  OE  A  LADY.    By  Cornelius  Johnson     In  the  Metropolitan  Museum  of  Art,  New  York    -  95 

MING  VASE.    In  the  Salting  Collection,  Victoria  and  Albert  Museum.    (In  colour)    -        -        -        -  105 

LADY  PLAYING  THE  THEORBO.    By  Tkrborch.     In  the  Metropolitan  Museum  of  Art,  New  York    -  117 


Old  Masters 

Owners  of  important  Old 
Masters  and  IV or^s  of  Art 
desirous  of  selling  privately 
should  communicate  with 

Mr.  Arthur  Ruck, 

who  is  in  direct  touch  with  the 
chief  American,  Colonial, 
and  European  purchasers. 


Examples  must  be  of  the  highest  quality 


GALLERIES  : 
4,  Berkeley  Street,  London,  W.  1 


To  Owners  of  Ancient  Halls 

m ANTED  a  large  old  English  Hall,  early 
period  preferred.  Also  fine  panelled  rooms, 
screens,  and  odd  pieces  carving  in  pine  or  oak. 
Terms  Cash.  All  communications  are  guaranteed  to  be 
treated  with  the  strictest  privacy.  Write 
BOX  -465,  c/o  "THE  CONNOISSEUR," 
1.    DIKE    STREET,   ST.   JAMES'S,  S.W.i. 


1927 

The  Connoisseur  continues  to  increase  its  circulation, 
particularly  in  the  United  States  of  America.  Dealers  in 
Antiques  and  Works  of  Art,  if  not  already  advertising, 
should  include  it  in  their  programme  for  1927.  No 
magazine  ever  published  before  has  contained  such  a 
wealth  of  beautiful  advertisements  as  The  Connoisseur,  with 
correspondingly  good  results  to  those  who  pay  for  the  space. 
Write  to  Mr.  T.  LIVINGSTONE  BAILY, 

The  Advertisement  Manager, 
1,  DUKE  STREET,  ST.  JAMES'S,  S.W.  1 
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The  Connoisseur 


M.  Harris  &  Sons 


OF  OUR  lOO  SHOWROOMS  SEVERAL  HAVE 
AND  VERY  MANY  FRESH  EXAMPLES  OF  FINE  OLD 


The  Connoisseur 


44  to  52,  NEW  OXFORD  STREET 

LONDON,  W.C.1 


BEEN  RECENTLY  REDECORATED  AND  REARRANGED 
ENGLISH  FURNITURE  ARE  NOW  ON  VIEW  THEREIN 


1'lie  Connoisseur 


The  Connoisseur 


FRANK  PARTRIDGE 

LONDON  :  NEW  YORK : 

26,  KING  STREET,  ST.  JAMES'S,  S.W.1  No.  6,  WEST  FIFTY-SIXTH  STREET 


C 


THE  EXAMPLES  of  17th  and  18th-century 
English  Furniture,  Tapestries,  Chinese 
Porcelains  and  Staffordshire  Pottery  shown 
at  the  House  of  Frank  Partridge  represent 
the  rarest  specimens  of  their  times  in  many 
instances  the  only  known  ones  in  existence. 


Every  Article  Guaranteed. 


The  (  onnoisseur 


EDWARDS  &  SONS 

*  (OF  REGENT  STREET)  LTD. 

Telephone:    GERRARD  4581  Cable  Address  :    "  EDWARDSONS,  LONDON" 


157,  159  &  161,  REGENT  STREET,  LONDON,  W.I 


Ji  magnificent  carving 

(Size  3  ft.   II   in.  h  I  ft.  7  in.) 

by 

Qrinling  Qibbons 

from 

Cassiobury  Par\ 

on  view  at 

^he  Regent  Qalleries 


The  Connoisseur 


ANTIQUES 


and  flowers.  Pair  Hand  Screens,  with  pearl  inlaid  Writing  Desk  and  lim  e  Drawers 

DEBENHAM  &  FREEBODY 

72,  Welbeck  Street,  LONDON,  W.  1 


The  Connoisseur 


NOW  READY 


Price  £2 


2  •  0  net 

Size  Hi  in.  by  9  i 


Edition  limited  to  350  copies 

Bound  in  dark  blue  cloth. 


THEODORE  ROUSSEL 

By   FRANK  RUTTER 
WITH  AN  INTRODUCTION  BY  C.  REGINALD  GRUNDY 

Illustrated  with  an  unpublished  original  etching  by  Theodore  Roussel  and  forty-six 
reproductions  of  paintings,  etchings,  etc. 


35 


Friend  of  WHISTLER,  and  one 
of  the  pioneers  of  the  New  English 
Art  Club  and  the  "  International," 
Theodore  Roussel,  whose  death 
occurred  early  this  year,  linked  up 
modern  art  with  the  first  beginnings 
of  the  French  Impressionist  move- 
ment. 

French  by  birth  and  training,  he 
lived  in  England  of  choice,  forming 
a  leading  figure  in  the  artistic 
rapprochement  of  the  two  countries. 

His  life,  as  recorded  by  Mr. 
Frank  Rutter,  throws  interesting 
light  on  Roussel's  association  with 
Whistler  and  other  distinguished 
contemporaries. 


ORDER  FORM. 


To  the  Publishers  of  The  Connoisseur. 


Please  sou 
which  I  enclose 

Name  ( Mr.,  Mrs. 
Address 


(Please  write  distinctly) 
Price  in  Great  Britain,  etc.,  £2  2s.  Od.  tie 

St.  James's,  London,  S.W.I. 
Price  in  U.S.A..  $12.00.    United  States  Or 

18,  East  53rd  Street,  New  York  City. 


:opy  (copies)   of   "  Theodore -.  Roussel ',"    by   Frank   Rutter,' foi 


Date  

:  only  to  The  Connoisseur  Ltd.,  I,  Duke  Street. 
o  The  Connoisseur  Publications  of  America  Ltd.. 


The  Connoisseur 


ARTHUR  EDWARDS 


WANTED  TO  PURCHASE— FINE  EXAMPLES  of  GENUINE  OLD  ENGLISH  FURNITURE  FOR  CASH 

EXPERT  VALUATIONS  FOR  FIRE  INSURANCE,  PROBATE  AND  FAMILY  DIVISION 
ALL    GOODS    DELIVERED    FREE    IN    LONDON    AND  SUBURBS 
CARRIAGE     PAID     TO    ANY    STATION     IN    GREAT  BRITAIN 

GENUINE   ANTIQUE  FURNITURE 
TWENTY     ROOMS     OF     OLD     FURNITURE     ON     ONE  FLOOR 

XV 


The  Connoisseur 


CAMERONS 

16,  MOUNT  ST.,  GHOSVENOR  SQUARE 

LONDON,  W.l 

Old  English  Furniture 
Tapestries  Needlework 


Walnut  Settee,  circa  1700,  covered  in  needlework  of  the  Period  in  brilliant  colouring.    Size,  4  ft.  3  in. 

SINGLE    PIECES    OR    WHOLE    COLLECTIONS  PURCHASED 


77/r  Connoisseur 


VICARS  BROTHERS 

Dealers  in  Fine  'Paintings,  ^Drawings  and  Engravings 


STEEPLECHASING 
J.  F.  HERRING 
Size  24  in.  by  42  in. 


Messrs.  Vicars    Brothers   are  willing  to  pay  good  prices  for 
Sporting    Pictures,    and    will    be    glad    to    hear    from  any 
Collectors    who    may    wish    to    dispose    of    Sporting-  Paintings, 
Water-Colour   Drawings,  or  Engravings. 


12,  Old  Bond  Street     -     London,  W.i 


\  V  I ! 


The  Connoisseur 


J.   W.  NEEDHAMS 

(MEMBER  OF  THE   BRITISH   ANTIQUE  DEALERS'  ASSOCIATION) 

telephone:  2330  Central  Established  33  Years 

FURNITURE,  CLOCKS,  &c.     :     EARLY  POTTERY 
OLD  SILVER  AND  SHEEEIELD  PLATE 
ENGLISH  AND  ORIENTAL  CHINA     :     PRINTS  AND  WORKS  OF  ART 


Rare  early  Walnut  Bureau,  in  original  condition.  Good 
colour,  untouched.  Cross-banded  and  herring-hone  inlay  ; 
original  fittings.   2  ft.  6  in.  wide;  1  ft.  1  in.  deep;  3  ft.  high. 


Very  rare  Early  Stuart  Armchair. 
Beautiful  condition  and  colour. 


Wanted — Genuine  Antiques  for  Cash 
Colonial  and  American  Buyers  Specially  Invited 
All    Goods    Guaranteed,   and   money    returned  if  not  satisfactory 


ST.  ANN'S  GALLERIES 
2,    ST.    ANN'S  SQUARE 

AND       DEANSGATE  ARCADE 


MANCHESTER 


The  Connoisseur 


An  interesting  Oak  Room,  from  an  old  house  in  Cumberland,  now  in  Robersons'  Galleries. 

(The  modem  stone  fireplace  is  not  shown). 

FINE  OLD 

PANELLED  ROOMS 

TWENTY  OLD  ROOMS.  COMPLETELY 
PANELLED  IN  OAK  OR  PINE.  ALWAYS 
IN  STOCK.  FURNISHED  IN  PERIOD  STYLE 

'Personal  inspection  is  invited. 
Photographs  and  descriptions  will 
be  sent  on  receipt  of  detailed  inquiry. 

ROBERSONS 

213  to  229,  Knightsbridge 

LONDON  S.W.7 

WANTED    TO    PURCHASE — HISTORICAL    PANELLING    OF    FINEST  WORKMANSHIP. 


The  Connoisseur 


J.  CAMERON,  6,  Bixteth  St.,  LIVERPOOL 


ANTIQUES 
ONLY 


Quality  Oil  Painting,  one  of  R.  N.  6  Sons'  famous  Ship  ("Linden")  very  fine  and  early  painti 

ships.    Size  32  in.  by  20  in.  Size  33  in.  by  2  3  in. 

Large  Collection  of  Ship  Models  and  Paintings.    Will  purchase  any  Paintings  of  early  Ships  or  Models. 

GOODS  SUITABLE  FOR  AMERICA  AND  THE  COLONIES 
The  largest  and  most  interesting  stock  in  Liverpool. 


CAMERON  :  ANTIQUES  :  LIVERPOOL 


The  Connoisseur 


The  Connoisseur 


T.  L.  COLLINS,  Ramsbury 

Wiltshire 


HUNGERFORD 


Telephone  No. 
21  RAMSBURY 


Each  month  I  hope 

to  show  other 
specimen  illustrations 


"ALL  THE  WORLD'S 
A  STAGE." 

Picture  by  De  Wilde. 
Dated  1823. 
Size,  3  ft.  3|  in.  x  2  ft.  5  in. 


I  have  a  quantity  of 
Dresden  China  for 
disposal. 


Also 

early  double  Gate-legged 
Table,  with  Chairs 
surrounding  and  Welsh 
Dresser  in  background. 
All    are    genuine  early 


The  ( 'onnoisseur 


Old  English  Furniture       *  Decorations 


nnn 


A  SET  OF  FOUR  WALNUT  GEORGE  I.  CHAIRS,  WITH  CARVED  CABRIOLE  LEGS 
IN  UNTOUCHED  CONDITION 


il.OLD  BUI\LINQTON  STS\EET. 


AND 


J.6  EAST  60th  STREET.  NEW  VOI^K 


The  Connoisseur 


w 


TREASURES!;* 
"TRANSPORT* 


E  have  a  |  reputation  for  care-  SHIPPING    PAND  FORWARDING 

i  ful  handling  and  packing  of  AGENTS,  EXPORT  CASE  MAKERS 
Antiques  and  Art  Ireasures. 

v  Tr  c      A  .                •  ♦      *  AND  PACKERS 

lJroot  is  round  in  our  appointment  as 

Expert    Art    Packers    and     Shipping  Offices : 

Agents  to  the  london 

Anderson  Galleries  ^'°'n'rLnr* 

Park    Avenue     and     59th     Street  u«*;?»Z71:l!*"n'.. 
NEW    YORK  CITY 


Cameron-Smith  &  Marriott.  Ltd. 
Hudson  Forwarding  and  Shipping  Co..  Inc. 
17-19,  State  Street,  New  York  City 


mo 


'id 


THE    WORLD'S    LEADING    EXPORT    ART  PACKERS 


The  (  onnoisseur 


The  Connoisseur 


Telephone  No 


W.  WILLIAMSON   &  SONS 


,  GUILDFORD 

SURREY 

Established  end  of  18th 
Century  by  Great-Grand- 
father of   present  partners 

OLD  ENGLISH 

FURNITURE  GALLERIES 

Displayed   in   Periods  and 

UNCROWDED 

Open  all  day  Saturday 
Half  -  day  Wednesday 
Deliver    free    in  London 


Messrs.  PUTTICK  &  SIMPSON 

will  hold  the  following  SALES  by  AUCTION 
during  FEBRUARY  at  their  REYNOLDS  GALLERIES 

47,   LEICESTER   SQUARE,   LONDON,  W.C.2 


<pl,o 


s:   Gerrard  3716  &  37  17. 


Established  1794. 


Postage  Stamps   

Old  Engravings,  Modern  Etchings  and  Drawings  ... 
Old  English  Furniture,  Old  English  Porcelain,  and  Class 

Books  and  Manuscripts   

Old  Italian  Violins  and  other  Musical  Instruments  ... 
Old  English  Furniture,  Old  Chinese  Porcelain,  and  Objects  of  Art 

Postage  Stamps   

Old  and  Modern  Pictures  and  Drawings   

Baxter  and  Le  Blond  Colour  Prints,  &c,  and  English  Papier-Mache 
Old  English  Furniture,  Porcelain,  and  Pottery 
Old  English  Silver,  Sheffield  Plate,  and  Jewellery  ... 
Old  Italian  and  other  Violins,  Violas,  Violoncellos,  Bows,  &c.  ... 
Old  English  Furniture,  Porcelain  and  Pottery,  Antique  Textiles, 
Persian  Rugs,  &c  


February  1st  and  2nd. 
February  4th. 
February  4th. 
February  9th  and  10th. 
February  10th. 
February  11th. 
February  15th  and  16th. 
February  16th. 
February  17th. 
February  18th. 
February  24th. 
February  24th. 

February  25th. 


The  Connoisseur 


A  tine  carved  mahogany  An  early  Walnut  1 8th  cen- 

early  Chippendale  chair—  tury  small  chest  of  drawers 

'  on  cabriole  legs.  with  slide,  25  in.  wide. 


Trollope  &  Sons 

(BRANCH  OF  TROLLOPE  6?  COLLS  LTD.) 
sArtists  in  Decoration  since  A.D.  1778 
WEST  HALKIN  STREET  GALLERIES  -   BELGRAVE  SQUARE  *   LONDON   -  SAV4 

GENUINE  ANTIQUES  READILY  PURCHASED  FOR  CASH 


The  Connoisseur 


ESTABLISHED  1724 


BERT  &  CO. 


ESTABLISHED  1724 


ANTIQUE  SILVER 
OLD  SHEFFIELD  PLATE 


INSPECTION 
INVITED 


FINE  JEWELS 

NEW    AND  SECOND-HAND 


ANTIQUE^|ILVER  QUEEN  A 


3,   VIGO  STREET 


LONDON,   W.  1 


HARRODS 
AUCTION  GALLERIES 

KNIGHTSBRIDGE,  S.W.I 

Auction  Sales 

of 

JEWELLERY,  GOLD  ORNAMENTS,  WATCHES,  SILVER, 
PLATED  WARE,  STAMPS,  ANTIQUE 
AND  MODERN  FURNITURE 


Advice  given  as  to  disposal ;  dates 
of  Sales  to  be  held  during  February 
supplied  on  application 


All  communications  and  registered 
parcels  to  Owen  W'allis,  F.A.I., 
Manager  Estate  Offices,  Harrods 
Ltd.,  62-64  Brompton  Road,  SAX  .1 

XXVIII 


The  Connoisseur 


ACTON  SURGEY 


CREWS  HILL  PADDOCKS. 

atLouunj  Creurs  S.LLn  {L.N.ER  ) 


OO///S 


m  ENFIELD.  MIDDLESEX. 


MANY  EXAMPLES  OF  EARLY  FURNITURE  OF 
INTEREST   TO  COLLECTORS   AND  MUSEUMS 


THE  MOST  EXTENSIVE  COLLECTION  OF  FINE  QUALITY 
ENGLISH  PANELLED  ROOMS,  etc.  IN  THE  COUNTRY. 


The  Connoisseur 


MIDLAND  PLACE 
DEL^BY 


The  Connoisseur 


LIBERTY 

antique  embroideries...  European  arms  &  armour, 
old  english  &  continental  furniture. 

RARE  ORIENTAL  CARPETS  &  RUGS...  ANCIENT  CHINESE  PORCELAIM 
AND  WORKS  OF  ART. 


TWO  ANTIQUE  SPANISH  ORPHRGYS  OF  TH£  I6T-  C£NTURY 

LIBERTY  &  COucReGCMT  ST  LONDON wl 


The  Connoisseur 


Che 

Crcasure  Rouse " 
Tor  Antiques 

li 

A  CHOICE  COLLECTION 
OF  ANTIQUES  OF  ALL 
PERIODS  DISPLAYED  IN 
22    SHOW  ROOMS 

Q 

Telegrams:  "Antiques,  Preston." 
Telephone    -    -    414  Preston. 

Frederick  Treasure 

Kay  Street,  PRESTON 


CHELSEA  FOR  ANTIQUES 


LEADER'S  GALLERY 

226,  King's  Road    ::  CHELSEA 

(Opposite  the  Town  Hall). 

OLD  PORCELAIN    ::    OLD  POTTERY 
OLD  GLASS 

A  very  large  selection  of  old  English  Porcelain 
and  Pottery,  including  Bristol,  Bow,  Chelsea, 
Worcester,  Derby,  Swansea,  Nantgarw, 
Liverpool,  Leeds,  Whieldon,  &c.  Stafford- 
shire  and  other  figures.  Old  English 
Irish  Glass,  Battersea  Enamels,  &c 
Moderate  Prices.  Enquiries  Inv 


11H 


KENSINGTON  7007 


The  OLD  CHELSEA  GALLERY 

277,  King's  Road    ::  CHELSEA 

Proprietor  : 
Mr.  EDWARD  LEADER. 


ARTHUR  CHURCHILL 

Old  (English  and  Irish  Glass 
Old  Drinking  Glasses  all  Periods 

10,  DOVER  STREET,  LONDON,  W.l 


The  Connoisseur 


CECIL    DAVIS,  Specialist  in  Rare  glass 


Highest  Prices 
paid   for  Rare 
Specimens. 

Cecil  Davis  is  now 
buying  for  the 
coming  season,  and 
will  be  glad  of 
particulars  of  fine 
quality  Table  Glass, 
rare  examples  of 
all  kinds,  Chan- 
deliers, Candelabra, 
etc.  Single  speci- 
mens or  collections 
purchased. 


f   

i 

INTERESTING 

iare  blue  ..lass  Election  Tumbler,  with  «,»  inscription,  "In  memory  of  the  Yarmouth  Election.  Harbor, 
V.llwm.U-  W  in-  Glass     X     K.,rv  m..ul.l.-d  l-M-.y.-r  H..«l.  cn«r..M-u  w.th  Harp  andCr.mn  and  ••  Km  .il  Dub 

 m  Wine  Glass  with  double  ogee   Bowl.      S  Election 

Detailed  Monthly  Bar 


it  free.  3d.    List  No.  45  ready  shortly 


CECIL  DAVIS,  8,  St.  Mary  Abbott  s  Terrace,  KENSINGTON,  W.  14 


V  Over    Half   a   Century's  Experience 

as  High-*  lass 

j  PICTURE  FRAME  MAKERS 

Carvers,  Gilders,  Pieture  Liners,  and 

RESTORERS 

PICTURE  DEALERS 

RAMES  MADE  TO  CUSTOMERS'  OWN  DESIGNS 

CHAPMAN  BR.9S  (Chelsea)  L"> 

241,  KING'S  ROAD,  CHELSRA,  S.W.3 


245«.  KING  S 


I,  CHURCH  STREET 


The  Connoisseur 


BRUFORDS' 


241,  HIGH  STREET 
EXETER 

AND     AT  EASTBOURNE 


Antique  Silver 

Fine  Old 
Furniture 

Works  of  Art 


"SHERATON." 
Set  of  8  Ordinary  and 
i  Arm-chair. 


MAGGS  BROTHERS 

34  &  35,   CONDUIT  STREET, 
NEW  BOND  STREET, 
LONDON,  ENGLAND 

130,  Boulevard  Haussmann,  Paris,  VIIT 

Carry  one  of  the  Largest  and  Choicest 
Stocks  in  England  of  Fine  and  Rare 

BOOKS  -  -  PRINTS 
AND  AUTOGRAPHS 

Illustrated  Catalogues  in  each 
department   regularly  issued. 

Cfl  These  Catalogues  appeal  especially  to 
the  Connoisseur,  Collector  and  Antiquary. 
C|  Customers'  "  Desiderata "  searched  for 
and  reported  free  of  charge.  C]J  Items  of 
rarity  and  interest  always  gladly  purchased. 
CJ  Shipments  to  America  every  week. 


I  WILLIS'S   ROOMS  | 

KING  STREET 
ST.  JAMES'S,  S.W.I 

i  Telephone    4725  Gerbard 


Robinson,  Fisher  &  Harding  i 

Jluctioneers 

PICTURES  PLATE 
ENGRAVINGS       JEWELLERY  \ 
ANTIQUE    AND    MODERN  : 

FURNITURE 

PORCELAIN 

Jldvice  gioen  in  Town  or  Country.  : 
SALES     AT     PRIVATE     HOUSES  \ 


VALUATIONS 


The  Connoisseur 

MeSSrS.  A.  FLEMING  (Soilthsea)  L™  Antique  &  Fine  Art  Dealers 
THE  CASKET,  47  to  57,  Castle  Rd.,  and  81,  Palmerston  Rd,  Southsea,  PORTSMOUTH 


IN  STOCK  C  lmi.e  ,,,ll«..,.i;,,n  ,1  Square  Marl   Worcester  Jugs,  Dishes,  Plates,  etc.  (as  illustrated). 


ON  VIEW.— The  famous  "Casket"  collection  of  Ship  Models  in  wood  and  bone,  Oil  Paintings,  Water-Colours,  and  Prints 
of  interesting  naval  and  marine  events,  Old  Naval  Wool-worked  Pictures,  Old  China  and  Pottery,  decorated  with  fascinating 
shipping  Milijo-N,   <  >ld  I  u'l.-iapliHMl  el.'.,  vlr..  dr. 

WANTED.— Items  enumerated  in  above  collection.  Whole  collections  or  single  items  purchased.  Immediate  attention  and 
liberal  prices.     Communicate  at  once.  TELEPHONE  :   PORTSMOUTH  4727. 


C.  G.  BOERNER  of  Leipzig, 

Universitatsstrasse  26 

will  sell  by  AUCTION  at  the  beginning  of  MAY 

THE  VON  HAGENS  COLLECTION 

of  BEAUTIFUL  OLD  ENGRAVINGS,  collected  by  the 
late  F.  von  Hagens,  of  Dresden,  including  the  finest 
EARLY  STATES  by  DURER  and  REMBRANDT  and 
other  Masters  of  the  15th  to  17th  centuries. 


An  Important  Collection  of  FINE  OLD  ENGRAVINGS 
AND  WOODCUTS,  removed  from  an  old  Castle,  and 
including  rare  works  by  the  MASTER  E.S.,  MARTIN 
SCHONGAUER,  the  Master  of  Zwolle,  DURER, 
REMBRANDT,  and  other  artists  of  the  15th  to  I8th 
Centuries. 

A  large  special  COLLECTION  OF  OLD  WOODCUTS 
formed  by  a  late  Vienna  Collector,  and  containing  very  rare 
INCUNABULA  XYLOGRAPHICA,  an  important  series 
of  German  and  Italian  CHIAROSCUROS  and  other,  >ld 
woodcuts  by  masters  of  the  different  schools. 

\.\\v 


The  Connoisseur 


BASIL  DIGHTON  &  LEONARD  PARTRIDGE 


Antique  Furniture 


Tapestries 


Engravings 


WANTED  TO  PURCHASE 

FOR  HIGH  PRICES 

Fine  Eighteenth  -  Century  French 
Furniture,  Old  Coloured  Engravings 

3,  SAVILE   ROW,  LONDON,  W.1 

ALSO  23,  EAST  64TH  STREET,  NEW  YORK 


THE 

ABBEY  GALLERY 

W.  R.  DEIGHTON  &  SONS  LTD. 

^Itarch^Exhibitlon 

WATER-COLOURS 

by 

The  Very  Revd. 
W.   FOXLEY   NORRIS,  D.D. 

Dean  of  Westminster. 

NEW    UPSTAIR  GALLERIES 

including  important  Exhibition  Rooms, 
ARE    NOW  OPEN 

and  the  Proprietors  welcome  enquiries  from 
Artists,  Craftsmen,  and  Art  Societies  desirous 
of  arranging  Exhibitions. 
Applications  should  be  made  to 

The  Abbey  gallery 
2,  VICTORIA  STREET,  WESTMINSTER 

(The  Abbey  end.) 
Telephone:  Victoria  4230 


B  I,  U  M  E  N  T  H  A  L 

ANTIQUES   AM)   WORKS   OF  ART 


NAPOLEON  HOUSE 
lc,  King  Street,  St.  James's,  London,  S.W.I 


The  Connoisseur 


Owen   Evan-Thomas,  20,  Dover  Street,  WA. 

TELEPHONE:   Gerrard  2317.  CABLES:    "  Ovantiqua,"  London 


A  rare  Child's  Chair  of  walnut,  finely  A  Queen  Anne  Walnut  Bachelor's  A  small  Queen  Anne  Arm-chair,  with 


PHILLIPS,  SON  &  NEALE 

ESTABLISHED     1  794 

Hold  Sales  by  Auction  at  their  Great  Rooms  three  or  four  times 
weekly  throughout  the  year  of 

OBJETS  D'ART,  PICTURES,  ENGRAVINGS, 
DRAWINGS,  OLD  AND  MODERN  FURNITURE, 
PORCELAIN,  SILVER  PLATE  AND  JEWELS. 

VALUATIONS  FOR  PROBATE 


73,  NEW  BOND  STREET,  LONDON,  W.l 


The  Connoisseur 


Rice  ®  Christy,  Ltd. 


.I.F.PHONK:   MAVFA1R  705 


ANTIQUE 
FURNITURE 

AND 

TAPESTRIES 


93 

Wigmore  St., 
LONDON,  W.l 


Sheraton  Pedestal  Sideboard. 


ANTIQUE 
FURNITURE 


GENUINE  ANTIQUE   EARLY  PERIOD 
FURNITURE  SPECIALIST 


WYLIE  &  LOCHHEAD,  IP 


Furniture  Decorations  Panelling 
Carpets  Curtains  Bedding 

SCHEMES  AND   ESTIMATES  SUBMITTED 

45.  Buchanan  Street,  GLASGOW 


REUBEN  SHENKER 

70,  Red  Lion  St.,  Holborn,  London,  W.C.I 

telephone:    chancery  7223 


xxxvm 


The  Connoisseur 

§11111111111111111^ 


I  R.  LAUDER 

Hntiques   and   Cdorks   of  Hrt 

II  T  have  always  a  nice  clean  stock  of  genuine  period 
=  Antique  Furniture,  and  very  often  something  of 
^  exceptional  interest. 

=  American  Visitors  arriving  in  Glasgow  will  find 

3~  it  very  much  to  their  interest  to  visit  my  Galleries, 

=  and  I  can  assure  them  of  my  own  personal  attention 

=  to  all  enquiries. 

|  1,  SCOTT  STREET 

=  (Sauchiehall  Street) 

|  Telephone:  No.  647  Douglas  G    L  A   S    G   O  W 

ir.1,1:',1,!-,,-  'i  !::,,,,■: ,!:    .  ■:i::iri''i! 


Hotspur  Ltd. 


16,  Buckingham  Palace  Road 
LONDON,  S.W.I 


The  Connoisseur 


S.  W.  WOLSEY  i 

.GENUINE  ANTIQUE  \ 
FURNITURE  and  | 
DECORATION  | 

TEarl?    ~jperio6    Specialist  , 


The  largest  Stock  of 
genuine  Antique  Oak 
Period  Furniture  and 
Decoration  in  London, 
and  at  the  lowest  prices 


OLD  CHINESE  PORCELAIN 
AND  WORKS  OF  ART 


K  fv 


Ik-i-ht.  l'.i  in.;  .liaineter,  -J 7  in.    (  liini-v,  Isth  century. 

BLUETT  &  SONS 

48,  Davies  Street,  Brook  Street,  W.  i 


tte  to  Claridee's  Hotel. 
February,  1927.— No.  < 


Telephone:  MAYF, 


71/72,  Buckingham   Gate  \ 

TJZP££:         LONDON,  S.W.I  • 
I 

BROCHURE    ON    REQUEST  § 

SALE  BY  PUBLIC  AUCTION 

OF 

Antique  (T^iaese ^porcelain 
att6  Japanese  (Turios 

AT  THE 

LONDON  COMMERCIAL  SALE  ROOMS, 
MINCING  LANE,  E.C.3, 

ON 

Tuesday  and  Wednesday, 
March  1st  and  2nd,  1927 

Commencing  at  1.0  p.m.  precisely  each  day. 
New  shipments  of  Antique  Chinese  Porcelain,  Pottery,  etc., 
containing  specimens  of  the  Han,  Tang,  bung,  Ming,  also 
Kang-Shi,  Kien-Lung,  and  Tao-Kwang  periods.  Blue 
and  White,  Famille  Rose  and  Famille  Verte,  Celadon, 
Turquoise,  etc.,  Ginger  Jars,  Beakers,  Bowls,  Plates, 
Vases,  Figures,  etc.  Flowers  and  Trees  of  Jade,  etc. 
Comma. Kiel  Screens,  Cloisonne,  Antique  Chinese  Rugs, 
Indian  Inlaid  Tables,  Chinese  Silk  Shawls,  etc..  etc. 
Consignments  of  Japanese  Ware,  consisting  of  Fine  Ivories, 
Walrus  Carvings,  Satsuma  and  Kutani  Ware,  Bronzes, 
Imitation  Pearl  Necklaces,  etc. 

The  goods  will  be  on  show  at  the  Port  of  London 
Authority's  Warehouse,  New  Street,  Bishopsgate,  E.C.  2, 
on  and  after  Thursday,  February  24th,  daily  from  8  a.m. 
to  5  p.m.     (Saturday  8  a.m.  till  12  noon.) 

Catalogues  may  be  obtained  from  the  Brokers  ;— 

Messrs.  EASTWOOD  &  HOLT 


DUNSTER  HOUSE, 

Telephone  Nos. : 
ROYAL  3640/4. 


MINCING   LANE.  E.C.3 

Telegraphic  Address  : 
'•WHANGHEE,  FEN.  LONDON." 


The  Connoisseur 


TELEGRAMS  \ 


TELEPHONE \ 


6117  CLERKENWELL 


Dealer  in  Antique  Siluer,  Old  SDeffieid  Plate,  etc. 

4  ^/alteiAmte  ^u^^k^,    ^OTu/o/n;  E.G.I 


And  at  534,    MADISON   AVENUE,    NEW   YORK,  U.S.A. 


H.  R.  HANCOCK 


Specialist  in  OLD  CHINESE  PORCELAIN 

37,  Bury  Street,  St.  James's 
LONDON      -      -       -     S.W.  1 


CHEAPEST  ANTIQUES  IN  LONDON. 


Very  Fine  Quality  Queen  Anne  Cabinet. 

V.  P.  RICHARDS   &  GO. 

48,  ALFRED  PLAGH,  S.W. 

COMMISSIONS  EXECUTED.       TRADE  SUPPLIED. 


TJie  Connoisseur 


FERMOYE 

Y 


67,  Grosvenor  Street 

Bond  Street,  London,  W.l 


PANELLED  ROOMS 


OLD  FURNITURE 


DECORATION 


FINE  OLD  GLASS 


OLD  SILVER,  etc. 


Mayfair  4355 


Antiques 
ana 
Works  of  Art 


R.  Kidson  Swales 

ANTIQUES  &  DECORATIONS 


A  CHOICE  COLLECTION  OF  FURNITURE. 
CHINA.  OIL  PAINTINGS.  DRAWINGS. 
MEZZOTINT.  LINE  A:  STIPPLE  ENGRAVINGS. 
COLOURED   PRINTS.  ETC..  ON  VIEW  AT 


1,   COOKRIDGE  ST., 


Edgar 


ANTIQUES 
ONLY 

Fine  English  Furniture,  Cottage  Oak,  Decorative  Items 


41, 


Oxford 


The  Connoisseur 


The  Century  House  Antique  Galleries 


Roscwater  Dish,  1  5  A  in.  diam. 
Kang'he   period,  circa  1720. 


Arms  of 
Sir  Humphrey  Parsons,  Lord 
Mayor  of  London,  who  married, 
April  16th,  1719,  Sarah, 
daughter  of  Sir  Ambrose 
Crow  lev. 


100,  KNIGHTSBRIDGE, 
LONDON,  S.W.I. 


Robert  Dunthorne  &  Son 


Old  and  Modern  Etchings  and  Engravings 
Water-Colours  and  Oil  Paintings 

THE  REMBRANDT  GALLERY 
5,  Vigo  Street       -       London,  W.  1 


Collectors'  Curio  Corner 

(flfiiss  (BouISfav) 

C.U'k*:  Cvm>i.itc.  lenfeu.  ttelepbone:  ©mart  2102. 

15,  "Dover  Street,  flMccaMlty,  M.  I 

Dealer  in 
f  -~  IRarc 
KM  antiques 


tlnmuc  Collection  ot  Queen  Bune  an&  Olc-  Etujlisb 
Jfurnfture.    Bntfque  Hmbci  ano  3-al>c.    IRarc  OLii?i? 
an&  Quaint  ©lb  3cwellcvY>. 


The  Connoisseur 


H.  BLAIRMAN  &  S 

26B,  KING  STREET,  ST.  JAMES'S,  S.W.I 
ANTIQUES    AND    WORKS    OF  ART 


ALSO  AT 
HARROGATE: 

12  MONTPELL1EK 


VERY   FINE   CHAMBERLAIN    WORCESTER    DINNER   SERVICE — 1 32   PIECES  (MARKED) 

Painted  in  flowers  in  a  scroll  par  el  on  a  richly  gilt  ground  of  roy  I  blue, 
as  specially  made  to  the  ordrr  of  H  R  H.  Willicm  Fr,aer,<k,  Duke  of  Gloucester,  and  was  presented  by  h 
to  Sir  Edmund  Carrey,  the  comptroller  of  his  household. 


REPRODUCTION  OF  OLD  SPORTING  PRINT 

with  three  motifs  showing: 

Coaching,  Hunting,  and  the  Race  for 
the  Derby  Stakes,  1820. 

Printed  in  various  colourings,  50  in.  w  ide. 


W.  H.  HAYNES 

The  "CHINTZ"  Shop 

25  &  26,  SPRING  STREET,  PADDINGTON,  W.2 


ANTHONY  BROOKE  Ltd. 

20,  Brompton  Road,  S.W.  1 

(opposite     the    Old    Knightsbridge    Green,    near  <C ,altersali s) 

TErtgUsl) furniture  $  Work*  of  ^Vrt 

Telephone  :  SLOANE  503S 


The  Connoisseur 


GENUINE  OLD 
FURNITURE  OF 
FINE  QUALITY 


Removing  in  April  to 
4,  Burlington  Gardens 
Old  Bond  Street 

(Top  of  Burlington  Arcade) 


JAMES  GONNELL  &  SONS 

LTD. 

1,  ALBEMARLE  STREET,  LONDON,  W.  (JKK) 


aephone:  Regent  3656.  CORNER    OF  PICCADILLY 


47,  Old  Bond  Street,  W.  ; 
75,  Vincent  Street,  Glasgo 


ClK  Green  jjrros 

Old  €ngli$D  furniture 
OKI  Chinese  Porcelain 
t    Old  Jewellery  : 


HASLEMERE,  SURREY 


VALUATIONS  FOR  INSURANCE, 
PROBATE,  TRANSFER,  Etc. 

FIRE  LOSSES 

and  Assurance  of 

ADEQUATE 
COMPENSATION 

By  an  Assessor. 

An  interesting  and  revealing 
publication  on  the  subject. 


HAMPTON  &  SONS 


20,  St.  James'  Square,  London,  S.W.I 


1'lic  ( 'onnoisseur 


The  Connoisseur 


One  of  four  fine  quality  MAHOGANY  HEPPLEWH1TE  CHAIRS, 


CYRIL  DEARIN 


26,    BEAUCHAMP    PLACE,  S.W.3 


MORRIS 

AND  COMPANY  ART  WORKERS  LTD 

Founded  by  WILLIAM  MORRIS  the  Poet  1861 

17  GEORGE  STREET.  HANOVER  SQ.W1 
WORKS  :  MERTON  ABBEY 


In  addition  to  producing  the  World-famous 
"  Morris "  Fabrics  and  Wallpapers,  the  firm 
makes  a  speciality  of  genuine  Old  English 
Furniture  of  the  best  periods,  the  prices  of 
which  will  compare  very  favourably  with  those 
of  any  other  house  in  London.  Visitors  are 
welcome  to  inspect  it. 

H.  F.  RICHARDSON 

90,  FULHAM  ROAD,  SOUTH  KENSINGTON,  S.W.3 


Old    English   Furniture,    Needlework,    Mirrors,  etc. 

Small  Mahogany  Furniture  of  the  period 
Queen  Anne  Walnut  Furniture 

XLVI1 


The  Connoisst  'ur 


J.  CORKILL, 


460,  NEW  CHESTER  ROAD, 
ROCK     FERRY,  BIRKENHEAD. 


Telephone 
Uock  Ferry 


Establishea 
1866. 


One  of  tfye  Tlargest  au6 
most  Interesting  Stocks 
of  (Benuine  ^Antiques  in 
trje  country. 


Furniture  .  Pottery  .  Porcelain 
Glass  .  Silver  .  Sheffield  Plate 
Needlework    .    Long-case  and 
Bracket  Clocks. 


A  large  Stock  of  Furniture,  Glass,  China,  Pewter,  etc.,  suitable  for  the  American  Market 
All    details    of    packing    and    shipping    personally    attended  to. 


.Antique  Silver 


DOBSON  &  SONS 

5,    NEW    BOND    STREET,  W.l 

u.,',l'..,,|',;,,'i,!,;''' ESTD.    1760   Y.i'&W 


ALFRED  WRIGHT  &  SONS 

Cbc  Hntique  6atlenes 


South  St.,  EASTBOURNE,  Sussex 


The  Connoisseur 

I  iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiHiiiiiiiiiiiiiiiiriiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiKniiiiiiiiii 


Important  Four  Days'  Sale 


WESTON  HOUSE 

WESTON    LONGVILLE,  NORFOLK 


SEWELL,  BRERETON  &  GOWING 

AND 

SIDNEY   J.  STARR 


WILL  SELL  BY  AUCTION,  AT  WESTON  HOUSE, 

On  Tuesday,   February  22nd,  1927 

and  Three  Following  Days 

The  Valuable 

Contents  of  the  Mansion 

ANTIQUE  FURNITURE 

of  the  Chippendale,  Adam,  Sheraton,  and  Hepplewhite 
periods,  in  sets  of  (  hairs,  Si. Ic  Tallies,  Library  Bookcases, 
Wall  Mirrors,  etc.,  anil  higli-i  |iialily  Reception 
and  Bedroom  Appointments. 


DECORATIVE  CHINA 

of  old    English,   Continental,   and    Oriental  manufacture 
in  Table  Services,  Figures,  Vases,  and  (ir.ups. 

THE  LIBRARY  OF  BOOKS 

VALUABLE  OIL  PAINTINGS  of  the 
English,    Dutch,  and   Italian  Schools. 


SALE  WILL  COMMENCE  at  11  a.m.  precisely 
each  day. 


Catalogue  only.      Private  view  by  card. 
lllustrated^CataloKue,  2/6;    Plain  C;,.;,l.,H„..,  I  ..  „,.,>  1-  ..l.uin.-.l 
SKWKI.L,  l;KK,KKTONS  liOWINC. 

I'..n,k  ,,r   Kaplan, I  <.>!,..  ,.  Street,  Ni.rwieli. 

SIDNEY  J.  STARK,  in,  (\,Mle  Sheet,  Xuru  i,  I,. 


Telephone    -     -    -    Mayfair  3828 

MARRYAT  &  Co. 

36,  BAKER  STREET,  W.  1 

Desire  to  purchase  Chairs  of 
this   type,  also  Old  English 
Furniture  generally 


ii  Mini, in:  'i  iM-.L.'iii.iM'i'hin.  :n,  n 


The  Connoisseur 


J.  M.  Pontremoli, 


11,  Spring  Street, 
PADDINGTON,  W.2 

Dealer  in 
Jlntique 
Carpets, 
Tapestries, 
Embroideries, 
and  Silk 
{Brocades 


EXPERT  CARPET 
AND  TAPESTRY 
RESTORER  AND 
CLEANER 

PROMPT 
ATTENTION 
GIVEN  TO  ALL 
TRADE  ORDERS 


The  Connoisseur 


Victor  Jourado 

jflower  anc>  BirO  pictures  by  ©lc>  Masters,  IReefcleworfc,  XTapestries,  an^  fine 
(SJueen  Hnne  Malnut  jfurntture. 


The  Connoisseur 


Frank  T.  Sabin 

OLD  MASTERS 

172,   NEW    BOND  STREET 


Examples  by  Old  Dutch  Masters 


GAINSBOROUGH 
REYNOLDS 
HOPPNER 
HOGARTH 
GEO.  MOh.AND 


Mrs.  LOUISE  C.  HOYLE 

(A.  T.  LEEMING) 

81,  BRIDGE  STREET,  \h  — 

— —  DEANSGATE,   MANCHESTER 

PICTURES  BY  OLD  AND  MODERN  MASTERS 


Shenker's  Antique  Galleries 

118,  Brompton  Road,  Kensington,  S.W.3 


Telephone:  SLOANE  2963 


TRADE  SUPPLIED 


I  NIQI  E   SERVICK   OF   OLD   SHEFFIELD   PLATE,  ; 


S  1 1  APLAN  O,   Dealers  in  Antique  Silver,  Jewels,  etc- 
''''"^ofr'ilKill   HOLBORN,  W.C.I 


other  Antique  Ser 


taken  in  exchange. 


W.  F.  GREENWOOD 

AND  SONS,  LTD. 


24,  Stonegate,  YORK 
10,  Royal  Parade,  HARROGATE 


MARTIN  &  CO.,  Ltd. 

Pearl  and  Diamond  Merchants 

A  LARGE  STOCK  OF  OLD  SHEFFIELD 
PLATE.      RAKE    AND  INTERESTING 
ANTIQUE  SILVER.    EARLY  ENGLISH 
CLOCKS. 

Your  enquiries  will  be  esteemed 


Promenade,  Cheltenham 


I.stabKshed    1  8O6 


The  ( 'onnoisseur 


gO*-)  EMERALDS 


catalogue  that  only  1 1 1 < -  largest  stone  is  to  be  sold,  and  I 
will  extract  it  after  the  sale."  The  widow  lady  agreed,  and 
received  £2,000  more  than  the  over-the-counter  offer. 

You  have  read  many  times  that  for  a  fee  of  21s.  two  of  my 
staff — one  witli  a  knowledge  of  jewels  and  expert  in  antique 
silver,  the  other  an  expert  in  objects  of  art,  etc. — will  call 
within  300  miles  of  London  and  tell  you  all  about  your 
treasures,  but  if  you  w  ish  a  valuation  for  insurance  or  probate 
the  fee  is  on  a  percentage  basis  or  specially  agreed  one. 

Every  Saturday  I  personally  make  10  to  12  calls  within 
120  miles  of  London  ;  my  usual  run  is  240  miles.  A  few 
months  ago,  accompanied  by  one  of  my  art  experts,  I  called 
at  a  Rectory,  the  other  side  of  Peterborough,  valued  most  of 
the  treasures  of  real  merit  in  the  house,  and  after  taking  tea 
I  was  shown  a  few  so-called  "trifles."  But  one  little  brooch 
was  more  than  a  trifle,  although  the  owner  thought  it  such. 
I  said  jokingly.  "  It's  worth  a  pound  or  two,"  and  when  I  was 
sure  that  the  vicar  and  his  wife  thought  nothing  of  it  I 
divulged  the  news  that  although  the  centre  stone  looked  for 
all  the  world  like  a  bit  of  green  bottle  glass,  so  often  seen  on 
the  sea  shore,  it  was  a  lovely  emerald,  and  when  repolishcd 
would  sell  for  over  /  2<l<>.    You  can  imagine  the  joy  of  the  poor 


Vicar  and  his  wife  when  they  recci 
quite  a  different  kind.  A  well-kno 
world  said,  "  Mr.  Hurcomb,  I  hav, 
you,  and  heard  a  great  deal  more 
wife  yesterday.  She  hat 


Lall  r 


the 


He 


then  said:  "1  haw  no  desire  to  defraud  the  Chancel 
of  the  Exchequer  of  his  just  dues,  but  some  of  the  figures 
astound  me."  "  Sir,  I  can  only  do  my  work  in  one  way,  and 
that  is  to  do  justice  to  you  and  the  State.  I  always  value  for 
probate  at  15  per  cent,  less  than  the  goods  would  realise  at 
a  forced  sale."  He  said  :  "  Some  of  the  jewels  you  have  put 
absurdly  low."  I  replied,  "  You  know  more  about  the  '  fall 
of  the  franc  '  and  finance  than  I  do,  and  although  you  have 
kept  all  your  invoices  for  thirty-one  years  you  are  unaware 
of  the  fall  in  the  value  of  rubies  and  the  RISE  in  emeralds. 
That  ruby  ring  probably  cost  you  £250  thirty -one  years  ago. 
but  owing  to  the  chemist  being  able  to  produce  reconstructed 
rubies,  it  will  not  realise  £40  to-day.  On  the  other  hand,  you 
probably  paid  less  than  £100  for  this  3-stone  emerald  ring, 
which  I  put  at  £400,  because  of  t  he  use  in  emeralds."  The  ring- 
actually  cost  the  Baronet  £90.  I  sold  it  for  £685. 

All  property  (jewels,  silver,  etc.)  entrusted  to  me  is  fully 
covered  by  insurance  against  burglary  and  ot  her  risks.  I  have 
four  safes,  one  weighing  four  tons.  Valuations  for  Probate, 
Insurance,  etc.,  at  moderate  fees.  Weekly  Auction  Sales  of 
Pearls,  Diamonds,  Old  Silver,  Sheffield  Plate.  No  buying-in 
charges.  Stamps  purchased  for  cash  to  any  amount.  Parcels 
safe  Registered  Post. 

W.  E.  Hurcomb,  Calder  House  (entrance  : 
1,  Dover  Street,  Piccadilly,  London,  W.l. 
•Phone  :  regent  6798-9 
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SSSL-   REGINALD    DAVIS  ~ 

10,  CHARLES  STREET,     ST.  JAMES'S  SQUARE,      LONDON,  S.W.  1 


q0>  ^ 


A  selected  stock 
of  Antique  English, 
Scotch,  Irish,  and 
Continental  Silver. 


INSPECTION 
CORDIALLY 
INVITED 


Four  fine  old  Sheffield  Tea  and  Coffee  Set 


Dating  from  1795-1815- 


Appreciated 


DIAMOND-SET  PASTE  AND  FINE  MARCAS1TE 
JEWELS 

MANUFACTURED 

BY 

HAROLD  A.  LAZARUS 

AT 

33,  Southampton  St..  Fitzroy  Square 
LONDON,  W.I 

Telephone:  Closed  All  Day  Near  Ct.  Portland 


MINTY 

SECTIONAL 

-BOOKCASE 


nPHE  Minty  Sectional 
J-  Bookcase     is  effective 
against  dust  and  dampness 
and  derangement. 
It  is  so  versatile   that  no 

Grows  along  with  your 
books,  each  new  stack  or 
section  being  added  easily, 
the  harmonious  appearance 
unspoiled.  Each  part 
beautifully  made  from  well- 
seasoned  figured  hardwoods, 
all  joints  thoroughly  sound. 
The  doors  swing  open 
easily  and  close  flush. 

MINTY  BOOKCASES  CAN 
NOW  BE  PURCHASED  BY 
DEFERRED  PAYMENTS 


£11    ■    5       0  (Dept.  58) 


44-45,  HIGH  STREET,  OXFORD 

London  Showrooms  : 
inches.  36,  Southamoton  Street.  Strand.  W.C. 
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SCOTLAND 


JOHN  BELL 

29,  Windmill  Brae  &  5-7,  Crown  Street 
ABERDEEN 


Contemporary  Needlework  Picture,  US  in.  x  9  in., 
representing  the  Old  Preten.  er.  "Over  the  Water." 
as  James  VIII.  of  Scotland. 

A.   L.  MACKINNON 

216,  Union  Street 
ABERDEEN 


Advertiser  is  desirous  of  disposing  of 
three  sets  of 

GENUINE  OLD  CHAIRS, 

as  illustrated,  and  would  be  glad  to  receive 
enquiries  from  collectors  and  others. 

No.   1.  — Seven  genuine  old  Chippendale 


Cha 


No.  2. — Six  Dining  room  Chairs,  Late 
Georgian. 

No.  3. — Six  Drawing-room  Chairs,  Chip- 
pendale, with  plain  hacks,  in  fine  con- 
dition and  beautiful  in  their  simplicity. 


further  particulars  and  offers 
5,  c/o  Tim  Connoisseur, 
et,  St.  James's,  London,  S.' 


irrite  Bo> 
1,  DuU 


WINCHESTER 

Important  Business  Premises  to  be  Let 

on  Lease 

T~MRST-RATE  POSITION  in  main 
P  thoroughfare.  Reconstructed  Tudor 
huilding.  now  providing  premises  with 
42  feet  frontage  and  a  total  superficial  floor 
area  of  about  l.ti'iS  feet.  Kminentlv  suitable 
for  the  Antique  trade. 


GUDGEON  &  SONS 

Estate  Agents     :  WINCHESTER 


The  C  'onnoisseur 

J     I    I  I         I  I  I   I  I  I   II   I  I     I  I    I  L 

I  Period  Fireplaces  \ 


Ore  of  the  many  finely-wrought 
Period  Dog  Grates  of  authentic 
design  and  exclusive  character 
of  which  Bratt  Colbran  &  Co. 
can  supply  highly  '  finished 
reproductions. 

Connoisseurs  are  invited  to  visit 
our    Period    Fireplace  Gallery. 


BRATT  COLBRAN  &  Co. 

and  the  Heaped  Fire  Company  Ltd. 
i  o  Mortimer  St.,  London,  IV.  i 


Dennis  Maynard 

Ipoet  ©fftcc  JBuilbings 
NEWCHAPEL    ::  surrey 

(2  mites  from  Blindlcy  Heath,  on  London  and  Gastbourne  Road) 


-I  iiii 

<3  M 


Frencn  fifteenth-century  Credence 


TRADE 
ONLY 


COPTHORNE 


OLD 

ENGLISH 
FURNITURE 


PETER  JONES,  Lm 

SLOANE  SQUARE,  LONDON,  S.W.I 
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Great  Annual 

WINTER  SALE 


^Old-World  Galleries- 


65,  DUKE  STREET,  GROSVENOR  SQUARE,  W.  1 

EVERY  PIECE  SOLD  IS  GUARANTEED  TO  BE  AS  DESCRIBED 


/^r 


HALF  PRICK 


want  money  more  than  glass.  Therefore  we  make  this 
it  Bargain  Offer.  During  February  the  whole  of  our  stock 
tpensive  coloured  glass  is  reduced  to  exactly  half  the  usual 
is.  All  goods  are  marked  in  plain  figures  always.  The 
nal  prices  remain  unaltered  and  we  take  half  off  your  bill, 
largest  stock  of  fine  coloured  glass  in  London  is  yours  at 


5  than  actual  c 
ikets,  in  green, 


(  andlrsti.J 


aethyst.   All  rr 


st  go! 


green.  Length,  5.',  in.  Usual  price,  50/-.  Bargain  price,  25/-. 
(  arnaK':  paid  in  United  Kingdom. 

Also  274a,  a  similar  U.x  to  274,  but  iwt  engraved.  Usual 
price,  25/-.   Bargain  price,  12/6.  Cash  with  order  and  money 

DROOD^siSciETY  LTD. 

116,  BROMPTON  ROAD,  LONDON,  S.W.3 


FOLKARD  &  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 


Bond  Street),  W. 


Hntiques,  ©lo  China,  Cut  (Mass, 

SUfe  IKeeoleworn, 
©lo  Stiver,        SbefKelfc  plate, 
paintings  on  Glass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 

Wanted 

The  Connoisseur,  No.  235 

The  Publisher  is  prepared  to  pay  3/6  each 
for  clean  and  perfect  copies  of  The  Connois- 
seur for  March,  1921,  No.  2 35.  These  should 
be  sent  packed  flat,  and  addressed  to  The 
Publishing  Department,  The  Connoisseur 
Ltd.,  i.  Duke  St.,  St.  James's,  London,  S.W.i 


The  Connoisseur 


The  Connoisseur 


Hyacinthe  Rigaud. 


Estiblished  1892      Telephone:  Gerrard  7621 

J.  LEGER  &  SON 

13,    DUKE  STREET 

ST.     JAMES'S,     LONDON,  S.W.I 

©U  paintings 
©lb  Masters 

of  tbc  JEngltsb,  jfrencb,  Dutcb, 
German,     ano     Italian  Schools 

INSPECTION  CORDIALLY  INVITED 


OIL  PAINTINGS  PURCHASED 


Set  of  two  Arm  and  four  Singles 

Old  Wheel-Back  Chairs 

of  Adam  design 

CAN  BE  SEEN  BY  APPOINTMENT 


CYRIL  EARLE 
15,  Pearson  Park,  HULL 


FOR      SALE.  —  A      unique  Antique 
Sheraton  elliptical-front  Sideboard,  in 
mahogany  and  small  inlay.  Original 
condition   brass  handles,  unrestored,  and 
fine  patina.     Length,  8  ft.  4  in.  ;  depth, 
2  ft.  9  in. 


si/ps  from  f.  It 


CHAS.  ANGELL 

34,  MILSOM  STREET,  BATH 

ESTABLISHED  1893 


The  Connoisseur 


jajah*H:smanks  rnnL.j.wicKEs 

Mr       XVI    Gloucester  Road 
KENSINGTON,  S.W.7 


32A,  CHESTER  STREET  (Chester  Mews) 
GROSVENOR    PLACE,    LONDON,    S.W.  1 


igned  HIDEKLKI  TENKODO. 


Reproduction  of  18th-Century 
English  Wallpaper 


If 


GREEN 
ABBOTT 


Have  in  stock 
sets  of  Old 
Chinese  and 
copies  of  both 
English  and 
Chinese  hand 
painted  wall- 
paper made 
in  their  own 
Studio. 


123, 

WIGMORE  ST.. 
Portman  Sq..W.l 


A  very  exceptional  piece  of 
Old  Silver 

CAKE  BASKET.  CHASED  WITH  CHERUB  MASKS 
AM)   I  I.ORM.    DECORATIONS,    \M>    I  \CK\M  II 

WITH  THE  COM   Ol     \KMS  Oi  THE 
STRATHMORE    AM)     BOWES-LYON  FAMILIES 


Birch  &  Gaydon  Ltd 

(Established  1790) 

icq   Fenchurch  Street   London   EC  7 


The  Connoisseur 


N°3N°3  N°3  N°3  N°3N°3  N°3  N°3  N°3  N°3  N°3  N°3  N?3  N°3  N°3  N°3  N°3N°3  Nfl3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3 
N°3  N°3 

I  PLAYER'S  No.  3  I 

N°3  T7.      .    .  N°5 

jj|  Virginia  Cigarettes  ire 

jjg  What  a  difference  the  j)| 

SI  extra  quality  fl°3 

HI  makes!  jj§ 

J§  10  /or  8d.  20   /or  1/4  gg 

{^03  WITH  OR  WITHOUT  CORK  TIPS  N°3 

Also  in  1-Ib.  Card  Boxes  at  5  -  !j| 

N°3   N°3 

N°3  JOHN  PLAYER  &  SONS, 

Nq3  NOTTINGHAM. 

jjof  Branch  of  thc  ^w^1  Tobacc°  Co- (of  Great  Britain  and  Irelan<1)- Limited-  3  pji  No5 

M°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3N°3  N°3  N°3  N°3  N°3N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3 


THE    TUNBRIDGE  WELLS 

fine  Hri  and  Antique  Galleries 

J.  NEWNS 
18,  Mount  Pleasant,  TUNBRIDGE  WELLS,  Kent 


The  Connoisseur  Register 

CONTINUED   FROM   PAGE  II. 


WANTED. 


for 


Agent  for  wealthy  Collector  pays  highest  price.- 

genuine  walnut  furniture,  al>o  old  Spanish  chests  on 
stands,  old  paintings  of  flowers,  ships,  sporting 
subjects,  sets  of  chairs  in  mahogany  or  walnut. 
Appointment  free  of  charge,  town  or  country.  F.R., 
19,  Stanhope  Gardens,  S.W.7. 

Antique  Business,  well  situated  premises  will  be  con- 
sidered as  attractive  as  prosperous  trading.  Or 
partnership  would  be  entertained.     (No.  R1336.) 


Some  High-backed  Stuart  Chairs,  good  reproduction- 
considered.  State  oak  or  walnut.  Must  be  usable. 
Crews,  Plympton,  Devon. 

Gentleman  with   expert   knowledge   of  antiques, 

having  valuable  collection,  wishes  either  partner 
with  capital  for  establishing  antique  business  or 
would  join  established  concern.  (No.  R1350.) 
French  Collector,  living  in  Paris,  has  formed  an 
important  collection  of  authentic  pictures  of  the 
French,  Italian  and  Spanish  schools,  and  wishes  to 
make  exchanges  of  genuine  examples  of  the  same 
class  of  the  English,  Dutch,  and  Flemish  schools. 
Georges  Farenc,  55,  Boulevard  de  Reuilly,  Paris,  12. 


The  C  'omtoisseur 

JOSIAH  WEDGWOOD  &  SONSL^ 


Ask  your  China  Dealer  to 
show  you  this  new  pattern 
in  English  Bone  China. 


VENTNOR."  W.996. 


Rich  full  colouring 
on  a  warm  ivory- 
tinted  ground. 


Attractive  Freehold  Property  for  Sale,  No.  2(1,  New  Street, 
Worcester.  Premises  and  position  particularly  valuable  to 
Antique  I  >ealers.    Phillips  &  Probert,  26,  New  Street,  Worcester. 


ANDOLPH 

(ARTHUR)     Tel.  102        unusual  Sideh<  'uril  ill  S;tt  I  n  w  (  m  ni ,  li  tt .  u  lilt' 

6,  15,  16,  Bridge  St.,  HITCHIN,  Herts. 


D.  T.  SAINSBURY 

ANTIQUES 


SUTTON     &     SONS     Antique  Galleries 

Vicarage  Street,  FROME,  Som. 

Xicenseb  Daluers  '©bone  96 


Ruskin  Pottery 


Genuine  Unrestored     we  sUPPiu 


Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 

crg,^  ANTIQUE  DEALERS  TeW 

WALFORD  &  SPOKES  — — 

4  86-7,HighSt.,and  ,4.  Magdalen  St.  OXFORD 


ANTIQUE 
FURNITURE 


W.  H.  WHITE 

4,  8  &  9,  College  Court 
GLOUCESTER 


n  wood  and  painted  in  proper 
lie  style.  Mmple  esculcheon. 
mot.o.  six  guineas.  Box  No. 
,  Duke  St.,  St  James's,  S.W.  I. 


Artist,  lady,  23,  desires  post  as  assistant  to 
antique  firm,  West  End  or  near.     Small  salary. 

Box  No.  2464.  c/o  <C7,e  Connoisseur,  I,  Duke  Street. 
St.  James's,  London.  S.W.I. 


JACKSON & SON 


O  I.  D    E  N  (i  I,  I S  H 

ruRNiTimi-;  and 

MISCELLANEOUS 
ANTK.il  I  s 

Main  St.,Sedbergh(LMS) 

»  YORKSHIRE 


The  Connoisseur 


: 


I  SHOP     Genuine  Antiques 

IDEFORD       Furniture,  China,  Glass 


Oldc  Cro mwellUn  Crcasurc  Rouse 

W.    BOSWORTH    &  SONS 

Antique  and  Fine  Art  Dealers 
ir,  and  17.  Kingswell  Street.  NORTHAMPTON 


STAMPS  PURCHASED.         ;  r 

important  lots,  of  all  kinds  of  stamps.  ,.1,1  and  modern.    Submit,  statin;; 
pn  ..  required,  and  an  immediate  reply  and  settlement  will  be  given. 
BRIDGER  &  KAY,  Ltd.,  1  70,  Strand,  London,  W.C.2 


COAGULINE 


Transparent  Cen 


Antiques    A-  c0BBl <&  Co- 


OIL  PAINTINGS  by  Edwin  Ellis,  Buxton,  Knight,  and  others. 
WATER-COLOURS  by  Artists  of  repute. 
Old  Silver,  China,  Glass,  Ivories,  Sheffield  Plate,  etc. 
L.  A.  &  H.  A.  DALBY,  7,  Town  Hall  Square,  BRADFORD,  Yorks. 

Antiques  ARN°L°JIHFJ*'DGE 

WORKS   OF   ART      Pictures  Framed,  Cleaned  and  Restored 

15,  STEELHOUSE  LANE,  BIRMINGHAM 

Antique  Silver  and  Old  Sheffield  Plate 

FITZROY,  44.  Palmer  Street  (Chandos  House).  WESTMINSTER 


G.  W.  FORD  &  SONS,  1 1  &  13,  Appleton  Gate,  NEWARK 

Fine  examples  of  ANTIQUE  FURNITURE,  SILVER, 
and  OLD  SHEFFIELD  PLATE  always  on  view. 
Established  1884  Jjlso  at  290.  Glossop  Road.  Sheffield 


H.   R.   FOX A  L  L 

Underhill  Street 

BRIDGNORTH 


OLD  SALOPEAN 
ANTIQUE  -  - 
FURNITURE,  &c. 


YE  ANTIQUARY 
48,    HIGH    STREET,  OXFORD 

18TH-CENTURY  OBJETS  D  ART  OF  ALL  DESCRIPTIONS 
ALSO  GRAHAM'S  JUNK  SHOP 


k  etrloom  (3aller\?<M.  k.  Gra 


RFP  AIRS  Valuable  Porcelain,  Enamel  and 
I\E<r  Pottery  repaired  and  restored. 

Miss  SYLVIA  GYE,  27,  Holland  Rd.,  KENSINGTON,  W.  14 


FURNITURE, 

44,  Broad  St.,  OXFORD    I    TELEPHONE  1151 
GLASGOW 

A.  J.  Hardy  Moffat 
98-100,  Woodlands  Road 
FOR  ANTIQUES  &  FINE  ARTS 


PHOTOGRAPHY 

of  Antiques  and  Works  of  Art.  :  A  good  photograph  helps  to  sell. 
Lt.-Col.  O.  B.  HARTER,  42,  Harcourt  Terrace,  S.W.  10 

P.W.HOLOWAY    SPECIALIST  RESTORER 

336B,  King's  Road,  and  COLOURIST  of 

CHELSEA,  LONDON,  S.W  PRINTS,  DRAWINGS 
Telephone     >    Kensington  2831       AND   BAXTER  PRINTS 

ANTIQUES    PURCHASED    FOR  CASH 


MR.  BURGESS  HILL,  34,  Duk 


s.  London,  S.W.  1 


A.    E.   JAMESON    &  CO. 

Dealers  in  all  kinds  of  Antiques 

257,  Glossop  Road,  SHEFFIELD 


M.  JARVIS,  37,  Church  Street,  SHEFFIELD 


"THE  LITTLE 
*■  5.  William  Street, 


LITTLE    GREEN  SHOP, 


LEWENDONvo^s  Antiques 

14-1  8,AtaOXFORD  STREET,  ^NEWBU  R Y 

E.  A.  LINDOW,  Knightsbridge  Galleries      Licensed  Valuer 

Tel  •  3792  Kensington    31a,  Brompton  Road,  London,  S.W.  1 

And  47c,  Sandgate  Road,  Folkestone. 
Engravings.  Old  English  Pottery,  English  and  Irish  Glass  and  Porcelain 

■  AW  OLD  COTTAGE  FURNITURE 

■  EYTON    OLD    ENGLISH  PEWTER 

■  aNGHAM  2007 

^■i    48.  BLANDFORD  STREET,  BAKER  STREET. 


OLD  OAK  IN  LAKELAND 


FOR  SALE  —An  1 


Westmorland. 


S.  MANHEIM,  15,  Fordwych  Rd.,West  Hampstead,  N.W.2 


W.   J.   McCOY  &   SONS,  LTD. 

BELFAST 

DEALERS     IN     ANTIQUES,    OLD    PRINTS,  etc. 

Genuin-  Examples  always  on  hand. 


T.  ORDISH 

Telephone  No.  604 

Large  and  varied  stock  of  ANTIQUES  of  all  kinds 


E.  OWENS,  5,  Exchange  St.  East,  LIVERPOOL 


The  Connoisseur 


Hntiquc  Silver 


Gilt  Oval  Fruit  Dish, 
ers;  John  Wakelin  and  W.  Taylor. 
George  111..  1782. 

Plain-bellied  Sugar  Caster. 
Maker:  Benjamin  Pyne. 
George  [..  1725. 


13,    PAVILION  BUILDINGS 


The  Sussex 
Goldsmiths  and 
Silversmiths  Co.  Ltd. 
CASTLE   SQUARE  BRIGHTON 


STEWART  ACTON    MARTIN  BAXTER 


Trade  specially  Early  Carv 

■         .  Child's  Ch; 

mvlted  in  Oak. 


12,  Prince  Albert   Street.  BRIGHTON 


Speciality  : 

OLD  ENGLISH 
&  IRISH  GLASS 

ANTIQUE  FURNITURE 

la,  Piccadilly  Arcade 
LONDON,  S.W.  1 


CONNOISSEUR  REGISTER 

Collectors  desirous  of  exchanging  with  other  collectors,  or  disposing 
of  part  or  the  whole  of  their  collection,  should  use  the  Register 
columns.      (See  page  ii.)       Rate,  4(J.   per  word  ;  minimum  5/-. 


ENQUIRY  6  VALUATION  DEPARTMENT. 


Owing  to  limited  storage  facilities,  an  adt 
three  weeks  from  the  date  of  the  opinion. 

upon  which  questions  difficult  of  elucidation  are 

blocl£8etc.hS  °Comm»Tnic^tionsnand  ^oods^relatin 
Manager.  The  Connoisseur  Ltd..  i.  Duke  Strb 

photographs  and  particulars  only  should  be  sent 

Third  Street,  New  York  City.  London  - 


SEE    FOLLOWING    PAGE    FOR    ENQUIRY  COUPON. 
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The  Connoisseur 


Have  you  seen  the  flMiqUC  f  UTllitUrC  at 
J.  FRANKS  &  Co., 

The  Galleries,  High  Street,  St.  Neots,  Hunts, 

Where  people  are  invited  to  walk  round, 
in  and  out.  with  no  obligation  to  purchase. 
OLD  CHINA.  GLASS.  SHEFFIELD  PLATE.  PRINTS,  etc 


ANTIQUES  weapons 
ARMOUR 

L~S"'—J  PISTOLS,  etc. 

Capt.  E.  F.  BOULTBEE,  38,  Walcot  Street,  BATH 


GEORGE   M.  GARFITT,  F.A.I.,  F.I.Arb. 

Auctioneer  and  Valuer 

Specialises  in  Auction  Sales  and  Valuations  of  Rare 
Old  English  Pottery  and  Glass. 
65,  UNION   STREET,  OLDHAM 

Tels.  1657  &  1995.  Also  Manchester.  Blackpool  and  London. 


Telephone:  Museum  6807. 

Ralph  Hyman 

Dealer  in  Antique  Silver, 
9,  Southampton  St.,  Holborn,  W.C.I 


E.  FOUNTAINE  BRODIE 

~P<mo6  Antiques 

DECORATION  ::  RENOVATIONS. 
AND  COMPLETE  FURNISHING  OF 
THE  HOME  IN  OLD-WORLD  AND 
 MODERN  STYLES  


MAUD  M.  JAMES     fS^l^  ?a™ 

(M.  M.  MILLER) 

"TFine  016  TEnglisl)  furniture 

CHINA,  GLASS,  SILVER,  PRINTS,  etc.,  etc. 

8,  Lansdowne  Road,  BOURNEMOUTH 


Antique  Chinese*  Porcelain 


se,  Sang  de  Bu 
tlier  periods. 
Bowls,  Beakei 


COMERFORD  &  Co.,  6,  Snow  Hill 


LONDON,  E.C.I 


Finejlrt  &Jlntique  Dealers 
132,  Queen  Street  -  CARDIFF 


EDWARD  NIELD 

—  antiques  — 


A.  BARNETT      M,™  1820 

Dealer  in  Old  Engravings,  "Prints,  and  Pictures 

5,    Bruton    Place,    Bruton    Street,    W.  1. 

Collectors  and  Dealers,  particularly  Americans,  should  call 
and  view  the  interesting  stock  of  Engravings,  Prints, 
including  many  Naval  Subjects. 

GOOD    PRICES  PAID. 


OLD  OAK  PANELLING 

Fine  stock  that  can  be  adapted  and  fitted  to  meet 
requirements  of  architect's  or  own  designs. 
Also  Beams,  Flooring,  Doors,  Fireplaces,  Windows,  etc. 
If  possible  please  make  appointment. 

wm.  long,  ALT,r,R;'pr,AER2oflD 
f "  i  tt  ATitir  k" a.  r^" " " "  aTn  <i  tlj  e  s "  1 

'•  LARGEST  COLLECTION  IN  LONDON  J 

■   E.  SUCCIO,  9,  Fitzroy  Street    .  .    LONDON,  W.  1  • 


For  Office 


ENQUIRY  COUPON 


Name  (state  whether  Mr.,  Mrs.,  or  Miss) 

Address  in  full 

Subject  of  Enquiry ... 

Date  1927. 


value  5/-.  or  $1.25) 


N.B.-FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PREVIOUS  PAGE. 
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DOWELL'S  LTD. 

18,  George  Street,  Edinburgh 


RALPH  BEARD 

Old  English  Furniture 
and  Works  of  Art 

8,  Lower  Grosvenor  Place 

Behind  Buckingham  Palace)  S.W.   1  v^ctor^s 2 6 


C.    &    D.  O'DONOGHUE, 

DEALERS  IN  OLD  ENGLISH  AND  OLD 
FRENCH  FURNITURE.  OLD  ENGLISH 
AND  ORIENTAL  PORCELAIN. 

176,  UNION  ST.  &  12,  VICTORIA  PARADE 

Telephone  :  767  TORQUAY 


CHARLES  BASKER  &  SON 
75  &  76,  WESTGATE    -    -  GRANTHAM 

Dealers  in  the  Antique 

SILVER  AND  JEWELLERY  A  SPECIALITY 

Trade  Notice. 

Owing  to  success  with  ANNUAL  SALE   I   am   now  prepared 

Early  Chinese   Porcelain  and  Pottery 

EDWIN  A.  JOHNSON,  49>  T;;,™f • 1 

Specialist    in    Oriental  China. 

Quantity  of  hardwood  stands  and  covers. 

THE  MISSES  HELEN  AND  ISABEL  WOOLLAN 

During  February  we  shall  be  offering  the  whole  of  our 
Genuine   Stock  of  Antiques 
at  very  reduced  prices. 
Queen  Anne  House,  Duke's  Lane,  Church  Street, 
Kensington,  W.  8 


SALES  BY  AUCTION 

February  3rd  &  4th. -French  and  English 
Furniture  and  Objects  of  Art.— Within 
No.  9,  Charlotte  Square. 

February  5th.— Antique  Furniture  and  Objects 

of  Art. —  Within  their  Rooms,  No.  18, 
George  Street. 

February  18th  &  1 9th.— Bronzes,  and  Chinese 
and  Japanese  Carvings  in  ivory  and 
jade.  Collected  by  the  late  M.  P.  Gallo- 
way, Esq. — Within  their  Rooms,  No.  18, 
George  Street. 

February  26th  —  Cabinet  of  Modern  Pictures. 
Collected  by  the  late  M.  P.  Galloway. 
Esq. — Within  their  Rooms,  No.  18,  George 
Street. 

Catalogues  may  be  had  on  application  to  18,  George  Street, 
Edinburgh . 


Che  6alterp  of 

OLD  ENGLISH  FURNITURE 
and  WORKS  OF  ART 

..  Antiquities .. 

Moderate  Prices 

11,  Quarry  St. 

Inquiries  promptly  attended  to 

..  Guildford 

Expert  advice  given  for 

decorative  schemes 

llllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll 

ANTIQUE 
PEWTER 

lll!llll!ll!lllll!!llli:ill!ll!IIIIIIINIIIII!!!!!!!rilll!llll 


H.&A.KIMBELL 

182,  Aldersgate  St.,  London,  E.C.I 

—     Established  1868 


llllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll 

OLD 

JEWELLERY 
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HERALDIC  QUERIES 


READERS  of  The  Connoisseur  often  wish  to  identify  British  Coats  of  Arms  or  Crests  on  objects 
in  their  possession,  and  this  department  is  maintained  solely  in  their  interest.     Full  particulars 
of  the  items  should  be  sent,  accompanied  when  possible  by  a  drawing,  tracing,  or  rubbing, 
which  cannot  be  returned.     No  original  Silver,  China,  etc.,  must  be  sent.    Replies,  for  which 
no  charge  is  made,  are  inserted  in  The  Connoissei  k  as  soon  as  possible.      Thi-:  Connoisseur  does 
not  undertake  to  identify  Continental  Heraldry,  to  trace  pedigrees  or  the  right  to  bear  arms. 

Address  British  or  European  correspondence  to  the  Heraldic  Expert,  The  Connoisseur  Ltd., 
1,  Duke  Street,  St.  James's,  London,  S.W.I.  United  States  enquiries  to  be  sent  to  The  Connoisseur 
Publications  of  America  Ltd.,  18  East  Fifty-Third  Street,  New  York  City. 

See  following  page  for  Heraldic  Coupon,  which  must  be  enclosed  with  enquiries. 
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Telephone  2849 


William  Lee 

Dealer  in  Antiques 
120,  Halifax  Old 
Road, 

,  HUDDERSFIELD 

Cables  :  LEE,  Antiques,  Birkby,  Huddersf ield 


J.  HARRIS 

Practical  Clockmaker. 

Dealer  in  Antique  Clocks, 
China\and  Silver. 


,J.  IIAUUIS 


NOTICE  OF  REMOVAL 

MYERS  &  CO. 

(of  59,  High  Holborn) 
beg  to  notify  their  customers  and 
others  that  they  have  taken  larger 
and  more  convenient  premises  at 

102,  New  Bond  Street,  W.l 

GROSVENOR  3042.  "  MYERSLIBER,  WESDO.  LONDON' 


LIBRARIES  PURCHASED    -    VALUATIONS  FOR  ALL  PURPOSES 


OLD  ENGLISH  FURNITURE 
OLD  ENGLISH  CHINA  AND 
POTTERY    OLD  PICTURES 

Trade  Supplied 

C.  L.  PICKARD 

Portland  Gate,  Portland  Crescent,  Leeds 


Reference  No. 


FREE  HERALDIC  COUPON 

FOR    HERALDIC  QUERIES 


FEBRUARY, 
1927 


Name  (state  whether  Mr.,  Mrs.,  Miss,  etc.  ! 
Address  in  full 

Date    1927 

N.B.     FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON,    SEE    PREVIOUS  PAGE. 
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Mrs. 


HOPE 

39,  Thurloe  Place, 
South  Kensington, 
S.W. 

Genuine 
Antique 
Furniture 

Works 
of  Art 


Complete  Furnishing  and  Period  Decorations,  etc., 
undertaken. 


The  Magic  Flute 
Books  for  the  Collector 

W.  &  G.  FOYLE  Ltd. 


THE  SMALL  COLLECTOR  LIMITED 


Walkers  Galleries 

MILES  EDMUND  COTMAN 

Water-colour  Drawings  from 
THE  BULWER  COLLECTION  of  NORFOLK 

The  Exhibition  will  be  open  from 
FEBRUARY   15th  to  MARCH  7th 

118,  NEW  BOND  STREET,  W.l 


ii  iiiiiiiiiiiiiiiiiiiniiiiiiiniiiii!!iini!iiiiiiiiiiiiiiiniiiiiiii!ii!;iiiiiiiiiii[iiiiiiiiiiii^ 

|     A  selected  collection  of  the  finest  | 

genuine  Old  English 
|     17th  and  iSth- century  Furniture  1 


|       ALSO  MANY  OTHER  INTERESTING  = 

OLD  ENGLISH  PIECES 
jl       IN  MAHOGANY,  OAK  AND  WALNUT  | 

I  Gregory  &  Company  I 

|  Furniture  -  Carpets  -  Decorations  1 
|  19,  Old  Cavendish  St.,  London,W.l  | 

^Hllllllllllilllllllllllllllllllllllllllllilllllllllllllllllllllllllllllllllllllllllllilllllllllllllll^ 
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G.  GLASS 

Old  English  Silver,  Sheffield 
Plate,  Antique  Jewels,  etc. 


35,  King  St.,  St.  James's 
LONDON,  S.W.I 


H.  STUART  PAGE 

129,  Bridge  Street 
WARRINGTON 


A  varied  and  interesting  stock  of 

ANTIQUES 


H.  KENYON 

THE  OLD  LECHE 
HOUSE, 

21,  Watergate  Row, 

CHESTER. 

ur nit ure, 
ewter,  etc. 


MARY  -  ANN 
ARCHER'S 
SHOP  OF 
ANTIQUES 


BEAUCHAMP  PLACE 
LONDON,  S.W. 


PEWTER 

Bnt.sh.  Colonial,  and  American  buyers  please  note  :  This  is  the 

CHEAPEST     HOUSE     IN  BRITAIN 

FUR   ANTIQUE  PEWTER 
Flagons.  Tankards,    Dishes,  Plates,   Bowls,  Jugs, 

Candlesticks,  etc.,  etc. 
Old  Pewter  Valued  20  years'  experience 

FREE  OF  CHARGE  at  your  service 

RICHARD  NEATE 

92,  Albany  St.,  Regent's  Park,  N.W.I 


FENTON  &  SONS, 

11,  New  Oxford  Street, 
LONDON 

(ESTABLISHED  1880) 

have  a  large  collection  of 
OLD  ENGLISH   &  FOREIGN 

Arms  Armour 

Antique  China,  Furniture, 
Metal-work,    Carved  Oak, 
Curiosities  and  Antiquities 
of  alt  kinds. 

11,  New  Oxford  Street  (X^£»S2^} 
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Ackermann  Galleries 

157,  NEW  BOND  STREET,  W.  1 

(ESTABLISHED  1783) 


The   Bombardment  of  Algiers  by  the  Combined  Fleets 


OLD  SPORTING  AND  NAVAL  PICTURES 
SPORTING,  NAVAL,  AND  TOPOGRAPHICAL  PRINTS 
AQUATINTS         ETCHINGS  WOODCUTS 
MEZZOTINTS        SHIP  MODELS 
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Cyril  Andrade  Ltd. 


Dalmeny  Galleries 


WANTED  TO  PURCHASE. 

Fine  specimens  of  Old  English  Pottery, 

Furniture  and  Needlework  ; 
and    European    Arms  and  Armour. 


8,  Duke  Street,  St.  James's 


LONDON 


S.W.I 


e  Chippendale  Chai 


Telephone:    1  980  REGENT 


FLEET  STREET  STAMP  AUCTIONS 


All  Philatelists  should  write  for  illustrated  catalogues 
of  our  Weekly  Sales,  which  are  held  every  Friday 

and  Saturday  at  2  p.m. 
We  have  Sold  by  Auction  many  of  the  finest  Collections 
formed  both  in  this  country  and  on  the  Continent,  and  will 
be  pleased  to  advise  intending  sellers  free  of  charge. 
HARMER    ROOKE    &    CO.,  Ltd. 

(Successors  to  Walter  Bull  <<5?  Co.) 

69,  Fleet  Street,  E.C.  4 

(The  Auctioneers  who  have  sold  more  lots  than  any  other  firm  in  the  world). 


JAMES  RIMELL  &  SON,  Ltd. 

Antiquarian  Book  and  Printsellers 

have  removed  from 
53,  Shaftesbury  Avenue  and  39,  Duke  Street, 
to 

6,  Duke  Street,  St.  James's 

Just  Issued—  Catalogue  No.  270. 

MISCELLANEOUS  BOOKS. 

Vest  free  on  application. 


DEALERS  IN  ANTIQUE  SILVER  and  OLD  SHEFFIELD  PLATE 

A.  B.  C.  SILVER  PLATeTwaVuFACTURING  CO.,  LTD. 

15.  NORTON   FOLGATE,  BISHOPSGATE.  LONDON,  EC. 


Catalogue  of  the  McClean 
Collection   of  Greek  Coins 

t  Fitzwilliam  Museum  |       Volume  II . 
B)   S.  W.  GROSE,  M.A. 
With  137  collotype  plates.    Royal  8vo.     £o  5s  net. 
This  volume  deals  n 


,  Islands. 


of  the  Gre 
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m&  VE  I TCH  Mm 


fine  ©to 
Sbefffelb 
plate 


Candlesticks,  11  in. 
high. 

3.  One    of    a    pair  of 
5-Light  Candelabra. 

4.  One  of  a  set  of  four 


high. 


7  CARLTON  STREET,  LOWER  REGENT  STREET,  LONDON  S.W.I 

AND   AT  INVERNESS 


Mrs.  FOLEY,  Forres  House  Galleries,  DEAL 


SQUARE  MARKED  WORCESTER. 

I  have  lately  acquired  quite  a  large  number  of  rare  examples 
of  this  period  of  Worcester,  exotic  birds,  insects,  flowers, 
blue  and  green,  in  perfect  condition.  A  visit  by  those 
interested  should  be  made,  or  a  list  would  be  sent  if  required. 


Old  Irish  and-English  Gla: 
Valuations.  Interio 
Mrs.  Foley  is  at  home 


e  pieces  of  Furniture 
ons  undertaken. 


Magnificent 
Mahogany  Tester 
Bedstead, 
Georgian  period. 
8  ft.  8  in.  by  5  ft.  3  in. 
by  7  ft.  2  in. 
Upholstered  with 
Tapestry  from 
Westminster  Abbey. 
Mattresses  complete. 
Offers  and  enquiries 
to— RUSSELL, 
Coldham  Hall, 
WISBECH. 


POSTAGE  STAMPS 
 AT  AUCTION 

Owners  of  Postam  Stamps  desiring  to  realise  are 
invited  to  communicate  with  us.  The  Bond  Street 
Auctions  offer  to  vendors  the  best  way  of  disposal. 
1  Highest  market  prices  arc  obtained  for  Rarities, 
General  and  Specialised  Collections.  Free  advice 
and  valuation  is  given  to  all  wishing  to  sell. 

H.R.HARMERi^ 


ANITA  CALDWELL 


~ 1 

1 


OLD  ENGLISH 

FURNITURE 
OLD  ENGLISH 
HINA  SERVICES 
OLD  GLASS 


46,  Brompto 
LONDON, 


i  Road 

S.W.3 
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ALBERT 
AMOR 

Sole  Proprietor:  LESLIE  w.  PERKINS 
Has  the  Largest  and  Finest  Selection  in  the  World  of 
OLD   ENGLISH  PORCELAIN. 
Choice   Examples  of   Antique  Furniture. 


Whole   Collections  or  Single   Specimens   Purchased.         Valuations  for  Probate. 
Collections  Valued,   Arranged  and  Catalogued. 

31  &  32,  ST.  JAMES'S  STREET,  LONDON,  S.W.I 


PUBLIC 


Seymour,  the  "Inventor' 
By  the  Assistant  Editor 

Did  Dickens  invent  Pickwick,  or  was  he 
the  thief  of  another  man's  fancy  ?  To  ask  this 
question  is  to  revive  a  controversy  nearly  as  old 
as  Pickwick  itself. 

As  all  good  Dickensians  know,  The  Posthumous 
Papers  of  the  Pickwick  Club  was  originally  pub- 
lished in  parts  in  1836-37.    The  first  number, 
actually   published  on  March  31st,  was  dated 
April,  1836  ;  the  last,  a  double  number  (19  and 
20),  November,  1837.     Before  the  second  in- 
stalment appeared,  Robert  Seymour,  the  story's 
first  illustrator,  died  by  his  own  hand,  after 
having  designed  the  pictorial  wrapper,  and 
etching  seven  plates  for  the  work.  Among 
the  applicants  for  his  post  were  Thackeray, 
Leech,   and  "Alfred   Crowquill  "    (A.  H. 
Forrester),   the  last  of  whom  afterwards 
attained  some  notoriety  as  an  unofficial 
illustrator    of    Pickwick.    None    of  these 
proved  successful,  however,  and  Seymour's 
place  was  given  to  R.  W.  Buss,  who  provided 
the  famous  plates  of  The  Cricket  Mutch  and 
The  Fat  Boy  Awake    (reproduced  in  The 
Connoisseur,  Vol.  i.,  pp.  11 7-8),  which  were 
suppressed  after  some  700  impressions  of 
each  had  been  printed.    Finally  the  task  of 
illustrating    the    book   was    delegated  to 
Hablot   K.   Browne   ("  Phiz  "),   in  whom 
Dickens  found  his  ideal  collaborator. 

Meanwhile  Seymour's  widow  had  rankled 
under  a  sense  of  injustice,  and  from  time  to 
time  claims  were  made  by  her  which  vastly 
annoyed  Mr.  Dickens.  So  much  so,  indeed, 
that  in  the  preface  to  the  first  cheap  edition 
of  Pickwick  (1847),  ne  referred  to  the 
"  various  accounts  of  the  origin  of  these 
Pickwick  Papers ;  which  have,  at  all  events, 
possessed — for  me — the  charm  of  complete 
novelty."  Partly  in  response  to  this  there 
was  issued,  111  1S49,  a  pamphlet  entitled 
An  Account  of  the  Origin  of  "  Pickwick 
Papers."  By  Mrs.  Seymour,  Widow  of  the 
distinguished  Artist  who  originated  the  Work. 


of  "  Pickwick ' 


117///  Mr.  Dickens's  version,  and  her  Reply  thereto 
showing  the  fallacy  of  his  Statements.  In  this, 
Mrs.  Seymour  set  forth  crudely  and  vengefully 
what  she  claimed  to  be  the  true  history  of  Pick- 
wick. She  urged  that  in  conception  and  design 
the  work  was  solely  due  to  her  husband  ;  that 
Dickens  had  merely  written  up  to  Seymour's 
illustrations  ;  and  that  the  latter's  premature 
death  had  enabled  "  Boz  "  to  claim  sole  credit  for 
a  work  but  for  which  he  "  would  have  remained 
in  obscurity  for  the  remainder  of  his  days." 
Dickens'  reply,  and  that  of  his  publishers,  Messrs. 


No.  I.  "  ENJOYING  CHRISTMAS," 
ON  STEEL  BY  ROBERT  SEYMOUR 
"  BOOK  OF  CHRISTMAS  "  (1836) 


Vol..   I. XXVII.     No.    ,,,(,.  D 
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Chapman  &  Hall,  was  a  complete  denial  of 
everything  save  that  Seymour  had  in  some  sense 
suggested  the  basis  of  the  story.  That  is  to  say 
Seymour  had  proposed  something  on  the  lines  of 
a  Nimrod  Club,  and  Dickens  "  connected  Mr. 
Pickwick  with  a  club,  because  of  the  original 


suggestion  to  the  likeness  of  "  a  fat  old  beau  " 
named  John  Foster,  "  who  would  wear  ....  drab 
tights  and  black  gaiters  "  (ibid.).  As  a  matter  of 
fact,  however,  that  Dickens  did  not  write  up  to 
Seymour's  designs  is  sufficiently  proved  by  a 
letter  which  Mrs.  Sevmour  quotes  herself,  appar- 


>   BY   JANE  SEYM 


ROAD,  LONDON. 


I) 


suggestion  "  (Forster's  Life  of  Charles  Dickens, 
Book  i.,  chapter  v.).  In  all  other  respects  "  Boz  " 
claimed  complete  originality. 

Mrs.  Seymour  alleged  that  her  husband  had 
invented  the  scheme  and  title  of  the  work  before 
Mr.  Chapman  opened  negotiations  with  him,  that 
the  first  seven  drawings  for  the  plates  had  already 
been  done,  and  that  the  portraits  of  such  characters 
as  Pickwick  and  Winkle  were  consequently  in 
existence.  On  the  other  hand  it  was  stated  that 
Seymour's  drawing  of  the  club  was  done  from  the 
proofs  of  Dickens'  text,  that  Dickens  had  thought 
of  Mr.  Pickwick,  having  borrowed  the  name  from 
a  coach-proprietor,  one  Moses  Pickwick  of  Bath, 
that  Winkle  was  introduced  "  expressly  for  the 
use  ot  Mr.  Seymour,"  and  that,  furthermore, 
Seymour's  first  sketch  of  Pickwick  showed  "  a 
long  thin  man,''  which  was  altered  at  Chapman's 


entiy  under  the  misapprehension  that  it  sub- 
stantiates her  arguments.  Referring  to  The 
Stroller's  Tale  in  Pickwick,  Dickens  wrote  to 
Seymour  :  "  I  have  seen  the  drawing  to  accompanv 
it,  and  I  think  it  extremely  good.  I  should  feel 
personally  obliged  if  you  will  make  another 
drawing.  It  will  give  me  great  pleasure  to  see 
you  With  the  drawing  on  Sunday  evening  ;  my 
idea  I  will  endeavour  to  explain."  This  seems 
clear  enough,  but  there  is  further  confirmation 
obtainable  from  a  letter  of  Dickens  to  Miss 
Hogarth  in  1835,  in  which  he  says  that  Chapman 
and  Hall  had  made  him  "  an  offer  of  fourteen 
pounds  a  month,  to  write  and  edit  a  new  publica- 
tion they  contemplate,  entirely  by  myself,  to  be 
published  monthly,  and  each  number  to  contain 
four  woodcuts  "  [The  Letters  of  Charles  Dickens 
(Macmillan,  1893)].    Evidently  a  change  of  plan 
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took  place  in  regard  to  the  illustrations,  for  the 
original  Pickwick  contained  no  woodcuts,  though 
Dickens'  allusion  to  them  helps  to  explain  win- 
Mrs.  Seymour  refers  to  the  plates  as  such. 

What  actually  happened  seems  to  have  been 


tion  of  the  scheme  into  a  claim  that  Dickens  was 
little  better  than  a  pirate.  Even  if  one  supposes 
that  Seymour's  plates,  as  the  work  of  a  well-known 
man,  were  first  intended  to  help  out  the  text  of 
a  then  not  very  well-known  author,  one  is  still 


ADDRESSES    THE  i 


NO.   III.  "  MR. 

FAMOUS  PLATE  (1836), 
SNODGRASS   AND  WINKLE 


somewhat  as  follows.  Robert  Seymour  had  some 
idea  of  doing  what  Mr.  Chapman  described  [teste 
Forster's  Life)  as  "  a  series  of  cockney  sporting 
plates  ol  a  superior  sort  to  those  he  had  already 
published."  Possibly  he  had  intended  to  write 
some  such  book  himself,  but  was  prevented  by 
illness  and  consequent  accumulation  of  other  work. 
Anyhow,  the  publishers  decided  that  letterpress 
was  necessary,  and  Seymour  did  not  provide  that 
letterpress,  lor  the  furnishing  of  which  the  author 
of  Three  Courses  and  a  Dessert  was  abortively 
approached.  Next,  Dickens  was  called  in  to 
write  the  text,  and  invented  Tiekwie!:,  retaining 
the  club  motive  because  it  suited  Seymour. 
Finally,  Mrs.  Seymour,  finding  that  Dickens  and 
not  her  husband  was  receiving  the  lion's  share  ol 
praise,  magnified  the  latter'--  pari  in  the  origina- 


ROBERT  SEYMOUR 


'  PORTRAITS  ' 


immeasurably  far  from  making  him  responsible 
for  either  the  literary  merits  or  the  eventual 
popular  success  of  Pickwick.  Incidentally,  n 
should  be  added  that  what  may  be  termed  the 
Seymour  Aggression  was  refuted  by  Dickens, 
publicly  and  privately,  on  several  occasions.  One 
stronglv  worded  letter,  written  bv  him  ni  Mrs. 
S.  C.  Hall,  in  July,  1849,  was  s 
last  December  for  £95. 

Careful  reading  of  .Mrs.  Seym 
Account,  however,  imp<  Is  the  bel 
good  faith,  she  had  comparativel} 
ol  her  husband's  business,  and  w 
misunderstanding.     Looking  thr 
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is  a  plate  called  Sepf-  is/.  An  Only  Opportunity 
(No.  iv.),  which  features  a  figure  anticipating 
Mr.  Winkle  ;  but  it  is  not  really  Mr.  Winkle, 
merely  a  conventional  comic  sportsman  of  the 


the  Winkle  type  is  shooting  a  sparrow  at  short 
range  ;  in  the  lower,  Mr.  Pickwick  is  seen  asleep 
in  a  punt,  with  what  looks  like  old  Putney  Bridge 
in  the  background.    But  wrappers  for  some  of 


XO.   IV. — "  SEPT^.   1ST.  AN  ONLY  OPPORT 

GO  BACK  "  ETCHED   BY  H.   WALLIS  A  FT  E 

HUMOROUS  SKETCHES"   (BOHN's  EDITION) 

period.  Similarly,  in  Enjoying  Christmas  (No.  i.), 
from  Hervey's  Book  of  Christmas,  there  is  a  jolly 
old  gentleman  who  might  be  Mr.  Pickwick's  first 
cousin.  In  short,  one  suspects  that  in  illustrating 
Pickiiick  Seymour  used  up,  mutatis  mutandis, 
some  of  his  favourite  cliches,  and  that  Mrs. 
Seymour,  in  her  poverty,  grief,  and  rage,  made  the 
mistake  of  supposing  that  these  cliches  had  inspired 
Dickens.  Almost  the  only  point,  indeed,  which 
can  be  considered  as  independent  evidence 
favourable  to  the  Seymour  claims  vests  in  the 
design  for  the  wrapper  of  Picknick,  and  this 
evidence  will  not  bear  probing.  The  wrapper 
embodies  two  scenes,  neither  of  which  occur  in 
the  book.    In  the  upper  register,  a  sportsman  of 


UNITY.  I  BEGIN  TO  THINK  I  MAY  AS  WELL 
R   ROBERT   SEYMOUR  FROM   "  SEYMOURS 

Dickens'  later  works  exhibit  equally  unheard-of 
incidents.  For  instance,  the  wrapper  of  David 
Copper  field  includes  a  scene  of  a  child,  doubtless 
young  Copperfield  himself,  playing  at  horse  with 
a  tombstone  ! 

But  who  was  Robert  Seymour,  and  on  what 
lay  the  claims  to  popularity  and  even  genius  that 
his  widow  so  freely  urged  on  his  behalf  ?  In 
answering  these  queries,  I  have  had  the  benefit  of 
consulting  an  unpublished  life  of  Seymour,  now 
in  the  possession  of  Miss  E.  A.  S.  Morewood.  This 
Life  has  an  interesting  history.  It  was  compiled 
by  Miss  Mortwood's  uncle,  the  late  Mr.  R.  D. 
Morewood,  long  a  friend  of  Seymour's  son,  from 
whom  he  obtained  many  intimate  details  of  the 
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Seymour  family.  From  this  son,  Robert  Seymour, 
junior,  Mr.  Morewood  rather  nobly  refused  to 
purchase  an  album  containing  some  of  the  original 
drawings  for  Pickwick,  one  of  which,  by  the  way, 
was  corrected  in  accordance  with  Dickens' 
suggestion,  and  a  long  letter  from  Dickens  himself, 
probably  the  one  to  Seymour  previously  cited  in 
this  article.  Present-day  collectors  will  respect 
Mr.  Morewood's  altruism  when  they  learn  that 
so  remarkable  a  collection  could  then  have  been 
secured  for  /J.;,  but  Mr.  Morewood  allowed  "  young*' 
Seymour  the  chance  of  finding  a  better  price 
elsewhere.  At  the  same  time,  however,  Mr. 
Morewood  was  offered  and  did  purchase  a  scrap- 
book  of  the  elder  Seymour's  work  in  various  media, 
including  some  lightly -pulled  proofs  of  the  Pick- 
wick plates.  It  is  from  this  scrapbook,  now,  like 
the  Life,  belonging  to  Miss  Morewood,  that  most 
of  the  illustrations  to  this  article  are  taken. 

On  the  evidence  of  the  Life,  it  transpires  that 
Robert  Seymour  was  born  in  Somersetshire  in 
1798,  and  not,  as  the  historians  state,  in  London 
in  or  about  1800.  He  was  the  posthumous  son 
of  Henry  Seymour,  described  as  a  "  gentleman  of 
Somerset,"  by  his  wife  Elizabeth  Bishop.  Beyond 
this  nothing  is  known  of  the  artist's  paternal 
ancestry,  for,  unlike  his  earlier  namesake,  James 
Seymour  the  sporting  painter,  not  even  the  con- 
junction of  "  Seymour  "  and  "  Somerset  "  seems 
to  have  inspired  him  with  a  desire  to  be  of  His 
Grace's  family.  Such  genealogical  modesty 
strikes  one  as  a  trifle  unusual  in  days  when 
ancestors  were  lavishly  found  for  the  respectable, 
though  it  is  probable  that  Robert  Seymour,  an 
ardent  Reformer,  deemed  such  honours  dross.  It 
is  recorded,  however,  that  in  1826  or  1827  he 
married  his  first  cousin,  Jane,  daughter  of  Thomas 
Holmes,  of  Hoxton,  a  lady  three  years  his  junior, 
who,  Mr.  Morewood  informs  us,  was  "  brought  up 
in  the  society  of  Keats."  She  it  was  who  launched 
the  attack  on  Dickens.  By  her,  who  died  in  1869, 
Seymour  had  two  children,  Robert  Seymour,  junior, 
and  a  daughter  Jane,  with  whose  deceases  the  artist's 
issue  seems  to  have  become  extinct.  In  view  of 
Seymour's  violent  death,  it  is  at  least  worth  noting 
that  his  unlucky  son  was  "  found  drowned  "  at 
Canterbury  early  in  the  present  century. 

Seymour  himself  was  apprenticed  early  in  life 
to  a  pattern  designer  named  Vaughan,  of  Spital- 
lields.  But  Seymour's  ambition  lay  in  the 
direction  of  pictorial  art,  and  while  yet  in  his  early 
twenties,  he  set  up  as  a  painter  of  miniatures, 
portraits,  and  historical  pictures.  One  of  the 
last-named,  The  Christians  deterred  by  the  terrors 
<J  enchantment  from  Jelling  timber  to  construct  their 
machines  of  annoyance,  was  hung  in  the  Royal 
Academy  of  1822,  being  sent  in  from  32,  Rosamond 


Street,  London.  The  scene  was  inspired  by  a 
quotation  from  Tasso's  Jerusalem  Delivered.  Miss 
Morewood  has  one  of  Seymour's  miniatures,  and 
so  far  as  portraits  are  concerned  her  uncle  re- 
membered two  or  three,  one  depicting"  a  lady 


with  red  hair  and  an  obvious  squint,"  which  so 
displeased  the  sitter  that  she  tore  it  in  half  and 
returned  it  to  the  artist. 

Next  month  1  propose  to  trace  the  development 
of  Seymour's  career  as  an  illustrator,  concluding 
with  some  further  remarks  concerning  his  associa 
tion  with  Pickwick.    V.  Gordon  Roe. 

[NOTE.  The  illustrations  are  reproduced  at 
about  the  same  si/.e  as  the  originals,  except  No.  iv.. 
which  is  reduced  from  5  \\  in.  height  ot  <  tched 
surface  (including  under  Line),  and  No.  v..  winch 
is  reduced  from  approximately  7  in.  high. 
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Strasbourg's  Newly  Reconstituted  Museum 
By  Louise  M.  Richter 


The  old  town  of  Strasbourg,  the  former 
capital  of  Alsace-Lorraine,  famous  for  its  cathedral 
founded  as  early  as  1015,  which  is  one  of  the 
sublimest  specimens  of  Gothic  art  in  existence, 
has  another  attraction  for  the  tourist  which, 
however,  is  not  so  well  known  :  the  newly  recon- 
stituted Museum  of  Art,  installed  in  the  old 
"  Chateau  des  Rohan,"  erected  by  Massol  in  1730, 
for  the  Cardinal  Armand  Gaston  de  Rohan.  This 
building  is  rightly  considered  to  be  one  of  the 
finest  examples  of  eighteenth-century  French 
architecture,  and  in  every  way  worthy  to  house 
the  important  works  of  art  it  contains. 

When,  after  the  French  Revolution,  Strasbourg, 
like  so  many  of  the  other  principal  cities  in 
France,  was  endowed  with  a  museum,  the  forty- 
three  paintings  at  that  time  assembled  were 
placed  in  the  library  of  the  Chateau  Rohan,  which 
had  become  the  Hotel  de  Ville,  after  the  possessions 
of  the  aristocracy  had  been  put  on  sale.  In  1806, 
the  town  of  Strasbourg  offered  the  Chateau  Rohan 
as  a  residence  to  Napoleon  I.,  and  consequently  the 
paintings  were  transferred  to  the  first  floor  of 
the  so-called  Aubette,  a  military  building  which 
was  converted  into  a  museum  situated  in  the 
fine  "  place  Kleber,"  embellished  by  the  statue 
of  the  national  hero  by  Grass.  But  again  their 
stay  was  not  permanent,  for  on  August  27th,  1870, 
they  all  perished  as  the  result  of  the  bombardment, 
together  with  the  famous  library  containing  the 
irreplaceable  Hortus  Deliciarum.  Among  them 
were  thirty-two  pictures  of  the  French  school, 
nineteen  of  the  Italian  school,  a  notable  Perugino, 
a  Lucas  van  Leyden,  Spanish,  Xetherland,  and 
German  schools,  and  a  number  of  modern  sculp- 
tures and  drawings. 

After  some  years,  Dr.  von  Bode,  the  Director 
of  the  Royal  Museums  at  Berlin,  was  instructed 
to  acquire  old  masters  for  a  museum  to  he  founded 
at  Stra^bour^.  Already,  in  iKqq,  a  considerable 
number  of  works  of  art  had  been  purchased, 
which  were  this  tune  again  housed  in  the  Chateau 
ill  Rohan.  This  museum,  thus  rei  onstituted, 
was  henceforth  endowed  by  the  Soriete  des  Amis 


des  Arts  de  Strasbourg,  and  enriched  by  bequests 
from  Canon  Straub,  Zengenwald,  and  Triibner. 
The  latter  added  works  by  Botticelli,  Jan  Steen, 
and  Ruysdael.  With  the  present  administra- 
tion, the  museum  at  Strasbourg  now  possesses  an 
important  and  homogeneous  collection,  owing  to 
the  judicious  choice  of  its  collectors,  and  offers 
every  opportunity  for  serious  studies.  It  is 
admittedly  the  only  museum  on  the  left  bank 
of  the  Rhine  which  offers  so  numerous  elements 
of  comparisons  between  the  Swabian,  the  Fran- 
conian,  and  Upper  Rhenish  schools.  One  of  the 
chief  figures  of  the  fifteenth  -century  painters  in 
this  connection  is  undoubtedly  Conrad  Witz,  an 
artist  born  at  Constance,  who  chiefly  worked  at 
Bale,  where  he  is  well  represented  at  the  museum 
of  that  town.  But  none  of  the  pictures  there 
can  vie  with  the  St.  Catharine  and  St.  Marguerite 
(Plate,  p.  75)  at  Strasbourg,  which  contains  all 
the  elements  of  this  master's  art,  with  regard  to 
perspective,  composition  and  exquisite  colouring, 
qualities  showing  him  to  be  the  most  progressive 
artist  of  his  time,  even  more  so  than  the  brothers 
Van  Eyck,  whose  panel  at  Ghent  is  only  a  few 
years  anterior  to  that  of  Conrad  Witz.  In  fact, 
compared  with  his  picture,  all  the  other  fifteenth- 
century  painters  of  the  Upper  Rhenish  school 
represented  at  Strasbourg  seem  more  or  less 
retrograde.  Very  fine  is  the  picture  of  Martin 
Schongauer  representing  the  Virgin  seated  in  a 
garden  (Hortus  Conclusus)  (No.  L),  and  looking 
pensively  at  a  bunch  of  flowers  she  is  holding  in 
her  left  hand  ;  the  Ecce  Homo,  by  Hans  Holbein 
the  Elder,  is  sublime  ;  the  large  Crucifixion  of 
Lucas  Cranach  is  one  of  the  best  works  of  this 
artist,  and  so  is  Adam  and  Eve,  where  the  nude 
is  depicted  in  masterly  manner  (No.  ii.). 

The  beginning  of  the  sixteenth  century  is 
represented  by  several  artists  of  the  Rhenish 
school,  viz.,  Hans  Baldung  Grien,  in  his  time  a 
member  of  the  great  Council  of  the  town  of 
Strasbourg.  In  his  Virgin  and  Child  he  shows 
himself  influenced  by  Durer,  and  to  a  certain 
degree  by  Grunewald.    A  portrait  of  An  Architect, 
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by  Albert  Altdorfer, 
probably  is  a  self- 
portrait,  as  he  was 
known  to  be  also  an 
architect.  In  an  ad- 
jacent room  we  find 
works  of  the  Nether- 
lands school  :  God  the 
Father  surrounded  by 
Angels,  from  the  hand 
of  M  e  m  1  i  n  g  ;  some 
panels  in  the  style  of 
Gerard  David  and 
Roger  van  der  Wey- 
den ;  a  Rubens,  the 
Holy  Family  with  St. 
Anne  and  St.  Jo/in, 
which  is  a  sketch  for 
the  panel  in  the  Say 
collection  in  Paris. 
The  Dutch  school 
offers  a  study  of  an 
old  man,  attributed  to 
Rembrandt,  an  excel- 
lent Peter  de  Hooch, 
Karel  Fabritius,  Jan 
Steen,  Metsu,  Albert 
Cuyp,  and  a  fine  Ruys- 
dael,  formerly  in  the 
collection  of  Mr. 
Charles  Butler.  The 
same  evolution,  which 
could  be  traced  from 
the  primitives  to  the 
classic  artists  among 
the  Northern  schools, 
can  be  followed  up 
again  among  the 
Italian  painters  in  the 
Strasbourg  Museum  in 
the  fourteenth  century 
triptychs  of  the  early 

Florentine  and  Sienese  masters,  which  are  also 
fairly  well  represented.  The  fifteenth  century  is 
marked  by  pictures  of  Botticelli,  Botticini,  a 
characteristic  Angel,  by  Filippino  Lippi  ;  two 
diptychs  of  Cima  da  Conegliano-  St.  Sebastian 
and  St.  Roch,  parts  of  the  centre-piece  now  in  the 
Wallace  collection.  A  Youth  playing  the  Viola, 
by  Cariani,  and  two  portraits  of  Cosimo  I.  of 
Medici  and  Eleonore  of  Aragon,  by  Bronzino, 
also  belong  to  this  group.  Worthy  of  mention 
are  the  six  heads  of  Apostles,  from  Leonardo's 
Last  Supper,  believed  to  he  copied  by  his  pupil, 
Beltraffio,  in  1575,  before  their  completion.  Most 
of  the  remaining  Italian  pictures  at  the  museum 
are  from  the  Venetian  school  :  a  large  Paolo 
Veronese,   a  Tintoretto,   and  a   fine  Bassano, 
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representing  the  Annunciation  of  the  Sheph.erds 
(acquired  at  Florence)  ;  a  Tiepolo,  a  St.  Jehu  in 
the  Island  of  Palmos,  and  several  Guardis. 

In  pissing  to  the  Spanish  school  one  is  struck 
by  an  expressive  Head  of  the  \  'irgin,  by  HI  Greco  ; 
a  St.  Peter  and  St.  Paul,  by  Kibera  ;  and  two 
graceful  female  Saints,  by  Zurbaran. 

The  earlier  French  school  oilers  comparatively 
few  pictures  so  far  a  lacuna  that  will,  no  doubt, 
with  others,  be  Idled  by  the  new  director,  the 
very  able  Mr.  M.  Hang.  On  the  other  hand,  it 
possesses  the  advantage  of  continuing,  down  to 
the  most  distinguished  modern  French  artists.  An 
early  work  by  Watteau,  when  still  under  Flemish 
influence,  deserves  to  be  noticed,  a  Francois 
Millet,  several  Claude  I.orrains,  a  (i.ispard  l'ou-^in. 
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and  portraits  by  Philippe  de  Champaigne.  The 
eighteenth  century  is  represented  by  portraits  of 
Largilliere,  a  Head  by  Greuze,  and  several  works 
of  Alsatian  artists,  e.g.,  Martin  Drolling,  Louther- 
bourg,  and  portraits  by  Antoine  Graff,  Very 
interesting  is  a  portrait  from  the  beginning  of 
the  nineteenth  century,  representing  the  English 
painter,  Sir  Thomas  Lawrence,  by  Boilby. 


The  museum 
showing  the  1 
Michaton,  Ge( 
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celli,  Delacroix,  Paul  Gauguin— who  has  several 
drawings — and  by  Pissaro,  of  whom  there  is  a 
small,  most  attractive  landscape  dating  from  his 
early  youth  ;   a  portrait  of  A   Young  Girl,  by 


Renoir ;  studies  by  Carriere  (Meditation  and 
Maternity)  ;  a  Christ,  by  Henner ;  a  Portrait,  by 
Gonnar.  The  later  French  contemporary  painters, 
Henri  Martin,  Maurice  Dennis,  and  Signac,  are 
also  to  be  noted.  In  conclusion,  we  must  still 
mention  ,the  Alsatian  school  of  the  nineteenth 
century,  grouped  in  a  special  room  and  containing 
works  by  Guerin,  who  was,  as  his  father,  at  one 
time  Curator  of  this  museum.  It  was  from  his 
studio  that  emerged  later  on  the  artists,  Brion 
Jundt,  Shuler,  and  the  famous  Gustave  Dore,  so 
well  known  from  his  illustrations  of  Dante's 
Purgatorio  and  Paradiso,  and  the  Bible.  He  is 
represented  here  by  one  of  his  last  works,  which 
forms  part  of  an  illustration  for  Macbeth. 


More  about  Misericords  By 

Shakespeare  must  often  have  seen  the 
misericords  in  the  Parish  Church  at  Stratford-on- 
Avon.  When  he  was  writing  The  Merchant  of 
Venice,  did  his  memory  ever  dwell  on  the  Hebraic 
features  of  the  mask  in  the  specimen  illustrated 
in  No.  i.  ?  The  carving  was  a  century  or  more 
old  when  the  great  poet  was  born,  and  must  have 
been  familiar  to  his  youthful  observation.  The 
supporters  to  the  Jewish  mask  are  extraordinary, 
though  their  execution  is  not  equal  to  that  of  the 
face,  which  is  forcible  in  character  and  handling. 
Both  the  supporters  are  birds,  one  of  them  evi- 
dently intended  for  a  swan.  Miraculous  !  Could 
this  have  been  a  prophetic  forecast  of  the  Swan 
of  Avon  ?  The  opposite  bird  may  be  identified 
as  an  ostrich  in  the  act  of  attempting  to  swallow 
a  horseshoe.  A  strange  peculiarity  in  the  way 
of  decorative  omission  is  the  abrupt  termination 
of  the  top  member  of  the  ledge  rest,  giving  it 
an  appearance  of  a  cut  stalk  or  tendril. 


Fred  Roe,  R.I. 

A  good  many  noted  misericords  now  exist  in 
situations  other  than  those  for  which  they  were 
originally  designed.  St.  Katherine's  Hospital, 
Regent's  Park,  possesses  some  fine  specimens, 
which  were  transported  to  their  present  abode 
from  the  mother  establishment  when  the  old  East 
End  of  London  buildings  were  pulled  down  to 
make  way  for  St.  Katherine's  Docks.  Perhaps 
the  most  extraordinary  of  the  subjects  represented 
in  this  series  is  An  Angel  playing  on  the  hugf>if>es. 
What  a  combination  !  Two  lions'  heads  act  as 
supporters  to  the  central  figure,  and  a  southron 
may  be  excused  for  remarking  that  the  expressions 
on  the  lions'  faces  do  not  appear  to  indicate 
much  sympathy  with  the  music.  These  miseri- 
cords are  thirteen  in  number,  and  date  from 
somewhat  late  in  the  fourteenth  century. 

At  Ripple,  in  Worcestershire,  there  is  a  vague 
tradition  that  the  stalls  in  the  Parish  Church 
were  translated  from  Hartlebury  Palace,  in  the 
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same  county.  The  costumes  of  the  figures  appear- 
ing in  the  misericords  are  strikingly  unlike  those 
on  the  Malvern  series,  which  were  discussed  in  a 
previous  article  (The  Connoisseur,  October, 
1926).  The  Ripple  specimens  are  of  unequal 
merit ;  if  produced  all  at  one  and  the  same  time 
there  is  every  reason  to  believe  that  they  were 
the  work  of  more  than  one  craftsman.  This  set 
includes  one  of  a  series  of  Months,  but  as  there 
are  sixteen  in  all  (one  duplicated) ,  there  are  some 
which  do  not  belong  to  the  series.  In  certain 
of  the  Ripple  misericords,  the  arrangement  of 
the  subject  is  strikingly  in  advance  of  the  execu- 
tion, notably  in  the  case  of  the  reaping  scene 
(No.  v.).  If  the  handling  is  not  first-class,  the 
craftsman  certainly  had  ideas  about  symmetrical 
design.  Much,  too,  is  indicated  about  the  life  of 
the  period.  Despite,  of  course,  a  lumpish  mani- 
pulation, an  excellent  representation  of  the  short 
smock  of  the  fifteenth  century  is  given  in  No.  ii., 
where  two  yokels,  with  rattle  and  other  imple- 
ments, are  scaring  birds  away  from  the  fields. 
No.  iii.  probably  represents  a  Town  Guard  of 


burghers,  one  of  whom  holds  a  wheel-pommelled 
sword  and  a  bill.  A  bill-head,  exactly  similar  to 
the  one  depicted,  was  bought  some  years  ago  by 
a  well-known  artist  from  a  labourer  who  was 
trimming  a  hedge  on  the  site  of  one  of  the  battles 
of  the  Wars  of  the  Roses.  The  man  admitted 
that  he  discovered  the  bill-head  in  the  roots  of  a 
quickset  hedge,  and  having  sharpened  the  edge, 
had  used  it  for  many  years  in  his  vocation.  The 
object  between  the  two  figures  and  immediately 
beneath  the  moulding  of  the  misericord  (No.  iii.) 
may  be  intended  for  a  fetterlock.  What  that 
beneath  is  meant  for  no  man  knoweth. 

Spring  may  be  typified  by  the  flowers  in  No.  iv. 
It  will  be  noted  that  the  lady  wears  a  head-dress 
similar  to  that  in  the  celebrated  portraits  of 
Margaret  Beaufort,  Countess  of  Richmond,  and 
foundress  of  Christ's  and  St.  John's  Colleges  at 
Cambridge.  The  same  decorative  feeling  com- 
bined with  indifferent  execution  mav  be  observed 
in  this  example  at  Ripple  equally  with  others  at 
the  same  place. 

But  the  finest  of  all  the  misericords  at  Ripple 
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is  that  which  represents  Winter,  and  here  we  have 
a  very  superior  style  of  handling  (No.  vi.).  This 
specimen  has  been  often  described,  but  in  truth 
explains  itself.  Some  few  details,  however,  might 
be  enlarged  upon.  The  couple  are  seated  at  the 
extreme  ends  of  a  curved  settle,  with  a  cauldron 
between  them.  Such  settles  formed  part  of  the 
ordinary  equipment  of  the  domestic  living  room  of 
old  English  houses,  and  their  descendants  may 
still  be  seen  in  a  few  of  the  older  class  of  country 
inns,  such,  for  instance,  as  the  "  White  Hart," 
Bletchingly,  Surrey.  The  man  has  retained  his 
outdoor  hood,  a  characteristic  piece  of  costume 
worn  about  the  latter  end  of  the  fifteenth  century, 
and  is  warming  his  mittened  hands  at  the  fire. 
The  expression  on  his  face  is  whimsically  rendered. 
His  good  woman  employs  her  distaff  while  she 
watches  the  pot,  and  beside  her  is  the  household 
cat.  It  is  very  likely  from  the  superiority  of  this 
piece  that  it  was  the  actual  work  of  the  master- 
craftsman,  and  that  most  of  the  other  carvings 
in  the  same  series  were  executed  by  his  assistants. 

One  of  the  most  astonishingly  interesting 
mediaeval  items  in  this  class  exists  at  Enville,  in 
Staffordshire,  and  in  this  specimen  (No.  vii.)  the 
plan,  costume,  and  architectural  details  are  all 
accurately  coterminous  with  the  latter  part  of 
the  fourteenth  century.  The  subject  is  said  to 
represent  the  entrapping  of  Sir  Yvain,  from  an 
ancient  romance,  popular  during  the  Middle  Ages. 


It  depicts,  with  curious  realism,  an  episode  which 
must  have  been  of  pretty  frequent  occurrence 
when  any  rash  attempt  was  made  to  rush  fortified 
places.  Both  horse  and  rider  have  been  brought 
down  by  the  falling  portcullis,  and  pierced  by  the 
terrible  spikes  terminating  its  grille.  Curiosity 
of  the  garrison  exhibits  itself  at  the  windows  of 
the  upper  storey.  In  the  latter  respect  the 
Enville  composition  is  analogous  to  the  coffer 
panels  at  South  Kensington,  and  York  and  Ypres 
cathedrals,  the  last  now,  alas,  destroyed.  The 
accuracy  of  the  Envihe  example  is  amazing.  It 
is  a  microcosm  of  the  mouldings  of  its  particular 
period,  and  there  are  other  minutiae  as  regards 
armour  and  accessories  rendered  in  an  equally 
faithful  manner.  The  knightly  bascinet  on  the 
figure  on  the  left,  his  camail,  and  the  short -waisted 
breastplate,  all  give  corroborative  evidence  as  to 
period.  Another  unfailing  detail  is  the  position 
of  the  girdle,  low  down  on  his  hips,  an  ugly  fashion 
revived  at  the  present  time  in  the  feminine  dress. 
Both  the  supporting  figures  hold  in  their  hands 
hafted  weapons,  that  on  the  right  closely  resem- 
bling that  type,  the  bardiche.  The  very  shape  of 
the  horses'  shoes  and  the  large  rowelled  spur  of 
the  epoch  may  be  distinctly  seen. 

[All  the  illustrations  in  this  article  are  from  the 
extensive  collection  of  photographs  taken  and 
formed  by  Mr.  Brian  C.  Clayton.] 
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Ancient  Painted  Glass  in  the  Conventual  Buildings,  other  than  the 

By  F.  Sydney  Eden 

century  date,  bearing  the  arms  of  the  Deanery  of 
Westminster — azure,  a  cross  fleuree  between  five 
gold  martlets  ;  on  a  chief  gold  a  pale  with  France 
and  England  quarterly  between  two  roses,  the  dexter 
one  red  and  the  sinister  while,  in  a  setting  of 
Renaissance  character — white  and  yellow  and 
coloured  strap  work,  leafage  and  grotesques  on  a 


Church,  of  Westminster  Abbey 

Our  ancestors,  working  Ivani  ifnlly  them- 
selves, ruthlessly  destroyed  the  equally  beautiful 
works  of  the  men  who  went  before  them  if  it 
suited  their  convenience  to  do  so.  If  they  wished 
to  set  up  a  new  building,  or  to  add  to  or  alter  an 
existing  one.  it  mattered  not  to  them  that,  in  the 
doing  of  it,  they  covered  up,  or  spoilt  the  view  of, 
some  gem  of  ancient  art.  One  need  not  be 
surprised,  therefore,  that,  when  John  Islip,  Abbot 
of  Westminster,  wished  to  enlarge  his  house,  he 
did  not  scruple  to  spoil  the  view  of  the  south-west 
corner  of  the  Abbey  Church  by  setting  his  new 
Jericho  Parlour  close  up  to  it  ;  neither  was  it 
anything  to  him  that  he  covered  up  the  old  west 
front  of  the  church  by  adding  the  western  towers. 

True  it  is,  that  the  Jericho  Parlour  and  its 
belongings  are  pleasant  to  look  upon,  and,  no 
doubt,  homelike  and  comfortable  to  live  in,  and 
we  of  to-day  would  not  exchange  the  restfulness 
and  charm  of  the  Deanery  Courtyard,  with 
Jericho  on  the  north,  the  Abbott's  Hall  on  the 
west,  the  Abbot's  House  (now  the  Deanery)  on  the 
east,  and  the  west  towers,  showing  stark  and  lofty 
against  the  evening  sky,  for  such  open  view  as 
there  may  have  been  before  Islip  did  his  building. 
This  aspect  of  things  must  have  struck  old  John 
Carter  when  he  made  his  sketch,  here  reproduced, 
in  the  year  1795  (No.  i.). 

A  long  low  window,  running  nearly  the  length 
of  the  room,  alone  lights  the  Jericho  Parlour. 
There  are  eight  lights,  in  each  of  which  is  a  panel 
of  sixteenth-century  painted  glass,  leaded  into 
plain  white  quarries,  some  original  ;  most  of  these 
panels  are  contemporary  with  the  building.  The 
subjects  depicted  in  this  ancient  glass  are  as 
follows,  counting  from  the  east  end  of  the 
window  : — 

(a)  An  oval  medallion  of  early  seventeenth- 
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blue  ground.  This  medallion  is  repaired  in  places 
with  fragments  of  ancient  glass,  and  has  been  cut 
down  at  the  top  ;  it  was  originally  the  same  as 
the  panel  in  the  eighth  light  of  this  window. 

(b)  A  quatrefoil,  in  which  is  the  badge  of  Queen 
Jane  Seymour — a  phoenix  rising  from  a  lower 
between  white  roses,  surmounted  by  a  royal  crown. 


No.    II.  ARMS    OF    S1     EDWARD    THE  CONFESSOR 

DATED    l6oi  JERICHO  PARLOUR 

The  outlines  and  shading  and  all  the  other  brown 
enamel  work  of  this  medallion  have  entirely 
perished,  leaving  only  yellow  stain  to  indicate  the 
subject  depicted.  The  whole  medallion  has 
suffered  considerable  damage,  and  is  much 
repaired  with  lead  ;  it  was  painted  about  the 
middle  of  the  sixteenth  century. 

(c)  A  crowned  royal  badge — a  portcullis,  yellow, 
with  white  chains  and  spikes  -painted  on  a  piece 
of  white  glass  of  geometrical  shape  within  a  ruby 
border  (sixteenth  century).  This  badge,  one  of 
the  many  adopted  by  Henry  VII.,  was  intended 
to  indicate  his  descent,  through  the  Beaufort 
family,  from  Edward  III. 

(d)  A  shield  with  the  arms  attributed  to  St. 
Edward — azure,  a  cross  /lory,  bc/u  ccii  four  martlets, 
gold — within  a  green  bay  chaplet  and  elaborate 
white  and  yellow  and  coloured  Renaissance 
shield-border,  which,  at  top,  bottom  and  sides, 


is  turned  over  the  chaplet.  The  glass  of  which 
the  shield  is  made  is  pot-metal,  and  the  colour  in 
the  accessories  is  enamel.  The  whole  panel  has 
been  heavily  restored  :  it  is  dated  1601  (No.  ii.). 

(e)  The  Royal  arms : — France  and  England 
quarterly— of  Tudor  times  ensigned  with  the 
Garter  and  a  royal  crown.  This  panel  is  painted 
entirely  in  enamel  colours  :  both  the  colour  and 
brown  enamel  work  are  much  perished,  and  the 
whole  piece  shows  considerable  modern  repair. 
The  date  is  late  in  the  sixteenth  century. 

(/)  A  sixteenth-century  panel  of  the  same 
pattern  as  that  in  the  third  light,  with  a  red  rose 
(ruby  glass,  not  enamel  painted)  bearing  a  while 
rose  (leaded  into  the  red  one)  in  pretence,  ensigned 
with  a  royal  crown.  This,  again,  is  one  of  Henry 
VII. 's  series  of  badges  designed  to  indicate 
heraldically  his  claim  to  the  throne.  A  little 
knowledge  of  heraldry  enables  one  to  appreciate 
the  significance  of  this  badge — the  red  rose  for 
Henry  himself,  and  the  white  rose  for  his  wife, 
Elizabeth,  the  heiress  of  York.  This  panel  has 
been  somewhat  repaired  in  modern  times.  There 
are  some  interesting  glaziers'  signatures  scratched 
on  the  white  glass  in  which  the  rose  is  set,  names, 
no  doubt,  of  those  by  whom  the  panel  has,  from 
time  to  time,  been  repaired.  These  scratchings 
show  the  names — Henry  Door  Scott  and  Henry 
Thatcher,  and  there  is  also  a  much  earlier  signa- 
ture— the  initial  "  J,"  with  the  date  1512. 

(g)  Here  is  a  replica  of  the  panel  in  the  second 
light,  which,  like  its  fellow,  is  much  decayed.  In 
the  lower  part  of  this  light  is  a  white  glass  quarry, 
in  size  about  four  times  that  of  an  ordinary 
glazing  quarry,  upon  which  is  painted  a  man 
slipping  from  a  tree,  and  a  human  eye  and  the 
word  "  slip,"  the  well-known  rebus  of  Abbot  I  slip. 
This  quarry  has  an  interesting  history,  having  been 
presented  to  the  Abbey  by  the  authorities  of  the 
museum  at  Rochester,  to  which  place  it  is  believed 
to  have  come  from  the  ancient  palace  at  Bromley, 
in  Kent,  of  the  Bishops  of  Rochester.  Interesting, 
however,  as  this  quarry  is,  neither  the  glass  itself 
nor  the  design  upon  it  is  of  sixteenth-century  date. 
It  was  probably  painted  late  in  the  eighteenth 
century,  and,  perhaps,  by  order  of  Horace  Walpole 
(see  my  article  on  Abbot  Islip's  glazing  quarries 
in  The  Connoisseur,  April,  1924).  In  this  con- 
nection I  may  perhaps  mention  that  a  genuine 
example  of  a  sixteenth-century  quarry,  with 
Abbot  Islip's  rebus  of  a  man  falling  from  a  tree, 
was  given  to  the  Abbey  last  year,  and  is  described 
and  illustrated  in  the  article  above  referred  to. 

(h)  A  shield,  similarly  set  to  that  in  the  first 
light,  bearing -gules  /«•»;  l:evs  in  saltire,  gold,  perhaps 
for  Westminster  Abbev,  with  reference  to  its 
dedication  to  St.  Peter.    Below  the  shield  is  a 
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fragmentary  date,  which  appears 
to  be  1601 ;  the  whole  panel  has 
been  much  damaged  and  repaired 
with  fragmentary  glass,  mostly 
of  the  sixteenth  century. 

Adjoining  the  Jericho  Parlour 
on  the  west  is  a  lobby  with  a 
window  like  that  in  the  Parlour, 
but  of  three  lights  only.  The 
three  panels  of  old  painted  glass 
here  are  all  original,  and  the 
brown-enamel  paint  on  them  is 
in  a  better  state  of  preservation 
than  the  enamel  on  their  fellows 
in  the  Jericho  Parlour,  probably 
because  they  get  less  direct 
sunlight. 

In  the  first  light  from  the  east  is 
another  example  of  Henry  VII.  s 
badge  of  a  portcullis  crowned. 
It  is  a  replica  of  the  same  design 
in  the  third  light  of  the  Jericho 
Parlour,  except  that  the  border 
is  purple  madder  in  tone. 

A  red  rose,  with  a  white  one  in 
pretence  leaded  into  it,  is  in  the 
central  light.  The  chaplet  which 
surrounds  the  badge  calls  for 
special  attention  ;  it  consists  of 
a  running  rose  stalk,  with  green 
leaves  and  ruby  buds,  which 
passes  under  the  circlet  of  the 
crown  by  which  the  badge  is 
surmounted,  and  ends,  on  either 
side,  with  rose  buds  above  the 
arches  of  the  crown.  This  type 
of  chaplet-leafage,  treated 
naturally,  without  suggestion  of 
convention,  and  made  to  run 
through  the  crown,  is  seldom 
met  with. 

The  third  light  contains  a  badge 
of  a  castle,  triple-towered  ;  it  is 
elaborately  designed  in  much 
detail.  The  parapets  are  em- 
battled and  machicolated,  and 
the  great  doorway  is  shown  with 
its  portcullis.  The  border  of  the 
medallion  is  coloured,  as  in  the 
first  light  of  this  window. 

A  castle  as  a  royal  badge  (No.  iii.)  is  rarely  met 
with,  although,  in  this  instance,  it  would  seem 
that  it  is  intended  for  a  badge  of  Henry  VII. 
The  only  English  king  who  used  a  castle  as  a  badge 
was  Edward  II.,  and  he,  probably,  adopted  it  to 
indicate  his  maternal  descent  from  the  kings  of 
Castile.    It  is  true  that  Henry  Vll.  was  descended 


from  Edward  II.,  but  there  seems  no  particuli 

reason  why  he  should  have  selected  Edward  II. 
castle  out  of  the  many  badges  borne  by  h 
ancestors  who  had  sat  on  the  throne  of  Englan 
In  this  connection  it  is  of  interest  to  note  that  tl 
castle  does  not  occur  among  the  royal  aims  an 
badges  in  Henry  VII.'s  ChapeJ. 
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JERUSALEM  CHAMBER 

Through  the  lobby  one  passes  into  the 
Jerusalem  Chamber,  large  and  lofty,  and 
panelled  with  cedar.  There,  in  the  north 
window,  is  very  old  painted  glass  —  seven 
thirteenth-century  panels  showing  a  story  of 
St.  Nicholas,  the  beheading  of  St.  John  the 
Baptist,  the  Resurrection,  the  Day  of  Pente- 
cost, the  Ascension,  the  slaughter  of  the  Holy 
Innocents,  and  the  stoning  of  St.  Stephen 

Here,  also,  is  the  seventeenth-century  coat 
of-arms  of  John  Williams,  Lord  Keeper  o 
the  Great  Seal,  Dean  of  Westminster,  Bishop 
of  Lincoln,  ultimately  Archbishop  of  York, 
and  holder  of  other  ecclesiastical  offices  with 
temporalities  accordant. 

The  oval  panel  in  the  first  light  from  the 
west  illustrates  that  legend  of  St.  Nicholas 
of  Myra  which  tells  of  the  saving  by  the 
Saint  of  a  boy  who  fell  from  a  ship,  with  a 
gold  cup  in  his  hand  (Plate,  p.  85).  It  is  a 
long  story,  consisting  of  several  episodes,  all 
found  in  mediaeval  painted  glass ;  this 
picture  is  one  of  them  and  no  doubt 
belonged  originally  to  a  series.  Owing  to 
decay  in  the  glass,  and  to  breakage  and 
consequent  releading,  the  figures  of  St. 
Nicholas  and  the  drowning  boy  are  not  easy 


sailors  on 
s  medallion,  like 
len  considerably 

;dallion,  mainly 
nto  oval  shape  at  top 


to  make  out,  but  the  details  of 
the  father  of  the  boy  and  t 
board,  are  quite  clear.  This  i 
others  in  this  window,  has  bee: 
restored. 

In  the  same  light  is  : 
circular,  but  running  i 

and  base,  with  a  picture  of  the  beheading  of 
St.  John  the  Baptist.  The  drawing  is 
vigorous,  the  figures  are  well  spaced,  and 
the  coloured  glass  is  of  fine  tone.  Unfor- 
tunately, the  head  of  the  Saint  is  a  modern 
restoration.  The  executioners'  faces  are 
of  the  repulsive  type  usual  in  mediaeval 
presentments  of  that  sort  of  person. 

The  picture  of  the  Resurrection  on  the 
circular  medallion  in  the  second  light  has 
been  more  seriously  damaged  than  its  com- 
panion panels,  and  can  hardly  be  classed 
otherwise  than  as  distinctly  fragmentary. 
The  greater  part  of  our  Lord's  body  and 
portions  of  the  adoring  angels  and  of  the 
sleeping  soldiers  are  missing,  the  lost  parts 
having  been  supplied  with  smeared  modern 
white  glass.  What  is  left  of  the  ancient 
glass  is,  however,  well  worthv  of  study, 
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LEGEND  OF  ST.  NICHOLAS  OF  MVRA 
Thirteenth  century  stained  glass  hedai 

jn  the  Jerusalem  Chamber.  W  estminster  Abb, 
Wrom  a  drawing  by  F.  Sv,/>iey  Eden 
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especially  on  account  of  the  Byzantine  severity 
of  the  design. 

In  the  lower  part  of  the  second  light  appear 
Our  Lady  and  the  Apostles,  receiving  the  gifts  of 
the  Holy  Spirit  on  the  day  of  Pentecost.  The 
third  Person  of  the  Blessed  Trinity  is  symbolised 
by  a  descending  dove,  from  which  radiate  "  tongues 
as  of  fire  "  upon  the  heads  of  the  figures  below. 
The  crowded  group  in  this  picture  has  afforded  an 
opportunity,  of  which  the  painter  has  made  full 
use,  for  a  gorgeous  display  of  colour  in  drapery. 
The  head  of  Our  Lady  and  parts  of  her  mantle 
are  modern  restorations,  and  there  has  been 
considerable  damage,  now  repaired  with  lead,  to 
her  figure.  This  medallion,  and  that  next  de- 
scribed, were  no  doubt  originally  set  side  by  side, 
as  suggested  by  the  fact  that  half  of  a  quatrefoil 
containing  coloured  decorative  work  is  in  each 
medallion. 

The  third  light  contains  a  medallion  (No.  iv.) 
shaped  as  those  in  the  lower  parts  of  the  first  and 
second  lights,  on  which  is  a  picture  of  the  Ascen- 
sion. Our  Lady  in  the  centre,  and  the  Apostles 
grouped  on  either  side  of  her,  gaze  upwards  at 
the  ascending  Figure,  of  which,  in  accord  with 
early  practice,  only  the  feet  and  lower  part  of  the 
drapery  are  shown.  Here,  again,  the  grouped 
figures  give  occasion  for  display  of  much  bright 
colour. 

This  medallion,  and  that  in  the  fourth  light, 
afford  examples  of  the  effect  of  brown  enamel  in 
preserving  the  glass  on  which  it  is  painted  ; 
careful  inspection  of  some  of  the  heads  will  show 
that  the  surface  of  the  white  glass  on  which  they 
are  painted  has  uniformly  decayed,  except  where 
the  outlines  and  shading  of  the  heads  occur.  So 
far,  in  these  instances,  has  this  process  gone,  that 
the  brown  enamel  is  now  so  much  above  the 
surface  of  the  glass  that  excellent  rubbings  of  the 
heads  can  be  taken  in  the  same  way  as  one  makes 
rubbings  of  brasses. 

The  oval  panel  in  the  fourth  light  shows  the 
Slaughter  of  the  Holy  Innocents  (No.  v.).  The 
spacing  of  this  design  is  noticeable,  in  particular 
the  tall,  drawn-out  figure  of  the  soldier,  with 
uplifted  sword,  in  the  centre  of  the  medallion, 
and  the  bowed  figure  of  his  comrade  behind  him  : 
all  the  parts  hang  well  together,  and  fit  into  the 
space  allotted  to  them. 

The  seventh,  and  last,  of  these  thirteenth- 
century  medallions  tells  the  story  of  the  stoning 
of  St.  Stephen.  But,  as  in  No.  v.,  our  sense  of 
the  harrowing  nature  of  the  event  is  somewhat 
neutralised  by  the  crudity  of  its  presentment. 
The  old  artist  must  show  you  the  whole  of  the 
story  ;  it  is  not  enough  that  a  rushing  crowd 
should  be  seen  hurling  stones  at   the  kneeling 


martyr,  but  it  must  be  made  clear  to  us  that  the 
stones  did  not  miss  their  mark — one  of  them  must 
be  seen  actually  striking  the  Saint's  head.  This 
picture  conveys  very  well  the  idea  of  quick 
movement  of  an  excited  crowd,  but  the  design, 
on  the  whole,  is  less  dignified  than  others  in  this 
window,  notably  less  so  than  the  panel  of  the 
Holy  Innocents. 

The  shield,  made  about  1625,  in  the  third  light, 
with  the  arms  of  John  Williams — prince  of 
pluralists — as  Bishop  of  Lincoln  and  Dean  of 
Westminster,  is  an  elaborate  piece  of  heraldry. 
The  field  is  divided  per  pale  into  three  equal  parts  ; 
in  the  middle  are  the  family  arms  of  the  Bishop — ■ 
gules  a  chevron  ermine  between  three  saracens'  heads 
couped  at  the  shoulders  proper  (Williams),  and, 
below,  gules  a  chevron  between  three  bucks'  heads 
caboshed  silver,  attired  gold  (Bulkelev  ?)  ;  on  the 
dexter  side — gules  two  leopards  gold,  on  a  chief 
azure,  our  Ladv  enthroned  with  the  Divine  Child, 
all  gold  (See  of  Lincoln)  :  on  the  sinister  side — 
azure,  a  cross  florv  betvoeen  four  martlets  gold,  on  a 
chief  gold  a  pale  with  France  and  England  quarterly 
between  two  red  roses  (Deanery  of  Westminster). 

There  is  some  interesting  constructive  work  in 
this  shield.  The  charges  in  the  central  division 
are  ground  off  the  ruby  field,  and  the  same  process 
has  been  employed  in  depicting  the  red  roses  on 
the  chief  on  the  sinister  side.  The  cross  on  the 
same  side  is  made  of  yellow  glass,  leaded  into  the 
blue  field,  while  the  field  itself  is  white  glass  coated 
with  blue  enamel.  As  this  enamel  colour  is  much 
perished,  it  is  a  pity  that  flashed  blue  glass,  from 
which  the  martlets  could  have  been  ground  off, 
was  not  employed  for  the  field.  The  same  obser- 
vation applies  to  the  chief  on  the  dexter  side,  in 
which  the  blue  field  is  rendered  in  enamel  colour, 
now  perished.  As  to  the  enamel  colours  of  the  pale 
bearing  France  and  England  quarterly  on  the  chief 
on  the  sinister  side,  their  use  was  quite  justified 
by  the  minuteness  of  the  heraldry,  though,  unfor- 
tunately, the  enamels  have  not  stood  well. 

Williams  is  chiefly  remembered  at  Westminster 
for  his  works  of  restoration  in  the  Jerusalem 
Chamber  and  in  the  old  dormitory  of  the  monks. 
The  former  he  beautified  with  the  cedar  fireplace 
and  overmantel,  still  in  situ,  and  it  is  likely  that 
all  the  ancient  glass  in  the  north  window,  which 
we  have  described,  was  brought  to  the  Jerusalem 
Chamber  by  him  ;  the  thirteenth-century  medal- 
lions may  have  come  from  any  window  of  the 
eastern  part  of  the  (  lunch,  excluding  Henry  VII. 's 
Chapel,  and  including  the  live  eastern  bays  of  the 
nave.  It  may  be  assumed  that  the  panel  with 
Williams'  own  arms  was  an  adjunct  to  his  decora- 
tive work  in  the  Chamber.  As  to  the  dormitory, 
Williams  converted  a  large  part  of  it  into  a  library 
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for  the  Dean  and  Chapter,  and  furnished  it  with 
books  and  manuscripts  at  his  own  great  cost. 
The  remainder  is  now  in  the  occupation  of  West- 
minster School. 

Returning  to  the  Deanery  Courtyard,  we  can 
enter  the  Abbot's  Hall,  built,  together  with  the 
Jerusalem  Chamber  at  its  north  end,  by  Abbot 
Nathaniel  Litlington  towards  the  end  of  the 
fourteenth  century,  for  entertainment  of  his  many 
guests  ;  to-day  the  Westminster  School  boys  dine 
in  the  Hall.  In  No.  i.  some  of  them  are  seen 
mounting  the  external  staircase.  Of  all  the 
painted  glass  which  once  filled  the  windows  of  the 
Abbot's  Hall,  two  slight  fragments  alone  survive, 
the  one  a  replica  of  the  other.  They  are  in  the 
tracery  quatrefoils  of  two  western  windows,  and 
show  the  Abbot's  initials,  N.L.,  with  a  crown  in 


the  top  foil  and  white  roses  in  the  others — all  in 
grisaille,  heightened  with  yellow  stain  and  daintily 
painted  (No.  vi.). 

Litlington  was  Abbot  from  1361  to  1386,  and 
it  was  he  who  commenced  the  building  of  the 
fourteenth-century  portion  of  the  nave  of  the 
church, 'and,  with  the  help  of  the  large  sums  of 
money  left  to  the  Abbey  by  his  predecessor, 
Cardinal  Simon  Langham,  converted  a  great  part 
of  the  monastic  buildings  from  their  then  out-of- 
date  style  and  condition  to  suit  the  standard  of 
living  of  his  own  times. 

This  short  notice  of  the  old  painted  glass  still 
in  the  monastic  buildings  of  Westminster  Abbey 
cannot  but  remind  us,  by  its  scarcity,  of  the  mass 
of  beautiful  old  glass  formerly  in  their  windows 
which  has  been  lost  for  ever. 


No.    VI.  INITIALS    OF    ABBOT    NATHANIEL  LITLINGTON 

LATE  FOURTEENTH  CENTURY  ABBOT'S  DINING  HALL 


Moses  Chapman  :  a  Forgotten  American  Silhouettist 

By  Mrs.  F.  Nevill  Jackson  (Author  of  "The  History  of  Silhouettes,"  etc.) 


Moses  Chapman  (1782-1821)  was  a 
silhouettist  who  itinerated  chiefly  in  Massa- 
chusetts. He  worked  with  a  machine  which,  like 
that  of  Charles  Schmaldalder,  whose  patent  was 
registered  in  London  in  1806,  not  only  reduced 
the  full-size  portrait,  but  also  cut  it.    The  result 


very  many  more  of  this  class  of  portrait  in  America 
than  there  are  in  England.  Those  I  examined 
in  the  Capitol  Library  in  Washington  many  years 
ago  seemed  of  a  rare  type  then,  but  I  have  since 
seen  numbers  of  them,  especially  in  the  United 
States.    Like  all  results  of  mechanical  contrivance, 


NO.  I.  PROFILE  OF  A  MAN,  HOLLOW-CUT  BY  MACHINE 

was  a  portrait  of  the  cut  hollow  type,  which  is 
usually  mounted  on  black  paper,  silk,  or  velvet, 
which  thus  made  the  black  shade.    There  are 


they  are  less  interesting  than  the  freehand  work. 
In  the  example  shown  here  the  cutting  has 
somewhal  exceeded  the  true  line  of  the  nose,  and 
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t CORRECT  ^flfe 
Profile  Likenesses,  S 

Taken  at  Mr.  from 

8  o'clock  in  .  i  morning  until  9  in  the  evening. 

M.  CEfAPMAN  rcfpeftfully  informs  the  Ladies  and  Gentlemen 
of  that  he  takes  correct  Profiles,  reduced 

to  any  fize,  two  of  one  perfon  for  25  cents,  neatly  cut  on  a  beautiful 
paper.  He  alfo  paints  and  fhades  them,  if  rcquefted,  for  75  cents  ;  fpec- 
imens  of  which  may  be  feen  at  his  room.  Of  thofe  perfons  who  are  not 
fatisfied  with  their  Profiles,  previous  to  leaving  his  room,  no  pay  mail 
be  required.  He  makes  ufe  of  a  machine  univerfally  allowed  by  the  beft 
judges  to  be  more  correct  than  any  ever  before  invented, 

cs-  Thofe  who  wifh  to  embrace  this  opportunity  of  having  their  Pro- 
files taken,  will  pleafe  to  make  early  application,  as  he  will  pofitively 
leave  town  on 

N.  B.  Frames  of  different  kinds,  for  the  Profiles,  may  be  had  at  the 
above  place,  from  50  cents  to  .2  dollars  each. 


XO.    II.      MOSES   CHAPMAN'S   HAND-BILL  A   BLANK   SPACE   IS  LEFT   FOR   INSERTION   OF  THE  ADDRESS 

AT   WHICH    HE   WAS  STAYING  IN   THE   AUTHORS  COLLECTION 


one  would  imagine  this  must  often  have  happened 
with  too  quick  or  a  careless  manipulation  of  the 
machine.  Chapman  obviously  used  the  trade 
slip  here  illustrated  (No.  ii.)  in  any  place  where 
he  was  working,  as  he  leaves  a  space  for  his 

address  at  the  house  of  Mr.   ,  and  also 

a  space  for  the  name  of  the  town.  The  date  of 
departure  likewise  has  to  be  filled  in. 


Rev.  G.  T.  Morse  now  owns  the  machine  which 
Chapman  used.  It  was  not,  however,  employed 
by  him  exclusively;  there  are  painted  silhouettes 
by  Chapman  in  black-and-white  and  a  blue-grey. 
He  also  cut  out  of  black  paper.  A  good  deal  of 
his  work  is  to  be  found  near  Salem,  Massachu- 
setts, but  I  have  not  been  able  to  find  his  name 
in  any  available  record  of  silhouettists. 


Some  NeedleworK  in  the  Colle 
Bart.,  G.B.E.  By  Eugenie 

Besides  the  fine  examples  of  Stuart 
needlework  which  I  wrote  about  last  month,  Sir 
William  Pk-nder  possesses  many  other  rare  and 
attractive  pieces  of  various  nationalities  and 
periods.  Among  them  are  the  Italian  and  Spanish 
panels  illustrated  in  this  article,  but  before  con- 
sidering these  I  should  like  to  say  a  few  words 
about  two  other  charmim'  Knuhsh  specimens.  In 
the  first  place  there  is  a  casket,  shown  in  No.  i., 
which  dates  from  about  1670.  The  subject  of  the 
main  motive  represents  the  meeting  of  Joseph  and 
his  family,  all  attired  in  costume  of  the  second  half 
of  the  seventeenth  century.  Jacob  is  seen  to  the 
right  in  a  fur  coat  made  of  dark  ruffled  wool  and 
silk.  David,  to  the  left,  wears  a  similar  coat. 
The  needlework  of  Jacob's  wife  and  all  figures  is 


Dtion  of  Sir  William  Plender, 
Gibson 

in  petit-point  and  flat  stitch.  The  tree  is  in  purl, 
and  there  is,  as  usual,  the  sun  made  in  gold  thread. 
The  surrounding  border  of  this  picture  has  a  very 
charming  motive  of  flowers  and  fruit,  amongst 
the  latter  being  the  strawberry,  which  shows  that 
this  casket  is  the  work  of  a  lady  belonging  to  the 
Fraser  clan. 

From  this  quaint  and  interesting  production, 
one  turns  to  a  delightful  small  sconce  of  the  Queen 
Anne  period,  framed  charmingly  in  walnut  and  a 
gilt  moulding  (No.  ii.).  The  needlework  is  fine, 
and  the  white  brick  stitch  in  silk  forms  a  suitable 
background  for  its  pattern.  An  amusing  attempt 
is  made  in  the  stitchery  of  the  lambs  by  mixing 
grey  silk  between  the  white,  all  in  raised  slip  stitch, 
to  produce  the  woolly  effect  of  their  coats,  and 


No.  I.— CASKET 
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the  outline  of  them  is  so  w  ell  defined  that  it  almost 
looks  like  draughtsmanship.    The  landscape  is  of 


a  coarser  type  of  petit-point,  whereas  the  flowers 
and  their  foliage,  the  tiger,  lion,  and  peacock,  are 
executed  in  the  very  finest  of  this  kind  of  stitch. 

Probably  some  of  the  most  interesting  things 
in  this  collection  of  needlework  are  two  panels 
of  seventeenth-century  Italian  workmanship  (Nos. 
iii.  and  iv.),  which,  by  reason  of  their  decorative 
quality,  exquisite  colour  and  design,  are  surely 
unequalled  of  their  kind.    Their  history,  so  far 


as  is  known,  is  a  brief  and  curious  one.  They  were 
purchased  by  that  strange  and  pathetic  figure,  the 
late  Dr.  Phene,  of  Chelsea,  when  he  was  touring  in 
the  Grecian  archipelago.  After  he  had  purchased 
them  the  vendor  was  very  anxious  to  have  them 
back,  as  he  said  they  practically  constituted  a 
firman  or  title  deed  to  one  of  the  Greek  islands  ; 
but  Dr.  Phene  refused  to  give  them  up. 

In  subject,  the  panels  are  very  reminiscent  of 
the  symbolical  "  Triumphs  "  which  were  favourite 
motives  with  the  old  tapestry  weavers.  There 
were  various  of  these  "  Triumphs,"  such  as  the 
Triumph  of  War,  of  Justice,  of  Beauty,  of  Love, 
or  of  Folly,  in  all  of  which  chariots  and  attendant 
figures  played  prominent  parts.  It  has  been 
suggested,  however,  that  these  particular  panels 
are  a  fanciful  representation  of  Xerxes  attacking 
the  Greeks.  In  No.  iii.  the  principal  figure,  en- 
throned on  a  chariot,  is  queen-like  ;  on  the  far  side 
is  a  hooded  man  holding  a  long  dagger.  The 
chariot  is  drawn  by  two  slaves,  and  the  near  one 
turns  to  look  over  his  shoulder  at  a  tall  woman, 
who,  whip  in  hand,  calmly  walks  behind  the  king, 
apparently  oblivious  to  the  remarks  a  jester,  with 
cap  and  bells  and  traditional  bauble,  makes  to  her. 
In  the  extreme  rear  is  a  burly  individual  bearing 
a  large  orb  surmounted  by  a  cross.  This  pro- 
cession passes  along  a  road  bordered  with  grass  and 
plants,  and  overlooking  the  calm  waters  of  a  bay 
enclosed  by  low  hills.  To  the  extreme  right  is  a 
hill  town,  and  below  it,  stretching  out  into  the 
water,  is  a  strongly  fortified  city  ;  on  the  horizon 
is  another  town.  Overhead  is  a  yellow  sky,  with 
rolling  clouds  at  its  zenith.  Their  forms  strike 
one  as  being  influenced  by  Oriental  work. 

The  second  panel  (No.  iv.)  is  still  more  im- 
pressive in  design,  and  also  represents  a  procession 
moving  along  a  road  bordering  on  a  stretch  of 
water,  on  the  distant  shore  of  which  is  a  city  with 
a  background  of  high  hills  illumined  by  the  rays 
of  the  sun.  The  cavalcade,  which  completely 
fills  the  foreground,  is  composed  of  a  chariot  drawn 
by  two  powerful  horses,  and  on  a  lofty  seat  is  a 
figure,  perhaps  the  king,  with  long  fair  hair.  He 
gazes  at  the  distant  city,  which  one  of  his  retinue 
points  out  to  him. 

On  a  lower  seat  in  front  of  the  monarch  sits  a 
woman,  wearing  a  plumed  helmet  and  a  cuirass, 
who  holds  a  staff  with  a  pennon  attached.  Two 
attendant  nymphs  walk  beside  the  car,  the  driver 
of  which  turns  to  them  while  he  whips  up  his 
horses.  The  sky  is  not  the  least  important  feature 
of  the  design,  with  its  sun  and  curious  shell-like 
clouds.  The  fine  rhythm  of  the  design  of  these 
two  panels  is  greatly  enhanced  by  their  colour- 
schemes  of  dark  blues,  tawny  yellow  and  pale 
greens  ;   indeed,  both  colour  and  design  recall 
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certain  characteristics  of  the  great  Florentine 
masters  of  painting  of  the  sixteenth  century.  The 
stitcher\-  of  both  panels  has  been  carried  out  in 
vertical,  slanting,  or  horizontal  flat  or  slip  stitches, 
as  the  design  required,  and  the  outlines  of  the 
whole  scheme  are  worked  in  gold  thread  of  various 
thicknesses,  fastened  down  by  couching. 

Lastly,  in  Xo.  v.,  are  seen  two  panels  of  Spanish 
work,  in  style  so  like  the  Italian  that  some  might 
even  attribute  them  to  an  Italian  origin.  But  the 
design  surrounding  the  two  figures  is  of  Spanish 


character,  and  so  is  the  needlework,  which  is  on 
white  satin,  principally  in  gold  laid  work,  sur- 
rounded by  gold  cord  couched  also  in  gold. 
Within  this  fine  framing  are  two  figures — Ceres, 
and  a  man  said,  though  he  appears  to  be  unarmed, 
to  represent  Mars.  The}'  are  worked  in  reds, 
blues,  and  yellows  in  flat  stitch,  and  outlined  in 
black  and  gold.  The  eagle,  executed  in  black  silk, 
which  surmounts  the  canopy  of  Ceres,  is  a  con- 
spicuous feature  in  the  design  of  this  particular 
panel. 
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"Hurling  to  the  Country" 

The  ball  illustrated  here  is  about  z  inches 
in  diameter  and  covered  with  a  thin  sheeting  of 
silver.  Round  the  ball  are  engraved  the  words  : 
"  Play  fare  bee  merry  and  wise  that  of  your  sport 
noe  harm  arise.    God  Save  The  King." 

This  ball  was  found  behind  the  brick-work  of 
the  drawing-room  chimney  in  a  house  once  called 
Newton  Park,  renamed  comparatively  recently 
Newton  Ferrers,  situated  near  Callington,  Corn- 
wall, and  now  the  residence  of  Mr.  George  Burnett. 
From  the  character  of  the  writing  of  the  engraved 
inscription,  the  date  of  the  ball  appears  to  be  the 
early  part  of  the  eighteenth  century.  The  butler 
in  the  service  of  Mr.  Burnett  at  once  called  the 
ball  a  "  Hurling  Ball,"  and  remarked  that  a 
"  squire  was  in  the  habit  of  giving  a  ball  when 
a  game  called  '  Hurling  '  was  played,  and  then 
became  the  owner  of  the  old  ball "  ;  a  curious 
confirmation  of  the  statement  in  Carew's  ConnctiH, 
published  in  1602.  There  one  may  read  of  the 
athletic  prowess  of  the  Cornish,  of  whom  Camden 
said  :  "  So  are  they  lusty,  stout,  and  of  a  com- 
petent stature — and  for  wrestling  (not  to  mention 
that  manly  exercise  of  hurling  the  ball)  they  are 
so  eminent  that  they  go  beyond  all  other 
countries." 

Carew  speaks  of  Hurling  as  being  a  common 
game  in  Cornwall,  and  he  describes  how,  in  his 
time,  there  were  two  different  ways  of  playing  it. 
One  was  a  game  in  a  prescribed  area  and  with 
goals,  like  any  football  match,  and  called  "  Hurling 
to  Goals  "  ;  and  the  other  was  a  contest  between 
parishes,  known  as  "  Hurling  to  the  Country." 
Of  the  latter  he  relates  that  two  or  more  of  the 
local  gentry  "  commonly  make  the  match."  When 
the  sides  met  there  was  no  "  comparing  of  numbers 
nor  matching  of  men,  but  a  silver  ball  is  cast  up 
and  that  Company  which  can  catch  it  and  carry 
it  by  force  or  sleight  to  their  place  assigned  garnet h 
the  ball  and  victory."  The  game  seems  to  have 
been  played  (and  to  be  played,  for,  I  understand, 
the  old  contest  still  takes  place  at  St.  Columb 
Major)  by  passing  the  ball  from  hand  to  hand,  as 


By  F.  H.  Cripps-Day 

is  done  at  Rugby  football,  and  each  side  endea- 
voured to  carry  it  on  towards  the  distant  goal.  As 
many  as  sixty  men  turned  out  on  either  side  and 
scattered  in  all  directions  ;  over  hill  and  dale, 
through  river  and  marsh  they  ran,  and  sometimes 
the  distance  between  the  goals  was  six  or  seven 
miles,  and  the  game  resembled  "  the  tourney  of 
two  main  battles."  When  the  goal  was  reached, 
"  if  the  same  be  a  gentleman's  home,  they  give 
him  the  ball  for  a  trophy  and  the  drinking  of  his 
beer  to  boot." 

The  contest  may  have  been  in  Shakes] 'care's 
mind  when  he  wrote  : — 

"  When  the  Hurly-Burly's  done, 

When  the  Battaile's  lost  and  wonne."* 

Macbeth  I.,  i.,  3. 

Much  like  this  form  of  Cornish  "  hurling  "  was 
a  game  played  across  the  water  in  Pembrokeshire, 
which  Owen  (1552-1613)  described  in  his  history 
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of  the  county.  It  was  called  Knappen  (Welsh, 
cnap  =  a  lump).  Owen  writes:  "The  ancient 
Brittaignes  being  naturally  a  warlike  nation  did 
(noe  doute)  for  the  exercise  of  youth  in  tyme  of 
peace  and  to  avoid  idlenes  devise  games  of 
activitie  as  done  for  the  strengthe  of  the  bodie 
....  hurling  the  Bowie  or  ball."  He  records 
that  there  were  four  localities  where  this  game  was 
played  annually  between  various  parishes,  all  in 
different  parts  of  the  county.  "  Gentlemen 
would  make  a  match  and  get  a  large  number  of 
men  from  certain  parishes  "  who  stripped  and  the 
Hurling  began.  Horse  and  foot  took  part,  the 
mounted  men  being  armed  with  cudgels.  The 
cudgels  were  not  used  to  propel  the  ball,  but  by 
one  set  of  mounted  men  to  hammer  any  mounted 
man  in  possession  of  the  ball.  Owen  adds  that  as 
many  as  1,000  or  1,500  men  turned  out,  and  the 
right  was  waged  with  the  greatest  roughness  and 
in  a  sort  of  battle  order,  with  scouts,  rearguards, 
and  companies  on  the  wings,  and  we  may  take  his 
account  as  authoritative  as  he  says  he  was  an 
eye-witness  {testis  oculatus).  The  resemblance 
between  the  Welsh  and  Cornish  games  was  still 
more  remarkable  from  the  fact  that  some  writers 
give  the  inscription  on  the  St.  Columb  ball  as 
Gware  wheagyeo  gware  teag  (fair  play  is  sweet  play). 
Across  the  channel  was  played  another  type  of 
ball-game,  dating,  perhaps,  from  the  time  of 
St.  Louis,  which  is  said  to  have  been  an  early 
form  of  football.  It  was,  and  is,  called  La  Soule, 
and  was  played  with  a  ball  of  wood  or  leather 
between  parishes  in  Normandy,  Brittany  and 
Picardy.  The  opposing  sides  kicked  and  punched 
it  along.  These  games  were  like  little  tourneys 
in  the  open  country. 

Jusserand,  in  his  Les  Sports  et  Jeux  d'exercice, 
speaks  of  a  game  played  in  the  Middle  Ages 
between  villages  in  Brittany,  but  this  was  more 
akin  to  hockey.  It  is  .interesting,  however,  to 
note  that  the  ditch  or  goal  to  which  the  ball  was 
to  be  driven  was  called  the  Horell,  a  word  not 
unlike  Hurl. 

I  endeavoured  some  years  ago,  in  a  little  book 
on  the  Tournament,  to  trace  the  history  of  tftat 
sport  through  the  ages,  and  to  show  how,  in  the 
early  Middle  Ages,  the  nobles'  games  were  meant 
to  be  the  image  of  war,  and  how  to  kings  and 
nobles  war  was,  in  those  early  times,  in  a  sense  a 
sport.  They  sailed  or  marched  away  each  spring, 
with  their  armies,  accompanied  with  minstrels, 
troubadours,  and  their  hounds.     With  autumn 


came  a  truce  until  the  next  spring.  So  much  a 
sport  was  war  that  even  battles,  like  tourna- 
ments, were  held  at  agreed  spots.  Perhaps  the 
first  tournaments  were  a  form  of  feudal  warfare, 
"  la  guerre  privee." 

When  we  find  games  still  being  played  in  which 
one  or  more  parishes  contend,  the  one  against 
the  other,  like  "  hurling  "  at  St.  Columb  Major, 
the  Ashbourne  annual  scrimmage,  the  "  Bower" 
at  Lichfield,  the  Longthorpe  (Gloucestershire) 
struggle  on  May  1st  for  Yarleton  Hill  (now  dis- 
continued), the  Hammersmith  and  Fulham  parish 
game  (also  now  abandoned),  the  Cotswold  ball- 
games  at  Dover's  Hill  (discontinued  in  1852),  the 
Giuoco  Mazzascudo  at  Pisa,  and  the  Palio  at  Siena, 
all  of  which  have  a  history  reaching  far  back 
beyond  the  time  of  legal  memory,  we  are  tempted 
to  wonder  whether  these  contests  between  parish 
and  parish  do  not  tell  a  tale  in  their  distant  origin 
of  all  that  is  left  of  the  feudal  warfare  of  the  olden 
time.  These  parochial  sporting  contests  have 
generally  been  studied  from  the  point  of  view  of 
the  development  of  a  particular  game.  The 
throwing  of  a  ball  is,  of  course,  a  very  early  form 
of  amusement,  as  common  to  all  barbarous  peoples 
as  to  civilised  nations,  and  allusions  to  ball-games 
occur  in  every  literature  from  Homer  downwards. 
Some  may  recall  the  two  peasants  playing  a  ball- 
game  carved  on  a  fourteenth-century  stall  in 
Gloucester  Cathedral. 

It  is  an  interesting  study  to  follow  the  intro- 
duction of  bat,  racquet  and  club,  and  to  watch 
how  each  ball-game  developed,  with  their  measured 
grounds,  and  courts,  and  complicated  rules.  When 
one  wanders  through  the  modern  local  museum, 
one  cannot  help  being  struck  by  the  rarity  or 
absence  of  all  relics  of  old  out-of-door  games  ;  and 
yet  the  makers  of  balls  and  clubs  were  renowned 
even  in  the  sixteenth  century.  The  young 
Stuart  princes  sent  to  Paris  for  their  balls.  Did 
not  Claudio  suggest  that  Benedict's  beard  might 
be  used  to  stuff  a  tennis  ball  ? 

But  to-day  there  is  a  change.  There  is  no  fear 
but  that  in  future  centuries  the  museums  will  have 
preserved  the  Test-Match  cricket  ball,  the  Hobbs 
bat,  and  many  another  piece  of  evidence  of  the 
sports  of  cricket,  golf,  and  other  games. 

This  ball  of  the  early  eighteenth  century  found 
at  Newton  Ferrers  is,  I  think,  a  very  interesting 
relic  of  a  people's  game  still  being  played  in  the 
same  district  at  St.  Columb  Major,  without  any 
break  since  earliest  feudal  times. 
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Victorian  Curiosities 

Now  that  Early  Victorian  furniture  and  needle- 
work are  beginning  to  find  a  place  at  the  Victoria 
and  Albert  Museum,  there  is  no  need  for  those  who 
have  cherished  a  lingering  fondness  for  such  things 
to  regard  their  taste  as  passe.  Not  that  many  have 
waited  for  a  lead  in  this  respect,  but  have  taken 
time — and  collecting— by  the  forelock,  and  in  such 
collections  as  that  of  Mr.  W.  Claude  Johnson  are 
to  be  found  many  quaint  things  fashionable  when 
"  our  grandparents  were  young."  Here,  for 
instance,  are  two  illustrations  of  a  cribbage  board 
belonging  to  the  class  of  article  made  in  China  for 
the  European  market.  Fashioned  in  ivory,  and 
standing  on  legs  which  give  it  a  queerly  reptilian 
appearance,  the  board  is  carved  with  scenes  of 
Chinese  sages  and  other  figures  in  gardens.  Beneath 
the  piece,  and  forming  part  of  it,  is  a  small  box 
to  hold  the  cribbage  pegs.  Undeniably  the  board 
possesses  a  quaint  charm  which  is  nowise  depre- 
ciated by  its  comparative  modernity. 

Another  class  of  work,  now  commencing  to  be 
collected,  is  the  woolwork  picture,  which  if  rather 
coarse  in  treatment  is  often  conspicuous  for  the 
ingenuity  wherewith  the  effects  it  presents  have 
been  attained.  Such  is  the  case  with  the  Quay 
Scene  here  reproduced,  though  naturally  some  of 
its  character  is  lost  by  translation  into  black-and- 
white.  Apart  from  its  technique,  the  nineteenth- 
century  origin  of  this  panel  is  conclusively  proved 
alike  by  the  costume  of  the  figures  and  by  the 
paddle-steamer  berthed  alongside  the  quay.  In 
years  to  come,  such  easily  identifiable  details  as 
these  should  enhance  the  interest  of  the  "  picture 
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as  a  period  piece,  for  it  is  wrong  to  suppose  that 
the  antiquities  which  our  descendants  will  collect 
will  stop  short  at  things  made  at  the  close  of  the 
old  Georgian  era. — Latham  Burton. 

Discoveries  in  Strange  Places 

Among  the  treasures  captured  by  the  British 
Punitive  Expedition  at  Kumasi  in  Ashanti,  in 
1896,  was  the  famous  bronze  jug,  bearing  the 
badges  and  arms  of  Richard  II.,  now  in  the  British 
Museum.  That  treasure-house  also  guards  the 
great  "  bascinet  "  of  the  early  fifteenth  century 
found  in  Kordofan,  and  in  Lord  Grenf ell's  collection 
there  was,  until  recently,  the  wreck  of  a  magnificent 
Maximilian  close-helmet,  discovered  on  the  upper 
waters  of  the  Nile.  Only  recently  a  number  of 
early  sixteenth-century  bastard  and  two-handed 
swords  of  German  origin,  enriched  with  later 
Arabic  inscriptions,  have  reached  England  from 
Mesopotamia.  It  is,  of  course,  possible  that  some 
of  these  treasures  are  the  sole  relics  of  unchronicled 
voyages  d 'oultremer ,  undertaken  by  the  spiritual 
kinsmen  and  contemporaries  of  Marco  Polo.  It 
is,  however,  much  more  probable  that  they  are 
merely  spoils  from  the  many  skirmishes  that  took 
place  upon  the  borders  of  mediaeval  Christendom, 
which,  through  the  vicissitudes  of  war  and  trade, 
have  travelled  far  from  the  scenes  of  their  capture 
upon  the  shores  of  Africa  and  of  Asia  Minor.  Other 
somewhat  similar  discoveries  may,  however, 
possess  significance  of  much  greater  import.  In 
Tin  CONNOISSEUR  lor  1906,  there  appeared  a 
short  note  on  the  skull-piece  of  a  European  close- 
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helmet  of  the  latter  part  of  the  sixteenth  century, 
said  to  have  been  dredged  up  in  the  harbour  of 
Port  Nicholson,  the  old  name  of  Wellington,  New 
Zealand.  Tasman  did  not  sight  the  island  until 
1642,  nor  did  Cook  land  there  until  1769.  The 
authenticity  ot  this  relic  and  of  the  circumstances 
of  its  discovery,  and  the  inferences  to  be  drawn 
therefrom,  were,  therefore,  matters  to  be  very 
carefully  weighed  and  judged  by  competent 
archaeologists  and  historians.  Now  comes  the 
storv  of  a  bronze  ring  found  upon  the  skeleton  of 
a  Maori  woman  discovered  in  a  native  burial 
ground  on  Bank's  Peninsula,  South  Island,  N.Z. 
The  bezel  of  the  ring  bears  the  bust  of  a  man 
and  the  initials  S.F.D.S.,  and  if  genuine  the  ring 
must  be  pronounced  as  of  the  late  sixteenth 
century. 

No  reasons  can  be  urged  against  the  possibility 
of  a  considerably  earlier,  but  unrecorded,  discovery 
of  New  Zealand  than  that  of  Tasman  The 
chronicle  of  such  an  event  may  well  have  been  lost, 
when,  as  Mr.  T.  J.  Pemberton  has  suggested  in 
The  Times,  the  expedition  itself  may  have  come 
to  an  untimely  end  in  the  ovens  of  the  Maoris. 
In  1526  Don  Jose  de  Menzes,  driven  far  out  of  his 
course  by  storms,  landed  on  the  "  Isla  Versija," 
generally  taken  to  be  Warsia  at  the  north-western 
end  of  New  Guinea.  In  1545,  Jingo  Ortiz  de 
Retas  took  possession  of  New  Guinea  in  the  name 
of  the  King  of  Spain.  But  a  legend  current  in  the 
island  of  Small  Buka,  off  the  coast  of  wnat  was 
lately  German  New  Guinea,  is  evidence  of  a 
seemingly  earlier  discovery  of  the  island  and  of 
an  unrecorded  expedition  into  the  then  uncharted 
seas  where  New  Zealand  lies.  "  It  was  the  time 
before  the  white  men  came,  when  the  children  of 
Buka  were  as  the  sands  on  White  Sands  Beach, 
when  men  and  women  begat  children  even  as  the 
palm  begat  nuts  ....  One  day  a  wind  blew, 
and  it  came  from  out  of  the  south,  and  fiercer  it 
blew  and  fiercer  .  .  .  And  out  of  the  rack  of 
the  storm  a  huge  bird  appeared  high  in  the  air, 
and  it  had  many  wings,  which  were  white,  and  it 
settled  upon  the  water  of  Naru  and  then  floated, 
and  from  out  of  the  belly  of  the  bird  appeared  a 

boat,    and    men    appeared  The  bird 

stopped  many  days,  and  into  its  belly  took  much 
water  from  the  River  of  Nessa — which  river  still 


runs,  which  shows  that  this  is  no  lie  ...  .  The 
skin  of  the  strange  men  was  as  turtle  shell,  and 
the  skin  on  their  belly  and  the  skin  on  their  back 
would  come  off.  Their  heads  too  they  took  off 
and  laid  on  the  sands.  And  once  a  warrior, 
more  frightened  than  most,  threw  a  spear  at  a 
man  whom  he  saw  taking  his  head  off,  and  the 
spear  struck  the  man  in  the  belly  with  force 
sufficient  to  drive  it  inches  into  a  coco-nut  tree, 
but  it  was  swept  aside  and  the  man  laughed 
....  the  bird  ....  did  not  fly  in  the  air, 
but  swam  upon  the  water,  on  and  on  until  the  love 
of  the  dying  sun  took  it  to  its  bosom."  (Major 
Ogilvy  :  The  Rabaid  Record,  vol.  ii.,  No.  2,  Feb., 
1917).— C.R.B. 

George  Robertson  and  Jamaica 

Readers  of  a  paragraph  in  The  Connoisseur, 
April,  1926,  on  George  Robertson  (c.  1748-88) 
may  be  interested  in  the  following  notes  on  that 
artist's  Jamaica  career.  It  might,  perhaps,  be 
thought  that  Robertson's  patron  was  William 
Beckford,  the  well-known  author  of  Vathek,  whose 
great  wealth  all  came  from  Jamaica,  but  on  the 
shores  of  which  he  never  set  foot  ;  whereas  it 
was  his  cousin,  William  Beckford,  of  Somerlv 
Hall,  Suffolk.  Author  of  A  Descriptive  Account 
of  the  Island  of  Jamaica,  he  had  intended  to 
illustrate  it  by  means  of  Robertson's  pencil,  but 
pecuniary  losses  prevented  this  ;  its  preface  is 
dated  from  the  Fleet  prison. 

Robertson  was  the  victim  of  a  most  curious 
piece  of  artistic  plagiarism.  In  1778,  Boydell 
published,  from  paintings  made  by  Robertson  in 
1773-74,  six  prints  of  Jamaica  scenery  engraved 
by  Vivares,  Mason,  and  Lerpiniere.  In  the 
History  Gallery  of  the  Institute  of  Jamaica  are, 
in  addition  to  a  set  of  these  prints,  six  water- 
colour  drawings,  by  Louis  Belanger,  of  views  of 
Jamaica,  bearing  date  1796  and  1797.  Four  of 
these  six  drawings  are  taken  from  almost  identi- 
cally the  same  point  of  view  as  four  of  the  six 
pictures  by  Robertson  published  by  Boydell. 
It  is  impossible  that  Belanger,  who  signs  himself 
"  le  Romain."  could  have  painted  these  pictures 
without  having  seen  Robertson's  paintings,  or, 
at  all  events,  the  engravings  ;  and  the  untropical 
nature  of  his  colouring  leads  one  to  think  that 
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another  view  on  the  same  river  by  Robertson. 
From  the  dates  on  his  pictures  he  is  probably 
identical  with  the  L.  Belanger,  painter  to  the 
Duke  of  Orleans,  who  is  mentioned  in  Graves' 
Dictionary  as  having  exhibited  three  pictures,  one 
of  which  was  a  view  at  Tivoli,  at  the  Royal 
Academy  in  1790  and  1797.    Belanger's  drawings 


length  when  closed,  is  made  of  plain  polished 
teak,  and  evidences  the  meticulous  care  so 
characteristic  of  the  Japanese  craftsman.  It  is 
evidently  intended  to  be  worn  as  a  netsuke,  as 
the  hole,  near  the  base  of  the  stem,  clearly  suggests 
its  attachment,  by  a  fine  cord,  to  some  other 
article  of  personal  wear,  suspended  from  the 


LENGTH   (CLOSED),   5   IN.  BELONGING  TO   MR.  G. 

were  aquatinted  in  1800  by  J.  Merigot,  and 
coloured  by  hand  ;  a  set  of  prints  being  also  in 
the  History  Gallery  of  the  Institute  of  Jamaica  ; 
while  two  of  Robertson's  original  paintings,  Bog 
Walk  and  A  Bridge  crossing  the  Cabaritta  River 
(on  one  of  Beckford's  properties),  are  in  the 
possession  of  Mr.  Aubrey  Clark,  of  Kingston, 
Jamaica. — Frank  Cundall. 

A  Japanese  Writing  Compendium 

The  accompanying  illustration  of  the  above 
may  prove  of  interest  to  readers  of  The  Con- 
noisseur.   It  consists  of  two  main  parts,  viz. 

(1)  a  small  metal  well,  or  container,  to  hold 
an  absorbent  material  charged  with   ink,  and 

(2)  a  hollow  stem,  in  which  the  brush  for  writ- 
ing is  kept.  The  shaped  cover,  hinged  at  the 
end,  fits  tightly  over  the  flange  of  the  well,  and 
thus  keeps  the  ink  in  a  moist  condition,  ready 
for  use. 

The  "  penner"  in  question,  which  is  5  in.  in 


girdle.  It  would  be  interesting  to  learn  whether' 
any  readers  of  The  Connoisseur  can  advise 
when  this  form  of  writing  compendium  was  first 
employed  in  Japan,  and,  also,  whether  it  is  in 
use  to-dav. — G.  W.  Younger. 


HERALDIC  DEPARTMENT. 
Conducted  by  Mrs.  Hautenville  Cope. 
(For  coupon,  see  enquiry  pages.) 

(H.  185)  Second  Reply  (Leatherhead). — The  impaled 
coat  is  not  Blagge  or  Blague,  but  Gifford,  of  London  (a 
lion  passant,  on  a  chief  3  stirrups). 

(H.  219)  Arms  on  Set  of  Pewter  Plates  (Bedford 
Park). — Judging  from  the  arms,  this  service  belonged 
to  the  Taylors,  of  Durant  Hall,  Derby. 

(H.  220)  Arms  on  Silver  Coffee  Pot,  London 
Mark,  1756,  found  in  Rio  (Rio  de  Janeiro).— The 
rubbings  are  not  easy  to  decipher,  but  I  am  inclined  to 
think  that  the  pretty  little  shield,  though  it  looks  English, 
is  really  that  of  some  continental  family,  in  which  case 
I  cannot  name  it.  The  coronet  has,  perhaps,  a  Spanish 
or  Italian  appearance. 


[The  Editor  invites  the  assistance  of  readers  of  The  CONNOISSEUR  who 
impart  the  information  required  by  Correspondents.] 


"  Madonna  and  Child  "  (No.  625). 
Sir, — I  cannot  find  any  signature  on  this  old  oil 
painting  on  wood.    To  whom  may  it  be  attributed,  or 
to  what  school  ?    The  light  reflections  along  left  side 
are  due  to  painting  being  under  glass  when  photographed. 
I  inscription  of  the  picture  : — Size,  2  ft.        in.  wide  ; 
3  ft.  11  in.  high.    Values  do  not  show  exactly  correct 
in  photograph.     Panel  is  coming  apart  from  age.  It 
appears  as  though  it  has  been  retouched  in  places  very 
long  ago.     St.  Joseph  is  at  back  of  the  Virgin.  The 
Virgin's  garments  are — red  gown  and  green  cloak.  Dark 
colours  along  sides  1  >t  pi<  tuiv  (with  the  exception  of  natural 
colours)  are  browns  and  yellows,  appearing  to  have  been 
covered  with  heavy  varnish.    The  picture  in  general 
is  very  rich  in  colour,  and  in  good  condition  con- 
sidering its  apparent  age. — Joseph  Cone  (Cincinnati, 
Ohio). 

A  Lost  Raeburn. 
Sir, — A  lady  in  Canada,  who  is  the  grand-daughter 
of  the  subject,  has  sent  me  an  enquiry  concerning 
a  portrait  of  Mrs.  Henry  Lumsden,  of  Inverey, 
Aberdeenshire,  ne'e  Catherine  Tower,  1817.  In 
Mr.  James  Greig's  book  on  Sir  Henry  Raeburn 
(published  by  The  Connoisseur,  191 1),  there  is 
a  good  illustration  of  this  portrait  on  page  18,  but 
it  is  entered  in  the  index  as  "  Portrait  of  a  Lady," 
and  in  the  list  of  illustrations  there  is  no  notification 

My  correspondent  is  desirous  of  tracing  the 
whereabouts  of  the  original  and  its  ownership,  so 
I  shall  be  very  grateful  if  you  can  help  me  in  the 
matter. — G.  Henry  Wallis  (City  of  Nottingham 
Museum  and  Art  Gallery). 

Unidentified  Painting  (No.  626). 
Sir, — Will  you  please  try  and  help  me  identify 
the  painter  of  this  ?  I  have  had  the  picture  cleaned 
and  am  told  that  it  was  probably  painted  about 
1500  to  1600.  My  family  has  had  it  about  twenty- 
five  years.  There  are  some  marks  on  parts  of  the 
picture  which  look  like  letters,  etc.,  but  I  am  not 
sure  about  them  : — On  the  architrave  "  Se  (or  F) 
A  "  ;  on  a  sarcophagus  behind  the  basket  carrier, 
"  3  "  ;  on  the  basket,  "  Ten  ....  d  ...  ."  The 
picture  measures  3U  in.  by  26$  in. — E.  Benson. 

Unidentified  Portrait  (No.  627). 
Sir,— This  picture  was  bought  at  a  sale  in  Glasgow 
fifty  years  ago.      There  is  a  battle  scene  in  the 
background,  and  the  subject  is  wearing  the  Order 
of  the  Golden  Fleece.    I  am  informed  that  it  is 


one  of  the  Philips  of  Spain,  but  as  the  picture  has  no 
signature  I  would  be  glad  if  any  reader  could  give  me 
the  name  of  the  subject  and  the  artist. — J.  Crawford. 

"  King  David  "  (No.  620,  December,  1926). 
Sir, — I  have  in  my  possession  an  old  canvas,  mounted 
on  a  stretcher,  in  which  the  features  and  position  of  the 
model  are  very  similar  to  this,  and  it  appears  to  have 
been  in  a  frame  of  similar  shape.  The  signature  is  in 
red  in  the  left-hand  bottom  corner,  and  is  "  E.  Lafit," 
as  far  as  I  can  make  out.  Can  anyone  trace  this  painter  ? 
My  picture  has  age  and  shows  skill  in  composition  and 
technique. — John  M.  Bacon. 


1  "3 


The  C  onnoisseur 


(626) 

"  Paktong  "  (October,  1926). 
Sir, — It  may  possibly  interest  your  readers  to  learn 
that  a  pair  of  candlesticks,  almost  exactly  similar  to 
those  illustrated  (No.  iii.)  in  Mr.  Alfred  Bonnin's  article, 
were  in  the  possession  of  ray  family  for  over  sixty  years, 
but  recently  I  gave  them  away.  They  are  Q  in.  in  height, 
and,  curiously  enough,  one  is  made  of  brass  and  the 
other  of  copper,  but  electro-plated.  My  idea  is  that 
they  were  made  to  match  silver  candlesticks,  and  so 
enlarge  a  set  at  a  lower  cost  than  silver  would  entail. — 
G.  W.  Younger. 

T.  E.  Francis. 
Sir, — I  note  a  water-colour  (street  view)  by  one, 
T.  E.  Francis,    apparently   some   half   a   century  old. 
Any  information  as  to  that  artist  will  greatly  oblige. — 
\V.  E.  Edwards. 

"  The  Album  "  (June,  1924). 
Sir.  While  glancing  through  some  books  of  the 
Kref>\ake  variety,  I  chained  upon  an  engraving  of  the 
above  subject,  which  you  reproduced  from  a  water- 
colour,  by  A.  E.  Chalon,  R.A.,  1836,  in  Dr.  James  Nicoll's 
collection.  It  formed  the  frontispiece  to  Frit  nils/lip's 
Offering  for  1838,  and  is  engraved  by  E.  Bacon,  after 


A.  E.  Chalon.  The  title  is 
given  as  The  Honble.  Misses 
Bcauclcrk.  Is  this  descrip- 
tion correct  ? — Latham 
Burton. 

"  J.  Lee,  Esq.," 
by  P.  Henderson. 
Mr.  Basil  S.  Long  has 
kindly  drawn  my  attention 


J.  Lee,  Esq.,  at  the 
Academy,  1822  (No. 
Not  improbably  t  h  : 
picted  Joseph  Lei 
enamel  painter,  t  o 
history  I  have  more 


ticulars  o  f  this  portrait  ? 
— F.G.R. 
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GREAT  BRITAIN,  ETC. 


Pictures  and  Drawings 

Before  coming  on  to  more  recent  sales,  it  must  be 
remarked  that,  during  December,  very  few  pictures 
leached  the  £2,000  mark,  but  very  fair  sums  were  con- 
sistently realised.  Thus,  at  Christie's,  on  different  dates 
prices  included  £1,890  for  Lovers  in  a  Wood,  by  N.  Lancret, 
31A  X  25  in.  ;  £1,732  10s.  for  a  Madonna  and  Child,  by- 
Sir  P.  P.  Rubens,  on  panel,  40  x  29I  in.  ;  £1,522  10s.  for 
The  Gleaners,  by  L.  Lhermitte,  38A  x  2o£  in.  ;  and  the 
same  sum  for  a  pair  by  Watteau,  The  Minuet  and  The 
Maypole,  14  x  19  in.  Early  in  the  month,  a  Titian 
Portrait  of  a  Nobleman,  48  X  39  in.,  realised  £504  ; 
Edward  Green,  Esq.,  by  J.  Zoffany,  49  x  39^  in.,  £378  ; 
and  Lady  Eluabeth  Wlutbicad,  l>y  Sir  \V.  I  ieechey,  49  X  39' 
in.,  and  A  J!<  arded  Man ,  1  iy  Amberger,  1  in  panel,  15  x  13 
in.,  £367  10s.  each.  A  group  of  equestrian  English  royal 
portraits,  by  D.  Morier,  left  by  the  Duke  of  York,  grand- 
son of  King  George  II.,  to  Sir  Willi. 1111  1 '»» ithby,  his  confi- 
dential friend  and  equerry,  included  Ficderick,  Prune  0/ 
Wales,  67  x  67  in.,  which  fetched  £283  10s.;  the  Duke 
of  Gloucester,  50  x  40  in.,  £220  10s.  ;  King  George  II., 
49*  X  39i  in.,  £168  ;  and  the  Duke  of  Cumber/and, 
42J  x  39J;  in.,  £136  10s.  The  Flaying  of  Marsyas,  by 
Andrea  Schiavone,  24^  x  3i|  in.,  made  £273.  The 
Martyrdom  of  St.  Sebastian,  by  Sir  A.  Vandyck,  75  x  56 
in.,  £210  ;  and  The  History  of  Meleagcr,  a  set  of  six  by 
Le  Brun,  unframed,  £199  10s.  £199  10s.  was  also  paid 
for  a  drawing  by  J.  B.  Huet,  The  Anglers,  8  x  nj  in., 
signed  and  dated  1783  ;  and  £120  15s.  for  a  drawing  by 
T.  M.  Richardson  <>t  Xnrhaui  Castle,  16  x  37  in.  Other 
picture  prices  were  £178  10s.  for  Flowers  in  a  Vase  with 
Fruit  on  a  Marble  Slab,  by  P.  Faes,  signed  and  dated  1782, 
on  panel, 32  x  24lin.;  £r68  for  a  Portrait  of a  Gentleman, 
by  G.  B.  .Moroni,  291  x  23J  in.  ;  £157  10s.  for  Francis 
Homer,  Esq.,  by  Sir  H.  Raebum,  29J  :■:  241  in.  ;  and 
£152  s.  for  A  Festoon  of  Flowers,  by  Baptiste,  <>S  ,-  47 
in.  A  Town  on  a  Canal  :  Moonlight,  by  A.  Van  der  Neer, 
on  panel,  13  x  14  in.,  produced  £147;  A  Frozen  Rivet 
Scene,  by  K.  Van  der  fuel,  signed,  on  panel,  13  17  in., 
£141  15s.;  The  Adoration  of  the  Shepherds,  by  JacopO  da 
Bassano,  60  x  86  in.,  £126;  and  A  Stag  Hunt,  by  J. 
Wootton,  235  x  56  in  ,  £105.  Some  days  later,  a  pair  by 
J.  Vernet  of  Towns  on  Rivers,  signed  and  dated  171.0, 
21")  ■  39!  in.,  brought  in  £523;  A  Lady  Si  alcd  at  Needle- 
Work,  by  Michael  Sweerts,  19  x  in.,  £241  10s.  ;  a 
Still  Life,  by  Pieter  Claes,  signed  with  initials  and  dated, 
on  panel,  20  x  24  i  in.,  £178  10s.  ;  a  Portrait  of  a  Lady,  by 


Xkolaus  Maes,  signed,  22}  y  18  J  in  ,  £136  10s.  ;  a  Pater 
pair,  FStes  (  hampitres,  on  panel,  10  x  14^  in.,  the  same 
sum  ;  and  a  German  School  Portrait  of  a  Gentleman,  on 
panel,  16  y  11J  in.,  £131  5s.  The  sale  at  which  The 
Gleaners  was  sold  included  also  The  Shecpfold,  by  Ch. 
Jacquc,  28  ;•-  36  in.,  which  realised  £336  ;  A  Stag  among 
Trees,  by  Rosa  Bonheur,  32  x  26  in.,  £210;  and  A  View 
of  Amsterdam,  by  Jacob  Maris,  on  panel,  7  x  9  in.,  £194 
5s.  £210  was  bid  for  Near  Betlws-y-Coed,  by  B.  W. 
Leader,  23!  X  35 J  in.  ;  and  £105  each  for  In  Time  of 
Peace,  by  Marcus  Stone,  27  x  40J  in.,  and  On  the  Towiig 
Path,  by  Jacob  Maris,  II  X  9  in.  On  December  17th, 
£945  was  paid  for  Mrs.  Alexander  Maconochie,  by  J. 
Northcote,  and  £378  for  Alexander  Maconochie,  by  the 
same  artist.  Both  pictures  were  in  painted  ovals, 
measured  29A  >  24  \  in.,  and  were  signed  and  dated  1 789. 
La  Virgen  de  la  Manzana,  by  Murillo  1  \  30  in.,  realised 
£714;  The  Virgin  and  Child,  with  Rosary,  by  the  same 
painter,  67  x  42  in.,  £378  ;  The  Ridotto  at  Venice,  by 
A.  Longhi,  33  X  45  in.,  £525;  a  pair  by  Dominique 
Serres,  A  View  of  Quebec  and  Tin  Attack  made  by  General 
Wolfe  near  Beaufort,  July  31st,  1759,  £504  ;  The  Madonna 
iniilin  ing  tin  1 11  fitnt  Saennu  ,  by  I. in  .is  of  1  eyden,  on  panel, 
26£  X  18  in.,  £409  10s.  ;  a  Portrait  of  a  Gentleman,  by  D.  M. 
Viani,  unframed,  39A  x  32  in.,  £399  ;  ami  The  Piazza  of 
St.  Mark's,  Guardi,  unframed,  18  X  24  in.,  £395.  James 
Roardien,  Esq.,  by  Sir  Joshua  Reynolds,  pi!  ,  30!  in., 
made  £325  10s. ;  A  View  of  Rome  from  the  Tiber,  by  W. 
Marlow,  signed,  39A  X  49. 1  in.,  £315  ;  and  by  the  same 
artist,  a  pair  of  Venetian  sei  nes,  Santa  Maria  delta  Salute 
and  A  Chunk  in  Venice,  signed,  25  x  36  in.,  £210.  For  a 
Boucher  pair,  The  Peasant's  Departure  and  The  Peasant's 
Retain,  22!.  >«.',  in.,  {.273  was  paid  ;  for  a  Portrait  of  a 
Ray.  by  I'ougin  de  St.  Aiil.m,  signed  and  dated  1  734. 
£252  ;  for  a  Portrait  of  an  Ecclesiastic ,  by  A.  Koslin, 
signed  and  dated,  Paris,  r  jjr,  oval,  25!  X  2  T  \  in.,  £241 
1  os.  j  and  for  a  Pit  ta,  by  Memmi,  1  4  A  X  I  1  A  in.,  £220  [OS. 
For  both  The  Month  oj  a  River,  by  J.  Van  Coven,  signed 
with  initials  and  dated  1632,  on  panel,  l6£       25A  in.,  and 

The  Elements,  a  set  oJ  four  by  Brueghel,  Van  Balen  and 
Van  Kessel.  on  panel,  22  >  31!  in.,  £210  was  paid.  A 
pair  bv  ('.  Van  Loo,  A  Sporting  Parly  Setting  out  and  .1 
Shooting  I'arty,  fetched  £109  ids.  ;  The  Ouaik  Doctor,  by 
P.  Longhi,  23!  >  18I  in.,  £189;  The  Fortune  Idler, 
23A  X  ISA  in.,  and  The  Quack  Dentist,  20A  X  30  in.,  by 
the  same  artist ,  £147  and  £136  ios.  ;  Richard  Cumberland , 
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by  G.  Romney,  oval,  29  x  24  in.,  £173  5s.  ;  Catherine 
Ayre,  by  W.  Hoare,  49  x  39^  in.,  £168  ;  The  Adoration 
of  the  Magi,  by  Coninxloo,  on  panel,  32J  x  26J  in.,  £157 
ios  ;  and  A  Family  Group  in  a  Landscape,  by  Boilly,  on 
panel,  19  X  23J  in.,  and  A  Family  Group  on  a  Terrace,  by 
G.  Van  den  Eeckhout,  on  panel,  38 J-  x  48 J  in.,  £152  5s. 
each.  A  bid  of  £141  15s.  secured  A  Family  Group,  by 
Gonzales  Coques,  33  x  54  in.  ;  another  of  the  same 
amount,  a  study  of  A  Fish  Market,  by  D.  Teniers,  22  X 
32J  in.  ;  and  a  third,  Flowers  in  a  Basket,  by  J.  Baptiste, 
28J  X  38J  in.  At  £131  5s.,  a  Pisanello  Adoration  of  the 
Magi,  on  panel,  11  £  x  28  in.,  changed  hands;  at  £120 
15s.,  A  Road  Scene,  by  Ph.  Wouverman,  on  panel,  13^  X 
16J  in.,  and  at  the  same  price  a  pair  by  F.  Wheatley, 
consisting  of  A  Scene  from  "  The  Careless  Husband"  and 
The  Companion,  circular,  igh  in.  diam.  Miss  Linley,  by 
Gainsborough,  oval,  5 J  x  4}  in.,  fetched  £115  10s.  ;  A 
Park  Scene  and  A  Deer  Forest,  a  pair  by  S.  Freudeberg,  on 
panel,  15J  X  19  in.,  £110  5s.  ;  and  Lord  Adam  Gordon,  by 
L.  F.  Abbott,  30  X  25  in.,  £105.  A  set  of  four  pastel 
drawings  by  Rosalba,  Europe,  Asia,  Africa  and  America, 
16$  X  13  in.,  brought  in  £168.  An  unframed  drawing  by 
William  Blake,  War  Unchained  by  an  Angel,  nf  X  15^ 
in.,  realised  £110  5s.  on  December  22nd,  and  a  picture  by 
A.  Both,  A  Hilly  Landscape,  38  x  57  in.,  the  same  price  ; 
while  Eastern  Music,  by  Mr.  Frank  Brangwyn,  57  x  62 
in.,  made  £183  15s.  ;  The  Emir,  by  L.  Deutsch,  51  x  32 
in.,  £152  5s.  ;  and  A  Pottery  Seller,  J  aim,  by  G. 
Bauernfeind,  22  x  39}  in.,  £131  5s. 

Sotheby's  received  £950  for  an  Annunciation  from  the 
School  of  Botticelli,  circular  panel,  34  in.,  and  at  the  samj 
house  £780  was  paid  for  Prince  William  Frederick,  by 
Hoppner,  58  x  47  in.  ;  the  same  sum  for  Sir  Francis 
Vincent,  by  Romney,  51  x  40  in.,  and  £740  for  Lady 
Vincent,  by  the  same  artist.  Diana  and  Actaeon,  a 
Florentine  School  picture,  circa  1440,  dodecagonal  panel, 
23  in.  diam.,  produced  £500  ;  a  Landscape,  by  Patrick 
Nasmyth,  panel,  12  x  16  in.,  £250  ;  a  set  of  twelve 
circular  pictures  by  Sebastia.no  Ricci,  each  15  in.,  mounted 
so  as  to  form  a  four-fold  screen,  £225  ;  a  Crucifixion,  by 
Sano  di  Pietro,  panel,  10  x  12  in.,  £220  ;  and  Henry 
Dormer  Vincent,  by  Romney,  22  X  19  in.,  £200.  A  pair 
of  Landscapes,  by  Pannini,  24  x  42  in.,  changed  hands  at 
£175;  a  View  of  Lambeth  Palace  and  the  Thames,  by 
Marlow,  17  X  23  in.,  at  £170  ;  and  an  early  Florentine 
pair,  St.  Paul  and  A  Youthful  Martyr,  panels,  arched  tops, 
47  ■  22  in.,  at  the  same  price.  £150  was  paid  for  an 
18th-century  English  L'ortrait  of  a  Lady,  33  X  27  in.  ;  the 
same  sum  was  bid  for  Frances  Stewart,  Duchess  of  Ru  hinoud 
and  Lennox  as  Diana,  by  Sir  Peter  Lely,  41  x  32  in.  ; 
and  for  an  18th-century  English  portrait  of  Sir  Francis 
Vim  en  /  (the  seventh  baronet,  also  the  subjci  t  of  Roniney 's 
picture  mentioned  above),  50  x  40  in.  An  early  17th- 
century  English  Sir  Francis  Vincent,  84  :■:  50  in.,  realised 
£140  ;  and  another  of  the  same  period  of  Sarah,  Wife  of 
Sir  Francis  Vincent,  84  x  50  in.,  /no. 

At  Robinson,  Fisher  it  Harding's,  £315  was  paid  for 
A  Moonlight  River  Scene,  by  A.  Van  der  Neer,  signed  with 
monogram,  22  x  28  in.;  and  £314  10s.  for  a  Flemish 
School  panel,  L'ortrait  of  a  Man  in  Fur-Trimmed  Coat. 

The  late  Lady  Dorothy  Stanley's  properties,  sold  by 
Hurcomb's,  included  a  portrait  of  A  Lady,  by  Millais, 
1884,  41  x  31  in.,  which  went  for  £136  10s. 


Etchings,  Engravings,  etc. 

Here,  also,  though  prices  have  not  been  sensational, 
there  has  been  some  brisk  bidding.  At  Christie's,  the 
Signora  Baccelli,  of  J.  Jones,  after  Gainsborough,  fetched 
£262  ios.,  and  on  the  same  day  the  pair  Dolce  Domum  and 
Black  Monday,  also  by  J.  Jones,  but  after  W.  R.  Bigg,  in 
colours,  made  £"252  ;  and  Sir  Hyde  Parker,  Bart.,  after 
G.  Romney,  by  J.  Walker,  £'231.  A  set  of  twelve  Months, 
after  W.  Hamilton,  by  F.  Bartolozzi,  in  colours,  made 
£"199  ios.  ;  The  Romps  and  The  Truants,  after  W.  R.  Bigg, 
by  W.  Ward,  in  colours,  £"157  ios.  ;  thirty  Views  in 
Vienna,  after  and  by  L.  Janscha,  C.  Shiitz,  etc.,  in  colours, 
£"147  ;  The  Stage  and  The  Mail,  a  pair,  in  colours,  after 
M.  Egerton,  by  George  Hunt,  £"99  15s.  ;  The  Eagle,  Paris 
and  Dover  Coach,  after  C.  Tregear,  by  H.  Aiken,  also  in 
colours,  £84  ;  and  a  pair  by  J.  R.  Smith,  after  Rev.  W. 
Peters,  Love  in  her  Eye  sits  playing  and  Sylvia,  £78  15s. 

£"189  was  paid  at  Puttick  &  Simpson's  for  Crossing  the 
Brook,  a  mezzotint,  by  W.  Say,  after  Owen,  printed  in 

At  a  sale  of  modern  etchings,  etc.,  at  Sotheby's,  £"200 
was  realised  by  Sir  D.  Y.  Cameron's  North  Porch,  Harfleur, 
fourth  state  of  four  ;  and  £160  by  the  same  artist's  Still 
Waters,  fourth  state.  Mr.  McBey's  Pool,  published  state, 
made  £175  ;  and  others  by  the  same  artist  wrere  Zaan- 
streek,  published  state,  £1  55  ;  Mersea  :  Sunset,  published 
state,  £Tio;  and  The  Desert  of  Sinai,  £100.  Some  speci- 
mens of  the  etched  work  of  Mr.  F.  L.  Griggs  included  St. 
Botolph's,  Boston,  which  produced  £100;  The  Almonry, 
£"94  ;  and  Stoke  Poges  and  Potter's  Bow,  published  state, 
£80  each.  Amongst  a  number  of  Old  Master  engravings 
offered  at  the  same  house  were  a  coloured  Easter  Sheet  of 
1466,  187  x  137  mm.,  which  realised  £"185  ;  and  the  set 
of  Title  and  twenty-four  Views  of  Venice,  by  A.  Canaletto, 
including  the  large  plates,  all  first  states,  which  brought 
in  the  same  sum.  A  South  German  late  15th-century 
woodcut  of  the  Virtues  and  Vices.  355  2X5  mm.,  fetched 
£160  ;  an  impression  of  The  Knight,  Death  and  The  Devil, 
by  Diirer,  £"124  ;  The  Entombment,  by  Mantegna,  hori- 
zontal plate,  £104,  and  the  sam;  artist's  Risen  Christ 
between  St.  Andrew  and  St.  Longinits,  the  same  sum;  a 
South  German  woodcut  of  The  Holy  Handkerchief,  circa 
1470,  145  x  130  mm.,  £102,  and  a  St.  Dorothea,  paste 
print,  100  x  75  mm.,  £94- 

Furniture,  China,  and  Objets  d 'Art 

At  Sotheby's  most  recent  sales  many  interesting  lots 
appeared.  Thus,  on  one  day,  there  were  a  pair  of 
Hildesheim  16th-century  bronze  fire-dogs,  60  in.  high, 
supported  by  marine  monsters  and  crowned  with  figures 
of  Salome  and  John  the  Baptist,  which  realised  £"1,300  ; 
and  a  portrait  bust  of  Roubiliac,  the  sculptor,  by  himself, 
26J  in.  high,  24  in.  broad,  which  reached  £620.  At  the 
same  sale  a  "  Chamberlain  "  Worcester  porcelain  service 
fetched  £480  ;  and  another  set,  presented  by  the  Duke  of 
Gloucester  to  Sir  Edmund  Currey  in  1828,  £370.  A 
saucer-shaped  plate,  20  in.,  Yung -Cheng  mark,  with 
carved  wood  stand,  made  £240  ;  a  K'ang-hsi  oviform  jar, 
q|  in.,  with  famille-verte  enamels,  £205  ;  a  saucer-shaped 
plate,  25  in.,  of  K'ang-hsi  type,  £140;  and  another,  ig| 
in.,  Yung -Cheng,  with  wood  stand,  £125.  A  Flemish 
17th-century  tapestry  panel,  woven  with  a  scene  emblem- 
atic of  Winter,  after  Teniers,  10  ft.  high,  8  ft.  4  in.  wide, 
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changed  hands  at  £350  ;  another,  with  figures  at  an  al 
fresco  repast,  15  ft.  8  in.  X  9  ft.,  at  £300  ;  a  St.  IV  tarsburg 
panel,  by  E.  Serre,  probably  after  Chardin,  1758,  3  ft.  8  in. 
wide,  5  ft.  9  in.  high.,  at  £250  ;  a  Flemish  late  16th-century 
panel,  woven  with  wolves,  eagles,  etc.,  9  ft.  4  in.  wide  X 
S  ft.  3  in.  high,  at  £145  ;  and  an  upright  panel,  woven  with 
a  landscape,  11  ft.  6  in.  high  ,<  8  ft.  wide,  at  £105.  £150 
was  paid  for  a  William  and  Mary  oyster  walnut  china 
cabinet,  4  ft.  3  in.  wide,  5  ft.  6  in.  high  ;  £"130  for  another 
walnut  cabinet  of  the  same  period,  5  ft.  2  in.  high,  3  ft. 
5  in.  wide  ;  and  £"125  for  a  pair  of  Queen  Anne  walnut 
card  tables,  2  ft.  6  in.  wide.  A  Queen  Anne  walnut  settee, 
4  ft.  10  in.  wide,  realised  £98  ;  a  Sheraton  mahogany 
sideboard,  5  ft.  6  in.  wide,  £94.  Other  prices  at  Sotheby's 
have  included  £"95  for  a  Yung-Cheng  plate,  21  A  in.  in  diam.; 
£82  for  a  Queen  Anne  spinet  in  walnut  case,  with  inlaid 
borders,  5  ft.  10  in.  long  ;  £80  for  a  chiming  clock  in  an 
ebonised  and  ormolu  mounted  pedestal  shape  '  .N'.  with 
enamel  dial,  etc.,  by  Wightwick  and  Moss,  2  ft.  6  in.  high  ; 
the  same  sum  for  a  set  of  twelve  Elizabeth  roundels  or 
fruit  trenchers  in  wood,  5}  in.,  painted  with  flowers,  etc.  ; 
£115  for  an  Attic  black-figured  hvdna,  13J  in.  high,  circa 
520  b.c.  ;  and  £78  for  another,  red-figured,  12}  in.  high, 
circa  440  B.C. 

Puttick  &  Simpson's  secured  £882  for  a  Queen  Anne 
walnut  bureau  cabinet,  99  in.  high,  45  in.  wide  ;  and 
other  substantial  pines  realised  at  this  house  included 
£'283  10s.  for  a  Queen  Anne  walnut  bureau  booki  as, 
32  in.  wide,  76  in.  high  ;  £"231  for  a  Charles  If.  marqueterie 
cabinet  of  oyster  walnut  wood,  46  in.  wide  ;  and  the  same 
sum  for  a  set  of  six  Queen  Anne  mahogany  chairs.  An 
Adam  mahogany  winged  bookcase,  124  in.  wide,  fetched 
£189  ;  a  Queen  Anne  walnut  bureau  cabinet,  42  in.  wide. 
£168  ;  a  set  oi  six  and  one  elbow  Adam  mahogany  chairs, 
£105  ;  and  a  pair  of  Chippendale  mahogany  armchairs, 
the  same  amount.  Musical  instrument  prices  at  Puttick 
and  Simpson  's  included  /_  1 .50  for  a  viola  by  G.  P.  Maggini, 
with  inlaid  back,  in  case  ;  and  £110  for  a  violin  by  J.  F. 
Pressenda,  Turin,  1830. 

At  an  important  sale  of  tapestries,  including  some 
belonging  to  Major  W.  ('..  Lambarde,  held  at  Christie's, 
two  Mortlake  panels,  woven  with  nymphs  in  landscapes, 
8  ft.  high,  1 1  ft.  wide,  two  similar  but  smaller  panels,  8  ft. 
high,  4  ft.  4  in.  wide,  and  ten  border  pieces  were  knocked 
down  at  £,.107  10s.  ;  two  other  Mortlake  panels.  ;s  11.  ■  m 
high,  9  ft.  5  in.  wide,  woven  with  subjects  emblematic  of 
Summer  and  Winter,  one  panel  signed  Junius,  at  £787 
10s.  ;  five  Mortlake  panels,  woven  with  Plato,  Diogenes, 
and  other  figures.  8  ft.  high,  various  widths,  at  ,£304  10s.  ; 
and  two  more  panels,  8  ft.  high,  2  ft.  wide  at  £157  10s.  A 
Brussels  panel,  signed  V.  Leyniers,  D.L.,  10  ft.  high,  15  ft. 
10  in.  wide,  made  £hSj  10s.  ;  and  another,  woven  with 
Diana  Stag-hunting,  signed  J.  Cordys,  11  ft.  4  in.  high, 
18  ft.  wide,  £441.  Amongst  blemish  panels  were  one- 
woven  with  St.  Paul  on  the  Island  of  Melila,  13  ft.  2  in. 
high,  15  ft.  <j  in.  wide,  17th  century,  which  made  £252; 
and  one  with  a  coat  of  arms,  probably  of  Enghien,  g  ft. 
high,  8  ft.  9  in.  wide,  £110  5s.  A  late  tjth-century 
Aubusson  panel,  woven  with  a  landsc  ape,  etc.,  9  ft.  high, 
15  ft.  6  in.  wide,  produced  £246  15s.  ;  another  Aubusson 
panel,  10  ft.  high,  14  ft.  5  in.  wide,  /  K.S  ;  and  a  third. 
8  ft.  8  in.  high,  11  ft.  5  in.  wide,  £t20.  A  panel,  woven 
with  a  scene  from  Don  Quixote,  8  ft.  9  in.  high  ,  7  ft.  to  in. 


wide,  realised  £99  15s.  ;  and  at  a  later  date,  a  Mortlake 
panel,  inscribed  Supra  Ferneslram,  4  ft.  4  in.  high,  8  ft. 

7  in.  wide,  framed,  made  £126.  Amongst  porcelain  prices 
at  Christie's  have  been  .{210  for  a  set  of  five  Dresden  vases 
and  three  covers,  10  in.,  9  in.  and  8  in.  high,  bearing  the 
A.R.  mark  ;  £183  15s.  for  a  Fulda  figure  of  a  boy  with  dog 
and  cat,  6\  in.  high  ;  £147  for  a  pair  of  Bristol  figures, 
emblematic  of  Europe  and  Asia,  12 J  in.  high  ;  £141  15s. 
for  a  Sevres  dessert  service  of  twenty  pieces  ;  and  £105 
for  a  Chelsea  vase  and  cover,  16. I  in.  high.  A  Ludwigsburg 
group  of  a  lady  seated  at  a  table  offering  snuff  to  a  gentle- 
man at  her  side,  7  in.  high,  brought  in  £99  15s.  ;  a  part  of 
a  Dresden  service,  consisting  of  fourteen  pieces,  £"98  14s.  ; 
a  Ludwigsburg  group  of  three  Chinese  figures,  15  in.  high, 
£79  16s.  ;  and  two  Frankenthal  groups  of  children  and 
poultry,  7  in.  high,  £78  15s.  Amongst  furniture  lots  have 
been  a  Queen  Anne  state  bedstead,  made  for  Anne  herself 
when  she  visited  Hinton  St.  George,  which  made  £252  ; 
a  Chippendale  mahogany  cabinet,  42  in.  wide,  £168  ;  an 
old  English  mirror,  6  ft.  high,  3  ft.  5  in.  wide,  £110  5s.  ; 
and  a  Queen  Anne  walnut  cabinet,  44  in.  wide,  £99  15s. 
Two  miniatures  by  R.  Cosway,  one  of  Charlotte,  Baroness 
de  Ros,  and  the  other  of  Lord  Henry  Fitzgerald,  realised 
/  -  =,2  and  /  1  00  r ,is.  ivspr.  tivrh  Six  t  hij>p<-n.l.il<-  mahog 
any  chairs  fetched  £"399  10s.  ;  a  pair  of  Sevres  apple- 
green  vases  and  covers,  8  in.  high,  £168  ;  four  Dresden 
figures  of  harlequins  in  various  costumes,  61;  in.  and  7  in. 
high,  £162  15s.  ;  and  a  Coalbrookdale  dinner  service  of 
about  150  pieces,  £152.  £283  10s.  was  bid  for  a  pair  ot 
Louis  XVI.  marqueterie  encoignurcs,  stamped  "  Avril  NE"; 
£273  for  a  Louis  XVI.  gilt  settee,  5  ft.  6  in.  wide  ;  £189  for 
a  Queen  Anne  walnut  card  table,  3  ft.  wide  ;  £147  for  a 
Louis  XV.  marqueterie  work-table,  l8|  in.  wide;  and 
£136  10s.  for  a  Chippendale  mahogany  tray-top  table, 
26  in.  diam.  A  bid  of  £"189  secured  a  collection  of  184 
Chinese  snuff-bottles,  chiefly  K'ang-hsi  and  Kien-Lung,  in 
case.  £178  13s.  was  paid  for  a  set  of  eight  curtains  of 
flowered  blue  and  gold  brocade,  10  ft.  6  in.  high,  of 
various  widths  ;  and  £136  10s.  for  a  pair  of  Bristol  figures, 
emblematic  of  earth  and  water,  10  in.  high.  At  a  later 
sale,  £1,153  was  realised  for  a  mahogany  show  cabinet  ot 
Chippendale  design,  5  ft.  9  in.  wide  ;  £"220  10s.  for  a  pair 
of  powdered-blue  ewers,  mounted  with  Louis  XV.  ormolu 
lips,  etc.,  -]\ in.  high  ;  £173  5s.  for  a  Ming  bow  l  and  cover  ; 
£  168  each  for  a  bracket  clock,  by  Thomas  Toinpion.  London. 
I  5.I  in.  high,  and  a  pairol  Spanish  leather  tour  leal' screens. 

8  ft.  high  ;  £"147  for  a  settee  and  six  chairs  of  ebonised  wood  ; 
and  £136  10s.  for  a  pair  of  celadon  vases.  11  in.  high 

£267  15s.  was  paid  at  Knight.  Prank  &  Rutley's  for  a 
set  of  six  Chippendale  carved  mahogany  chairs  .  and 
£123  [8s.  for  a  set  of  nineteen  mahogany  dining  chairs, 
with  wheel-shaped  backs. 

At  Kobmson,  Fisher  &  Harding's,  a  panel  ot  early  18th- 
'  entury  lirusscls  tapestry  brought  in  £99  15s. 

The  sale  of  the  effects  of  the  late  Lady  Dorothy  Stanley, 
by  Ilurcomb's,  produced,  amongst  other  interesting  lots, 
an  antique  cut-glass  c  handelier,  which  fetched  £285  ;  a 
pair  of  old  English  c  arved  and  gilt  seats,  covered  in  old 
gold  and  red  tloral  stamped  velvet,  36  m  .  £130  10s.  ;  and 
a  c  arved  rosewood  heart  shaped  fire-screen,  with  three 
sliding  panels  in  floral  brocade,  32  in.,  £105. 

At  Dowell's,  Edinburgh,  an  Early  Jacobean  oak  table, 
8  ft.  8  in.  x  3  ft.  2  in.,  realised  £84. 


I  oil 


The  Connoisseur 


Silver 

Hurcomb's  received  368s.  per  oz.  for  silver  recently 
when  a  lion  top  spoon,  dating  from  1620  (ij  oz.),  was 
offered.  At  the  same  sale,  a  gilt  tazza,  1656,  realised 
295s.  per  oz.  (18  oz.  15  dwt.)  ;  a  William  and  Mary  bowl, 
1 80s.  per  oz.  ;  and  a  tazza,  1669,  140s.  per  oz.  Other 
"  per  oz."  prices  at  this  house  have  been  185s.  paid  for  a 
plain  coffee-pot,  1700  (27  oz.  10  dwt.)  ;  122s.  6d.  for  a 
Georgian  bell  (7  oz.)  ;  116s.  for  a  Queen  Anne  paten 
in  oz.  5  dwt.)  ;  and  90s.  for  a  plain  caster,  1717  (9  oz.). 
"  All  at  "  prices  have  included  £150  4s.  6d.  for  an  Irish 
pierced  bordered  tea-tray,  with  statue  of  William  III., 
presented  by  the  citizens  of  Cork  to  Garard  O'Callaghan, 
1827  ;  and  ,£158  for  a  pair  of  George  III.  plain  salvers. 

"  All  at  "  prices  at  Puttick  &  Simpson's  have  included 
^776  9s.  for  a  dinner  service,  by  Mortimer  &  Hunt,  1841, 
engraved  with  the  arms  of  Holford  of  Weston  Birt,  with 
quarterings  of  Holford,  Stayner,  Nutt  and  Lade  ;  and 
£95  for  a  gilt  plate  rosewater  dish,  of  Renaissance  design, 
27  in.  diam.  "  Per  oz."  prices  have  been  95s.  for  ten  rat- 
tail  dessert  spoons  (11  oz.  16  dwt.),  1715  ;  and  85s.  for  a 
1713  chocolate  pot  (24  oz  ). 

At  Christie's,  a  plain  tea-kettle,  by  William  Lukin,  1710, 
fetched  390s.  per  oz.  (23  oz.  15  dwt.)  ;  a  silver-gilt  ciborium 
and  cover,  surmounted  by  a  cross,  the  whole  11^  in.  high, 
1590,  maker's  mark,  three  trefoils,  310s.  per  oz.  (22  oz. 
16  dwt.)  ;  a  plain  porringer,  with  scroll  handles,  4J  in. 
diam.,  1664,  maker's  mark,  II.  with  fleur-de-lys  below, 
140s.  per  oz.  (9  oz.  3  dwt.)  ;  and  a  plain  octagonal  waiter, 
5^  in.  diam.,  1731,  75s.  per  oz.  (7  oz.). 

152s.  6d.  per  oz.  was  paid  at  Dowell's,  Edinburgh,  for 
four  wall  candle  sconces,  three  of  them  London,  1697,  with 
maker's  mark,  D.I.,  in  pentagonal  shield  with  waved  top, 
the  fourth,  London,  1747,  maker's  mark,  P.L.  script 
(60  oz.  5  dwt  ). 

Books,  Manuscripts,  etc. 

What  is  said  to  be  the  only  copy  of  Bunyan's  Book  for 
Boys  and  Girls  (1686)  known  outside  the  British  Museum 
came  up  in  the  saleroom  at  Hodgson's  recently,  and,  after 
some  brisk  bidding,  was  knocked  down  for  £"2,100. 

At  Sotheby's,  a  copy  of  William  Blake's  Songs  oj 
Innocence,  "  the  author  and  printer  W.  Blake,"  1 789-1 794, 
no  watermark,  realised  £"1,350  ;  another  copy,  dating  from 
1789,  with  watermark,  "  I.  Whatman."  £"450  ;  nine  mini- 
atures from  John  Gower's  Cmifessiu  A  mantis,  early  15th 
century,  three  arched,  4  x  3f  in.,  the  others  3x3!  in., 
laid  down  in  one  frame  and  glazed,  /390  ;  a  first  edition 
of  Robert  Burns's  Poems,  Kilmarnock,  John  Wilson,  1786, 
£290  ;  Edward  Winslow's  Go, ,d  Xeics  from  Xew  England, 
London,  1624,  /195  ;  and  a  collection  of  drawings  and 
water-colours,  by  Hablot  K.  Browne,  illustrating  works  by 
Surtees,  Carleton,  Lever,  etc.,  £"190.  £"150  was  paid  for  a 
collection  of  French  costume  drawings  of  the  early  19th 
century,  mounted  in  an  album,  with  the  arms  of  Louis 
Philippe;  £125  for  a  Holy  Bible,  in  an  Irish  binding. 
Cambridge,  17(13  ;  the  same  sum  for  a  collection  of  letters, 
documents,  etc..  of  leading  American  writers — Emerson, 
Prescott,  Russell  Lowell,  Whitman,  etc.;  /112  for  C.  L 
Dodgsun's  A  met  ic dti  Telegrams,  18(15  ;  and  £108  for  a 
collection  of  letters  and  drawings  by  C.  L.  Dodgson 
("Lewis  Carroll").  Phil  May.  George  Cruikshank,  and 


others  arranged  in  a  quarto  album,  morocco  gilt, by  Riviere. 
£110  secured  a  complete  series  of  rubbings  of  the  bindings 
of  the  Irish  Parliamentary  MS.  Journals,  Lords  and 
Commons,  taken  by  Sir  Edward  Sullivan,  with  rubbings 
of  some  other  Irish  bindings  of  a  general  character. 

Postage  Stamps 

Among  prices  realised  at  Harmer  Rooke's  towards  the 
close  of  the  old  year  were  £200  paid  for  an  unused  2d. 
blue  Mauritius,  Post  Paid  ;  /120  for  a  i2d.  Canada  ; 
and  £110  for  the  British  Occupation  set  of  the  German 
Marshall  Islands.  A  Geneva  (1849),  4c,  used,  made 
£6o  ;  a  Naples  (November,  i860),  \  tomese  blue,  £50  ; 
a  Spain  (1850),  2r.  red,  used,  £36  ;  a  Switzerland  (1843), 
4  rappen,  unused,  £32  ;  and  a  Spain  (1850),  2r.  pale  red, 
unused,  £30.  A  bid  of  £"47  secured  a  Roumanian 
(Moldavia),  1858,  27  paras,  black  on  rose  ;  at  £"41,  a 
Tuscany,  i860,  3  lire,  post-marked  Firenze,  changed 
hands.  A  Roumania  (Moldavia),  1858,  blue  on  pink, 
realised  £38  ;  a  Spain,  1850,  2  reales  red,  Yvert  8,  £25. 

Puttick  &  Simpson's  secured  £"120  for  a  block  of  four 
Malta  (1919-20),  wmk.  mult.  C.A.,  10s.  black  ;  £"92  for 
an  Argentine  (1899-1900),  perf.  n£,  5  pesos  black  and 
brown-orange,  showing  error,  with  centre  inverted, 
unused  ;  £90  for  a  block  of  four  Kenya  and  Uganda 
(1921-22),  wmk.  mult,  script  C.A.,  50  rupees  carmine 
and  green  ;  and  £So  for  a  single  Argentine  (1899-90). 
perf.  1 1  J,  20  pesos  black  and  carmine,  perforated  with 
initials,  but  showing  error.  Two  Cape  of  Good  Hope 
(1861),  wood  block,  4d.  pale  blue,  fetched  £60 ;  four 
Cyprus  (1922-23),  wmk.  mult.  C.A.,  £1  purple  and  black 
on  red,  £"52  ;  a  single  Cape  of  Good  Hope  (1861),  4d.  blue, 
with  red  obliteration,  £"27  ;  and  two  Cape  of  Good  Hope 
(1861),  wood  block  id.  vermilion,  £34.  No  less  than  £220 
was  paid,  at  a  sale  of  British  Empire  stamps  at  the  same 
house,  for  a  single  Great  Britain,  1865-7,  wmk.  emblems, 
iod.,  red  brown,  with  the  Constantinople  postmark  ;  and 
£29  for  a  Kenya  and  Uganda,  1921-22  wmk.  mult,  script 
C.A.,  50  rupees,  carmine  and  green,  unused. 

Coins 

The  collection  of  coins  of  Mr.  E.  J.  French,  offered  at 
Sotheby's  on  December  20th,  included  some  lots  of 
American  interest.  £305  was  paid  for  a  Massachusetts 
"Willow  Tree"  3d.,  1652;  /165  for  a  Massachusetts 
"  Willow  Tree  "  6d.,  1652  ;  £50  each  for  an  "  Oak  Tree 
Shilling,"  a  "  Pine  Tree  Shilling,"  another  "  Pine  Tree 
Shilling  "  (with  a  cut  Quarter  Dollar),  and  a  third  "  Pine 
Tree  Shilling  "  (with  a  2d.,  1662),  all  three  Massachusetts, 
1652.  A  Maryland,  Lord  Baltimore  6d.  fetched  £46; 
and  an  Isle  of  Man,  proof  Douglas  Bank  5s.  token,  181 1, 
£30. 

At  Glendinning's,  an  English  Queen  Mary,  1553-54. 
half-angel  made  £2S  10s.  ;  and  a  1642  Pound  Piece,  £24. 

Correction 

By  a  slip,  the  Louis  XVI.  Gobelins  tapestry  panel 
of  Roland  011  la  Noce  d  'Angelique,  by  Clement  Belle, 
after  a  cartoon  by  Coypel,  21  ft.  3  in.  X  12  ft.,  which 
realised  £19,950  at  the  Michelham  sale,  was  included 
under  tapestry  suites  of  furniture  in  our  last  issue. 
It  is,  of  course,  an  independent  panel. 
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"  The  Painter's  Methods  and  Materials,"  by  Pro- 
fessor A.  P.  Laurie,  M.A.,  D.Sc,  F.R.S.E.,  F.C.S. 
(The  New  Art  Library,  Seeley,  Service  &  Co.  21s. 
net) 

Few  technical  secrets  of  the  past  are  lost  beyond 
recovery.  Dr.  Laurie's  book  would  seem  to  show  that 
this  is  especially  true  as  regards  painting.  In  a  single 
octavo  volume  he  has  brought  together  the  results  of 
the  researches  and  investigations,  made  by  him  and  other 
scientists,  into  the  materials  and  methods  employed  in 
ancient,  mediaeval,  renaissance  and  eighteenth-century 
painting,  and  put  them  into  a  form  in  which  they  may 
be  readily  comprehended  by  student  and  artist.  Here 
it  would  appear  that  they  may  tm  I  suitu  lent  data  to 
enable  them  effectively  to  employ  the  materials  and 
methods  used  by  the  Romans,  or  the  fresco  painters  of 
t  he  Middle  Ayes,  or  the  Van  k  v<  V  and  !  In  ir  i  oi  i  tempora  - 
nes,  as  well  as  to  utilise  the  wide  range  ol  modern  pigments 
and  other  materials  that  are  likely  to  produce  permanent 
results.  The  book,  for  all  pr.utic.il  purposes,  forms  a. 
vade  mecum  on  its  subject,  and  in  many  respects  is 
the  most  valuable  volume  in  the  excellent  New  Art  Series, 
for  it  is  obvious  that  it  is  of  small  advantage  to  learn 
how  to  make  line  pictures  or  drawings  if  the  materials 
in  which  they  are  exec  uted  afford  little  promise  ol  per- 
manency. The  difficulties  which  beset  the  modern 
painter  in  this  regard  are  manifold  ;  the  old  traditions, 
the  result  of  centuries  of  experience  and  experiment, 
which  were  handed  down  through  generations  of  masters 
and  pupils,  have  become  forgotten,  owing  to  the  cessation 
of  the  apprenticeship  system  in  art,  and  the  student, 
when  he  is  ready  to  begin  the  prat  the  of  his  profession, 
is  reduced  to  depending  largely  upon  casual  hints,  or  the 
information  afforded  him  in  colourmeii 's  i  analogues.  The 
subject,  however,  is  far  too  complicated  for  such  aid  to 
be  of  much  assistance.  The  permanence  of  pictures 
depends  not  only  on  the  durability  of  the  pigments  with 
which  they  are  painted,  but  also  on  the  vehicles  with 
which  the  latter  are  mixed,  the  grounds  on  which  they 
are  laid,  and  the  quality  of  the  panel,  canvas,  or  paper 
which  forms  the  foundation  of  the  work.  Dr.  Laurie 
deals  with  all  these  points  in  full  detail.  By  means  ol 
practical  experiments,  which  are  described  at  length, 
and  researches  among  old  pictures,  he  is  able  to  give 
reliable  advice  concerning  the  substance  and  materials 
of  paper,  panels  and  canvases  which  it  is  most  desirable 
to  use,  and  the  substances  with  which  they  should  be 
primed.  His  experiments  in  regard  to  panels  show  that, 
when  exposed  to  damp,  mahogany  warps  considerably 


less  than  whitewood,  but  is  surpassed  in  its  turn  by 
plywood  ;  while  thick  panels  are  less  affected  than  thin 
ones.  The  toughness  of  the  panels  may  be  further 
inc  reased  by  being  si/ed  and  painted  on  both  sides  with 
oil  or  varnish  paint.  Dr.  Laurie  does  not  seem  to  have 
experimented  as  to  the  effect  of  relatively  high  tempera- 
ture on  panels,  such  as  may  be  experienced  in  American 
houses,  which  are  often  heated  throughout  the  winter 
to  70  degrees,  or  even  75  degrees,  but  probably  the 
panels  which  are  most  suitable  for  resisting  damp  would 
also  be  the  least  affected  by  heat.  Regarding  the  priming 
of  panels  and  canvas,  a  subject  which  is  far  too  little 
studied  by  modern  painters.  Dr.  Laurie  has  brought 
together  a  chapter  of  most  important  data,  gathered 
from  the  examination  of  works  by  old  and  modern 
masters,  and  reinforced  by  the  latest  scientific;  knowledge 
The  same  method  has  been  employed  ill  the  examination 
of  oils,  varnishes,  and  other  mediums,  and  of  pigments 
With  regard  to  the  latter,  practically  every  colour  that 
has  been  employed  at  any  time  in  the  service  of  art 
has  been  subjected  to  most  careful  analysis  and  tests, 
and  1  heir  permanency  or  otherwise  clearly  tabulated. 
This  record  is  the  more  valuable  to  the  student,  for  it 
will  enable  him  to  reconcile  many  apparent  inconsistencies 
in  the  action  of  colours  which  may  have  occurred  within 
his  own  experience.  Thus,  some  colours  which  are  safe, 
when  composed  out  of  certain  materials  prepared  in  a 
certain  way,  prove  volatile  when  these  precautions  are 
not  observed  ;  while  others  are  affected  by  the  employ- 
ment of  certain  mediums.  Other  valuable  chapters  deal 
with  such  subjects  as  the  preservation  and  restoration 
of  pictures,  the  effect  of  light  on  works  of  art,  and  other 
themes  of  gre.it  importance  to  <  ollectors  as  well  as  artists 
Taken  as  a  whole,  Dr.  Laurie's  book  is  highly  reassuring 
in  its  outlook.  One  may  gather  from  its  teaching  that, 
provided  modern  artists  use  sound  and  well-seasoned 
materials,  and  employ  those  methods  in  their  use  which 
have  been  proved  by  experience  and  scientific,  tests  to  be 
trustworthy,  their  works  may  attain  to  a  similar  perma- 
nency as  those  produced  by  earlier  generations  of  artists. 

"  Early  Netherlands  Maiolica,  with  special  reference 
to  the  Tiles  at  The  Vyne,  Hampshire,"  l>>  Bernard 
Rackham.     Godfrej   Bles.    t.<  .<s.  net) 

Mr.  Kackiiam's  present  work  may,  to  some  degree, 
be  looked  upon  as  a  sequel  to  Old  Dutch  Pottery  and 
Tiles,  by  Miss  Elizabeth  Neurdenburg,  which  he  trans- 
lated into  English  some  little  time  back.  In  that  book 
a  c  hapter  was  devoted   to  "  Dutch    Maiolica  of  the 
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shown  that  the  origin  of  this  ware  dated  further  back 
than  was  generally  supposed  ;  and  that  various  pieces, 
thought  to  be  Italian,  were  really  produced  in  the  Nether- 
lands, using  that  term  in  its  wider  sense  to  include  the 
present  kingdoms  of  Holland  and  Belgium.  This  chapter 
was  tentative  to  a  certain  degree,  owing  to  the  difficulty 
of  discriminating  between  the  Italian  and  Netherlandish 
wares.  Mr.  Rackham  has  now  largely  overcome  this 
difficulty  by  the  discovery  in  the  chapel  of  The  Vyne 
in  Hampshire  of  a  large  series  of  painted  floor  tiles,  of 
early  date,  which  he  conclusively  proves  to  be  of  Nether- 
landish origin.  Using  these  as  a  guide  to  the  identification 
of  similar  wares,  he  is  able  to  catalogue  and  illustrate 
a  large  number  of  examples  undeniably  emanating  from 
the  Low  Countries,  which  conclusively  show  that  the 
early  potters,  inspired  by  the  Italian  craftsmen  who 
settled  there,  were  able  to  develop  a  vigorous  and  inde- 
pendent style  of  their  own.  Mr.  Rackham  has  largely 
availed  himself  of  historical  data  contained  in  contem- 
porary records,  as  well  as  the  evidence  afforded  by 
paintings  and  guild  registers,  and  with  these  aids  has  been 
able  to  construct  a  history  of  this  type  of  maiolica  which, 
if  not  the  last  word  on  the  subject,  will  at  any  rate  form 
the  basis  of  all  future  investigations  concerning  it.  Tin- 


importance  of  the  work  lies  largel 


affords 


of  the  development  of  a  highly  artistic  form  of  Nether- 
landish pottery,  before  Pclft,  which  in  the  past  had  been 
largely  looked  upon  as  the  fountain  head  of  the  industry, 
had  become  a  ceramic  centre.  This  early  ware  was  pro- 
duced far  more  extensively  in  cities  like  Antwerp,  which 
form  part  of  the  present  kingdom  of  Belgium,  than  in 
those  belonging  to  its  northern  neighbour.  Mr.  Rackham 
is  to  be  congratulated  on  the  wide  range  of  his  research; 
he  has  included  in  it  the  records  of  pottery  as  represented 
in  contemporary  pictures  and  of  pottery  designs  inspired 
bj  the  latter,  as  well  as  all  the  orthodox  sources  of  in- 
formation, and  these  investigations  have  enabled  him 
to  cast  much  additional  light  on  his  subject.  The 
volume  is  profusely  and  finely  illustrated,  the  numerous 
plates  in  colour  being,  as  well  as  the  half-tone  blocks, 
all  of  the  highest  quality. 

"  The  New  Keramic  Gallery,"  by  William  Chaffers, 
revised  and  edited  by  H.  M.  Cundall,  I.S.O.,  F.S.A. 
2  Vols.    (Reeves  &  Turner.    £3  10s.  net) 

All  porcelain  and  pottery  collectors  will  welcome  the 
appearance  of  a  new  and  up-to-date  edition  of  Chaffers' 
Keramic  Gallery.  The  present  issue,  which  has  been 
revised  and  edited  by  Mr.  H.  M.  Cundall,  has  been  greatly 
enlarged,  the  additions  including  over  a  hundred  new 
half-tone  illustrations  and  eight  plates  in  colour  of  high 
quality.  Besides  these,  a  number  of  pottery  marks  is 
given  and  various  fresh  articles  written,  while  the  former 
letterpress  has  been  greatly  revised.  Though  the  book  is 
issued  as  a  companion  volume  to  Chaffers'  even  better- 
known  Marks  and  Monograms,  it  is  quite  complete  in 
itself,  and  its  wealth  of  well-chosen  illustrations  will  make 
it  appeal  to  a  large  section  of  the  public  to  whom  the 
unadorned  pages  of  the  earlier  work  will  offer  only  scanty 
attractions.  Briefly  put,  the  scheme  of  the  book  is  to 
give  a  brief  but  reliable  account  of  all  the  principal 
tes  in  the  world,  with  illustrations  of  their 


note  that  Mr.  Cundall,  who  has  now  assumed  the  editor- 
ship, was  concerned  with  the  late  Mr.  Chaffers  in  originclly 
bringing  out  the  work,  so  that  he  is  no  newcomer  on  the 
scene.  The  present  edition,  which  has  been  divided  into 
two  volumes,  with  its  bold  large  type,  ample  spacing  and 
full  inrlex,  makes  an  ideal  book  for  easy  reference  and 
should  command  an  even  greater  popularity  than  its 
predecessors.  Its  wide  scope  precludes  an  extended 
account  of  the  factories  mentioned,  but  the  information 
it  does  contain  is  almost  invariably  accurate,  entirely 
pertinent,  and  well  brought  up  to  date.  Of  course,  for  a 
work  of  this  character  it  would  be  easy  to  suggest  numer- 
ous additions,  but  this,  as  a  rule,  could  only  be  done  at 
the  cost  of  either  making  the  book  unwieldy  in  size  or  of 


K'ang-hsi  period,  saving  the  bare  mention  of  the  names 
of  Yung-Cheng,  Ch'ien  -  Lung  and  Chia-Ch'ing,  so  the 
wares,  such  as  famillc-rosc,  which  were  brought  to  per- 
fection during  their  reigns,  are  entirely  ignored.  The 
note  on  the  Wood  family  needs  revision,  for  Aaron  Wood 
(17ICS-1783)  brother  of  Ralph  Wood  (1716-1772)  is 
described  as  son  of  the  latter  ;  it  is  also  said  that  he  was 
apprenticed  to  Thomas  Whieldon  and  succeeded  to  Ralph 
Wood's  factory,  both  of  which  statements  are  erroneous, 
while  Ralph  Wood,  junior,  is  entirely  ignored.  Some 
mention,  too,  might  have  been  made  of  Toby  jugs  and 
Astbury  figures,  considering  their  popularity  with  present- 
dav  collectors,  but,  taken  as  a  whole,  the  work  is  marked 


by  • 


"  Ingres  :  His  Life  and  Art,"  by  L.  Frolich-Bume. 
Translated  by  Maude  Valerie  White.  (Heinemann. 
£4  4s.  net) 

Ingres,  even  more  than  Poussin,  is  the  great  artist 
of  their  national  school  in  the  past  whom  French  painters 
of  to-day  regard  with  profoundest  veneration.  His  single- 
minded  effort  to  achieve,  and  his  success  in  achieving  his 
ideal  of  power  and  probity,  could  not,  of  course,  but 
command  respect,  but  the  idea  of  French  art  as  a  thing  of 
exquisite  frivolity  dies  hard,  and  except  for  those  who 
appreciate  the  weighty  significance  of  French  mediaeval 
architecture  and  stained  glass,  the  tendency  is  always  to 
expect  to  find  a  certain  Parisian  elegance  as  a  much  more 
important  clement  in  French  art  than  actually  it  is.  Herr 
Frolich-Bume's  book  should  help  to  make  it  clearer  to  the 
world  outside  France,  where  practically  all  the  finest 
works  of  Ingres  still  remain,  that  Ingres  was  something 
much  more  and  much  greater  than  the  first  of  the  fashion- 
able portrait  painters  in  the  Paris  of  the  empires,  mon- 
archies and  republics  that  succeeded  each  other  with  such 
bewildering  rapidity  between  1800  and  1870.  And  Miss 
Maude  Valerie  White's  easy  translation  should  make  the 
book  more  acceptable  still.  A  small  slip  may  be  men- 
tioned, but  not  having  the  German  original  at  hand  one 
does  not  know  whether  it  should  be  pointed  out  to  the 
author  or  translator.  M.  Bertin  is  referred  to  as  having 
his  "  hands  planted  firmly  on  the  hips  "  in  the  oil  portrait 
in  the  Louvre.  Actually,  of  course,  the  hands  rest  on  the 
thighs,  the  arms  being  held  well  clear  of  the  torso,  giving 


112 


The  Connoisseur  Bookshelf 


thus  a  greater  effect  of  massiveness  to  the  massive  figure 
of  the  editor  of  the  Journal  des  Debuts.  The  book  is 
printed  in  royal  quarto,  so  the  plates  are  on  a  scale  that 
enables  the  reader  to  get  a  relatively  fair  idea  of  the 
nriginaK  pictures  and  drawings.  The  pictures  repro- 
duced include  practically  all  the  most  famous  works  by 
Ingres  in  oils.  One  dues  not  greatly  regret  the  omission 
of  The  Giving  of  the  Keys  to  Peter,  but  it  is  a  pity  that  the 
Brussels  fragment.  Augustus  listening  to  the  Jim- id,  fine 
as  it  is,  should  have  been  <  hosen  rather  than  the  less  well 
known  and  altogether  more  beautiful  finished  picture 
at  Toulouse. 

"  A  Short  History  of  Italian  Art,"  by  Adolfo  Venturi. 
Translated  by  Edward  Hutton.  (Macmillan. 
10s.  6d.  net) 

Signor  Adolfo  Venturi,  the  famous  Roman  art 
expert  and  editor  of  L'Artc,  has  Inn  sketi  lied  the  history 
of  art  in  Italy  from  the  conversion  of  the  Emperor 
Constantine  to  the  end  of  the  Counter-Reformation  and 
the  beginnings  ot  Romanticism.  To  Signor  Venturi, 
Rome,  not  Florence,  is  the  mother  city  of  Italian  art. 
Florence  is  the  Italian  Athens,  but  it  was  Pietro 
Cavallini  who  inspired  Giotto.  The  theory  shows  how 
strongly  the  new  political  spirit  m  Italy  has  seized  hold 
of  the  national  mind.  Rome  is  the  dream  now  as  it 
was  in  Mantegna's  day.  But  the  fact  remains  that, 
though  the  splendour  of  Italian  art  may  be  identified  with 
Rome,  its  roots  and  its  vigour  are  Etrurian  and  Tuscan. 
( Greatness  man  hes  on  Rome  always,  whether  it  be  in  the 
persons  ot  (, lotto.  Mil  liclangi-lo  ami  Kapliarl.  or  ol  men 
who  are  not  popularly  associated  with  the  idea  of  art — 
such  as  Victor  Emmanuel  I.  Signor  Venturi's  book  is 
stimulating  and  lively,  and,  ol  ruur-..\  .uliinr.ib;  u.  I' 
informed.  The  translation  by  Mr.  Edward  Hutton  is 
excellent,  and  the  photographic  reproductions  of  Italian 
works  of  art  include  not  too  many  that  are  familiar,  and 
a  great  number  that  are  not  familiar,  it  is,  therefore, 
warmly  to  be  commended  as  one  of  the  best  and  most 
comprehensive  popular  studies  of  the  subject  obtainable. 

"  Barbizon  House,  1926  :  An  Illustrated  Record." 
(D.  Croal  Thomson  and  Lockett  Thomson,  No.  9, 
Henrietta  Street,  Cavendish  Square,  London.  21s. 
net.    $5,  post  free) 

Although  Mr.  Croal  Thomson  has  found  that  since  the 
General  Strike  and  the  consequent  depression  in  business 
in  England  he  has  had  to  concentrate  more  on  overseas 
markets,  the  Barbizon  House  Ret  old  for  1926  seems  almost 
as  interesting  as  any  of  its  predecessors.  These  ret  ords, 
it  will  be  remembered,  are  of  some  pictures  which  are  no 
longer  on  the  market  but  which  have  passed  from 
Barbizon  I  louse  to  public  and  private  collections  111 
England  and  various  parts  of  the  world.  All  are  repro- 
duced in  plate  illustrations  with  notes.  Included  111  the 
1926  list  are  four  works  by  Mr.  Frank  Brangwyn,  among 
them  the  famous  Biteeatieers,  reproduced  m  colour,  and 
a  splendidly  romantic  study  of  Xotrc  lhuue  de  l\u  is.  I  he 
former  has  found  a  permanent  home  on  the  walls  of  the 
Gallery  at  St.  Louis,  U.S.A.  Another  interesting  depar- 
ture from  England  was  Constable's  beautiful  Keswick 
Lake,  which  went  to  the  Victoria  Gallery  at  Melbourne 
with  a  Manet  Melon.     The  Gallery  of  New  South  Wales 


has  acquired  a  finely  characteristic  Plage,  by  Boudin  ;  an 
early  Gauguin  went  to  Canada.  Amongst  things  that 
remain  in  England  is  a  beautiful  Turner  water-colour, 
From  Lake  Zug,  Looking  Towards  Brunnen.  But  there 
are  many  other  fine  pictures  recorded  and  reproduced 
here  :  a  Raeburn  portrait ;  an  early  Gainsborough  pastoral 
scene  ;  Manet's  Femnie  aux  Chiens  ;  a  Leon  Lhermitte 
Go-siping  HariTs/ers  that  shows  Bastien  Lepage  influence  ; 
a  Sargent.  Young  Italian  ;  works  by  Sir  D.  Y.  Cameron, 
Mr.  Bertram  Nicholls,  etc.  And  there  are  reproductions 
of  Mr.  Hanslip  Fletcher's  drawings  of  the  handsome  new 
Barbizon  House  premises. 

"  Art  Studies,  1926  :  Mediaeval,  Renaissance,  and 
Modern."  Edited  by  Members  of  the  Departments 
of  the  Fine  Arts  at  Harvard  and  Princeton  Uni- 
versities. (Harvard  LTniversity  Press  :  Humphrey 
Milford.    31s.  6d.) 

To  the  more  than  usually  important  place  occupied 
by  archaeology  in  the  estimation  of  American  scholars 
there  are  few  better  testimonies  than  the  admirable- 
volumes  of  Art  Studies  which  issue  periodically  from 
Harvard  University  and  Princeton.  There  is  no  question 
of  keeping  within  the  borders  ol  classical  antiquity — the 
present  volume  has  not  a  single  essay  on  a  Greek  or 
Roman-Republican  or  Imperial  art— but,  for  all  that, 
they  are  as  truly  humanistic  as  any  descendant  of 
Winekclmann  could  wish.  Of  immediate  interest  in 
England  and  America  is  the  note  by  Mr.  Frank  Jewett 
Mather,  Junr.,  on  "The  Origin  of  Gilbert  Stuart's 
Style."  His  aim  is  to  establish  the  hitherto  little  recog- 
nised influence  of  ( .ainsboroiigh  on  the  American  painter. 
He  makes  out  an  excellent  case  for  his  theory,  and  no 
doubt  some  pictures  will,  111  course  of  nine,  come  to  be 
relabelled  as  a  result.  Another  essay  on  painting  is  that 
by  Mr.  Frederick  Mortimer  Clapp,  the  subject  of  which 
is  the  fifteenth-century  Sienese  artist,  Vechietta,  who 
wavered  all  his  life  between  the  mystical  imagery  of  the 
Sienese  tradition  and  the  naturalism  that  was  spreading 
everywhere  from  Florence.  It  is  an  unusually  interesting 
essay,  for  not  only  is  Vechietta  an  artist  whose  work 
has  not  hitherto  received  adequate  critical  analysis,  but 
Mr.  Clapp  is  one  of  the  small  number  of  art  critics  of 
alert  sensibility  who,  in  addition,  can  write  English  with 
distinction.  It  may  incidentally  be  noted  that  while 
Mi  Clapp  is  detached  if  not  frigid  111  Ins  altitude  to 
Florentine  naturalism,  another  contributor  Mr.  Alfred  H. 
Barr,  Junr.  praises  some  Florentine  artists,  as  Uccello 
and  \ntonio  Pollaiuolo,  who  are  sometimes  a,  ,  used 
of  sacrificing  art  to  science  [or  "  their  sense  ol  original 
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whole  forms  an  admirable  testimony  to  the  fine  editorial 
sense  of  Mr.  Kingsley  Porter  and  his  colleagues. 

"  Zeichmingen  alter  Meister  in  der  Kunsthalle 
zu  Hamburg,  Niederlander."  (Prestel-Verlag, 
G.M.B.H.,  Frankfurt  A  M. 

THIS  collection  of  thirty-six  reproductions  of  drawings 
of  the  Flemish  and  Dutch  schools  in  the  Kunsthalle  at 
Hamburg  shows  no  falling-oft  from  the  high  standard 
the  Germans  have  set  themselves  in  the  technique  of 
printing.  The  quality  of  the  original  drawing  is  in  every 
case  kept  in  mind.  The  sensibility  of  Gerard  David, 
the  opulence  of  Rubens,  the  gravity  of  Rembrandt,  are 
almost  as  perceptible  as  if  one  were  studying  things  that 
came  from  the  artists'  own  hands  instead  of  mere  repro- 
ductions. And  the  choice  of  drawings  covers  a  wide 
range  of  artists  and  subjects,  from  the  Landschaft  of 
Roelant  Roghman,  a  fine  study  rather  in  the  grand 
manner  of  Claude,  to  an  entirely  unmannered  Baumgruppe 
am  Emgang  einer  Gehdftes  by  Rembrandt,  and  from  an 
oddly  pathetic  Bauer nfamilie  in  der  Diele  by  Isaac  van 
Ostade  to  a  splendid  Chor  der  Petcrskirche  in  Bom  by 
an  unknown  earlier  master  of  the  Dutch  school.  Others 
are  a  Lucas  of  Leyden  Adam  und  Eva  (in  which  the 
Eve  is  obviously  the  Virgin  in  the  British  Museum  study 
for  the  Madonna  in  the  Langaard  collection  at  Chnstiania); 
an  Ansicht  von  Florenz  by  Hendrick  van  Cleef,  treated 
with  northern  freshness  and  sense  of  atmosphere,  though 
lirunclleschi's  dome  seems  unnaturally  depressed;  and 
a  very  beautiful  Gefangennahme  Christi  by  Van  Dyck, 
the  flare  of  the  torches  finely  suggested  with  a  stroke 
or  two  of  red  chalk,  the  figures  of  Christ,  Judas,  and  the 
soldiers  drawn  with  pen  and  ink.  This  drawing,  which 
is  the  largest  in  the  series,  measures  i8£  in.  by  14  in., 
and  is,  like  all  the  others,  very  well  mounted.  There  is 
a  sheet  of  characteristic  studies  by  Adriaen  Brouwer, 
two  examples  of  the  draughtsmanship  of  Aelbert  C'uyp, 
two  by  Jacob  van  Ruisdael,  a  Hondecoeter,  which  has 
more  spontaneity  than  many  of  Hondci  oeter's  oil  pictures, 
and  many  others,  making,  on  the  whole,  a  collection  of 
unusual  interest. 

"  Mariae  Verkiindigung  von  Rembrandt,"  by 
Vincenc  Kramar.  (In  Kommission  bei  Milos 
Prochazka) 

Prague  is  not  as  rich  111  pictures  as  it  is  in  other  works 
of  art,  such  as  illuminated  manuscripts.  It  is  natural, 
therefore,  that  it  should  be  specially  proud  of  such  good 
pictures  as  it  has.  Herr  Kumar's  monograph  on  the 
Virgin  of  llit:  Annum  uitom,  attributed  to  Rembrandt, 
now  in  the  Gallery  of  the  Gesellschaft  patriotischer 
Kuustlreunde,  makes  out  a  strong  case  for  the  authen- 
ticity of  the  pu  ture,  whu  h  is  <  learly  a  work  of  considerable 
beauty,  though  it  is  not,  of  course,  possible  to  judge 
definitely  of  its  quality  from  a  photogravure  reproduction. 
Mary  is  represented  on  one  knee,  surprised  at  her  reading 
bv  the  apparition  of  Gabriel.  She  faces  outwards  and 
turning  slightly  to  the  right.  The  hands  that  had  been 
folded  are  parted,  the  right  hand  is  lifted  in  a  gesture 
of  surprise.  The  face  is  beautiful,  unusually  so  for 
Rembrandt  ;  the  draperies  are  finely  handled,  tin- 
lighting  is  characteristic  and  subtly  modulated.  The 
conception,  as  a  whole,  is  obviously  related  to  the  Rem- 


brandt drawings  of  the  Annunciation,  reproductions  of 
some  of  which  are  included  here  ;  but  in  all  of  them 
Gabriel  appears,  and  here  he  does  not.  Whatever 
attribution  may  finally  be  adopted,  at  least  it  seems,  so 
far  as  one  may  judge  from  the  reproduction,  that  the 
picture  has  fine  artistic  quality.  And  that,  after  all,  is 
the  main  thing. 

"  Original  Views  of  London  as  it  is,"  by  Thomas 
Shotter  Boys,  1842,  with   Descriptive  Notes  by 

E.  Beresford  Chancellor.  (The  Architectural  Press. 
£1  10s.  net) 

London,  in  the  opening  year-  ol  l  jueen  Victoria's  reign, 
is  pictured  with  vivacity,  picturesque  and  unimpeachable 
accuracy  in  the  Original  Views  of  London,  by  Thomas 
Shotter  Boys,  a  series  of  lithographs  published  in  1842. 
The  plates  themselves,  now  become  rare  and  valuable,  are 
chiefly  to  be  found  as  isolated  copies,  so  that  we  owe  a 
debt  of  gratitude  to  Mr.  Beresford  Chancellor  for  having 
the  entire  scries  reproduced  and  accompanying  them  with 
a  full  and  authoritative  life  of  the  artist  and  interesting 
and  illuminative  notes  concerning  all  the  scenes  depicted. 
There  is  certainly  no  better  work  to  give  an  idea  of  the 
general  appearance  of  London  in  the  early  years  of 
Dickens  and  Thackeray.  It  was  then  a  city  containing 
relatively  few  fine  buildings,  but  characterised  by  a 
general  picturesqueness  which  was  gradually  being  dis- 
placed by  the  plaster-coated  glories  of  edifices  inspired  by 
the  old  Regent  Street  style  of  architecture — a  style  which 
in  its  turn  has  gone  through  the  processes  of  becoming 
first  old-fashioned,  then  acquiring  interest  by  reason  of  its 

now  becoming  fast  obliterated  in  the  interests  of  modern 
improvements.  Boys  was  a  keen  observer,  who  accur- 
ately recorded  the  contemporary  life  of  his  period  as  well 
as  its  architecture,  and  his  drawings  give  a  vivid  suggestion 
of  the  leisured  street  traffic  of  Earlj  Victorian  days,  which, 
despite  its  paucity,  appears  to  afford  te  rrifying  moments 
to  the  poke-bonneted  ladies  and  the  little  girls  in  long 
frilled  trowsers  who  dart  wildly  across  the  roadways. 
Many  of  the  scenes  which  Boys  delineated  are  altered 
almost  beyond  recognition.  Mr.  Chancellor  is  inde- 
fatigable in  pointing  out  the  buildings  which  have  sur- 
vived, or  are  replaced,  and  giving  their  history,  and  so  his 
book,  while  not  such  a  valuable  possession  as  an 
original  set  of  the  Boys  plates,  at  least  surpasses  the 
latter  as  a  complete  record  of  the  London  of  that  period. 

"Where  London  Sleeps:  Historical  Journeyings 
into  the  Suburbs,"  by  Walter  George  Bell,  F.S.A., 

F.  R.S.  (John  Lane,  The  Bodley  Head,  Ltd.  7s.  6d. 
net) 

Mr.  BELL  has  done  yeoman  work  in  calling  Londoners' 
attention  10  the  relics  of  the  past  that  yet  linger  in  the 
Metropolis  and  its  immediate  vicinity,  and  his  present 
volume  is  in  many  respects  the  most  interesting  of  the 
series  that  he  has  produced.  It  possesses  the  chirm  of 
variety,  for  if  we  move  in  high  life  in  the  story  of 
Kensington  Palace  and  its  associations  with  the  early 
years  of  Queen  Victoria,  we  are  plunged  into  the  most 
disreputable  com  pa  in  when  we  encounter  Charles  Peace, 
the  burglar,  in  his  Peckham  Villa.  The  highwaymen  of 
Houiislow  Heath  belong  to  a  higher  grade  of  delinquents. 
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and  the  Jacobites  who  were  out  in  the  "  '45  "  and  executed 
at  Kennington  for  their  misguided  loyalty  to  a  hopeless 
cause,  take  us  into  the  region  of  the  heroic.  The  stories 
of  the  Battle  of  Barnet  and  the  skirmish  between  the 
Cavaliers  and  Roundheads  at  Turnham  Green  carry  us 
to  decisive  events  in  English  history.  Other  essays  are 
concerned  with  the  Whitgift  Hospital  at  Croydon  and  its 
founder,  Streatham  Spa,  Pepys's  last  years  at  Clapham, 
and  the  Surrey  Iron  Railway  at  Mitcham.  These  are  not 
more  interesting  than  some  of  the  other  of  the  eighteen 
essays  which  the  volume-  contains,  but  are  cited  to  give 
evidence  of  its  variety.  A  number  of  illustrations  add  to 
the  attractions  of  a  book  which  should  be  read  and  enjoyed 
by  everyone  interested  in  the  past  history  of  London. 

"  London  Types  :  Taken  from  Life."  Text  by 
W.  Pett  Ridge.  Illustrated  with  photographs  by 
E.  O.  Hoppe.    (Methuen  &  Co.,  Ltd.    10s.  6d.  net) 

Mr.  Pett  Ridge  possesses  a  rare  gift  of  handling  his 
characters  in  such  a  manner  as  to  make  his  readers 
appreciate  the  fact  that  he  give--  a  very  real  interpretation 
of  life  as  he  has  studied  it.  One  can  call  to  mind  some  of 
his  earlier  novels  :  Mrs.  Galer's  Business,  'Erb,  and  others, 
which  are  striking  illustrations  of  portraying  life  as  it  is 
really  lived.  In  his  latest  work,  however,  Mr.  Pett  Ridge 
gives  his  readers  a  different  feeling.  His  characters, 
although  taken  from  life  at  the  present  time,  are  of  an 
earlier  generation,  characters  which,  mutatis  mutandis. 
might  well  be  associated  with  the  days  when  Dickens 
walked  Fleet  Street  and  the  courts  of  the  Middle  Temple. 
In  fact,  it  is  a  book  to  read  while  sitting  in  Fountain 
Court  or  Lincoln's  Inn,  where  one  can  picture,  without 
effort,  the  characters  met  with  in  London  Types.  It  is  a 
book  which  makes  refreshing  reading  as  compared  with 
much  of  the  so-called  light  literature  of  the  present  day. 
Particularly  will  visitors  to  London  find  it  of  interest. 
One  might,  almost  call  it  a  necessary  companion  to  any 
guide  book  as  it  supplies  living  characters  to  the  often- 
times lifeless  text  to  be  found  in  such  books.  -Mr.  Hoppe's 
photographs  are  well  reproduced  and  complete  a  very 

"  Some  Annals  of  the  Borough  of  Devizes,"  Volume 
II.,  1791-1835,  by  B.  Howard  Cunnington,  F.S.A. 
Scot.),  Hon.  Curator  Wilts.  Archaeological  Society's 
Museum.  (George  Simpson  &  Co.,  Ltd.,  Devizes. 
18s.  6d.  net) 

About  two  years  ago,  Captain  Howard  Cunnington 
issued  one  of  those  contributions  to  local  history  to  which 
historians  of  wider  range  are  not  infrequently  indebted. 
His  initial  volume  of  Some  Annals  of  the  Borough  of 
Devizes  covered  the  period  1 .555—1 791  ;  that  recently 
issued  carries  the  story  down  to  the  passing  of  the  Muni- 
cipal Reform  Act  in  1835,  after  which  date  the  history 
of  the  Borough  is  easily  recoverable  from  a  variety  of 
sources.  Naturally,  the  lateness  of  the  period  selected 
robs  the  history  of  much  of  the  quaintuess  of  the  earlier 
records,  items  of  general  interest  being  principally  the 
loyal  addresses  presented  to  King  George  111.  on  the 
occasion  of  the  frustrated  attempts  at  his  assassination, 
and  on  the  victories  of  the  Nile  and  Trafalgar.  I  tut  these- 
are  not  the  only  matters  to  which  attention  need  be 
drawn,  for  the  author  has  wisely  taken  the  Opportunity 


to  print  further  extracts  from  the  earlier  municipal 
records  (1557-1791)  that  for  reasons  of  space  did  not 
appear  in  his  first  volume.  Of  these,  some  of  the  most 
amusing  deal  with  the  terms  of  abuse  resented  by  our 
ancestors  :  a  type  of  record  familiar  to  genealogists  but 
little  known  in  other  circles.  In  1584,  for  instance,  one 
Robert  Kuttye  made  himself  obnoxious  to  Mr.  Thomas 
Upgroner,  by  remarking  that  worthy  man  to  be  "  more 
fitte  to  make  a  viese  in  a  stagche  playe  than  for  to  be  a 
church  warden,"  and  Kuttye  got  into  trouble,  which  is 
not  surprising  when  one  remembers  that  a  "  viese  "  or 
"  vice  "  was  a  buffoon  in  the  play  in  days  when  actors 
enjoyed  no  particular  social  position.  This,  however,  is 
but  one  of  the  many  incidents  so  important  to  the 
parties,  so  forgotten  now,  that  Captain  Cunnington  has 
rescued  from  the  records  of  Devizes.  In  another  appendix 
he  prints  extracts  from  the  diary  of  George  Sloper,  some- 
time Mayor  of  the  town.  This  diary  extends  over 
I753-I8io,  and  offers  var'ed  fare.  On  "  Fryday," 
August  3rd,  1759,  he  writes,  "  Eugene  Aram  was  tryed 
and  found  guilty  for  and  of  the  murder  of  Daniel  Clarke 
a  shoemaker  and  was  executed.  N.B.  a  remarkable 
occurrence";  while  on  February  13th,  1761,  '  Beau 
Richard  Naish  (sic)  Esq.  dyed  at  Bath."  These  are  by 
the  single  entry  method,  but  the  double  entries,  if  some- 
times more  domestic,  are  even  more  startling.  "  Deer. 
21  (1767) — The  shortest  day  and  Wm.  Jordans  second  wife- 
left  him  and  went  away,"  is  the  most  comprehensive, 
though  it  has  a  near  rival  under  date  August  13th,  176S, 
the  remarkable  events  on  which  were  "  Greenlands  maid 
poisoned  herself.  The  King  of  Denmark  came  to 
England."  From  such  potted  phenomena,  the  reader 
turns  with  a  sense  of  relief  to  the  stern  simplicity  of 
•'  April  12  (1 7S3). — A  new  YVigg  of  ".-ward  Miller,  Mrs. 
White's  successer  [sic),  cost  /i  5s.  od." 

Earl  of  Crawford's  Philatelic  Library 

The  Provisional  Council  of  the  Philatelic  Literature 
Society  has  recently  published  a  Supplement  to  tin- 
Catalogue  of  the  Philatelic  Library  of  the  Earl  of  Craw- 
ford, K.T.,  by  E.  D.  Bacon.  The  supplement  has  sevi-nty- 
two  pages  printed  in  double  column,  uniform  with  the 
original  work.  Copies,  price  13s.  bd.  each,  post  free, 
may  be  obtained  from  Mr.  H.  F.  Johnson,  44,  Fleet  Street, 
London,  E.C.4. 

"  The  Bridge  :  A  Chapter  in  the  History  of  Build- 
ing," illustrated  in  colour  and  black-and-white  bj 
Frank  Brangwyn,  R.A.,  and  written  by  Christian 
Barman.  (John  Lane,  The  Bodley  Heal.  Ltd. 
31s.  6d.  net.  Special  edition  limited  to  125  copies 
at  5  guineas  net) 

Admirers  of  Mr.  Brangwyn's  brilliant  decorative  art 

will  welcome  this  book,  illust rated  w  it h  twenty- lour  plates 
in  colour,  and  twenty-two  reproductions  in  black-and 
white  from  the  artist's  sketches.  The  colour  repro- 
ductions, representing  the  bridge  in  many  lands,  are  well 
done,  but  one  cannot  help  wishing  that  Mr.  llrangwvn 
could  have  given  a  few  more  examples  of  the  British 
bridge,  which  not  infrequently  is  a  thing  of  very  real 
charm.  (  >nly  two  English  examples,  however,  grace  the 
book  -the  E.lvet  Bridge,  Durham,  and  Chester— the 
latter    being    somewhat    fantastically    rendered.  Mr. 
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Brangwyn  i>  at  his  best  when  depicting,  in  colour,  brilliant 
sunshine  effects  on  the  masonry  of  bridges  in  southern 
Europe.  Excellent  examples  are  the  fine  Ascoli,  Picerna, 
and  the  Ponte  della  Maddalena  in  the  Province  of  Lucca, 
tine  alike  in  composition  and  tone  values.  Of  the  black- 
and-white  illustrations,  that  of  the  Florentine  bridges 
over  the  Arno  is  especially  good  and  characteristic.  One 
feels,  however,  that  the  cover  of  the  book  hardly  does 
justice  to  Mr.  Brangwyn,  for  the  composition  is  one-sided, 
and  the  three  bridges  shown  are  apparently,  like  Waterloo 
Bridge,  in  urgent  need  of  the  most  drastic  repair.  Mr. 
Barman,  who  contributes  the  letterpress,  treats  at  length 
of  bridges  generally,  their  construction  and  architecture, 
and  his  remarks  should  do  something  towards  encouraging 
his  readers  to  the  more  careful  study  of  the  bridges  of 
many  lands.  He  might,  perhaps,  have  given  a  few  more 
practical  details  as  to  the  processes  of  building,  as,  for 
instance,  of  the  old  bridge  over  the  Wye  at  Haddon  Hall 
(together  with  the  accounts  preserved  regarding  its  con- 
struction), and  various  other  erections  of  similar  date. 
In  any  case,  it  may  be  hoped  that  a  careful  perusal  of  the 
book  by  the  general  public  will  tend  to  prevent  the 
demolition  of  some  fine  old  structures,  and  lead  to  a  more 
intelligent  appreciation  of  their  beauty. — V.M. 
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"Art  for  Amateurs  and  Students,"  by  George 
Cox,  A.R.C.A.  (Doubleday,  Page  &  Co.,  New  York, 
$5  ;  Batsford,  London,  £1  Is.  net) 

Mr.  George  Cox,  in  this  work,  fluently  records  his  own 
views  regarding  Art  throughout  the  ages,  but  whether  the 
book  will  be  of  great  service  to  students  is  somewhat  open 
to  doubt.  One  finds,  for  instance,  no  mention  whatever 
of  the  discovery  of  Perspective  and  its  practical  appli- 
cation, and  a  clear  statement  of  that  great  revelation 
should  surely  have  been  included.  The  volume  is  well 
mounted  and  copiously  illustrated  with  examples  of 
almost  every  kind  of  art  productions  from  Gothic  cathe- 
drals and  Titians  to  West  African  masks  and  pictures  by 
Matisse.  Perusal  of  the  book,  however,  inclines  the  reader 
to  wish  that  the  illustrations  had  been  selected  and 
sorted  with  more  care.  For  instance,  he  is  required  by 
violent  mental  gymnastics  to  assimilate  from  Plate  III. 
such  strikingly  assorted  items  as  an  American  Colonial 
doorway  ;  the  Taj  Mahal ;  a  William  and  Mary  chest  on 
stand  ;  Notre  Dame,  West  Facade  ;  a  Louis  XVI.  chair 
leg  ;  an  English  cottage,  late  seventeenth  century,  and 
other  matters  equally  irrelevant,  concluding  with  St. 
George's  Hall,  Liverpool.  On  Plate  XI.  the  "  modern- 
ist "  illustrations  (Nos.  4  to  9)  are  unintelligible,  at  any 
rate  to  the  reviewer,  and  might  well  prove  so  many 
stumbling  blocks  to  the  student.  This  is  a  pity,  as  the 
majority  of  the  illustrations  are  good,  and  of  interest  in 
themselves.  Where  the  book  is  likely  to  prove  of  value 
is  that  it  may  help  the  novice  to  comprehend  how  spacious 
is  the  field  of  art,  and  to  encourage  the  pursuit  of  beauty 
in  other  forms  than  that  of  painting  alone. — V.M. 

New  Augener  Publications 

Outstanding  among  the  songs  recently  published  by 
Messrs.  Augener  are  two — Journeys  End,  the  words  by 
Herbert  Wolf,  and  Day  after  Day,  the  words  by  Rabin- 
dranath  Tagore — excellent  examples  of  Mr.  Frank 
Bridge's  best  work.    Both  are  set  sympathetically  and 
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A  Removal  and  a  Catalogue 
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have  taken  quarters  in  the  former  thoroughfare.  Among 
the  most  recent  arrivals  is  that  of  Messrs.  James  Rimell 
and  Sons,  Ltd.,  the  well-known  booksellers,  who,  after 
a  long  stay  in  Shaftesbury  Avenue,  have  no.v  removed 
to  No.  6,  Duke  Street,  St.  James's,  London,  S.W.i. 
From  this  new  address  is  issued  the  firm's  latest  catalogue 
!\"o.  270),  which  enumerates  works  covering  a  wide  field. 
A  unique  autographed  set  of  Kipling's  works  ;  Sibson's 
extra  illustrations  to  Master  Humphrey's  Clock  ;  Audu- 
bon's Viviparous  Quadrupeds  of  North  America  ;  a  copy 
of  the  earliest  issue  of  Browning's  Cleon,  being  one  of 
the  very  few  printed  for  the  author's  corrections,  with 
a  title  page  ;  Piranesi's  Carceri  ;  and  Crispin  Pass's 
Hortus  Flondwi,  are  titles  that  catch  the  eye  ;  and  there 
are  any  amount  of  others  ranging  from  a  first  edition 
of  the  Ingoldsby  Legends  to  so  very  different  a  subject 
.i~  (,iiv.>'-*  /-•<>  lh  s<(\/r<.»  dt  la  Guerre.  Americana  include 
Ponce's  Recueil  d'Estampes  representant  les  Different* 
Evenetnens  de  la  Guerre  qui  a  procure  I ' Indepcndance  aux 
Etats  Unis  de  I'Amerique  (Paris,  circa  17S5)  ;  while 
manuscripts,  engravings,  and  old  playing  cards,  besides 
books,  find  a  place  in  the  catalogue.     Mr.  H.  J.  Rimell 
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has  announced  that  he  has  taken  his  two  assistants, 
Mr.  T.  Stephenson  and  Mr.  W.  H.  Bedford,  into  partner- 
ship, the  firm  continuing  under  its  old  title. 

"Walker's  Quarterly  :  John  Glover,"  by  Basil  S. 
Long,  M.A.  ;  "John  Burgess,"  by  Rosario  Aspa  : 
and  "  Brian  Hatton,"  by  Walter  Shaw  Sparrow. 
(Walker's  Galleries,  London.    2s.  6d.  net  each) 

Few  tastes  are  of  greater  usefulness  than  that  of 
presenting  to  the  public  at  large  lntormatu >n  which  has 
hitherto  been  exclusively  enjoyed  by  a  few.  In  the  case 
of  John  Glover,  the  light  shed  upon  him  is  not  the 
radiance  of  rehabilitation,  for  Glover,  poor  and  struggling 
as  he  was,  was  not  denied  success  in'  his  later  days.  To 
Brian  Hatton,  too,  high  commendation  and  awards  have 
not  been  refused  in  our  own  day,  not  least  of  which 
must  be  Mr.  Shaw  Sparrow's  mention  of  this  war  victim 
in  the  same  breath  with  Girtm,  Bonington,  and  Ingres. 
Burgess,  however,  though  descended  from  a  family  ol 
some  artistic  distinction,  did  not  attain  to  such  repute, 
partly,  no  doubt,  because  of  his  own  careless  business 
methods,  and  partly,  perhaps,  owing  to  the  damage 
done  to  his  reputation  by  the  sale  in  public  oi  quantities 
of  drawings  which  were  no  more  than  instruction  pieces 
for  his  numerous  pupils.  All  three  of  these  interesting 
little  brochures  are  embellished  by  reproductions,  and 
Mr.  Long's  volume,  like  the  reprint  of  Mr.  Aspa,  contains 
exhaustive  lists  of  works  exhibited. 

"John  Sell  Cotman,"  by  S.  C.  Kaines  -  Smith. 
"  British  Artists  "  Series.  (Philip  Allan  &  Co. 
5s.  net) 

John  Sell  Cotman  is  one  of  the  masters  in  little  of  the 
English  school.  Whether  under  more  auspicious  cir- 
cumstances he  might  have  blossomed  out  as  a  great 
painter  of  large  oil  pictures  is  problematical,  but  as  it  is 
his  fame  rests  on  his  water-colours,  pastels,  and  his 
smaller  paintings.  Mr.  Kaines-Smith  clearly  realises  this 
in  his  scholarly  monograph  on  the  artist,  but  points  out 
that  nevertheless  "  there  is  quite  enough  of  Cotman's 
work  that  has  never  been  rivalled  to  enable  us  to  claim  for 
him  not  only  that  he  might  have  achieved,  but  that  he 
actually  did  achieve,  a  pinnacle  of  his  own  in  the  edifice 
of  English  art."  His  great  contribution  to  it  was  his 
rediscovery  that  pattern  is  an  essential  to  pictorial  art. 
It  was  a  fact  not  sufficiently  understood  in  his  day,  with 
the  result  that  his  work  received  little  apprci  latum  from 
the  public  and  it  is  merely  of  recent  years  that  it  has  come 
into  its  own.  Mr.  Kaines-Smith  gives  an  interesting 
biography  of  the  artist,  but  his  volume  will  be  more 
valued  for  the  lucid  and  well-informed  survey  it  gives  of 
Cotman's  artistic  development  and  achievement.  It  is 
written  with  great  critical  acumen,  and  though,  perhaps, 
the  author  makes  his  subject's  position  in  art  somewhat 
elevated,  he  is  by  no  means  blind  to  the  hitter's  weak 
nesses  and  shortcomings. 

"Memoirs  of  a  Child,"  by  Basil  Macdonald 
Hastings.  With  50  drawings  by  (;.  L.  Stampa. 
(A.  M.  Philpot,  Ltd.    8s.  (>d.  net) 

Theatregoers  who  remember  the  stir  that  was  caused 
by  Mr.  Macdonald  Hastings'  first  play,  The  X,  w  Sin,  in 
1912,  may  be  a  little  disappointed  to  find  no  hint  here  ol 


the  mood  or  the  circumstances  that  produced  that 
remarkable  work.  This  book,  though  it  is  not  without 
charm  that  will  make  it  acceptable  to  some  grown-ups, 
will  appeal  mainly  to  children.  It  tells  the  story— or 
rather  scraps  of  the  storv — of  a  family  of  eleven  children 
up  to  the  time  of  the  story-teller's  return  from  his  first 
year  at  school  when  he  found  that  separation  and  "  grow- 
ing up  "  had  made  a  permanent  breach  in  the  solidaritv 
of  the  group  in  the  family  to  which  he  belonged.  The 
adventures  included  meetings  with  kangaroos  on — of  all 
places — the  Channel  Islands  ;  long  and  interesting  con- 
versations with  Tom  Duffy,  the  engineer  of  the  yacht  of  a 
German  prince  (the  owner  of  the  kangaroos)  ;  and  a 
splendid  outbreak  of  fire,  with  real  firemen,  hose,  and 
"  millions  of  people  "  looking  on  from  outside.  Mr.  Hast- 
ings' telling  of  the  story  is  a  little  mannered,  but  that 
will  not  trouble  small  readers,  and  the  drawings  by  Mr. 
<;.  L.  Stampa  are  very  pleasant. 

"  Apollo  in  Mourne  :  A  Play  in  One  Act,"  by 
Richard  Rowley.  With  ten  woodcut  illustrations 
by  Lady  Mabel  Annesley.    (Duckworth.    6s.  net) 

Apollo,  being  at  war  with  the  Father  of  the  Gods,  is 
exiled  from  Olympus  to  the  Mourne  country  in  the  north- 
east of  Ireland.  There  he  meets  an  amateur  barmaid  and 
her  pig-buying  young  man.  She  attracts  the  god's 
attention  but  hesitates  to  follow  him,  and  by  the  time  she 
has  changed  her  mind  her  young  man  has  persuaded  him 
to  leave.  At  the  end  of  the  play  we  are  left  with  a  picture 
of  a  public-house  from  which  divinity  has  departed,  and 
the  young  man  consoling  the  slightly  dazed  girl  with  the 
assurance  that  a  pig  In-  has  just  bought  is  a  "  rare  jewel." 
Mr. Rowley,  who  is  a  Belfast  writer,  has  chosen  a  classical 
plot  that  formed  the  basis  of  a  masterpiece  oi  the  modern 
Irish  theatre.  But  Apollo  as  Playboy  does  not  quite 
come  to  life,  and  Mary  Blanc  is  a  rather  invertebrate 
I'egeen  Mike.  The  dialect  passages  are  not  very  read- 
able, but  the  blank  verse  spoken  by  the  god  is  fairly 
good  />«s/;(  lie,  and  it  is  matched  by  Lady  Mabel  Annesley's 
woodcut  illustrations,  the  best  of  which  is  the  academic 
but  efficiently  drawn  and  not  undignified  Hall  in  the 
Palace  of  Jove. 

"  Bibliotheque  de  la  Faculte  de  Philosophic-  et 
lettres  de  l'Universite  de  Liege.  Fascicule  XXXIV. 
Les  Manuscrits  a  Miniatures  et  a  Ornements  des 
Bibliotheques  d'Athenes,"  par  A.  Delatte.  (Liege. 
Imp.  H.  Yaillant-Carmanne  ;  Paris.  Edouard 
Champion) 

Professor  Arm  and  Delatte  has  performed  a  useful 
service  for  all  students  of  Greek  painting  ol  the  Byzantin< 
period.  Hitherto  it  has  been  the  practice  more  often 
than  not  to  limit  consideration  oi  this  subject  to  a  study 
of  a  few  miniatures  of  outstanding  merit,  sehcted  arbi- 
trarily from  this  or  that  particular  library.  M.  I'clatte, 
in  his  catalogue,  critically  examines  the  entire  held 
tovcred  by  the  manuscripts,  dating  from  the  tenth  to 
the  seventeenth  century,  preserved  in  the  Biblioth^qu 
Natiouale  and  the  Bibliotheque  du  Senat  at  Athens. 
Each  ol  the  forty-four  manuscripts  therein  is  described 
in  great  detail,  and  all  the  more  important  miniatures 
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work  is  divided  into  five  sections,  which  inevitably 
occasionally  overlap — I.,  Iconography  of  the  Evangelists  ; 
II.,  Iconography  of  the  Saints  ;  III.,  Holy  Writ  ,  IV., 
Other  Religious  Writings  ;  and  V.,  Profane  Writing,  of 
which  only  one  example  exists  in  these  libraries,  the 
Livre  des  oiseanx  of  Ichnilates.  A  very  full  index  is  also 
provided.  If  one  criticism  may  be  allowed,  it  seems  a 
pity  not  to  have  included  one  illustration  from  the 
seventeenth-century  MS.,  No.  42,  despite  its  crudity, 
if  only  for  the  sake  of  comparison  with  the  miniatures 
in  Xo.  41,  dating  from  the  fifteenth  century,  and  the 
Codex  Vaticanus  Grace,  1754  (eleventh-twelfth  century), 
since  all  receive  their  inspiration  from  a  common  pro- 
totype. Nevertheless  the  whole  work  reflects  the  greatest 
credit  on  the  enthusiasm  and  scholarship  of  the  author. 
— C.R.B. 

"  Bottlescrew  Days,"  by  Andre  L.  Simon.  (Duck- 
worth.   21s.  net) 

"  Bottlescrew  "  was  the  eighteenth-century  name 
for  the  corkscrew,  an  implement  which  Mr.  Simon  suggests 
came  into  existence  during  the  period,  but  which  really 
dates  from  somewhat  earlier  times.  However,  lie  is  less 
interested  in  the  bottlescrew  itself  than  the  bottled 
beverages,  which  were  set  free  for  consumption  with  its 
aid,  and  of  these  he  has  much  that  is  interesting  to  tell 
us.  The  chief  factor  which  governed  Knglish  drinking 
habits  of  the  eighteenth  century  was  the  effort  made 
by  the  British  Government  to  divert  the  taste  of  the 
people  from  the  wines  and  spirits  of  France — a  country 
which  then  was  in  a  perpetual  state  of  either  open  or 
tacit  war  with  England — to  other  beverages,  either 
home-made  or  imported  from  friendly  nations.  In  many 
ways  these  efforts  were  injudicious,  and  though  partially 
effecting  their  object,  led  to  a  great  increase  in  drunken- 
ness by  the  substitution  of  crude  spirits  and  heady  wines 
lor  the  lighter  French  beverages.  Mr.  Simon  is  a  mine 
of  information  concerning  the  potent  liquors,  either 
home-made  or  imported,  during  the  eighteenth  century 
and  everything  connected  with  their  use.  He  records 
their  amounts,  the  duties  and  excise  paid  on  them,  the 
efforts  made  by  smugglers  to  avoid  the  latter,  their  prices 
wholesale  and  retail,  and  makes  many  extracts  from  old 
diaries  and  other  contemporary  documents  which  throw 
a  lurid  light  on  the  drinking  habits  of  the  community. 
He  gives  old  drinking  songs  and  extracts  from  pasquinades, 
.mil  devotes  a  chapter  or  two  to  such  matters  as  bottles, 
wine  labels,  and  glasses.  As  regards  the  last-named  item, 
it  may  be  suggested  that  Mr.  Simon  is  somewhat  over- 
sanguine  111  Ills  estimate  ol  the  number  ol  genuine  English 
■  lghteenth-century  drinking  glasses  that  now  exist.  The 
book  contains  a  number  of  attractive  illustrations,  well 
reproduced,  either  liom  actual  objects  or  eighteenth- 
century  prints. 

"  The  Last  Love  of  an  Emperor  ;  Reminiscences  of 
the  Comtesse  Louise  de  Mercy- Argenteau,"  edited 
by  the  Comtesse  de  Montrigaud.  (Wm.  Heinemann, 
Ltd.    12s.  6d. 

GIVING  a  vivid  and  intimate  account  of  the  events 
behind  the  scenes  which  led  to  the  fall  of  the  Second 
Empire  in  France,  the  Reminiscences  of  the  Comtesse 
Louise  de  Mcrcy-.  l  rgenleait  form  a  fascinating  page  of 


secret  history.  The  Comtesse  was  the  most  celebrated 
of  the  fashionable  beauties  who  graced  the  Court  of 
Napoleon  III.  Her  close  friendship  with  him  commenced 
after  1866,  when  Prussia,  having  vanquished  Austria, 
was  seeking  a  favourable  opportunity  to  measure  swords 
with  France.  Napoleon  seems  fully  to  have  appreciated 
the  imminence  of  the  conflict  and  its  probable  results, 
but,  surrounded  by  politicians  who  were  either  too  short- 
sighted to  realise  what  would  happen  or  were  working 
for  his  fall,  and  opposed  by  the  ruthless  diplomacy  of 
Bismarck,  he  was  helpless  to  avert  the  catastrophe. 
He  frequently  employed  the  Comtesse  as  a  secret  dip- 
lomatist, and  in  this  guise  she  came  into  close  touch 
with  Bismarck,  the  Emperor  William,  and  leading 
French  statesmen.  Her  book,  with  its  record  of  secret 
meetings,  effected  by  means  of  a  secret  underground 
passage,  is  as  thrilling  as  a  romance  ;  and  its  picture 
of  Napoleon  III.,  firmly  believing  in  prophecies  which 
foretold  the  doom  of  his  Empire,  and  so  worn  down 
by  chronic  disease  as  hardly  to  be  able  to  struggle 
against  fate,  makes  him  one  of  the  most  tragic  figures 
of  history. 

"  Unknown  Hampshire,"  by  Clive  Holland.  Illus- 
trated by  Douglas  Snowden.  (John  Lane,  The 
Bodley  Head,  Ltd.    15s.  net) 

It  might  be  objected  that  the  title  of  Unknown  which 
is  prefixed  to  each  individual  volume  of  this  attractive 
series  of  topographical  works  has  become  something  of 
a  misnomer.  Certainly  the  Hampshire  places  which  are 
pleasantly  described  by  Mr.  Holland,  and  depicted  with 
fluent  brush  and  pencil  by  Mr.  Douglas  Snowden,  are 
among  the  most  visited  places  in  the  county.  But,  then, 
with  the  present  fashion  for  holidays  spent  on  the  Con- 
tinent, can  any  portion  of  England  be  described  as 
"  well  known  "  ?  The  average  British  tourist  is  generally 
better  acquainted  with  almost  every  pleasure  resort  in 
Western  Continental  Europe  than  with  the  attractions 
of  his  own  country.  How  great  are  the  latter  is  agreeably 
shown  in  Mr.  Holland's  account  of  this  single  southern 
county,  which  is  replete  with  historical  associations  and 
remains,  many  of  which  go  back  before  the  date  of  the 
Norman  Conquest.  He  deals  agreeably  with  facts  and 
legends,  and  the  latter  always  make  good  reading,  even 
when,  as  in  the  traditional  origin  of  the  Prince  of  Wales's 
feathers,  modern  research  has  revealed  them  as  apochry- 
phal.  Mr.  Snowden 's  illustrations  are  attractive,  more 
especially  those  111  black-and-white,  which  appreciatively 
suggest  the  charm  of  the  old  English  country  places  they 
represent. 

"  Small  Talk  at  Wreyland,"  by  Cecil  Torr. 
Abridged  edition.  (Cambridge  University  Press. 
7s.  6d.  net) 

Mr.  Torr  has  abridged  his  three  books  of  Small  Talk 
at  Wreyland  into  a  single  volume,  and  though  readers 
who  possess  the  original  trio  may  grudge  the  elimination 
of  anything  that  they  contained,  it  must  be  confessed 
that  the  writer  has  performed  his  task  with  singular 
felicity.  He  has  managed  to  concentrate  nearly  all  his 
plums  into  the  present  volume,  which  forms  most  fas- 
cinating fare.  There-  is  not  a  page  of  it  which  does  not 
make  good  reading,  and  it  is  easily  one  of  the  best  short 
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epitomes  of  the  true  spirit  of  nineteenth-century  English 
rural  life  that  has  yet  been  presented. 

"  Art  as  We  Endure  It,"  by  Clare  Stuart  Wortley. 
Methuen  &  Co.    5s.  net) 

Hon.  Clare  Stuart  Wortlev's  essay.-,  are  marked  by- 
wit,  shrewd  common-sense,  and  critical  ability.  She 
endeavours  fairly  to  hold  the  scales  between  Bolshevists 
and  Conservatives  in  art  and  her  pronouncements, 
though  generally  couched  in  an  ironic  vein,  are  worthy 
of  respect.  She  writes  on  some  of  the  old  masters,  such 
as  Canaletto,  Watteau,  and  Botticelli,  as  well  as  moderns, 
and  what  she  says  is  marked  by  originality  of  thought 
and  diction.  Even  if  the  reader  does  not  agree  with  all 
that  the  author  says,  he  will  at  least  find  her  essays 
stimulating  and  amusing. 

"  From  Giotto  to  John,"  by  H.  N.  Wethered. 
Methuen  &  Co.,  Ltd.    7s.  6d.  net) 

The  inspiration  of  Mr.  Wethered 's  book  is  largely 
derived  from  Lord  Balfour's  theory  that  the  best  history 
of  the  evolution  of  art  would  be  formed  by  recording 
what  was  felt  and  thought  by  contemporaries  when  the 
art  was  actually  produced.  The  author  does  not  profess 
literally  to  have  carried  out  this  scheme,  but  he  has 
largely  made  use  of  contemporary  aesthetic  doctrines 
and  criticism  in  his  attempt  to  discover  the  ideas  that 
underlay  the  art  of  any  particular  period.  He  has 
produced  a  helpful  and  stimulating  work,  which  throws 
an  interesting  light  on  the  history  of  criticism  and  shows 
the  fundamental  unity  of  ancient  and  modern  art.  One 
or  two  minor  slips  may  be  noted,  as,  for  instance,  the 
repetition  of  the  exploded  legend  that  Gainsborough 
painted  his  Blue  Boy  in  answer  to  a  dictum  expressed 
by  Reynolds  in  one  of  his  lectures.  So  far  as  all  the 
evidence  shows,  the  picture  was  produced  at  least  a 
decade  before  the  lecture  was  delivered.  Nor  should 
Constable  be  grouped  with  Wilson  and  Gainsborough  as 
a  pioneer  of  naturalistic  landscape  in  the  Reynolds  era. 
Constable  belonged  entirely  to  the  next  generation. 

"  The  Warden,"  by  Anthony  Trollope.  Illustrated 
by  Ethel  Gabain.  (Elkin  Mathews  &  Marrot,  Ltd. 
21s.  net) 

Nowadays  it  is  somewhat  refreshing  to  find  an  artist 
troubling  to  study  a  book  before  illustrating  it,  and  en- 
deavouring to  recapture  the  spirit  of  its  author  and  its 
period.  Miss  Gabain  has  done  all  this,  and  the  result  is 
a  volume  which  the  Trcllope  lover  can  look  at  with  en- 
joyment. The  artist  has  always  been  at  home  in  pre- 
senting the  inconvenient  but  picturesque  costume  of  the 
mid-Victorian  era,  and  in  her  present  work  she  revels  in 
the  long  ample  draperies  ol  the  ladies  dresses  and  the 
flowing  skirts  of  the  gentlemen's  coats.  Trollope  is  not  a 
tragic  writer,  but  he  had  the  gift  of  describing  the-  drama  tic 
situations  of  orthodox  domestic  life  with  poignancy  and 
force.  In  illustrating  Mich  passages,  Miss  Gabain  rises 
fully  to  the  height  of  the  author,  and  often  excels  his 
contemporary  interpreters  because  she  appreciates  better 
than  they  the  dramatic  significance  that  may  be  conveyed 
in  lineal  arrangement.     The  type  and  mounting  ol  the 


"  The  Shooting  Party,"  by  Anton  Chekhov.  (Stanley 
Paul  &  Co.,  Ltd.    7s.  6d.  net) 

This  novel,  written  in  1885,  belongs  to  those  youthful 
and  often  hurried  productions  of  Chekhov  for  which 
general  interest  did  not  arise  until  after  his  death.  It 
admittedly  lacks  the  perfection  of  his  later  work,  but  its 
sensational  and  impressionistic  character  will  render  it 
worth  perusal  by  the  numerous  English  admirers  of  the 
Russian  story-teller.     The  translation  is  not  below  the 

Some  other  Books  Received 

Verses  New  and  Old,  by  John  Galsworthy.  Genesis,  An 
Impression,  by  Dorothy  Wellesley.  The  Princess 
Biaslantt  :  A  Caucasian  Story,  by  Agube  Gudsow, 
with  an  Introduction  by  R.  B.  Cunninghame  Graham. 
(Wm.  Heinemann,  Ltd.,  each  3s.  6d.  net.)  Three 
pleasantly  produced  little  books.  Mr.  Galsworthy's 
contains  some  new  verse,  some  that  is  now  collected 
for  the  first  time,  and  some  from  Moods,  Songs,  and 
Doggerels,  most  of  which  have  undergone  revision. 

Colour  in  Health  and  Disease,  by  C.  G.  Sander,  F.R.P.S.. 
D.Sc.  (C.  W.  Daniel  Co.,  3s.  6d.  net.)  Deals  with 
the  influence  of  colours  on  various  temperaments  : 
for  instance,  "  violet  over  head  and  face  "  is  sug- 
gested as  a  favourable  treatment  for  insomnia. 

Pictorial  House  Modelling,  by  Edward  W.  Hobbs,  M.J. I.E. 
(Crosby  Lockwood  <.V  Sons,  6s.  net.)  A  highly  useful 
and  interesting  manual  dealing  with  the  construction 
and  decoration  of  model  houses,  such  as  are  used 
by  architects  or  for  museum  display. 

Old  Master  Diawiugs,  edited  by  K.  T.  Parker.  Part  3. 
(Batsford,  5s.  net.)  Contains  a  comparative  article 
by  Mr.  Max  J.  Friedlander  on  a  newly  discovered 
Virgin  and  Child  by  Roger  van  der  Weyden  ;  in 
addition  to  notes  on,  and  illustrations  of,  several 
other  interesting  works  from  various  hands. 

Book-Auction  Records,  Vol.  xxiii.,  Part  4.  (Henry 
Stevens,  Son  &  Stiles.)  Concluding  instalment, 
including  title-page,  index,  etc.,  to  Vol.  xxiii.  of  this 
ever  useful  publication.  Nearly  17,000  records  are 
enumerated  in  this  volume,  over  2,000  of  which  arc- 
in  the  part  under  notice. 

Hull  Museum  Publications.  Xo.  142,  Record  of  Additions 
No.  LXIX.  Edited  by  T.  Sheppard,  M.Sc,  L.G.S. 
No.  143,  Notes  on  Yorkshire  Ammonites,  by  Dr.  L,  F, 
Spath.  (The  Museum,  Hull.)  Record  of  Additions 
deals  principally  with  Capt.  William  Scoresby's  log- 
books, of  great  interest  in  connection  with  the  old 
whaling  days.  The  logs  have  been  reproduced  in 
facsimile  by  The  Explorers'  Club  of  America,  with 
reproductions  ol  old  prints,  maps,  etc  ,  and  one  set 
has  been  presented  by  it  to  Hull. 
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GREAT  BRITAIN,  ETC. 

Our  Plates 

Nowadays,  the  habit  of  hanging  a  portrait  of  the  had  even  been  assemt 
reigning  monarch  in  British  homes  is  principally  practised  sariiy  partook  somew 
by  those  of  comparatively  humble  estate — a  gratifying  and  did  not  attempt 
testimony  to  the  popularity  of  the  Crown.  But  in  idea  of  the  character  o 
bygone  times,  few  families  of  consequence  (as  our 
ancestors  would  have  said)  were  without  at  least  one  or 
two  royal  portraits  to  grace  their  walls.  This  helps  to 
account  for  the  numerous  paintings  of  kings  and  queens 
that  are  still  to  be  found  up  and  down  the  country,  an-i 
doubtless  the  presentment  of  Anne  of  Denmark,  repro- 
duced as  our  frontispiece,  had  an  honoured  place  in  some 
old  English  mansion  during  the  reign  of  the  British 
Solomon.  To-day  it  finds  a  fitting  home  in  the  collection 
of  Mr.  H.  Clifford  Smith,  F.S.A.,  where  its  worth  as  a 
record  of  ancient  costume  and  finery  is  appreciated  at 
it-,  full  value.  .Many  portraits  of  similar  typo  were 
painted  by  the  younger  .Marcus  Gceraerts  (or  Gheeraedts, 
to  give  one  of  the  several  variant  spellings  of  hi  > 
name),  with  whom  this  interesting  and  decorative  example 
is  associated.  Of  the  other  plates  in  this  issue,  three 
accompany  contributions  in  other  portions  of  the  maga- 
zine ;  while  the  remainder  are  both  reproduced  from 
pictures  in  the  Metropolitan  Museum,  New  York.  The 
la*;  mating  Portrait  of  a  Lady,  an  unusually  graceful 
example  of  the  art  of  Cornelius  Johnson,  was  the  gift 
of  Henry  G.  Marquand  in  [888.  It  is  painted  on  canvas, 
and  measures  31 1  in.  by  25^-  in.  A  delightful  glimpse 
of  Dutch  life  about  the  middle  of  the  seventeenth  century 
is  found  in  Terborch's  well-known  scene  of  a  Lady  tlayins 
tin  Theorbo,  which  came  to  the  Metropolitan  Museum  bv 
the  Benjamin  Altman  bequest  in  iyr-j.  Formerly 
belonging  to  Lord  Ashburton,  it  was  sold  with  the  col- 
lection at  The  Grange,  Alresford.  in  1007,  and,  alter 
passing  through  the  hands  of  a  well-known  London  firm 
ot  dealers,  came  into  Mr.  Altmans  possession.  Painted 
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I  Lemish  and  Belgiu 


at  Burlington  House 

nir  last  issue,  M.  Paul  Lambotte  gave  an  all  too 
account  of  the  exhibition  of  Flemish  and  Belgian 
Burlington  House,  London,  a  display  that  has 
y  taken  rank  among  the  most  important  in  the 
v  of  art.     Written,  as  it  was,  before  the  exhibition 


Among  the  most  historic  items,  several  have  bee 
by  His  Majesty  the  King.  These  include  the  wings  of 
the  celebrated  "  Trinity  "  or  "  Bonkil  "  altarpiece  from 
Holyrood,  with  its  portraits  of  King  James  III.  of  Scotland 
and  his  Queen — unfortunately,  not  too  easily  to  be  studied, 
owing  to  the  Royal  Academy's  .lighting  arrangements — 
The  Children  of  Christian  II.,  King  of  Denmark,  and 
the  Adam  and  Eve,  all  by  Mabuse,  and  the  two 
last  named  from  Hampton  Court.  From  Windsor  come 
Rubens'  favourite  portrait  of  his  first  wife,  Isabella  Brant, 
a  painting  by  Gonzales  t  oques,  and  others  of  Jan  van 
Bavegam  in  A  Picture  Gallery  at  Antwerp,  and  Van 
Dyck's  group  of  The  Three  Eldest  Children  of  ftfalg 
Charles  !.,  one  of  the  world's  most  famous  paintings  of 
chilil  hie.  Including  drawings  and  engravings,  nearly 
fifty  works  represent  Van  Dyck  alone,  eighteen  being 
paintings.  Among  the  latter  were  such  famous  canvases 
as  the  Abbe  Scaglta  (lent  by  the  late  Sir  George  Holford's 
executors),  of  which  there  is  a  copy  at  Antwerp  ;  the  two 
spectacular  lull-length  groups  of  the  Earl  of  Bristol  and 
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JOHN,  COUNT  OF   NASSAU-SIEGEN   (GRAND-NEPHEW   OF  WILLIAM   I.   OF  ORANGE)  INSCRIBED   "  AET.    4S.  \o." 

BY  SIR  ANTHONY  VAN  DYCK  54   IN.   BY   48   IN.  LENT   BY   MRS.   T .   J.   EMERY  TO  THE   EXHIBITION  OF 

FLEMISH   AND   BELGIAN  ART,   BURLINGTON   HOUSE,    LONDON  (TOPICAL  PRESS  AGENCY  PHOTO) 


the  Earl  of  Bedford  (Karl  Spencer),  and  Lords  John  and 
Bernard  Stuart  (Lady  Louis  Mountbatten)  ;  the  Earl  of 
Sewport,  and  Queen  Henrietta  Maria,  with  the  dwarf 
Sir  Geoffrey  Hudson  (Karl  of  Northbrook)  ;  the  superbly 
vigorous  Antoinc  Triest,  Bishop  of  Ghent  (Mr.  C.  S.  Gul- 
benkian)  ;  and  the  admirably  sympathetic  John,  Count 
of  Nassau-Siegen  (Mrs.  T.  J.  Emery),  here  illustrated. 
As  a  portrait  of  a  man  in  armour,  this  last  invites  com- 
parison with  Rubens'  Don  Diego  Messia,  Marque's  d< 
Leganes  (Mrs.  Gutekunst),  a  fine  work,  executed  with 
great  gusto,  if  with  less  subtlety.  Of  the  other  Rubens, 
The  Gerbiei  Family  (Lt.-Col.  F.  E.  Fremantle,  M.P.). 


ill-composed,  but  painted  in  the  main  with  fine  feeling, 
is  specially  noteworthy  :  and  an  instructive  comparison 
is  made  possible  by  the  presence  of  two  versions  of  the 
master's  Pieter  Pecquius  (Lt.-Col.  Sir  Audley  Neeld, 
Bart.,  and  Mimt  des  Beaux  Arts,  Brussels).  Jacob 
Jordaens  is  most  advantageously  seen  in  his  group  ot 
The  Artist  and  his  Wife  (Mr.  C.  Gerald  Agnew),  with  its 
strong  colour,  in  The  Burgomaster  of  Diest  and  Witt 
(Duke  of  Devonshire,  K  G  ),  and  in  Tan  and  Syrin.\ 
(Musce  des  Beaux  Arts,  Brussels).  In  its  genre,  one  of 
the  best  pictures  in  the  display  is  Susterman's  Portrait 
of  a  Man  in  a  gold-embroidered  jacket  and  red  and  gold 
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striped  hose,  a  refined  piece  of  paint ing  in  good  colour 
(Sir  George  Holford's  executors)  ;  and,  in  its  more  robustly 
handled  way,  a  head  and  shoulders,  by  F.  Pourbus  the 
younger,  of  Martin  Ruze de  Beaulieu  (Mr.  Frank  T.  Sabin), 
will  not  be  overlooked  as  an  interesting  revelation  of 
character.  More  important,  though  less  intimate  in  its 
perception,  is  the  same  artist's  Due  de  Chevreuse  (Earl 
Spencer),  formerly  known  as  "  Henri,  Due  de  Guise  "  ; 
while  The  Wedding  of  the  fainter,  by  the  elder  Pourbus, 
if  scarcely  to  be  classed  as  a  work  of  art,  is  certainly 
noteworthy  as  a  record.  This  painting,  by  the  way, 
like  several  other  items  in  the  exhibition,  has  already 
been  illustrated  in  The  Connoisseur.  In  Mabuse's 
Anne,  Marquise  de  Veerc  (Mrs.  Stevenson  Scott)  will  be 
recognised  a  work  which  attracted  much  attention  at 
the  Earl  Brownlow  sale  at  Christie's  in  1923.  It  was 
then  known,  and  had  long  been  described,  as  depicting 
the  Princess  Mary  Tudor,  wife  of  Charles  Brandon,  Duke 
of  Suffolk,  an  attribution  which  possibly  derived  colour 
from  a  fancied  resemblance  to  the  features  of  the  Prin- 
cess's daughter,  Frances  Brandon,  Duchess  of  Suffolk, 
in  a  certain  well-known  group  of  the  latter  lady  with  her 
second  husband,  Adrian  Stokes.  Of  I'h-Ut  Bruegel  the 
elder  it  is  not  proposed  to  treat  here,  though  his  Storm 
at  Sea  (Kunsthistorisch.es  Museum,  Vienna)  merits 
passing  mention  for  the  curiously  modern  feeling  of 
its  composition.  Adriaen  Brouwer's  fine  Landscape 
(Dr.  J.  Seymour  Maynard),  supposed  by  Dr.  Hofstede 
de  Groot  to  be  a  pendant  to  the  Landscape  with  a 
Pool  in  the  Duke  of  Westminster's  collection,  should 
also  be  studied. 

Perhaps  the  more  modern  sections  of  the  exhibition 
suffer  by  contrast  with  the  earlier,  but  in  any  case  there 
is  comparatively  little  in  them  which  demands  mention 
in  a  notice  that,  for  very  lack  of  space,  ignores  many 
famous  masterpieces.  At  least,  one  may  point  out, 
however,  that  it  is  here  that  appears  the  solitary  loan 
by  H.M.  the  King  of  the  Belgians,  a  painting  by  H.  de 
Braekeleer  of  The  Cathedral  of  Antwerp.  Hippolyte 
Boulenger's  The  Approaching  Storm  (Baron  van  der 
Straeten)  is  a  strong  piece  of  realism,  and  Alfred  Stevens' 
Woman  Knitting  (Baron  Lambert)  is  interestingly 
suggestive  of  a  Whistler  arrangement,  while  Fernand 
Knopff's  Incense  (Mine.  Freson-Knopff),  both  in  thought 
and  execution,  shows  a  sensitiveness  to  beauty  that 
compels  attention.  The  Sleeping  Youth,  by  Edouard 
Agneessens  (Musee  Royal  des  Beaux-Arts,  Brussels), 
Harvesting  Potatoes,  by  Constantin  Meunier  (M.  Jacques 
Meunier),  and  The  Harvest,  by  Charles  Degroux  (M.  de 
Craene),  may  also  be  cited  in  passing.  Such  a  display 
would,  of  course,  be  incomplete  without  sonic  examples 
by  that  strange  personality,  Antoine  Wiertz,  and  here, 
from  the  Musee  Wiertz,  are  seven,  including  a  portrait 
of  The  Painter's  Mother. 

Of  things  other  than  pictures,  several  linger  in  the 
recollection,  such  as  the  remarkable  fourteenth-century 
coffer — coffer-front,  rather,  for  the  box  has  been  renewed 
— with  its  carvings  of  the  Battle  of  Courtrai,  1302  (New 
College,  Oxford)  :  a  piece  which  at  one  time  was  believed 
to  have  belonged  to  Chaucer,  though  this  attribution 
has  little  to  commend  it.  Of  carved  statuettes,  the 
wooden  figure  of  St.  Mary  Magdalen,  of  the  Brussels 
School  (Musees   Royaux  du  Cinquantenaire),  and  the 


marble  polychrome,  Jacqueline  de  Baviire  (M.  Fr.  Franck), 
both  of  the  fifteenth  century,  are  the  most  graceful  ; 
while  a  special  feature  is  made  of  the  magnificent  fifteenth- 
century  gold  and  enamel  reliquary  fashioned  as  Charles 
the  Bold  with  St.  George,  lent  by  the  Cathedral  of  St.  Paul, 
Liege.  Tapestries,  too,  are  represented  by  some  superb 
examples,  excellently  preserved,  including  the  setting 
and  canopy  for  a  throne  (Austrian  Government),  signed 
"  Freedeman  Freese  "  in  Greek  characters,  reversed, 
dated  1566,  and  embodying  in  its  architectural  design 
some  intriguing  perspective  effects.  In  conclusion,  it  is 
only  fair  to  state  that  the  catalogue  of  the  exhibition 
has  been  prepared  and  edited  by  Mr.  Maurice  W.  Brockwell 
(assisted,  in  regard  to  the  drawings  and  engravings,  by 
Mr.  Campbell  Dodgson)  in  a  manner  which  will  ensure 
its  retention  by  every  serious  student. — F.G.R. 

Burlington  Fine  Arts  Club 

There  were  many  beautiful  things  at  the  Burlington 
Fine  Arts  Club  Exhibition  this  winter,  but  in  the 
important  matter  of  pictures  the  Committee  seemed  to 
have  concentrated  on  paintings  of  buildings  in  England 
and  Italy,  by  Canaletto  and  his  English  followers,  to 
such  an  extent  that  the  general  impression  was  much 
duller  than  usual — duller,  in  fact,  than  was  left 
when  one  had  examined  the  less  pretentious  items  on 
exhibition.  None  of  the  Canaletto  works  exhibited  was 
exactly  cheering.  They  included  gray  studies  of  Badmin- 
ton House,  The  Old  Horse  Guards,  and  Vauxhall  Gardens, 
doubtless  of  great  historical  and  topographical  interest, 
but  when  hung  with  several  kindred  works  by  William 
James,  Samuel  Scott,  J.  Richards  and  Thomas  Patch, 
the  effect  was  thin,  archaeological  and  dry.  In  Vauxhall 
Gardens,  a  view  of  the  Grand  Walk  from  the  entrance, 
one  was  glad  to  trace  a  hint  of  the  more  romantic  influence 
of  Watteau  in  the  treatment  of  some  of  the  figures. 
This  picture  was  lent  by  Lord  Trevor.  From  Sir  Otto 
Beit's  collection  came  a  Lady  at  a  Spinet,  by  Vermeer 
of  Delft,  paler  in  colour  than  many  Vermeers,  but  not 
without  the  Vermeer  feeling.  Nor  was  the  subject 
unlike  the  girl  in  the  well-known  picture  at  the  Mauritshuis, 
though  here  somewhat  older  looking.  There  was  a  fine- 
exercise  in  the  Italian  style  by  Frans  Hals,  A  Boy  Playing 
a  Lute,  lent  by  Mr.  Bowyer  Nichols.  Six  illuminated 
leaves  from  a  Psalter  by  W.  de  Brailes  were  lent  by- 
Mr.  A.  Chester  Beatty.  De  Brailes  is  a  little-known 
English  illuminator  of  about  the  middle  of  the  thirteenth 
century.  These  examples  of  his  work  were  subduedly 
coloured  but  impressive  studies  of  scriptural  subjects, 
in  one  of  which,  depicting  The  Last  Judgment,  appeared 
a  naked  tonsured  man  held  in  the  arm  of  St.  Michael, 
said  to  be  the  artist  himself,  but  in  any  case  bearing 
a  scroll  with  the  words  IV.  de  Brail  Me  Fcit.  From 
Captain  E.  G.  S.  Churchill's  collection  came  not  only 
many  Greek  and  Egyptian  small  bronzes,  but  also  a 
number  of  Italian,  French  and  Flemish  fifteenth-century 
miniatures,  of  unusual  beauty,  some  of  the  Italian  ones 
seeming  extraordinarily  Baroque,  notably  that  of  The 
Resurrection,  with  its  elaborately  complicated  but 
splendidly  ordered  decoration,  not  to  speak  of  its  frozen 
Sibyls.  But,  of  course.  Baroque  as  the  artistic  expression 
of  the  Counter-Reformation  was  an  attempt  to  integrate 
Renaissance  ideals  into  the  medi.eval  tradition.     In  the 
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same  room  as  these  miniatures  was  a  pair  of  pencil 
portraits  of  Lord  Chief  Justice  Kenyon  and  Mary  his 
Wife,  painted  by  Sir  Thomas  Lawrence  at  the  age  of 
rive,  in  his  father's  inn  at  Devizes.  Sir  Robert  Hadfield 
lent  a  very  splendacious  water-colour  (with  body  colour) 
of  Vesuvius  in  Eruption,  by  Turner  ;  Mr.  Henry  Oppen- 
lieimer  contributed  an  unusually  quiet  study  of  Lincoln 
Cathedral,  by  Girtin.  Loans  from  Sir  Robert  and  Lady 
Witt  included  some  fine  architectural  drawings  by 
Bibbiena  and  an  Interior  of  a  Prison  by  Piranesi. 

Amongst  furniture  exhibits  were  four  high-back  chairs 
upholstered  in  magnificent  petit-point  needlework, 
circa  1700,  lent  by  Col.  the  Hon.  John  Ward,  and  a 
mahogany  Chippendale  arm-chair,  covered  with  gros 
and  petit-point  in  floral  designs,  circa  1750  to  1760, 
also  from  Col.  Ward's  collection.  Bronzes  included  an 
impressive  late  Chow  sacrificial  vessel  in  the  form  of  a 
fish,  a  bird  on  the  lid,  and  an  archaic  inscription  under- 
neath, lent  by  Mr.  H.  J.  Oppenheim,  and  a  lovely 
Graeco- Italian  sacrifici.il  stag,  probably  late  fourth 
century  B.C.,  from  Captain  Spew  er-Churchill's  collection 
There  was  also,  as  one  takes  for  granted,  some  fine 
porcelain,  including  some  slight  but  <  harming  eighteenth- 
century  Chinese  pieces  painted  with  European  subjects. 
In  all,  there  were  over  200  exhibits,  and  there  was  not 
one  lacking  its  own  particular  interest. 

Obituaries  :  Artists  and  Collectors 

Two  distinguished  London  painters,  both  of  them 
A.R.A.s,  died  within  a  couple  of  days  of  each  other 
early  in  January.  Mr.  F.  Cayley  Robinson  was  in  his 
sixty-fifth  year;  Mr.  Ambrose  McEvoy  was  not  yet 
forty-nine. 

Arthur  Ambrose  McEvoy  was  the  son  of  Captain 
Charles  A.  McEvov,  an  Irishman  who  served  with  the 
Confederate  Armv  in  the  Amen<  an  Civil  War  and  after- 
wards settled  in  England.  Having  known  a  brother  of 
Whistler  when  fighting.  Captain  McEvoy  became  a 
friend  of  the  famous  painter,  and  when  young  McEvoy 
began  to  show  aptitude  as  an  amateur  draughtsman. 
Whistler  helped  to  smooth  the  way  lor  him.  He  went 
to  the  Slade  School  when  he  was  fifteen.  There  he 
found  as  fellow-pupils  Mr.  Augustus  John  and  Sir  William 
Orpen,  and  thus  the  John-Orpcu-Mt  Kvoy  period,  which 
gives  the  Slade  School  so  much  of  the  prestige  it  enjoys, 
began.  From  about  his  twentieth  year,  young  McEvoy 
exhibited  at  the  New  English  Art  Club,  and  though  it 
was  as  a  portrait  painter  that  he  came  to  be  best  known, 
his  early  genre  subjects  had  charm  and  distinction.  One 
of  the  best  of  them  is  the  delightful  Ear  Ring,  a  study 
of  a  young  woman  seated  in  front  of  a  mirror  on  an  easel, 
painted  about  1911  and  now  in  the  Tate  Gallery.  But 
the  artist  had  no  great  reclame  until  the  appearance  of 
Madame,  a  portrait  of  his  sister-in-law,  Mrs.  Charles 
McEvoy,  wife  of  the  dramatist,  at  the  Grbsvenor  Galleries 
in  191.5.  Feminine  portraiture  i--,  of  course,  the  royal 
road  to  success,  and  here,  and  afterwards  in  America  as 
well  as  in  England.  McEvoy  showed  himself  one  of  the 
more  sensitive  painters  of  fashionable  types  ol  beauty. 
In  male  portraiture  he  was  less  frequently  successful. 
He  had  more  feeling  for  charm  than  for  character,  for 
colour  than  lor  form.  But  he  had  distinction  always. 
He  was  elected  an  Associate  of  the  Royal  Academy  in 


1924,  and  pictures  by  him  hang  in  the  Luxembourg 
and  the  Johannesburg  Gallery,  as  well  as  at  the  Tate 
Gallery. 

Mr.  Cayley  Robinson  was  born  at  Brentford-on-Thames, 
and  studied  at  the  Royal  Academy  Schools.  He  first 
exhibited  at  the  Royal  Academy  in  1895,  but  he  had 
been  exhibiting  at  the  Suffolk  Street  and  other  galleries 
for  several  years  previously.  He  owed  something  to 
the  influence  of  Puvis  de  Chavanncs,  and  his  work  has 
always  shown  a  tendency  towards  the  flat  decorative 
manner  of  the  great  Frenchman.  But  it  was  not 
imitative.  It  had  pronounced  personal  quality,  and 
beneath  its  strict  artistic  restraint  deep  feeling  was 
discernible.  He  painted  in  water-colours  also,  and  for 
some  time  was  Vice-President  of  the  "  old  "  Water-Colour 
Society.  He  was  elected  an  Associate-Member  of  the 
Royal  Academy  in  1921.  His  Pastoral  exhibited  at  the 
1924  Academy  was  bought  for  the  nation  out  of  the 
Chantrey  Bequest  Fund,  The  Landing  of  St.  Patrick  is 
at  the  Dublin  Municipal  Callery,  The  Death  of  Abel  at 
the  Luxembourg.  Examples  of  his  work  also  hang  in 
national  collections  in  Italy  and  Canada,  Youth  is  at 
Capetown,  and  Souvenir  of  a  Past  Age  at  Adelaide. 
And  the  Middlesex  Hospital,  London,  has  a  series  of 
decorative  panels  painted  between  1910  and  1914. 

Mr.  Warwick  Reynolds,  the  well-known  animal  painter, 
also  died  in  the  early  days  of  the  New  Year.  He  was  a 
Londoner  by  birth,  and  studied  at  the  <  Irosvenor  Studios, 
but  also  studied  at  Julien's  in  Paris  and  lived  in  Glasgow, 
exhibiting  at  the  Royal  Scottish  Academy  and  the 
Royal  Glasgow  Institute  of  Fine  Arts,  as  well  as  at  the 
Royal  Academy.  His  work,  much  of  which  consisted 
of  illustrations  for  leading  magazines  showed  close 
study  of  animal  life  and  good  linear  quality.  Mr. 
Reynolds  was  only  forty-six. 

Mr.  Ralph  Thomas,  who  died  in  London  in  December 
at  the  age  of  eighty-six,  studied  art  at  South  Kensington, 
but  after  a  time  abandoned  it  for  the  study  of  law.  He 
came  of  a  family  of  art-lovers.  His  father,  who  was 
Serjeant  Thomas,  a  well-known  lawyer,  was  a  patron 
of  Millais,  and  it  was  at  his  house  that  Whistler  first 
experimented  in  etching,  tin-  Serjeant  having  imported 
an  etching  plant  and  a  man  who  understood  the  technii  al 
side  of  etching  from  Paris  for  the  diversion  of  his  family. 
Ralph  Thomas's  brother  Percy  became  a  well  known 
painter  and  etcher.  He  died  in  1922.  Ralph  Thomas 
himself,  though  he  became  a  solicitor,  spent  more  time 
in  the  British  Museum  Reading  Room  than  111  Lincoln's 
Inn,  and  under  different  names  he  published  brochures 
on  a  wide  variety  of  subjects,  as  Serjeant  Thomas  and 
Sir  J.  E.  Millais,  A  Martyr  to  Bibliography,  and  On  the 
Use  of  the  word  "  British." 

Mr.  S.  J.  YVhawcll,  who  also  died  in  December,  was 
not  merely  a  very  well-known  collector  of  arms  and 
armour,  but  was  recognised  as  one  of  the  most  learned 
authorities  on  his  subject.  A  picturesque  personality 
of  what  mav  now  be  termed  the  old  school  of  collet  ling, 
Mr.  Whawell  had  figured  in  the  movements  of  many 
historic  armours  that  came  on  the  market  during  his 
day,  and  his  decease  implies  the  loss  of  much  useful 
knowledge  which  in  some  cases  it  may  be  impossible  to 
recover.  Not  long  ago,  a  portion  of  his  own  collection 
was  placed  on  loan  at  the  Victoria  and  Albert  Museum 
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National  Gallery,  London  :  Recent  Acquisitions 

A  welcome  addition  to  the  representation  of  the 
German  School  at  the  National  Gallery,  London,  is  the 
?ift  from  the  National  Art-Collections  Fund  of  a 
charming  Portrait  of  a  Little  Girl,  by  Jakob  Seisenegger. 
Similar  portraits  by  this  ram  sixteenth-century  painter — 
a  native  of  Linz — are  at  The  Hague  and  Vienna  :  but 
the  National  Gallery  example  is  one  of  unusual  delicacy 
in  detail  and  freshness  of  colour.  Viscount  Rothennere 
has  added  to  his  previous  gifts  to  the  Gallery  a  Baptism 
of  Christ,  of  the  School  of  Bernardo  Daddi.  This 
little  pane!  is  in  exceptionally  fine  condition,  and  is 
of  particular  interest  as  representing  that  phase  in 
fourteenth-century  Florentine  painting  when  it  was 
strongly  influenced  from  Siena.  Another  Italian 
acquisition  is  a  Portrait  of  an  Abbe,  by  G.  B.  Piazzetta, 
a  vigorous  and  directly  handled  example  of  a  painter 
whose  work  has  recently  aroused  much  interest  and 
study.  All  three  pictures  are  now  hanging  in  the  East 
Vestibule  of  the  Gallery. 


Portrait  of  Mrs.  Stephen  Gwynn  foils),  by  Dermod  O'Briei 
P  R. H  A.  (lent  by  Dr.  W.  M.  Crofton). 
Thirty-nine  Lane  Pictures  Bequest. 

"  The  Chairman  stated  that  he  was  glad  to  note  th 
friendly  attitude  of  the  British  Press  in  urging  that  tr 
thirty-nine  Lane  Bequest  pictures  now  at  the  Ta1 
Gallery,  London,  be  immediately  returned  to  Dublii 
In  this  connection  a  most  interesting  communicatio 
was  received  from  Lord  Carson  expressing  his  willingne; 
to  co-operate  in  any  action  that  might  be  taken  wit 
this  object  in  view.  The  Committee  also  noted  wit 
pleasure  that  the  circulation  of  Lady  Gregory's  recer 
brochure,  Case  for  the  Return  of  Sir  Hugh  Lanes  Picf.tn 
to  Dublin,  had  still  further  aroused  public  opinion  t 
the  justice  of  Dublin's  claim 


las  Hei 


Esmonde,  Bar 
P.R.H.A.,  the 
adopted  :— 


Rediscovered  Byzantine  Relief  for  the  Victoria 
and  Albert  Museum 

The  Victoria  and  Albert  Museum  has  just  acquired 
from  the  Abbey  of  Heiligenkreuz  in  Austria  a  circular 
relief  in  the  rare  green  porphyry  quarried  near  Sparta, 
representing  the  Virgin  in  prayer,  which  is  of  the  highest 
importance  for  the  history  of  art.  Apart  from  its  great 
beauty,  it  is  almost  the  only  Byzantine  carving  in  any 
material  that  can  be  dated  with  complete  certainty  ; 
round  the  edge  is  an  inscription  in  Greek  invoking  the 
help  of  the  Mother  of  God  for  Nicephorus  Botaniates, 
Emperor  at  Constantinople  from  a.d.  1078  to  108 1.  The 
relief,  though  comparatively  few  people  can  have  seen 
it  hitherto,  is  already  known  to  students  of  Byzantine 
art,  and  has  more  than  once  been  described,  but,  as  a 
rule,  with  inaccurate  references  and  always  with  very 
inadequate  lepnxluctions.  Nothing  has  been  ascertained 
of  its  early  history-,  but  an  engraving  of  it  was  published 
in  1661  by  Chifiet  when  it  was  at  Lyons  in  the  collection 
of  the  famous  antiquary,  (iaspard  de  Monconys,  Seigneur 
de  Liergues,  from  whom  the  Archduke  Leopold-William 
of  Austria  desired  to  purchase  it.  After  disappearing 
from  view  until  the  middle  of  the  nineteenth  century, 
it  was  then  rediscovered  in  the  Monastery  of  Heiligen- 
kreuz. It  is  most  fortunate  that  this  relief,  one  of  the 
most  important  portable  examples  of  Byzantine  art  in 
existence,  should  have  been  secured  for  an  English 
museum,  where  it  will  at  once  take  its  place  anion?  the 
greatest  treasures  of  its  school  and  period 

Dublin  and  the  l  ane  Bequest 

From  Mr.  John  J.  Reynolds,  Curator  of  the  Municipal 
Gallery  of  Modern  Art,  Dublin,  comes  the  following 
report,  which  deals  principally  with  the  vexed  problem 
of  the  Lane  Bequest  : — 

The  Art  Advisory  Committee  of  the  Municipal 
Gallery  of  Modern  Art  met  at  the  Gallery,  17,  Harcourt 
Street,  Mr.  Coghlan  Hriseoe  presiding.  Amongst  other 
business  transacted,  the  following  pictures  were  recom- 
mended for  acceptance  with  the  best  thanks  of  the 
Committee:—^  Peat  Bog,  Connemara  (oils),  by  J. 
Humbert  Craig,   A.R.H.A.   (presented  by  the  artist)  ; 


The  Dail: 
Beqi 


pictu, 


done  their 


influential 

the  last  wishes  of  Sir  Hugh  Lane  as  acknowledged  by 
the  recent  official  Committee  of  Inquiry  appointed  by 
the  House  of  Commons.'  " 


In  1 


Mr. 


ith 


:alled 


Mr.  Dermod  O'Brien,  P.R.H.A.  ; 

Capt.  R.  Langton  Douglas,  M.A.  (former  Director, 
National  Gallery  of  Ireland)  ; 

Mr.  George  Atkinson,  R.H.A.,  Head  Master,  Metro- 
politan School  of  Art,  Dublin  ; 

Lady  Gregory  ; 

Mr.  Thomas  Bodkin,  B.L.  ; 

Mr.  John  J.  Reynolds,  Curator  ; 

and  Senator  Sir  Thomas  Henry  Grattan  Esmonde,  Bart. 

Imperial  War  Museum  Accessions 

Amongst  the  recent  acquisitions  at  the  Imperial 
War  Museum,  London,  is  a  set  of  over  170  sketches  by 
Herbert  A.  Hillier  executed  in  the  Dardanelles,  1915, 
from  the  Balloon  Ship  Manica.  These  are  accompanied 
by  comprehensive  notes  by  the  artist,  maps  and  diagrams, 
and  they  form  a  very  vivid  commentary  on  the  landings 
at  Gallipoli,  by  an  eye-witness  who  was  in  a  position 
to  make  drawings  during  the  operations.  Kathleen, 
Lady  Drogheda,  has  presented  a  portrait  by  Harrington 
Mann  of  the  late  General  Maitland,  C.M.G.,  I). S  O.,  the 
well-known  pilot  and  air  pioneer,  who  lost  his  life  in 
the  ill-fated  R.34  at  Hull.  Other  acquisitions  include 
an  oil-painting  by  Georges  Leroux,  entitled  L'Enfer, 
representing  French  soldiers  in  a  trench  attack  (presented 
by  Mr.  Herbert  Jones),  and  a  replica  of  the  lead  casket 
placed  in  the  Zeebrugge  Memorial,  April  23rd,  1923 
(presented  by  the  Worshipful  Company  of  Carpenters). 


Current  Art  Notes 


Brussels  Art  Notes 

On  the  occasion  of  the  centenary  of  the  birth  of  Eugene 
Smits,  a  retrospective  exhibition  of  his  works  has  been 
organised  by  the  Commission  du  Musce  Moderne.  The 
tribute  is  important,  and  has  been  well  carried  out. 
Two  large  compositions — Roma,  lent  by  the  King  of 
the  Belgians,  and  Le  Cortige  des  Saisons,  a  masterpiece 
by  the  artist,  whii  h  belongs  to  the  museum  predominate 
over  the  rest  of  the  collection.  By  fine  qualities  of 
rhythm  and  harmony  (qualities  which  invariably 
characterise  the  best  work  of  Eugene  Smits),  these 
canvases  command  admiration,  or,  at  least,  respect. 
About  fifty  pictures,  which  demonstrate  the  artist's 
elegant  style  and  cultivated  intelligence,  surround  them, 
forming  a  collection  of  rare  and  exquisite  colour.  Several 
of  these  pictures  are  reminiscent  of  the  best  works  of 
Watts,  the  English  master  who  was  practically  the 
contemporary  of  Smits,  but  who  lived  to  know  European 
fame,  while  Eugene  Smits,  together  with  all  Belgian 
nineteenth-century  painters,  only  received  |<»  ,il  recog- 
nition. It  is  strange  that  the  work-,  of  these  interesting 
and  gifted  artists  should  be  scarcely  known  outside 
Belgium,  while  those  of  their  less  numerous  and  not 
more  remarkable  fellow  workers  in  Holland,  which  is 
also  a  small  country,  found  ready  purchasers,  who 
opened  the  museums  and  collections  of  the  world  to 
them.  Justice  is  at  last  being  rendered  to  most  of  the 
Belgians  of  the  nineteenth  century.  In  public  sales 
one  now  sees  pictures  by  Henri  de  Braekeleer,  Alfred 
and  Joseph  Stevens,  Hippolyte  Boulenger,  Constantin 
Meunier,  and  some  of  their  rivals,  reaching  bids  which 
rank  them  with  the  masterpieces  ol  the  French  painter- 
of  the  same  period,  such  as  Corot,  Rousseau,  I  via  roix, 
Courbet  and  Manet.  The  Belgian  Government  has 
undertaken  the  task-  of  sec  urine;  full  rc<  ognition  for  these 
painters.  At  Paris  (Jen  de  Paumc)  in  1923,  and  at 
Berne  this  year,  even  the  rooms  which  contained  the 
collection  of  pictures  dating  from  Wiertz  and  Navez  to 
Fernand  Knopff  and  Rik  Wouters  secured  serious 
attention  from  critics  and  connoisseurs.  In  regard  to 
small  one-man  exhibitions,  the  remarkable  collection 
shown  by  M.  Alfred  Delaunois,  the  painter  of  monastic 
life,  must  be  mentioned  and  praised.  M.  Delaunois  is 
a  sincerely  mystical  artist  who  has  never  yet  exhibited 
a  purely  religious  1  (imposition.  1  le  expresses  his  devotion 
by  painting  interiors  of  churche-  where  t lu  re  is  wafted 
a  mysterious  perfume  of  praise  and  prayer,  figures  of 
priests,  of  monks,  chante  rs,  -.tudicd  with  reverent  fervour, 
and  landscapes  seen  in  the  vicinity  of  great  abbeys — 
within  the  shadow  of  the  towers  and  the  sound  of 
the  bells.  With  the  rare  gifts  of  a  powerful  and 
subtle  colourist  and  a  curiously  composite  technique, 
M.  Delaunois  expresses,  above  all  intellectual  life,  an 
untroubled  ideal  of  faith. — Paul  Lambotte. 

Honours 

Recognition  of  Art  in  the  New  Year's  Honours  List 
was  confined  to  the  bestowal  of  a  baronetcy  on  Sir 
Joseph  Duveen,  and  a  K.C.V.O.  on  Sir  Arthur  Cope, 
R.A.,  whose  portraits  of  members  of  the  Royal  Family 
and  other  notables  are  so  well  known.  Both  honours 
are  well  bestowed,  and  Sir  Joseph  Duveen's  should 
possess  an  international  signilh  anee  on  account  of  his 


many  services  to  art,  both  in  Great  Britain  and  the 
United  States. 

Notes  from  Italy 

The  exhibitions  at  the  Pesaro  Gallery  this  winter  have 
been  very  successful  in  their  selection  of  artists.  Antonio 
Discovolo,  Bolognese  by  birth,  has  already  exhibited  in 
tle^e  (ralleries  four  years  ago,  and  by  his  imaginative 
treatment  of  figure  subjects  and  landscape  at  once 
captured  the  sympathy  of  the  Milan  public.  He  had 
learned  much  from  Costa  and  from  the  earlier  example 
of  Fattoii,  but  it  was  perhaps  the  painter,  Enrico  Lionne, 
who  influenced  him  most  directly.  Living  now  on  the 
Riviera  di  Lev-ante,  he  finds  in  that  sunny  coast  inspiration 
lor  his  brush,  but  treats  also  conventual  life — that 
especially  of  the  tradition  of  St.  Francis — in  such  subjects 
as  11  Santo,  or  Meditation  in  the  Woods,  or  Night  at 
Assisi. 

Ettore  Cosomati,  who  has  been  showing  in  the  same 
Galleries,  is  settled  in  London,  living  with  his  son,  a 
brilliant  black-and-white  artist,  at  Hampstead,  but 
makes  every  summer  his  pilgrimage  to  Italy.  He  is 
most  successful  here  with  his  studies  of  Venetian  gardens, 
or  of  those  peaks  of  Carrara,  where  the  white  marble 
gleams  like  pure  snow  in  the  morning  light.  Luigi 
Brignoli  also  chose  London  for  his  debut  in  art,  but  now 
turns  to  Africa  for  his  inspiration. 

Besides  the  Volta  celebrations  which  will  take  place 
next  summer  at  Como,  I  wish  to  mention  to  my  readers — 
partu  ularly  to  those  interested  in  textile  art  and  industry 
— an  important  concorso  (competition)  which  will  be 
held  at  Como  in  April  next  for  the  best  designs  in  silk 
cravats  bv  the  Societfi  Anonima  Seriche  a  silk  factory 
established  at  Como.  The  prizes  given  to  the  winners 
in  this  international  competition  amount,  in  all,  to 
100,000  lire  Italiane,  varying  from  10,000  lire  to  1,000  lire, 
and  are  exactly  divided,  in  two  classes,  between  Italian 
and  foreign  artists.  The  artists  competing  must  send 
in  their  names  at  least  ten  days  before  the  closing,  and 
their  designs  must  be  sent,  six  in  number,  in  gouache, 
oil  or  water-colour,  in  three  or  four  colours,  before 
April  30th  of  this  year,  to  the  Secretary  of  this  competition, 
Sgr.  Guido  Cassi,  Viale  Piave  13,  Milan,  Italy.  The 
Secretary  will  give  any  further  information  required 
by  letter,  on  application  ;  or  English  competitors  can 
apply  for  information  to  Mr.  Selwyn  Brinton,  c  o  Mr. 
Harold  Bromhead,  18,  Cork  Street,  London,  YV.  1 .  The 
President  of  the  International  Jury  is  11.  F.  Corrado 
Ricci,  late  Director  of  Fine  Arts  in  Italy. 

An  interesting  notice  Ins  appeared  in  a  recent  number 
of  II  Muzzogiorno  of  Naples,  being  a  French  criticism, 
by  M.  Michel  de  Ner,  of  the  work  for  art  of  Comm. 
Vittorio  Pica,  who  has  been  for  many  years  the  Secretary 
of  the  Venice  Biennial  Exhibitions.  The  writer  records 
the  good  work  done  for  French  art  by  Comm.  Pica  in 
bringing  forward  in  the  Venice  displays  the  work  ol 
Cottet,   Emile   Bernard,  Auguste   Rodin  and  Maurice 

Denys  ;    but  also  doe-  justice  to  the  work  achieved  for 

the  world  in  the  organisation  of  these  Venetian  "  Mostre," 

in  which  I  myself  know  how  much  has  been  due  to 
Comm.  Pica's  energy  and  initiative. 

The  recent  discovery  Of  a  bas-relief  attributed  t" 
Donatello,   at   Castellamare  di   Stabia,   near  Naples, 


I--7 


The  Connoisseur 


deserves  a  few  words  here.  It  represents  the  Virgin 
and  Child  with  adoring  angels,  measures  26  in.  by  49  in. 
in  width,  and,  if  not  by  the  master  himself,  seems  to 
be  an  interesting  creation  of  his  time  and  school.  It 
is  the  property  of  the  Mariosa  family,  who  have  now 
offered  it  to  the  State,  but  seems  to  have  narrowly 
escaped  exportation  for  a  tempting  figure  to  America. 
But  Italy,  wiser  than  ourselves,  does  not  let  herself 
be  stripped  of  her  art  treasures. — S.B. 

London  Art  Exhibitions 

Recent  exhibitions  in  London  have  provided  for  the 
most  catholic  tastes,  the  artists  represented  in  them 
ranging  from  Velasquez  at  Barbizon  House  to  Van  Gogh 
at  the  Leicester  Galleries.  The  new  gallery  at  Barbizon 
House  is  well  lighted,  and  harmoniously  decorated  in  a 
pleasantly  neutral  tint,  so  that  the  visitor's  eye  is  not 
distracted  from  the  exhibits.  The  pictures  on  view 
included  not  only  the  St.  Matthew  of  Velasquez,  a  fine 
picture  with  considerable  claims  to  authenticity,  but  one 
of  the  most  beautiful  Daumiers  exhibited  in  London 
recently,  Troisieme  Class — Femnie  en  bleu,  and  a  Famille 
de  Paysans,  by  J.  F.  Millet,  which  had  not  only  the  usual 
Millet  charm  but  a  power  and  dignity  worthy  of  Daumier 
himself.  There  have  been  two  exhibitions  at  the  Twenty- 
One  Gallery,  the  first  of  a  collection  of  detrempes  and 
drawings  by  Corot,  never  previously  exhibited.  Some  of 
them  were  mere  realistic  preliminary  studies,  and  of  slight 
artistic  value,  but  the  true  Corot  poetry  was  suggested  in 
many,  and  was  almost  fully  expressed  in  one  or  two  : 
Lake  Scene  with  Village  in  Middle  Distance,  and  Lake 
Scene,  with  Man  in  Boat — the  man,  for  once,  one  noted 
with  relief,  not  adorned  with  the  red  hat.  The  other 
exhibition  at  the  Twenty-One  Gallery  was  of  paintings 
and  drawings,  by  Mr.  Cosmo  Clark,  of  coal  mines  and 
miners,  studies  showing  admirable  technical  ability  and 
sympathetic  feeling.  Such  exhibits  as  Collier  at  Work, 
The  Old  Collier,  Cottages  at  Markficld,  and  others,  made 
one  wish  that  Mr.  Clark  might  do  a  set  of  illustrations  for 
those  passages  in  the  early  novels  of  Mr.  D.  H.  Lawrence 
that  treat  of  life  in  industrial  England  with  something  of 
the  intensity  that  characterises  Mr.  Hardy's  studies  of 
peasant  life. 

At  Walker's  (Galleries  two  water-colour  exhibition.-,  were 
held,  one  of  Australian  scenes  by  Miss  Gladys  Owen, 
showing  a  country  of  curiously  Italian  light — very  well 
caught  by  Miss  Owen — in  which  very  English-looking 
domestic  architecture  struck  an  odd  note  ;  the  other  of 
scenes  in  some  of  the  most  beautiful  places  in  Europe — 
Venice,  Mentone,  La  Kochelle,  Lontainebleau,  Antwerp — 
by  Mr.  Romilly  Fedden.  Mr.  Fedden  has  a  somewhat 
hard  sense  of  colour.  He  is  dramatic  rather  then  lyrical, 
and  owes  something  to  the  influence  of  Sargent,  but  in 
L'Escaliei  d'honneur,  St.  Cloud,  Procession — Santa  Mana 


della  Salute,  and  The  Sleen,  Antwerp,  he  shows  alert 
observation,  a  sense  of  construction  and  feeling  for 
atmosphere.  At  St.  George's  Institute  the  Society  of 
Parson  Painters  held  an  exhibition,  which  included  much 
sincere  and  competent  though  mostly  rather  old-fashioned 
work.  Some  invention  was  noticeable  in  Rev.  Maurice 
Foxell's  exhibits,  Rev.  C.  E.  Roe's  Glen  Sligathan  showed 
a  sense'of  atmosphere,  and  other  exhibitors  whose  work 
showed  merit  were  Canon  Ward,  Rev.  James  Humphries, 
Rev.  F.  Cowles,  and  Rev.  H.  B.  Armstrong. 

The  Society  of  Scribes  and  Illuminators'  exhibition 
included  most  notably  some  fine  work  by  Mr.  A.  J. 
Fairbanks,  but  there  were  also  tasteful  exhibits  by  Mr. 
M.  C.  Oliver,  Miss  Louise  Powell,  Miss  Louisa  Puller,  and 
others.  At  the  Beaux  Arts  Gallery,  Mr.  Reginald  F. 
Wells  had  an  exhibition  of  pottery,  in  which  he  showed 
himself  a  master  of  the  potter's  craft,  some  of  his  glazes 
having  a  delicacy  that  is  scarcely  traceable  elsewhere  in 
modern  work. 

At  the  same  time  as  the  Van  Gogh  exhibition  at  the 
Leicester  Galleries  an  exhibition  of  small  casts  of  Rodin's 
works  made  in  the  great  sculptor's  lifetime  was  held.  It 
included  not  only  smaller  studies,  showing  slight  diver- 
gencies of  detail,  of  L'age  d'airain,  Lc  penseur,  Frerc  et 
Soeur,  and  many  other  well-known  works,  but  one  or  two 
for  the  illustrational  but  superb  Balzac. 

Oxford  and  Cambridge — and  London 

The  exhibition  of  water-colours  by  Mr.  W.  Dacres 
Adams  at  the  Fine  Art  Society's  Galleries,  London, 
consisted  mostly  of  studies  of  the  architectural  aspect 
of  England's  two  great  University  cities.  These  were 
of  considerable  interest,  but  their  interest,  in  spite  of 
the  beauty  of  the  buildings  depicted,  was  more  topo- 
graphical than  artistic,  and  it  was  London  that  brought 
out  the  artist  in  Mr.  Adams.  The  Monument  and  The 
Monument,  Lower  Thames  Street  showed  imagination  as 
well  as  observation.  There  was  a  sense  of  atmosphere 
and  harmony  of  design  and  colour  which  were  missing 
from,  for  instance.  The  Camera  from  All  Souls. 

A  Fine  Yung -Cheng  Garniture 

Among  the  most  notable  examples  of  Chinese  ceramics 
now  being  exhibited  in  London  is  an  unusually  fine 
garniture  of  five  vases  and  beakers,  displayed  at  the 
galleries  of  Messrs.  Fransella  &  Moss  (29,  Gerrard  Street, 
W.l).  The  garniture,  which  is  famille-noir  of  the  Yung- 
Cheng  period,  still  possesses  all  the  original  covers  for 
the  jars,  and  besides  being  of  line  quality,  is  generally  in 
an  excellent  state  of  preservation.  So  far  as  "  pedigree  " 
is  concerned,  the  garniture  is  staled  to  have  been  acquired 
in  France,  just  after  the  Battle  of  Waterloo,  since  when 
the  set  has  been,  until  recently,  in  the  possession  of  one 
family. 
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Having  enquiries  for  finest 
Chinese  Works  of  Art 

SPINK  &  SON  LIMITED 
are  in  a  position  to  pay 
the  highest  possible  cash 
prices  for  :—  Old  Chinese 
carvings  in  Jade  — 
Lacguer  and  miscellaneous 
Harastones  ~  Old  Chinese 
Porcelain  —  Pottery- 
Textiles  —  Cloisonne  and 
Canton  Enamel 


The  Managing  Director, 

Spink  &  Son  Lt-£ 

567-  KING  STREET    ST.  JAMES'S 
LONDON  S.W.i 

Telephone  :  Gerraril  8426 

All  Communications  If    necessary    the    Company  will 

treated  as  send    their   expert   to   nny   part  of 

Strictly  Confidential  the  United  Kingdom  free  of  Charge 

Dealers  in  Works  oj  Art  for  over  150  years. 


The  Connoisseur 

TO    LOVERS   OF   THE    FINE  ANTIQUES 


3,  Briton  Street,  Bond  Street,  London,  W.l 

Telephone:  Mayfair  0456  Telegrams:  "  Litchbro,  Wesdo-London  " 


An  attractive  collection  of  Old  English  Domestic  Silver 
of  the  17th  and  18th  centuries  is  now  on  view  in  the 
Company's  King  Street  Galleries.    Every  article  guaranteed 

A  brochure,  illustrating  over  200  choice  specimens,  will  be  sent  free  on  request. 


SPINK  &   SON,  CD 

ESTABLISHED  AS  LONDON  SILVERSMITHS  IN  THE  YEAR  1772 

5,  6  C&  7,  King  Street,  St.  James's,  London,  S.W.I 

TELEPHONE:  And  at  16,  17  &  18.  Piccadilly.  London.  W.l  CABLES: 

(KING  STREET)  GERRARD  8426  JADEITE.  LONDON 


TO  ENGLISH  DEALERS 

AND 

PRIVATE  COLLECTORS 


'OR  a  great  many  years  I 
have  been  carrying  only 
Early  American  Antiques. 
Now  I  am  planning  to  extend 
my  collection  to  include  English 
Antiques  as  well.  In  fact,  I  propose 
to  open  this  year  an  entire  new 
building  devoted  exclusively  to 
English  works. 

English  dealers  and  private  col- 
lectors wishing  to  dispose  of  old 
English  Furniture,  China,  Glass,  etc., 
will  do  well,  therefore,  to  bear  me  in 
mind  when  thinking  of  an  American 
market.  They  should  note,  however, 
that  in  accordance  with  the  tradition 
of  my  business  in  American  Antiques 
I  am  interested  only  in  the  very  best 
of  English  pieces. 


Israel  Sack 


85,  Charles  Street 
Boston,    Massachusetts,  U.S.A. 
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THE  HOUSE  FOR  FINE  ANTIQUES 


A  RARE  QUEEN 
ANNE  CABINET. 

Very  choice  old  English  Walnut 
Cabinet  of  the  Queen  Anne 
period,  circa  1710  ;  the  upper 
part  enclosed  by  a  pair  of  doors, 
lower  part  containing  two  long 
and  two  short  drawers. 
Interior  fitted  with  12  drawers 
having  tortoiseshell  panelled 
fronts,  surrounding  a  cupboard 
which  contains  a  movable  mirror 
fitting  with  marquetry  base. 
The  cupboard  door  and  drawer 
under  are  decorated  with  an 
ivory  inlaid  border  and  centre 
panel  of  mosaic  work.  I  he 
Walnut  veneers  of  the  carcass 
are  unusually  rich  in  figuring 
and  well  matched  for  colour. 
The  piece  shows  every  indication 
of  having  been  made  to  the  order 
of  some  wealthy  eighteenth- 
century  patron  who  desired 
something  specially  fine  in/the 
interior  embellishments  of  the 
Cabinet.  Sizes:  5  ft.  3  in.  high; 
2  ft.  9  in.  wide  :  1  ft.  1\  in.  deep. 


Our  Collection  of  fine  Antique  English  Furniture  continues  to  maintain  its  interest  for  those  patrons 
who  desire  to  acquire  well  selected  goods  at  a  range  of  prices  which  give  scope  to  the  small  Collector 
as  well  as  the  seeker  after  more  important  examples.  Our  workshops  undertake  repairs  and  reproductions 
for  the  restoration  of  old  goods  in  the  best  possible  manner,  also  the  replacement  of  missing  articles 
from  sets,  guaranteed  to  harmonise  with  the  originals.    Estimates  free. 

GILLcxREIGATE" 

FURNISHERS  AND    DECORATORS  TO    H.M.    THE  KING 

73  to  77.  OXFORD  STREET,  and  7,  SOHO  SQUARE.  LONDON,  W.l 


■;  That  Are  Ri 


Collectors  and  Dealers  should  carefully  read  these  Advertisements. 

Replies  addressed  to  this  office  should  be  clearly 
marked  with  the  Register  Number  (great  care 
being  taken  that  the  correct  number  is  given)  on  the 
left-hand  top  corner.    They  are  forwarded  immediately 


SPECIAL  NOTICE. — The  charge  is  4d.  per  word, 
minimum  5/-,  which  must  be  prepaid  and  sent  not 
later  than  the  12th  of  the  month  to  appear  in  the 


month  following.  special 
nouncements  can  be  obtained  from  the  Advertisement 
Manager,  1,  Duke  Street,  St.  James's,  London,  S.W.  1, 
to  whom  all  letters  should  be  addressed.  Advertisers 
can  have  their  addresses  inserted,  for  which  the 
rate  of  4d.  per  word  will  be  charged. 


e.pt. 

No  responsibility  is 
"  The  Connoisseur  " 
effected. 


FOR  SALE. 

Party  going  abroad  has  for  immediate  disposal  large 
Canton  gong  on  carved  blackwood  stand  ;  antique. 
(No.  R1355.) 

"The  Connoisseur,"  vols.  l-.">7,  in  perfect  condition, 
half-bound  in  lambskin.  What  offers  ?  H.  J.Brooke, 
208,  Camberwell  Grove,  S.E.5. 

Court  Cupboard,  carved  oak,  initialled  and  dated  1671  ; 
Elizabethan  carved  oak  and  walnut  arm-chair  ; 
bobbin  stretcher  ;  gate-legged  table  ;  Trafalgar 
picture,  painted  bv  J.  W.  Carmichael.  Photo, 
Brodie,  142,  New  Bridger  Street,  Newcastle-on-Tyne. 

Large  collection  of  old  Pewter  Measures,  with  lids 
Pewter  Plates,  various  sizes  ;  Porringers  with 
handles.    Approval.     (No.  R1361.) 

Private  collection  of  Ship  Models,  Ship  Paintings 
and  Engravings.  Also  large  collection  of  Nailsea 
Glass.    (No.  R1363.) 

Genuine  Adam  Side-Table,  li  ft.  3  in.  bv  2  ft.  0  in.,  ex- 
cellent condition,  photograph  ;  also  silver  Tankard, 
with  cover,  George  III.,  1769.  Particulars.  (No. 
R1364.) 

Gentlewoman  wishes  to  sell  inlaid  embossed  Sheraton 
sideboard  privately.  Rogers,  Mount  Pleasant, 
Penn,  Bucks. 

To    Scottish   Collectors.    H.   McCulloch,   fine  Oil 
Painting,  River  Scene.    What  offers?  (No.R1366.) 
John  Downman.      Exquisite  portrait  of  a  Lady, 

1787.    What  offers  ?    (No.  R1367.) 

Antiques  for  SaU. 

Cenuine  old  Sheraton  Wardrobe  in  fine  condition  ;  Chippendale  Tallboy, 
with  carved  key  corn.ee  and  fluted  side  :  Chippendale  Settee  :  Welsh 
Oak  Dresser;  Set  of  Chippendale  Chairs:  Queen  Anne  Chairs,  Tables. 
Bureaus,  and  Mirrors;  Fine  Inlaid  Sheraton  Card,  and  Pembroke 
Tables  ;  Jacobean  Chests  and  Chairs  ;  Grandfather  and  Bracket  Clocks; 

Mrs.  F.  A.  TIG  HE 

31,  Sidney  Road,   Stockwell  Road, 
Brixton,  London,  S.W.  9. 


STAMPS: 


,  from  Stockwell  Tube 


KRIDGKK  &  KAY.  Ltd..  170.  Strand.  London.  W.C.  2 


Antique  Round  Oak  Gate-legged  Table. 

t.    diameter,    will    dine    twelve  ;    also  oak 
)resser.     Pollock,  63, 


Eight  Oueen  Anne  Dutch  Marqueterie  Chairs.  t42 

Sheraton  Card  Table,  £5  :  Chippendale  Chair  ; 

Convex  Mirror.    (No.  1369.) 
George  Bernard  Shaw.    Unique  souvenir.  Parti 

culars  from  "  Kincora,"  Shandon  Drive,  Phibsboro', 

Dublin,  Ireland. 
Dutch  Fishing  Village,  canvas,  32  in.  bv  1"  in.,  by 

G.  Romney,  signed,  good  condition.  (No.  R1371.) 
"  The  Connoisseur."    Vols.  1-9,  original  numbers  a- 

new.    Publishers'  cloth,  £8.    Prideaux,  Sutton  Venv, 

Warminster. 

Antiquity.  Six  Plates,  Persian  (said  to  be  Rhodes), 
£50.  Piece.  Write  "  J,"  W.  H.  Smith  &  Son,  English 
Bookshop,  Brussels. 

CONTINUED  ON  PAGE  LXX1I. 


SALESMAN  Wanted  for 
London  ;  must  have  ha( 
Applv,  Box  2467,  c/o  The 
St.  James's,  S.W.  1. 


ANCESTORS  in  SILHOUETTE 

ORIGINAL  FOR  SALE.  5,600 

and  dated,  taken  in  England,  Sc  

and  Ireland,  by  AUGUSTE  EDOUART, 
1826-1839. 

Write  and  ask  if  your  Grandpa 


AMERICAN  PORTRAITS 

Facsimiles  of  AUGUSTE  EDOUART'S  3,700 
named  and  dated,  taken  in  United  States, 
1839-49.  Every  Town  Reference  Library, 
Historical  Institution,  and  Collector  should 
own  this  aid  to  pictorial  research.  Over 
100  Physicians,  Surgeons,  Clergy  of  all 
denominations,  Senators,  Men  of  Letters, 
etc  Single  Figures  -  £1  10  0 
Complete  Series  £800  0  0 
Catalogues,  British  or  American,  //6 
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Contents. 

March,  1927.  No.  CCCVII. 

(Twenty-sixth  Year  of  Publication.) 

P 

AMERICAN  MUSEUM  METHODS.     By  C.  Reginald  Grundy  --------- 

BATTERSEA  ENAMELS.     By  Bernard  Rackham,  Keeper,  Department  of  Ceramics,  Victoria  and  Albert 

Museum,  London.    (With  nine  illustrations) 
TWO  PETIT-POINT  PANELS  FROM  MELCHBOURNE.     By  A.  F.  Kendrick,  late  Keeper,  Department  of 

Textiles,  Victoria  and  Albert  Museum,  London.     (With  seven  illustrations)  -  ----- 

[Continued  on  page  VI. 


YAMANAKA 

&  CO.,  LTD. 

127,  New  Bond  St.,  London,  W.l 


Green  Jade  Vase  with  two  handles, 
carved  twin  dragons  in  archaic 
style  in  high  relief  on  both  sides. 
Chien  Lung  per.od.     Height,   1  I  1  in. 


WORKS  of  ART 

Japanese,  Chinese  and  Corean 


The  Connoisseur 


For  many  years  past 


©16  Englteb  ^furniture 

in  its  original  condition,  has  been  the  leading  feature  of  the  collections  which  are  always 
on  view  in  Hamptons'  Galleries  for  Antiques,  Pall  Mall  East,  London,  S.W.  i 


Hamptons'  Antique 
No.  O.9555.  A  choice 
example  of  a  Yorkshire 
carved  Oak  Chair  of 
the  Jacobean  period. 


^Antiques  bought 

For  interesting  examples 
of  Antique  Furniture 
Hampton  &  Sons  are 
always  pleased  to  pay  the 
full  current  lvalue.  When 
possible,  a  photograph  of 
ebery  piece  to  be  disposed 
of  should  be  sent  with 
the  particulars. 


Hamptons'  Antique  No.  O.9656. 
An  unusual  Queen  Anne  Dressing 
Table  of  Walnut,  in  untouched 
condition. 


Antique  Furniture 


The  Connoisseur 
CONTENTS— continued  from  Page  IV. 

PORTRAIT  PAINTER  TO  '  PICKWICK";    OR  ROBERT  SEYMOUR'S  CAREER.      By  E.  Cordon  Roe. 


(With  six  illustrations)      ----------------  152 

A  ROYAL  WASSAIL  TABLE.      By  H.  Clifford  Smith,  F.S.A.,  Yictoria  and  Albert  Museum,  London.  (With 

three  illustrations)    ---------------        -  15S 

XOTES.    (With  five  illustrations)  -------        ^        -------  163 

NOTES  AND  QUERIES.     (With  four  illustrations)      -----------  168 

IN  THE  SALEROOM         ----------------  173 

THE  CONNOISSEUR  BOOKSHELF  --------------  176 

CURRENT  ART  NOTES    ----------------  i8g 


PLATES. 

BRIGHTON  BEACH:    COLLIERS.     By  John  Constable,  R.A.    In  the  Yictoria  and  Albert  Museum, 

London.    (In  colour)      -------------  Frontispiece 

TOWN.    By  George  Morland.    In  the  Metropolitan  Museum  of  Art,  New  York    -----  139 

MRS.  HOBSON,  OF  MARKFIELD.     By  Sir  Henry  Raeburn,  R.A.    In  the  Victoria  and  Albert  Museum, 

London.    (In  colour)      -       --       --       --       --       --       --       --  149 

COUNTRY.    By  George  Morland.    In  the  Metropolitan  Museum  of  Art.  New  York    -        -        -        -  159 

DOWNE  CHURCH,  KENT.    By  John  Inigo  Richards,  R.A.,  1775.    (In  colour)         -----  169 


MLLE.  CHARLOTTE  DU  YAL  D'OGNES.    By  J.  L.  David.    In  the  Metropolitan  Museum  of  Art,  New  York  181 


Old  Masters 


Owners  of  important  Old 
Masters  and  Works  of  Art 
desirous  of  selling  privately 
should  communicate  with 

Mr.  Arthur  Ruck, 

who  is  in  direct  touch  with  the 

chief  American,  Colonial, 
and  European  purchasers. 


Examples  must  be  of  the  highest  quality 

GALLERIES  : 
4,  Berkeley  Street,  London,  W.  1 


VALUATIONS  FOR  INSURANCE, 
PROBATE,  TRANSFER,  Etc. 

FIRE  LOSSES 


ADEQUATE  COMPENSATION 

By  an  Assessor. 

An  interesting  and  revealing  publication  on  the  subject 


POST    FREE     O  > 


PLICATION  TO 


HAMPTON  &  SONS 

20,  St.  James'  Square,  London,  S.W.I 

Telephone:   Regent  7500  and  at  wimbledon 


All  Dealers  in  Antiques  and  Works  of 
Art  should  advertise  in  The  Connoisseur. 
Its  quality  of  circulation  is  unsurpassed. 

Write  to  Mr.  T.  LIVINGSTONE  BAILY, 

The  Advertisement  Manager, 
i,  DUKE  STREET,  ST.  JAMES'S,  S.W.  i 
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STONER  &  EVANS 


FINE  ART  GALLERIES 


3,  King  Street,  St.  James's  Sq.,  LONDON,  S.W.I 


The  Connoisseur 


A  Georgian  DINING  ROOM,  with  genuine  old  English  Furniture  of  the 
Chippendale  and  Sheraton  periods. 

M.  Harris  &  Sons 


The  Connoisseur 

COLLECTION  OF 
AND  WORKS  OF  ART 
WORLD 


ABRIDGED 
CATALOGUE 

over  140  illustrations 

7s.  post  free. 


44  to  52,  NEW  OXFORD  STREET 

LONDON,  W.C.1 

IX 


The  Connoisseur 

ENGLISH   DELFT  POTTERY 


AN  IMPORTANT  LAMBETH  PUNCH  BOWL 


The  Connoisseur 


FRANK  PARTRIDGE 

LONDON  :  NEW  YORK : 

26,  KING  STREET,  ST.  JAMES'S,  S.W.1  No.  6,  WEST  FIFTY-SIXTH  STREET 


THE  EXAMPLES  of  17th  and  18th-century 
English  Furniture,  Tapestries,  Chinese 
Porcelains  and  Staffordshire  Pottery  shown 
at  the  House  of  Frank  Partridge  represent 
the  rarest  specimens  of  their  times  in  many 
instances  the  only  known  ones  in  existence. 


Every  Article  Guaranteed. 


The  Connoisseur 


 -  MX  ,lne  old  carved  Mahogany  Ch.ppendalc 

single  Chairs,  with  ball-and- claw  feet. 

77,  79  &  81,  CHURCH  STREET 

KENSINGTON  LONDON,  W.8 

(lO    minutes   by   Taxi    from    Piccadilly  Circus) 
To  avoid  confusion,  note  my  name  and  correct  address 


XII 
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ARTHUR  EDWARDS 

Telegrams  &  Cables:  EDWATURCH,  LONDON  Cf«A<-f^«/4    fr^ll***;^  ESTABLISHED  NEARLY 

Telephone:  MAYFAIR  3627  ^DC    btratTOra    iDMCVXCQ$  HALF  A  CENTURY 

57  to  61,  Wigmore  St.,  Cavendish  Sq.,  London,  W.l 


f?TXfll  Expert  Valuations  fo 
Fire  Insurance,  Probat 
and  Family  Division. 


Wanted  to  Purchase 
Fine  Examples  of 
Genuine  Old  English 
Furniture  for  Cash. 


GENUINE   ANTIQUE  FURNITURE 
TWENTY     ROOMS     OF     OLD     FURNITURE    ON     ONE  FLOOR 


The  Connoisseur 


W.  Turner  LORD  &  C2 


tapestries 
IRccNcworh 


ANTIQUES 


furniture 
Decorations 


■  Louis  XIV.  Rock  Crj 


20,  MOUNT  STREET 
GROSVENOR  SQUARE 
LONDON,  W.  1 


I  8-light  Chandelier.  Drop,  3  fi.  4  i 
imilar,  would  make  a  pair.) 


Telegrams  :  "  L<  )RDOSIS 

LONDON " 
Telephone:  GROSVENOR  1510 


The  Connoisseur 


ANTIQUES 


DEBENHAM & FREEBODY 

IDebenhams  Ltd. 

72,  Welbeck  Street,  LONDON,  W*l 


The  Connoisseur 


SPINK  &  SON  LTD. 

MESSRS.  SPINK  &  SON  Ltd.  have  always  on  view  at  16,  17  &  18,  Piccadilly, 
London,  W.,  an  unrivalled  selection  of  Fine  and  Rare  Coins  and  Medals  of 
all  ages  and  countries. 
In  the  Numismatic  Circular,  published  monthly,  the  various  series  are  catalogued,  every 
issue  containing  descriptions  and  prices  of  about  fifteen  hundred  coins  and  medals, 
besides  articles  of  interest  to  collectors,  thus  forming  the  most  comprehensive  record 
to  be  found  anywhere  of  coins  and  their  values.  The  subscription  is  five  shillings  a 
year,  dating  from  January.      A  specimen  copy  will  be  sent  free  on  application. 


SPINK  &  SON  LTD. 

16,  17  &  18,  PICCADILLY,  LONDON,  W.l 

(Close  to   Piccadilly  Circus* 

TELEPHONES:     REGENT    05  1  9     AND     GERRARD     8023  CABLES:    "SPINK.     PlCCY.  LONDON." 


The  Connoisseur 


^#§^5^3  TELEPHONE 
NO.  19 


W.  WILLIAMSON  &  SONS 

44  &  45,  High  Street,  GUILDFORD, 

SURREY 


Established 
end  of  18th 
Century  by 
Great- 
Grandfather 
^  or  present 
^  Principals. 


-V 

A 

8 


Opert  all  day 
Saturday. 


Half-day  ^ 
Wednesday,  ^0 
ft 

Kjns  deliver 
FREE 
in  London. 


X 

A 


XVIIth -CENTURY  WALN1  I  CABINET. 


One  of  the  largest  collections  of 

OLD  ENGLISH  FURNITURE 

in  the  Country,  carefully  displayed  in  Periods  and  uncrowded-  no  reproductions. 


A 
>v 
A 
>J 
A 

A 

A 

A 

A 

A 

A 
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KNIGHT,  FRANK  &  RUTLEY 


20,  HANOVER  SQUARE,  W.l 


At  Messrs.  Knight,  Frank  &  Rutley's  Rooms 

20,    HANOVER    SQUARE,    W.  1 

Decorative  furniture, 

pictures,  porcelain,  Bronzes,  etc. 


At  Messrs.  Knight,  Frank  &  Rutley's  Rooms 

20,    HANOVER    SQUARE,    W.  1 

3eu?els,  Old  €nglisn  Siluer,  Furs, 
£ace,  etc- 


I  Irai  k<  '    and    Mantel  '  Ux  ks    I  vor\   I  isim  •  and   «  , 

Oriental  and  IVim.hi  (  arprt  s  and  Ku.^s.  Bedroom 
in  mahogany  and  other  woods,  and  miscellanea. 
Messrs. 

KNIGHT,  FRANK  &  RUTLEY 


25,  Grimston  Gardens,  Folkestone, 

Decorative    furniture,  etc. 

Comprising  :  a  Jacobean  Court  Cupboard,  a  Welsh 
Dresser,  old  oak  Cupboards,  a  Refectory  Table,  Screens, 
Chests.  I.ongcase  Clocks.  1  lepp'cw  lute  mahogany  (  hails. 


KNIGHT,  FRANK  &  RUTLEY 


At  Messrs.  Knight,  Frank  &  Rutley's  Rooms 

20,    HANOVER    SQUARE,    W.  1 

Old  English  Furniture,  Porcelain, 
Pictures,  Bronzes,  etc. 


Wheatley, 
Bedroom  S 
whi.  h  Mess 


KNIGHT,    FRANK    &  RUTLEY 


TEMPLE,    BARTON  LTD. 


At  Messrs.  Knight,  Frank  &  Rutley's  Rooms 

20,    HANOVER    SQUARE,  W.l 

English  and  French  Furniture, 
Porcelain,  Bronzes,  etc. 


and  miscellanea,   which  Messrs 

KNIGHT,  FRANK  &  RUTLEY 

Will  Sell  by  Auc  tion,  at  their  Rooms  as  above,  on  FRIDAY,  Mar 
Ca-tl.'^"!.--  ..f'tl'..*   'r.Muh.-,.  MhM-  '-!.'  H  ,».'"'•.  S.iii.ir.'' 


KNIGHT,  FRANK  &  RUTLEY 


FIRES    IN    COUNTRY  HOUSES 

There  has  been  an  alarming  increase  in  the 
number  of  disastrous  fires  during  the  last 
few  months,  and  many  well-known  country 

houses  have  been  involved. 
Messrs.  Knight,  Frank  &  Rutley  would  again 
remind  owners  of  the  importance  of  possessing 
a  complete  detailed  inventory  and  valuation, 
without  which  it  is  nearly  impossible,  in  the 
event  of  a  fire,  to  substantiate  a  claim. 
The  Insurance  Companies  require  a  detailed 
list    to   Ik-   supplied   within   fourteen  days. 

Advice  and  particulars  may  be  had  on  application  to 

MESSRS. 

Knight,  Frank  &  Rutley's  Offices 


The  Connoisseur 


LAW  FOULSHAM&COLE 


OLD   ENGLISH  POTTERY. 


ENGLISH    PORCELAIN,    GLASS,    BATTERSEA  ENAMEL, 
FURNITURE,    CURIOS,    AND    OBJECTS    OF  ART. 


ASK    TO    SKH     I  I 1 1      I :  \  K<  .  \  I  N  TAIJI.K. 


VALUATIONS   FOR   INSURANCE,    PROBATE   OR  DIVISION 


1 

i 


ZSouthMoltonSt  LondonWl 


( Brook  Street  End ,  3 minutes  'walk  from  Bono 'St.  Tube  Station  J 


Si 


A  visit  from  DOMINION  and  AMERICAN  TRADE  BUYERS  is  cordially  welcomed. 


The  Connoisseur 


EDWARDS  &  SONS 

(OF  REGENT  STREET)  LTD. 

Telephone:    GERRARD  4581  Cable  Address  :    "  EDWARDSONS,  LONDON" 

157,  159  &  161,  REGENT  STREET,  LONDON,  W.l 


I  I 


A  very  rare  and  beautiful  Queen  Anne  Table  with  fold-over  top  and  with  pull-out  candle  brackets. 
Height,  closed,  2  ft.  4i  in.  ;    diameter,  when  open,  2  ft.  1\  in.      2  ft.  2  in. 


XX 


The  Connoisseur 


VICARS  BROTHERS 


PICTURES   BY  OLD  AND  MODERN  MASTERS 
ENGRAVINGS  AND  ETCHINGS 


BRIDGE  OVER  THE  RISS1NI 
R.  WILSON,  K.A. 
Size  i  8|  in.  by  29  in. 

This  painting,  which  is  in  excellent  condition,  is  a  fine 
example  of  this  master's  work 


12,  Old  Bond  Street,  London,  W.i 

XXI 


The  Connoisseur 


MIDLAND  PLACE 
DEI^BY 


The  Connoisseur 


An  Early  English  Oak  Panelled  Room,  removed  from  an  old  house  in  Shropshire, 
now  on  view  in  Robersons'  Galleries, 


FINE  OLD 

PANELLED  ROOMS 

TWENTY  OLD  ROOMS,  COMPLETELY 
PANELLED  IN  OAK  OR  PINE,  ALWAYS 
IN  STOCK,  FURNISHED  IN  PERIOD  STYLE 

'Personal  inspection  is  invited. 
Photographs  and  descriptions  will 
be  sent  on  receipt  of  detailed  inquiry. 

ROBERSONS 

213  to  229,  Knightsbridge 

LONDON  S.W.7 

WANTED    TO    PURCHASE— HISTORICAL    PANELLING    OF    FINEST  WORKMANSHIP. 


The  Connoisseur 

SENSATIONAL  PRICES  SECURED  AT  CALDER  HOUSE 


"  The  above  illustrate  a  few  silver  articles  which  realised 
unheard-of  prices  in  Piccadilly.  Some  of  them  were  redeemed 
pledges,  for  which  I  paid  the  principal  and  interest,  handing 
over  the  surplus  to  the  unfortunate  pawner  of  the  fixed  income 
class,  who,  owing  to  (1)  taxation,  (2)  cost  of  living,  (3)  loss 
in  dividends,  sought  the  aid  of  uncle,  who  (as  in  Oliver 
Goldsmith's  time)  is  ever  kind  provided  a  pledge  is  left  behind. 
W  hether  it  is  jewels  or  sil 


I. 


Com 


;alth  f 


-alised  £21 6  lis. 
abra,  -m;ill  dwarf  si/e  (pair),  £ 
circular  feet  (pair),  /3SI2  s,. 
per  oz.,  or  £243  7s.  (id.  ;  ."», 
salts,  £13  15s.  per  oz.,  or  £?, 
tray,  »>2  oz.  10  dwt.,  j£2!»l  5 
£12  10s.  per  oz.,  £543;  8,  ; 


always  willing 
(1050),  £1 


l.-»s. 


per. 


n  Anne  candel- 
ne  of  a  pair  oftazzi,  with 
Georgian  teapot,  £H  5s. 
bur  Queen  Anne  circular 
:  0,  a  fine  shaped  border 
liarlts  II.  plain  tankard, 
i  William  III.  coffee-pot, 


i  fine  plain  Georgian   water-jug,  £22 


per  oz.,  £128  ;  10,  11,  a  (  romwellian  candle  cup  (with  and 
without  the  cover  on),  date  1050.  £12  per  oz.,  £139  4s.  ; 
12,  six  3-prong  forks,  £145  ;  13,  a  Georgian  cream  jug,  £12  10s. 
oz.,  £05;  14,  15,  10,  the  famous  Vyvyan  standing  salt  (centre), 
now  in  the  Victoria  and  Albert  Museum,  £2,050,  and  two  others 
from  the  same  family  realised  (£900  and  £850)  £1,750  ;  17, 
George  II.  engraved   cream  jug,  £10  per  oz.,  £00.      Total  for 

Weekly  Auction  Sales  of  Pearls,  Diamonds,  Old  Silver, 
Sheffield  Plate.  No  Buying  in  Charges.  Stamps  purchased 
for  cash.    Parcels  safe  Registered  Post. 

Sales  on  premises  ;  contents  of  residences  a  speciality. 
Valuations  for  Probate,  Insurance,  etc.,  at  moderate  fees. 
W.  E.  Hurcomb,  Calder  House  (entrance  :  1.  Dover  St.), 
adilly     London    W   1  HURCOMB 


it  6878-9  (2  lines). 


The  C  'omwisseur 


ANTIQUE  &  MODERN  WORKS  OF  ART   ^    ENGLISH,  FRENCH,  ITALIAN 
&  SPANISH  FURNITURE  ^  IVORIES,  BRONZES,  PICTURES,  &  A  UNIQUE 
COLLECTION  OF  OBJETS  D'ART  IN  LAPIS-LAZULI,  MALACHITE, 
IASPER,  AGATE,  &c. 


51,  New  Bond  Street 

Trade  supplied 


London,  W.  1 

'Phone :  Grosvenor  2549 


The  Connoisseur 


1  MESSRS.  BATSFORD  have  pleasure  in  announcing  the  publication  of  two 
*  1  sumptuous  books  011  FLEMISH  and  SI'.  WISH  ART,  of  special  interest  to 
Connoisseurs  and  Collectors. 

As  these  works,  with  their  exquisite  plates  in  colour  and  photogravure,  cannot  be  reprinted,  those 
wishing  to  secure  copies  are  advised  to  place  their  orders  immediately  to  avoid  disappointment. 

EARLY    FLEMISH  PAINTINGS 

IN   THE  RENDERS  COLLECTION  AT  BRUGES, 
EXHIBITED   AT   BURLINGTON    HOUSE,  1927, 
With  an   Introduction  by 

G.  HULIN  DE  LOO 

And  Notices  by  Edouard  Michel. 

Splendidly  illustrated  by  twenty-five  full-page  plates  on  Japan  paper,  of  which  six  are  in  facsimile  colour 
and   nineteen   in   photogravure,  with    134  pages  of  text.    Quarto  (13  in.  by  10  in.),  paper  wrappers. 
Price  £3    3  O  net;    or,  bound  in  cloth,   £3    lO    O  net. 

The  Edition  is  strictly  limited  to  .>00  copies  for  sale,  the  profits  from  the  sale  being  devoted 
to  the  Ghent  Museum. 


SPANISH  ART 

Being  the  Second  Monograph  prepared  by  "The  Burlington  Magazine," 
in  conjunction  with  B.  T.  Batsford. 

CONTENTS  : 

SPANISH  ART  (Introduction),  by  R.  R.  Tatlock.         SPANISH  TEXTILES,  by  A.  F.  Kendrick. 

ARCHITECTURE,  by  Royall  Tyler.  »         CERAMICS,  by  Bernard  Rackham 

and  H.  \  an  de  Put. 

PAINTING,  by  SlR  Charles  Holmes  ^  WOODWORK,  by  Bernard  Bevan. 

and  H.  Isherwood  Kay.  ^  METALWORK, 

SCULPTURE,  by  Geoffrey  Webb.  by  Pedro  de  Artinano. 

Containing  upwards  of  280  illustrations  in  colour  and  monochrome. 
Quarto  (12 j  in.  by  10  in.),  bound  in  cloth,  gilt.    Price  £2  2  O  net. 

The  success  which  attended  the  publication  of  the  first  monograph  in  this  series— C H INESE  ART — 
was  phenomenal,  the  edition  being  sold  out  within  a  few  weeks  of  issue,  and  the  work  is  now  at  a  premium. 
The  second  monograph,  now  announced,  will  deal  in  like  manner  with  SPANISH  ART,  a  subject  of  great 
interest  which,  hitherto,  has  not  been  adequately  presented  in  attractive  form. 

This  new  volume,  while  conforming  in  size  and  style  with  CHINESE  ART,  will  be  on  an  ampler  scale, 
both  in  its  text  and  illustrations. 

As  the  demand  for  the  volume  is  already  very  great,  intending  subscribers  are  recommended  to 
place  a  reservation  order  without  delay. 

Illustrated  prospectuses  of  both  works  can  be  had  on  application  to  the  publishers: 

B.  T.  BATSFORD,  Ltd.,  94,  High  Holborn,  LONDON 


The  Connoisseur 


Old  English  Furniture       *  Decorations 


A  FINE  WILLIAM  AND  MARY  WALNUT  CABINET  ON  STAND, 
IN  UNTOUCHED  CONDITION.  5  ft.  high,  3  ft.  8  in.  wide. 

31.  OLD  BURLINQTON  5TI\EET.W1 

AND 

16  EAST  OOth  STREET,  NEW  YO^K 


The  Connoisseur 

THE   OLD   IRISH    GLASS  GALLERIES 


23, 

Earl's  Court 
Square,  S.W. 


The 

Connoisseur  and 
Collector 

will  always  find 
a  collection  of 
rare  and 
interesting 
specimens 


One  of  a  pair  of  v 


e  Old  Irish  Glass  Table  Lights. 


One  of  a  pair  of  very  rare  Old  Irish  Glass  Table  Lights. 


Messrs.  PUTTICK  &  SIMPSON 

will  hold  the  following  SALES  by  AUCTION 
during  MARCH  at  their  REYNOLDS  GALLERIES 

47,  LEICESTER   SQUARE,   LONDON,  W.C.2 

Telephones:   Gerrard  3716  &  37  17.  Established  1794. 

Postage  Stamps  March  1st  and  2nd. 

Books  and  Manuscripts   March  2nd  and  3rd. 

Old  English  Furniture,  Old  English  Porcelain  and  Pottery,  Antique 

Textiles,  Persian  Rugs,  &c.  ... 

Old  Engravings,  Modern  Etchings,  Drawings,  &c  

Old  Italian  Violins  and  other  Musical  Instruments 
Old  English  Furniture,  Chinese  Porcelain,  and  Objects  of  Art 

Postage  Stamps  

Old  and  Modern  Pictures  and  Drawings   

Old  and  Modern  Engravings,  Rare  Americana,  &c  

Old   Chinese   Porcelain  and  Pottery,  Antique  Textiles  and  Lace 

Persian  Rugs,  &c.   

Old  English  Silver,  Sheffield  Plate,  and  Jewellery   

Old  Italian  and  other  Violins,  Violas,  Violoncellos,  Bows,  &c. 
Old  English  Furniture,  Old  English  Porcelain,  and  Glass  ... 
Postage  Stamps,  the  property  of  Capt.  C.  J.  S.  Jewell   


March  4th. 

March  4th. 

March  10th. 

March  11th. 

March  15th  and  16th. 

March  16th. 

March  18th. 

March  18th. 
March  24th. 
March  24th. 
March  25th. 
March  29th  and  30th. 


The  Contents  of  the  Residence,  Boyton  House,  Boscombe,  Hants., 
the  property  of  Lady  Gascoigne   


The  End  of  March. 


WEST  HALKIN  STREET  GALLERIES  -   BELGRAVE  SQUARE  <  LONDON  r  SAWl 

GENUINE  ANTIQUES  READILY  PURCHASED  FOR  ("ASH 


The  Connoisseur 


Che  "treasure  l>ousC  for  Antiques 


A  CHOICE  COLLECTION 
OF  ANTIQUES  OF  ALL 


Telegrams:  "Antiques,  Preston." 
Telephone    -      -    414  Preston. 


Magnificent  Sheraton  Sideboard,  bow  at  ends,  with  concave  centre. 
A  most  attractive  piece.     Length,  6  ft.  2  A  in.  ;  height,  3  ft.  2  in.  ;  depth,  2  ft.  3  in. 


Frederick  Treasure,  Kay  Street,  Preston 


HARRODS 

AUCTION  GALLERIES 

KNIGHTSBRIDGE,  S.W.I 

Auction  Sales 

of 

JEWELLERY,  SILVER  PLATE,  GOLD  ORNAMENTS,  WATCHES, 
CLOCKS,  ANTIQUES,  MODERN  FURNITURE,  PORCELAIN,  AND 
POSTAGE  STAMPS  ADVICE  FREE 

SALES. — March  2nd.  Antique  and  Decorative  Furniture 

,,        8th.  Foreign  and  British  Stamps 

9th.  Jewellery  and  Silver  Plate 

1 6th.  Antique  Furniture,  Oil  Paintings,  and  China 

23rd.  Valuable  Library,  Antiques,  and  Porcelain 

24th.  Old  Silver,  Sheffield  Plate,  and  Pictures 

29th.  Colonial  and  Foreign  Stamps 

,,       30th.  Decorative  Furniture,  China,  and  Pictures 

HARRODS  LTD.,  Estate  Offices,  62/64,  Brompton  Road,  S.W.I 


The  Connoisseur 


ACTON  SURGEY 

CREWS  HILL  PADDOCKS,    n?  enfield.  Middlesex 

a^y  Cr*urs  MM  ShAon  {L.N.jER  )  T^ty/icne  -  Gfify  31. 


THE  MOST  EXTENSIVE  COELECTION  OF  FINE  QUALITY 
ENGLISH  PANELLED  ROOMS,  etc..  IN  THE  COUNTRY. 


The  Connoisseur 


Cbe  "Creasure  Rouse "  Tor  Antiques 


A  CHOICE  COLLECTION 
OF  ANTIQUES  OF  ALL 
PERIODS  DISPLAYED 
IN    22  SHOWROOMS 


Telegrams:  "Antiques,  Preston." 
Telephone    -      -    414  Preston. 

Magnificent  Sheraton  Sideboard,  bow  at  ends,  with  concave  centre. 
A  most  attractive  piece.     Length,  6  ft.  2i  in.  ;  height,  3  ft.  2  in.  ;  depth,  2  ft.  3  in. 

Frederick  Treasure,  Kay  Street,  Preston 

HARRODS 

AUCTION  GALLERIES 

KNIGHTSBRIDGE,  S.W.I 

Auction  Sales 

of 

JEWELLERY,  SILVER  PLATE,  GOLD  ORNAMENTS,  WATCHES, 
CLOCKS,  ANTIQUES,  MODERN  FURNITURE,  PORCELAIN,  AND 
POSTAGE  STAMPS  ADVICE  FREE 

SALES. — March  2nd.  Antique  and  Decorative  Furniture 

,,        8th.  Foreign  and  British  Stamps 

9th.  Jewellery  and  Silver  Plate 

,,      1 6th.  Antique  Furniture,  Oil  Paintings,  and  China 

23  rd.  Valuable  Library,  Antiques,  and  Porcelain 

24th.  Old  Silver,  Sheffield  Plate,  and  Pictures 

29th.  Colonial  and  Foreign  Stamps 

,,       30th.  Decorative  Furniture,  China,  and  Pictures 

HARRODS  LTD.,  Estate  Offices,  62/64,  Brompton  Road,  S.W.I 


The  Connoisseur 


ACTON  SURGEY 

CREWS  HILL  PADDOCKS,    n?  enfield.  Middlesex 

afiAiy  Cwur*  Mil  SMoa  (LN.ER  )  Ttyb/ume-  Gufly  31. 


jjn  old  Oak  cR.oom,  panelled  with  the  finest 
type  of  deeply  cut  ^arly  English  "  linen  fold." 


THE  MOST  EXTENSIVE  COLLECTION  OF  FINE  QUALITY 
ENGLISH  PANELLED  ROOMS,  etc.  IN  THE  COUNTRY 


The  Connoisseur 


C.  G.  BOERNER  of  Leipzig, 

Universitatsstrasse  26 

will  sell  by  AUCTION  at  the  beginning  of  MAY 

THE  VON  HAGENS  COLLECTION 

of  BEAUTIFUL  OLD  ENGRAVINGS,  collected  by  the 
late  F.  von  Hagens,  of  Dresden,  including  the  finest 
EARLY  STATES  by  DURER  and  REM  BRANDT  and 
other  Masters  of  the  15th  to  17th  centuries. 


J  SCHONGAUER 


An  Important  Collection  of  FINE  OLD  ENGRAVINGS 
AND  WOODCUTS,  removed  from  an  old  Castle,  and 
including  rare  works  by  the  MASTER  E.S.,  MARTIN 
SCHONGAUER,  the  Master  of  Zwolle,  DURER, 
REMBRANDT,  and  other  artists  of  the  15th  to  18th 
centuries. 

A  large  special  COLLECTION  OF  OLD  WOODCUTS 
formed  by  a  late  Vienna  Collector,  and  containing  very  rare 
INCUNABULA  XYLOGRAPH  1CA,  an  important  series 
Of  German  and  Italian  CHIAROSCUROS  and  other  old 
woodcuts  by  masters  of  the  different  schools. 


The  Connoisseur 


TREASURES!? 
-TRANSPORT' 


E  have  a  reputation  for  care-     SHIPPING    AND  FORWARDING 
Kri^S? ^Sa  *a1  P^"?,  °f     AGENTS,  EXPORT  CASE  MAKERS 
' '  "     '   " AND  PACKERS 


Antiques  and  Art  Treasures. 
Proof  is  found  in  our  appointment  as 
Expert  Art  Packers  and  Shipping 
Agents  to  the 

Anderson  Galleries 

Park    Avenue     and     59th  Street 
NEW    YORK  CITY 


Offices  : 

LONDON  NEW  YORK 

6  10,  Cecil  Court,  Cameron-Smith  &  Marriott.  I 

Martin  s  Lane,  W.C.J  Hudson  Forwards  and  Shipp.ns 

17-19,  State  Street,  New  Yoi 


THE    WORLD'S    LEADING    EXPORT    ART  PACKERS 


'td 


The  Connoisseur 

Messrs.  A.  FLEMING  (Southsea)  L™       &  F>»<  ^  Deal^ 

THE  CASKET,  47  to  57,  Castle  Rd.,  and  81,  Palmerston  Rd.,  Southsea,  PORTSMOUTH 

The  "Passing"  of  the 
Old  Wooden  Walls  of 
England 

The  passing  of  the  old  fighting 
sailing  ship  and  the  advent  of 
the   steam-driven    Ironclad  is 
vividly  and  impressively  illus- 
trated in  this  interesting  con- 
temporary oil  painting  by 
Arthur  W.  Fowi.es 
of  the  Grand  Naval  Review 
off  Spithead, 
August  29th,  I860, 
of  the  French  Ironclad  Fleet, 
commanded    by  Vice-Admiral 
Bouet  Villaumes. 


ON  VIEW. — The  famous  "Casket"  collection  of  S 
of  interesting  naval  and  marine  events,  Old  Naval  Wool-\ 
shipping  subjects,  Old  Geographical  Globes,  etc.,  etc.,  etc. 


ked  Pictures,  Old  China  a 


WILLIS'S  ROOMS 

KING  STREET 
ST.  JAMES'S,  S.W.I 


Robinson,  Fisher  &  Harding 

jiuctioneers 

PICTURES  PLATE 
ENGRAVINGS  JEWELLERY 
ANTIQUE    AND  MODERN 

FURNITURE 

PORCELAIN 


yldvice  given  in  Town  or  Country. 


SALES     AT     PRIVATE  HOUSES 


VALUATIONS 


CHELSEA  FOR  ANTIQUES 


LEADER'S  GALLERY 

226,  King's  Road    ::  CHELSEA 

(Opposite  the  Town  Hall). 

OLD  PORCELAIN    ::    OLD  POTTERY 
OLD  GLASS 

A  very  large  selection  of  old  English  Porcelain 
and  Pottery,  including  Bristol,  Bow,  Chelsea, 
Worcester,  Derby,  Swansea,  Nantgarw, 
Liverpool,  Leeds,  Whieldon,  &c.  Stafford- 
shire and  other  figures.    Old  English  and 

Irish  Glass,  Battersea  Enamels,  &c. 
Moderate  Prices.  Enquiries  Invited. 

7007 


The  OLD  CHELSEA  GALLERY 


277,  King's  Road 


CHELSEA 


Proprietor  : 
Mr.  EDWARD  LEADER. 


X  X  X  !  V 


The  Connoisseur 


The  Connoisseur 


a^Tnn   Owen  Evan-Thomas 

20,  Dover  Street,  W.I. 


A   set    of   six    Queen    Anne   Wa'nut    Chairs    in    their   original   condition,  covered 
in   contemporary  needlework. 


SALE  BY  PUBLIC  AUCTION 

OF 

Antique  (Tt)irtes£~porcelaux 
ari6  Japanese  Curios 

AT  THE 

LONDON  COMMERCIAL  SALE  ROOMS, 
MINCING  LANE,  E.C.3, 

ON 

Tuesday  and  Wednesday, 
April  5th  and  6th,  1927 

Commencing  at  1.0  p.m.  precisely  each  day. 
Consignments  of  Antique  Chinese  Porcelain,  Pottery,  etc.. 
containing  specimens  of  the  Han,  Tang,  bung,  Ming,  also 
Kang-Shi,  Kien-Lung,  and  Tao-Kwang  periods.  Blue 
and  White,  Famille  Rose  and  Famille  Verte,  Celadon. 
Turquoise,  etc.  :  Ginger  Jars,  BeaWers,  Vases,  Bowls, 
Plates,  Figures,  etc.  ;  Jade,  etc.  ;  Flowers  and  Trees, 
Antique  Chinese  Rugs,  Lacquer  Ware,  Chinese  Silk 
Shawls,  etc..  etc. 

New  shipments  of  Japanese  Ware,  consisting  of  Fine 
Ivories,   Walrus  Carvings.  Satsuma  and  Kutani  Ware, 

The  goods  will  be  on  show  at  the  Port  of  London 
Authorit>'s  Warehouse,  New  Street,  Bishopsgate,  E.C.  2, 
on  and  after  Thursdav,  March  31st,  daily  from  8  a.m.  to 
5  p.m.     (Saturday  8  a.m.  till  12  noon.) 

Catalogues  mav  be  obtained  from  the  Brokers  : — 

Messrs.  EASTWOOD  &  HOLT 

UUNSTER    HOUSE,    MINCING   LANE.  E.C.3 

Telephone  Nos. :  Telegraphic  Address  : 

ROYAL  3640/4.  "  WHANGHEE.  FEN,  LONDON." 


MAGGS  BROTHERS 

34  &  35,  CONDUIT  STREET, 
NEW  BOND  STREET, 
LONDON,  ENGLAND 

130,  Boulevard  Haussmann,  Paris,  VIIIe 

Carry  one  of  the  Largest  and  Choicest 
Stocks  in  England  of  Fine  and  Rare 

BOOKS  -  -  PRINTS 
AND  AUTOGRAPHS 

Illustrated  Catalogues  in  each 
department   regularly  issued. 

m 

•J  These  Catalogues  appeal  especially  to 
the  Connoisseur,  Collector  and  Antiquary. 
€fl  Customers'  "  Desiderata "  searched  for 
and  reported  free  of  charge.  <J  Items  of 
rarity  and  interest  always  gladly  purchased. 
<]]  Shipments  to  America  every  week. 


The  Connoisseur 


BRUFORDS' 


241,  HIGH  STREET 
EXETER 

AND     AT  EASTBOURNE 


Antique 
Silver 

H 

Fine  Old 
Furniture 

H 

Works 
of  Art 


PHILLIPS,  SON  &  NEALE 


VALUERS  for  PROBATE 


AUCTIONEERS 


OBJETS  D  ART,  PICTURES, 
FURNITURE,  PORCELAIN. 
SILVER,  JEWELS  &  WINES 


FIVE  GRE.  I'l  ROOMS 


73,    NEW    BOND   STREET,  W.i 


WWII 


The  Connoisseur 

Rice  ®  Christy,  Ltd. 


TKLKI'HONE:  MAYFAIR  7059 


ANTIQUE 
FURNITURE 

AND 

TAPESTRIES 


93 

Wigmore  St., 

LONDON,  W.l 


OLD 

CHINESE 
PORG  ELAIN 
AND  WORKS 
OF  ART 


BLUETT  &  SONS 

48,  Davies  Street,  Brook  Street,  W.  i 


^nnouncin^ 


EXHIBITION  of 
HOLIDAY  SKETCHES 


THE  ABBEY  (.,  U.I  I.R)  has  been  consider- 
ably extended  by  spa„„us  up,l.,„s  cileries, 
,„,l».„m  „„p.at„„t  I  \HIBiU(l\  ROOMS 
olc,l„,.l,,ne  Viet,,,,,,  Street  Situated  within 
a  stonc\throw  0/    H  e.lnunste,    .-Ibbeu.  ,t  ,- 


I  U  !  AMI  \\  \1  KKCOI.OURS 

and 

JENSEN  HAND-WROUGHT  SILVER 

Abbey  GALLEPy 


DEIGMTON  b-  SONS,  LTD- 


2,  Victoria  St.,  Westminster,  S.W.I 
(The  Abbey  end). 

Telephone  :  Victoria  4230. 


The  Connoisseur 


BASIL  DIGHTON  &  LEONARD  PARTRIDGE 


Antique  Furniture 


Tapestries 


Engravings 


WANTED  TO  PURCHASE 

FOR  HIGH  PRIOES 

Fine  Eighteenth  -  Century  French 
Furniture,  Old  Coloured  Engravings 

3,  SAVILE   ROW,   LONDON,  W.I 

ALSO  23,  EAST  64TH  STREET,  NEW  YORK 


Pictures 
Drawings 
Engravings 


VALUATIONS 

COMMISSIONS 

RESTORATION 


Established 
1820 


LEGGATT  BROTHERS 

30,  St.  James's  Street,  London,  S.W.  i 


Telephone  : 
Regent  372 


The  Connoisseur 

^.'Mll.Nllfi!,,!:!,.!,  .A'",  ;l  I  - I,!:  !^|^!  : '!  :|i  I'i  '  ,1'!^  ^   ;  '-'i . ■  i:.  '  1 1;,     I  ■  ^.li'.-h  n.  ,  ; 

1  R.  LAUDER  I 

m    Hntiques   and   Ottorks   of  Hrt 

T  have  always  a  nice  clean  stock  of  genuine  period  ^ 
=                              Antique  Furniture,  and  very  often  something  of 

-                            exceptional  interest.  Zli 

American  Visitors  arriving  in  Glasgow  will  find  ^ 

it  very  much  to  their  interest  to  visit  my  Galleries,  |^ 

and  I  can  assure  them  of  my  own  personal  attention  ^ 

=                          to  all  enquiries.  jjj^ 

|  1,  SCOTT  STREET  j 

=                                                                    (Sauchiehall  Street)  ^| 

B         Telephone  :  No.  647  Douglas                            (j"    L  A   S    G  O  W  B 


ARTHUR  CHURCHILL 

Old  English  and  Irish  Glass 
Old  Drinking  Glasses  all  Periods 

10,  DOVER  STREET,  LONDON,  W.l 

FIRST  FLOOR)  Telephone  i    Resent  5431 


CHEAPEST  ANTIQUES  IN  LONDON. 


V.  P.   RICHARDS   &  GO. 

48,  ALFRED  PLACE,  S.W. 

Telephone  :  Kensington  9754.  (Outside  South  Kensington  Station) 

COMMISSIONS  EXECUTED.       TRADE  SUPPLIED. 

XL 


The  Connoisseur 


S.  W.  WOLSEY,  E»rlV  ftrted  SgtMIM 


□ 


GENUINE  ANTIQUE 
FURNITURE  and 
DECORATION 


71  72, 1 
If^isT    LONDON,  S.W.I 


ONE    OF    THE    SIGHTS    OF  SCOTLAND 


THE  OLD  CURIOSITY  SHOP,  Union  St.,  Inverness 

THE  CHARM   OF  THE  ANTIQUE 


FAMOUS  for  the  LARGEST 
COLLECTION  of  ANTIQUE 
FURNITURE.  OLD  SILVER, 
SHEFFIELD  PLATE,  OLD 
CHINA,  GLASS,  OIL 
PAINTINGS  &  ENGRAVINGS, 
PERSIAN  CARPETS,  RUGS, 
Etc.,  Etc. 


A  finely  carved  SIDEBOARD, 
fitted  with  cupboards  and 
drawers,  from  an  old  HIGH- 
LAND  MANSION. 


RARE  JACOBITE  RELICS,  including  the   FAMOUS  CULLODEN  BEDSTEAD,  on   which   PRINCE  CHARLES 
EDWARD  slept  prior  to  the  battle  ;  the  SASH  OF  THE  YOUNG  PRETENDER  ;  PICTURES  OF  PRINCE  CHARLES 
EDWARD  STUART,  and  many  other  items  having  a  connection  with  Culloden. 

A.   FRASER  81  CO.,   Union  Street,  INVERNESS 


REUBEN  SHENKER 

(genuine  ^Antique 
TEarlv  ~Perio6 
furniture  Specialist 

70,  RED  LION  STREET 

HOLBORN,  LONDON,  W.C.I 


telephone:  CHANCERY  7 


The  Connoisseur 


GILHOFER  &  RANSCHBURG 

Booksellers  and  Art  Dealers 


VIENNA,  I.    :     BOGNERGASSE  2 

(AUSTRIA) 

,/ ust  out  : 


CATALOGUE  195 

INCUNABULA 

ILLUSTRATED  BOOKS  of 
the  XVIth  &  XVIIIth  Centuries 

Geography  &  History.   Maps  &  Travel 

A  LARGE  MONASTIC  LIBRARY,  INCLUDING  : 

"Aesop"  (Strassburg,  1481)  ;  "  Bergomensis,  De 
clans  mulieribus"  (Ferrara,  1497)  ;  the  illustrated 
"  Schoensperger  Bible"  (148/)  ;  "Canibus" 
(Br'unri,  1488)  ;  "Hortus  Sanitatis"  (Augsburg, 
1488)  ;  "  Livius  "  {Rome,  1472)  ;  "  Seneca  '*  Xaples, 
'475) '■>  "Strabo"  (Rome,  14J3)  ;  "  Breviarium 
Frangipani"  (  Venice,  ifji8)  ;  the  "  Schaufelein 
Passion"  (/507),  etc. 

The  whole  collection  newly  added  to  our  stock 

With  50  Plates  and  Reproductions  in  the  text 


The  XVIth  CENTURY 

A  large  collection  of  valuable  books  on  all  subjects, 
printed  from  1501  up  to  1600,  mostly  in  their  original 
bindings. 

Part  I.:  Catalogue  193.  Part  II.:  Catalogue  201 
Alchemy — History.  Humanists — Mystics. 

All  Catalogues 


(  VI  ALOGUE  199 

The  Reference  Library  of  two  collectors 
of  Engravings  and  Woodcuts  containing 
the  whole  literature  about  this  subject. 
600  numbers. 
free  on  demand 


Over    Half   a    Century's  Experience 

.  PICTURE  FRAME  MAKERS 

Carvers,  Gilders,  Picture  Liners,  and 

RESTORERS 

PICTURE  DEALERS 

FRAMES   MADE  TO  CUSTOMERS'  OWN  DESIGNS 

CHAPMAN  BI!0S  (Chelsea)  L™ 

241,  KING'S  ROAD,  CHF.LSEA,  S.W.3 


TELEGRAMS  I 


TELEPHONE  i 


BARB,  LONDON 


77/61  Connoisseur 

Dealer  in  Antique  Silver,  Old  SDerfield  Plate,  etc. 

4  ^oAaltetA&ade  ^S^u^^'nj^i,    S^OMt/osrij  E.G.I 


■   534,    MADISON    AVENUE,    NEW   YORK,  U.S.A. 


H.  R.  HANCOCK 


Specialist  in  OLD  CHINESE  PORCELAIN 

37,  Bury  Street,  St.  James's 
LONDON      -       -       -     S.W.  1 


Collectors'  Curio  Corner 

miss  ©oulJfav) 

Cables:  ©olJ<platc,  1ont>on.  TEelepbone :  (Sci-vail*  2102. 

15,  Dover  Street,  flMceaoillv,  Wl.l 
Stealer  in  IRare  antiques 


Queen  Suite  an&  OlO  English  jfurnlture. 
antique  amber  an&  3at>c.  IRaie  (Blase. 
Quaint  ©le>  Jewellers. 


The  Connoisseur 


FERMOYE 

67,  Grosvenor  Street 

Bond  Street,  London,  W.l 

Telephone  :  Mayfair  4355 

Antiques 
and 
Works  of  Art 


Old  Panelled  Rooms 
Old  Furniture  Decoration 

Fine  Old  Glass,  Old  Silver,  &c. 


cry  unusual  mahogany  Desk  of  the  eighteen 
Hepplewhite  beech  Chair 


Victor  Crichton 


Silversmith 
&  jeweller 


19,  Kensington  High  Street   -   -    London,  w.  8 


The  Connoisseur 


Kent  Gallery 


LTD. 


Old  English  Furniture 
U^eedlewor^  and  Tapestries 


One  of  a  set  of  four  George   I.  Walnut 
Chairs,    seats    covered    with    old  yellow- 
ground    floral     needlework,     in  original 
untouched  condition. 


44,  Conduit  Street,  w. 


ANTHONY  BROOKE  Ltd. 

20,  Brompton  Road,  S.W.  1 

{opposite     ihe    Old    Knightsbridge    Green,    near  TaUersaIls) 


Turrtiture 
cmd  X#orks. 

SLOANE  503S 


DELOMOSNE  &  SON 

4,   CAMPDEN  HILL  ROAD 
KENSINGTON    HIGH   ST.,  W.8 

Telephone— Park  1  804 


TJic  Connoisseur 


VICTOR 
JOURADO 

Flower  and  Bird  Pictures 
bp  Old  Masters, 
Needlework,  tapestries,  and  fine 
Queen  flnne  Walnut  furniture 


1  02,  MOUNT  STREET 
Grosvenor  Square,  W.  1 


JOHN  SPARKS 

LONDON:  37a,  DUKE  STREET, 
MANCHESTER     SQUARE,  W.l 

CHINA:    105,   Chao   Tung   Road,  Shanghai 


A  VERY  FINK  CRYSTAL  VASF.  AND  COVER.  Height, 


CHINESE    WORKS   OF  ART 

PRIVATE  COLLECTIONS  AND 
SINGLE     SPECIMENS  PURCHASED. 


7  lie  Connoisseur 
IFinz  Antique  Silver  Oea  Services 


OTHER  13 


SETS     IN  STOCK 


WILSON   &  SHARP,  ED>  Edinburgh 

Dealers  in  Antique  Siluer  and  Old  Sheffield  Plate 


Enquiries  Invited 


Cbe  Green  jjrros 

Old  €nglish  furniture 
Old  Chinese  Porcelain 
:    Old  Jewellery  t 


HASLEMERE,  SURREY 


LORIES  LTD. 

106,  Wigmore  Street,  W.l 


WANTED  TO  PURCHASE.  SIMILAR  SPECIMENS. 
HIGHEST   PRICES  GIVEN. 


The  Connoisseur 

H.  BLAIRMAN  &  SONS    E^»^d  '88* 


26b,   KING    STREET,   ST.  JAMES'S,  S.W.I 


ALSO  AT  LLANDUDNO  AND  HARROGATE 


Tritton,  st» 

120a,  MOUNT  STREET.  W. 


THE     "NELSON"  DESIGN 
LINEN    AND  CHINTZ 


W.   H.  HAYNES 

<CAe  ■■CHINTZ"  Shop 

25  &  26,  SPRING  STREET,  PADDINGTON,  W.2 


XI  IX 


The  Connoisseur 


our  galleries  are  the  following: 
A  pair  of  cluster  column  Chip- 
pendale Corner  Wall  Brackets. 
An  early  2-ft.  Bureau. 
A  fine  feathered  walnut  Queen 
Anne  Chest  on  Chest. 


A  Charles  II.  walnut  Inlaid 
Marquetry  Long-case  Clock,  bv 
Robert    Williamson,  London, 


T.eS.  BACON  LTI 

52,  Bold  Street 
Liverpool 


Telephone  :  Royal  5456-5457 


Telegrams  :  "Exclusive,  Liverpool 


Examples  by  Old  Dutch  Masters 

GAINSBOROUGH.    REYNOLDS,    HOPPNER.    HOGARTH.  GEO. 
MORLAND.  JOHN  CONSTABLE.  JOHN  CROME.  J.  F.  MILLET. 
Barbizon  School.  T.  S.  COOPER.  R.A..  N.  BERCHEM.  RIBERA. 
PETER  NEEFFS. 


Dennis  Maynard 

Post    Office  Buildings 

NEWCHAPEL    ::  surrey 

(2  miles  from  fi/W/ej  Heath,  on  London  and  Eastbourne  Road) 


Specialist  in 

NEEDLEWORK 

All  Periods  of 

FURNITURE 


Mrs.  LOUISE  C.  HOYLE 

(A.  T.  LEEMINQ) 

!!  Sga^  M  ANCH  ESTER 
PICTURES  BY  OLD  AND  MODERN  MASTERS 


TRADE  ONLY 


Telephone  :  COI'THORNE  24 


The  Connoisseur 


The  Century  House  Antique  Galleries 


Rose-water  Dish,  1  5  J  in.  diam. 
Kang'he  period,  circa  1720. 


Arms  of 
Sir  Humphrey  Parsons,  Lord 
Mayor  of  London,  who  married, 
April  16th,  1719,  Sarah, 
daughter  of  Sir  Ambrose 
Crowley. 


100,  KNIGHTSBRIDGE, 
LONDON,  S.W.I. 


Birch  &  Gaydon  Ltd. 

Established  1790 
i  53  Fenchurch  Street,  London,  E.G.  3 


A  few  specimen 
pieces  of  early 

ENGLISH  SILVER 

A  fine  plain  George  II.  Kettle 
and  Stand  by  David  Willaume, 
dated  1728.  Fully  marked,  and 
formerly  the  property  of  the 
third   Lord  Holland. 


A    perfect    pair   of  George  1. 
Caddies,  dated  1723. 


A  fine  pair  ot  George  1. 
Trencher  Salts  by  John  White, 
dated  1  7  1  9,  weighing  So/..  1  dwt. 


Old  Silver  or  Plate  purchased  for 
cash.  Enquiries  invited.  Expert 
Valuers  for  Probate  or  Insurance. 


The  Connoisseur 


Frank  T.  Sabin 


OLD  MASTERS 


172,   NEW    BOND  STREET 


KENSINGTON  4099 


A.  TIMMS  SaSKSE 


f  15  •  f 


ci  Chippendale  Open  A 


Fine  Collection  of  Genuine  Antiques 
always  in  stock. 

,2)es/  ^Prices  given  for  Genuine  Jlntiques. 


A  very  fine  Old  English  Escritoire  in  Walnut,  with 
wide  band  of  Satinwood  on  doors.  Interior  fitted 
with  nine  drawers.  Oak-lined  throughout.  Beauti- 
fully polished  a  rich  brown.  3  ft.  2  in.  wide,  21  in. 
deep,  5  ft.  8  in.  high.  £62     lO  O 

PETER  JONES,  LTD. 

Sloane  Square,  London,  S.W.I 

Telephone:  Sloane  3434 


The  Connoisseur 


REMOVING 

IN 

APRIL 

TO 

4,  BURLINGTON 
GARDENS 

OLD  BOND  STREET 

(TOP  OF  BURLINGTON  ARCADE) 


JAMES  CONNELL  &  SONS 

1,  ALBEMARLE  STREET,  LONDON,  W.  (floor*) 

Telephone :  Regent  3656.  CORNER    OF    PICCADILLY  Vs\  xlncfn^tfeet^G^S^ow^ 


MARY'ANN  ARCHER'S 
SHOP   OF  ANTIQUES 


59,  BEAUCHAMP  PLACE,  LONDON,  S.W. 


SWINDON 

For  Sale 

The  Goodwill  of  one  of  the  Oldest 
Established 

Antique  Businesses  and  Stock 

in  the  West. 

Apply:  W.  C.  Loveday,  F.A.I.,  Auctioneer, 
Swindon. 


DAVIS   &    SONS     LTD     209'  Tottenham  Court  Road,  London,  W.  1 

kJKSITkJ,      LalU.,  (Established  nearly  a  century.)  Telephone  :   Museum  2046 


The  (  onnoisseur 


Marryat  &  Co. 


Dealers  in 

Old  furniture 


'Phone  :  Mayfair  3828 


36,  Baker  Street, 
Portman  Square,  W.l 


Oak  Bureau  on  Stand,  33  in.  wide. 


HODGES  LIMITED 

249,  Brompton  Road  IJXL^SZ 


:  Sloane  2241-2. 


Two  old  Italian  Carved  Walnut-frame  Chairs 
in  fine  quality  Needlework.    Black  ground 
and  various  colourings. 


J.  A.  JACK&G.  SHANKS 

(Tradin,.  as  the  Chester  Street  Gallery), 

32A,  CHESTER  STREET  (Chester  Mews) 
GROSVENOR    PLACE,    LONDON,    S.W.  1 


ENQUIRIES  ARE  CORDIALLY  INVITED. 


The  Connoisseur 


Period Fireplaces 


BRATT  COLBRAN  8  Co. 
are  in  a  position  to  supply 
exact  and  finely  executed 
reproductions  of  authentic 
and  exclusive  Period  models. 

I  risit  oar  Period  Gallery 


BRATT  COLBRAN  &  Co. 

and  the  Heaped  Fire  Company  Ltd. 

i  o  Mortimer  St.,  London,  W.  i 


^iiiiiiiiiiiiiiiiiiiiiimiiiiiiiiiimiiiiiiiimiiiiiiiiiiiiiiiiiMiiiniiiiim   . 


J.  NEWNS 


1H,  Mount  Pleasant 
TUNBRIDGE  WELLS 


Antique  Silver 


An  interesting  stock  of  Old  English  Silver  and 
Old  Sheffield  Plate  on  view  in  our  Galleries 

THE  SUSSEX  GOLDSMITHS' 
AND  SILVERSMITHS'  Co.  Ltd. 

1 3,    Pavilion    Buildings,    Castle  Square, 

BRIGHTON 


The  Connoisseur 


MARTIN  &  CO.,  Ltd. 

Pearl  and  Diamond  Merchants 

A  LARGE  STOCK  OF  OLD  SHEFFIELD 
PLATE.     RARE    AND  INTERESTING 
ANTIQUE  SILVER.    EARLY  ENGLISH 
CLOCKS. 

Your  enquiries  will  be  esteemed 


Promenade,  Cheltenham 


Established  18 


'Phone  2821 


W.  F.  GREENWOOD 

<&  SONS, 

LTD. 

"Antiques 


24,  Stonegate, 

YORK 

10, 

Royal  Parade, 

HARROGATE 


•& 

XT 

XT 

 _ 

XT 

XT 

XT 

XT 

CHARLES  NOTT 


ANTIQUES         ELECTING  FITTINGS 
INTERIOR  DECORATION 

KEEBLE  (i9i4)  LTD. 

10  CARLISLE   STREET,  SOHO,   LONDON,  W.  1 


38,   BURY    STREET     -     ST.  JAMES'S 
LONDON,  S.W.1 


Gerrard  4796 


The  Connoisseur 

DOBSON  &  SONS 

5  NEW  BOND  STREET,  LONDON,  W.l 


Established  1760. 


A  large  stock  of  Early  Oak   Furniture  consisting  of 
Tables,   Cupboards,    Dressers,    Bedsteads,  Hanging 
Wardrobes,  etc.,  at 

Shenker's  Antique  Galleries 

118,  Brompton  Road,  Kensington,  S.W.3 

(Opposite  Harrods) 
Telephone:  SLOANE  2963  TRADE  SUPPLIED 


R.  KIDSON  SWALES 

antiques  ano  Decorations 


(  IIINK.SK  I  IIIITKNl) \l  K  WklTINc;  l  AI'.l 


1.    COOKKIIX.I     S  I  Ki  l  l 


/cf  / 

*         IV  V  * 


The  Connoisseur 

J.  G.  MAY  &  SON 


(ESTABLISHED  1888) 

Export  Busines 


61, Temple  Row,  BIRMINGHAM 

Telephone:  Central  5843 


(Corner  Needless  Alles 


ANTIQUE 
FURNITURE 


iqur  bll.r.lt., I,   MuvU  Mf.l,  7 


hogaiiy  Inlaid  Knife  Box 


WYLIE  &  LOCHHEAD,  I!u 

Furniture  Decorations  Panelling 
Carpets  Curtains  Bedding 

SCHEMES  AND   ESTIMATES  SUBMITTED 

45,  BUCHANAN  STREET,  GLASGOW 


Appreciated 


DIAMOND. SET  PASTE  AND  FINE  MARCASITE 
JEWELS 

MANUFACTURED 

BY 

HAROLD  A.  LAZARUS 

33,  Southampton  St.,  Fitzroy  Square 
LONDON,  W.l 

Telephone :  Closed  All  Day  Near  Ct.  Portland 

Museum  1061  Saturdays  '  Street  Rly.  Station 


The  Connoisseur 


J.  CORKILL, 


460,  NEW  CHESTER  ROAD, 
ROCK     FERRY,  BIRKENHEAD. 


One  of  trje  TLargest 
an6  most  ^Interesting 
Stocks    of  (Genuine 
Antiques  in  the 
country. 


All     details     of  packing 
and   shipping  personally 
attended  to. 


Telephone:  RocI< 


Established  18i 


Furniture     .  Pottery- 
Porcelain  .  Glass  .  Silver 

Sheffield  Plate 
Needlework    .  Long-case 
and  Bracket  Clocks. 


A  large  Stock  of 
Furniture,    Glass,  China, 
Pewter,  etc.,  suitable  for 
the  American  Market 


A.  G.  LOCK 

112,    VICTORIA    STREET,  S.W.I 
Old   English  Furniture 


0 


BLUMENTHAL 


WORKS 
OF  ART 

Purchased 
and  Sold 


NAPOLEON  HOUSE 
Ic,  King  Street,  St.  James's,  London,  S.W.I 


The  Connoisseur 


41,     DUKE  STREET, 
Oxford  Street,   London,  w. 


FINE  ENGLrSH 
FURNITURE 

COTTAGE  OAK 
OLD   CHINESE  PORCELAIN 
COROMANDEL  SCREENS 
MIRROR  PAINTINGS 
CHINESE   HARDWOOD  FURNITURE 
JADES.    FINE   CARVINGS  AND 
ORIENTAL  JEWELLERY 
SNUFF  BOTTLES 
AMBER    IN    ALL  VARIETIES 

Moderate  Prices 

MAYFAIR     1357    (SIDE   of  selfr.oge  s) 


BAXTER 

Old  tnglish 
and  Irish  6la$$ 

ANTIQUE 
FURNITURE 


early  Election  Glass. 
8  in.  high,  inscribed  : 
■•  Let  no  man  repent. 
tli.it  stem, Is  for 
VINCENT,  in  Mit- 
chell forever.  1122. 
W.  Jolh-r 


N'ii 


of  1722,  Nicholas 


London,  S.W.I 


Geo.  S.  Findlay 


Collection  of  GENUINE  OLD  FURNITURE  always  in  stock 


The  Connoisseur 


Hyacinthe  Rigaud. 


J.  LEGER  &  SON 

13,    DUKE  STREET 

ST.     JAMES'S,     LONDON,  S.W.I 


©tl  paintings 
©lb  fllSastevs 

of  tbc  Enaltgb,  afrencb,  2>utcb, 
German,     and     Italian  Schools 

INSPECTION  CORDIALLY  INVITED 


OIL  PAINTINGS  PURCHASED 


A VERY  attractive  service  of  old  English  glass, 
cut  in  panels,  with  shaped  borders.  Fruit 
dish  as  illustrated,  1  li  in.  diam.,  nine  plates  7  in. 
diam.,  eight  plates  in.  diam.,  two  sweet  dishes 
on  short  stems,  8  in.  diam.  Fine  quality  and  in 
excellent  state.  The  set  of  twenty  pieces  for  £19. 
We  can  also  offer  a  very  fine  double  condiment 
set  in  old  English  glass,  comprising  two  mustards 
with  covers,  two  peppers  and  four  salts.  Com- 
plete for  £12. 

Our  illustrated  catalogue  of  modern  replicas  post 
free  on  request.  We  have  no  catalogue  of  old 
glass,  as  our  stock  is  constantly  changing.  In- 


DROOD 

-M— *    «oc  ii/rv  i/ri».  -M—^ 

116,   BROMPTON  ROAD 
LONDON,  S.W.3 


MINTY 

SECTIONAL 

BOOKCASE 


STAND  No.  7,  GROUND  FLOOR 
IDEAL  HOME  EXHIBITION.  OLYMPIA 


t§££t  (Dept.  58) 


AS  EXHIBITED  AT  THE  j 


■J  *X  : 

DAILY  MAIL 

fllOIEAl  n@W£ 
EXHIBITION 


The  Connoisseur 


SCOTLAND 


JOHN  BELL 

29,  Windmill  Brae  &  5-7,  Crown  Street 
ABERDEEN 


OLD  NEEDLEWORK  MAP.       16  in.  by  \2\  in. 


A.   L.  MACKINNON 

216,  Union  Street 
ABERDEEN 


Telephone:  Museum  6807. 

Ralph  Hyman 

Dealer  in  iintique  Silver, 
9,  Southampton  St.,  Holborn,  W.C.I 


D.  T.  SAINSBURY 

ANTIQUES 

1,  WEST  TERRACE,  QUEEN'S  RD.,  BOURNEMOUTH 

ESTABLISHED  21  YEARS 


SUTTON     &     SONS     Antique  Galleries 

Vicarage  Street,  FROME,  Som. 

Xtcenseo  Daluers  '©bone  96 


Ruskin  Pottery  beo£5£ 


^yj^  ANTIQUE  DEALERS  TaT* 
WALFORD  &  SPOKES  »— 

,^sfe^     _  86-7, High  St.,  and  14,  Magdalen  St.  OXFORD 


ANTIQUE 
FURNITURE 


W.  H.  WHITE 

4,  8  &  9,  College  Court 
GLOUCESTER 


Mis 


antiques 


»tify 


Mit  11.13  a  manning  anu  vaiied  stock  of  genuine  Antiques  at 
64,  George  Street,  Portman  Square, 

among  which  are  some  unusual  Battersea  Enamels,  fine 
Silhouettes,  curious  Samplers,  and  quaint  Stafford  Tobv 
Jugs,  Figures  and  Animals.  Tea  and  Dessert  Sets  a  speciality. 


ANTIQUES  P«y A-  R«dwel1 

at  commercial  prices    Roslyn  House  Galleries 

Tran.        Sun  Street,  Hitchin 


Genuine  Unrestored  Tr°de  suPPiuj 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 


The  Connoisseur 


K3fc  Olde  mint  Rouse,  Peoensep,  sus^x  V 
Largest  Collection  of  Antiques  in  South  of  England.     42  SHOWROOMS  ON  VIEW     M  \> 


DRESS:     MINT    HOUSE,    PEVENSEY,  SUSSEX 


Telephone  No. :  7  Pev. 


X 


JACKSON  &  SON 


OLD  ENGLISH 
FURNITURE  and 
MISCELLANEOUS 
ANTIQUES 


Main  Street,  Sedbergh  (LMS),  Yorkshire 


Anything  Photographed 

for  5/6 

gV  expert  commercial  Photographers.  Oil 
.inl'..|ilc  hiinilun  .  mn-n,r,.  .  •..  rile  n         ,  „  i, '  ■  l'. '  ' 

FOR     THE     TRADE     OR  COLLECTOR. 


WALLACE  HEATON  Ltd 

119  NEW  BOND  ST.  LONDON,  W.  1 


Foylcs  Publications 
Reproductions   of   the  Complete 
Woodcuts  of  Albrecht  Diirer 


\  Dr.  WILLI  kl  k  I  I!  ((  us 


d.  £7  10s.  (Rea 

The  Magic  Flute 


A  Treatise  on  Ktching 


The  (iolden  Hind. 


FOYLES  for  BOOKS  on  ART 


e  Ltd..  119-125  Charii 


oad.  London.  W.C.  i 


I  Mil 


The  Connoisseur 


B 


I S  HO  P     Genuine  Antiques 

IDEFORD       Furniture,  China,  Glass 


^cOkUCromrvclltan  Treasure  Rouse 
W.   BOSWORTH   &  SONS 
ir.  and  17.  Kingswell  Street.  NORTHAMPTON 


STAMPS  PURCHASED. 


kinds  of  si 

BRIDGER  &  KAY,  Ltd.,  1  VO,  Strand,  London,  W.C.2 


COAGULINE 


Antiques     A.  COCHRAN  4  Co. 

A  UNIQUE  COLLECTION  OF  ,.  Newton  Terrace.    „.  kQrnw  r  0 

FINE   PERIOD   FURNITURE  Sauchiehall  Street.  W,  L.O 

OIL  PAINTINGS  by  Edwin  Ellis,  Buxton,  Knight,  and  others. 
WATER-COLOURS  by  Artists  of  repute. 
Old  Silver,  China,  Glass,  Ivories,  Sheffield  Plate,  etc. 
L.  A.  &  H.  A.  DALBY,  7,  Town  Hall  Square,  BRADFORD,  Yorks. 

^Vatlques  ARNCtLL[?  ^JHeridge: 

WORKS   OF   ART      Pictures  Framed.  Cleaned  and  Restored 

15,  STEELHOUSE  LANE,  BIRMINGHAM 

Antique  Silixr  and  Old  Sheffield  Plate 

FITZROY.  44,  Palmer  Street  (Chandos  House).  WESTMINSTER 


G.  W.  FORD  &  SONS,  1 1  &  13,  Appleton  Gate,  NEWARK 

Fine  examples  of  ANTIQUE  FURNITURE,  SILVER, 
and  OLD  SHEFFIELD  PLATE  always  on  view. 
Established  1884  Jlso  at  290.  Clossop  Road.  Sheffield 


H.  R.  FOX  A  L  L 

Underhill  Street 

BRIDGNORTH 


OLD  SALOPEAN 
ANTIQUE  -  - 
FURNITURE,  &c. 


YE  ANTIQUARY 
48,    HIGH    STREET,  OXFORD 

18TH-CENTURY  OBJETS  D  ART  OF  ALL  DESCRIPTIONS 
ALSO  GRAHAM'S  JUNK  SHOP 


REPAIRS  Valuable  Porcelain,  Enamel  and 
I\EiI  rlllYtJ*  Pottery  repaired  and  restored. 
Miss  SYLVIA  GYE,  27,  Holland  Rd.,  KENSINGTON,  W.I4 

CECIL  A.  HALLIDAY  I  ?bDR^TGuLRSEH 

44,  Broad  St.,  OXFORD    |    TELEPHONE  1151 
GLASGOW 

A.  J.  Hardy  Moffat 
98-100,  Woodlands  Road 
FOR  ANTIQUES  &   FINE  ARTS 


PHOTOGRAPHY 

of  Antiques  and  Works  of  Art.  A  good  photograph  helps  to  sell. 

Lt.-Col.  O.  B.  HAHTEH,  42,  Harcourt  Terrace,  S.W.  10 


P.W.  HOLOWAY 

336B,  King's  Road, 
CHELSEA,  LONDON,  S.W. 


SPECIALIST  RESTORER 

and  COLOURIST  of 
PRINTS,  DRAWINGS 
AND  BAXTER  PRINTS 


ANTIQUES    PURCHASED    FOR  CASH 

Enclose  list  and  description  to 
MR.  BURGESS  HILL,  34,  Duke  Street,  St.  James's,  London.  S.W.I 

A.    E.   JAMESON    &  CO. 

Dealers  in  all  kinds  of  Antiques 

257,  Glossop  Road,  SHEFFIELD 


ANTIQUES  &Kn&B?£ 

M.  JARVIS,  37,  Church  Street,  SHEFFIELD 


dlework,  China 
.*e,  Jewellery 
Glass 


t°^^vS  Special  Bargain 

atsf«gg>     An  old  Oak  Refectory  Table,  price  £9 


LEWENDON  Antiques 

14-1  8,A|OXFORD]  STREET,  NEWBURY 

E.  A.  LINDOW,  Knightsbridge  Galleries      Licensed  Valuer 

Tel.:  3792  Kensington    31a,  Brompton  Road,  London,  S.W.  1 

And  47c,  Sandgate  Road,  Folkestone. 
Engravings,  Old  English  Pottery,  English  and  Irish  Glass  and  Porcelain 

■AW  OLD  COTTAGE  FURNITURE 

IfJIrPZ  OLD  ENGLISH  PEWTER 
■■■    48.  BLANDFORD  STREET,  BAKER  STREET. 

OLD  OAK  IN  LAKELAND  I°rrc!sAeL^;ti;tp,rifLTusle0rsd?tack 


S.  MANHEIM,  15,  Fordwych  Rd.,West  Hampstead,  N.W.2 


W.  J.  McCOY  &  SONS,  LTD. 

BELFAST 


E.  OWENS,  5,  Exchange  St.  East,  LIVERPOOL 


R 


ANDOLPH  ^:K^,^"^^;i';|,,^^r^^-;;;i: 

(ARTHUR)    Tel.  102  1  ft'  6       VValnut  Bureau. 

6,  15, 16,  Bridge  St.,  HITCHIN,  Herts. 
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antique  jfurniture 
©tints  (Slass 
jfabrics  Gusbions 
decorations 


53,    Beauchamp  Place 

LONDON.  S.W.3 
Telephone      -      -      SLOANE  3682 


ART   COLLECTORS'  GALLERIES 

Mrs.  W.   M.  Richards. 

2,  Royal  Buildings,  Park  Place,  CARDIFF 


VISITORS  to  the  IDEAL 

HOME  EXHIBITION 

should  not  fail  to  visit  also  the 


GREAT  FREE 
Exhibition  of  Antiques 


Please  note  our  only  London  Address 


65,  DUKE  STREET 
GROSVENOR  SQUARE.  W.l 


C>H>fltyta£ 

£att£$ttfer$nutticf) 


Jl  large  and 
varied  stock 
of 

Antiques  only 


T.  Ordish 

CHINA  STREET 

LANCASTER 


WANTED  TO  PURCHASE 

Old   Chinese  Porcelain 

FAMILLE  VERTE 
FAMILLE  ROSE,  etc. 

-Best  prices  offered 

FRANK  E.  PITHER 

38,   Mortimer  Street,  LONDON,  W.  1 


EDWARD    >  I  ELD 

—  antiques 


223,  Corporation  Street,  PRESTON 

A.  BARNETT  "Ami","Q 

Dealer  in  Old  Engravings,  VrMs,  and  Pictures 

5,    Bruton    Place,    Bruton    Street,  W.l. 

Collectors  and  Dealers,  particularly  Air 
and   view   the    interesting  si 
including  many  Naval  Subjects. 

GOOD    PRICES  PAID. 


FRANK  HALLSiKK 

Finejlrt  &  Jintique  ^Dealers 
132,  Queen  Street  -  CARDIFF 


Antique  Chinese  Porcelain 

Blue  and  White,  Famille  Rose,  Sang  de  Boeuf,  etc. 
Kang-Hsi,  Kien-Lung,  and  other  periods. 
A  small  collection  of  Vases,  Howls,  Beakers,  etc., 
to  be  sold  singly  or  as  a  whole. 

COMERFORD  &  Co.,  6,  Snow  Hill 

LONDON,  E.C.I 


Columbia 

40,  Beauchamp  Place 
0        Brompton  Road 
S.W.  3 


ANTIQUES, 
FURNITURE, 
CHINA,  GLASS, 
WEDDING 
PRESENTS, 
BROCADES, 
DECORATIONS. 


QUANTRELL 
ANTIQUE-GALLERIES 

IOO  DEAN  51  LONDON  W I 
Established  over  half  a  Century 
GEFIUINE  OAK  AND  GEORGIAN  FURNITURE 
CARVINGS  flANTLEPIECft  FITflffiTS  Bt[ 


ANTIQUES  weapons 
ARMOUR 

I  LUHIUy  1  PISTOLS,  etc. 

Capt.  E.  F.  BOULTBEE,  38,  Walcot  Street,  BATH 


Have  you  seen  the  fllltiqUC  FltrmtUI'C  at 
J.  FRANKS  &  Co., 

The  Galleries,  High  Street,  St.  Neots,  Hunts, 


MAUD  M.  JAMES  a2' ,  ™ 

(M.  M.  MILLER) 

7irte  016  ^English  furniture 

CHINA,  GLASS,  SILVER,  PRINTS,  etc.,  etc. 

8,  Lansdowne  Road,  BOURNEMOUTH 


FINE  EXAMPLES  OF 

Cbe  Gallcrp  of 

SIMPLE  COUNTRY  HOUSE 

..  Antiquities 

FURNITURE,  CHINA, 

11,  Quarry  St. 

PEWTER,  etc. 

..  Guildford 

Telephone.-  92  Guildford 

Also  WORKS  OF  ART. 

The  Connoisseur 
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N°3  N°3 

N°3  N°3 

1  PLAYER'S  No.  5  I 

N|  Virginia  Cigarettes  jj| 

£|  What  a  difference  the 

g  extra  quality  »§ 

Hi  makes!  jj| 

10  for  8d.  20  /or  1/4  Si 

^03  WITH  OR  WITHOUT  CORK.  TIPS  fl<>3 

jj°3  Also  in  |-lb.  Card  Boxes  at  5  -  !j| 

N°3  ■  ■  N°3 

N°3  JOHN  PLAYER  &  SONS,  {JJ3 

Nq3  NOTTINGHAM.  ^ 

N  3  Branch  of  the  Imperia,  Tooacco  Co.  .of  Oreat  Britain  an,  Liraite,  ,p  ,;  ^ 

N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3N°3  N°3  N°3  N°3  N°3N°3  N°3  N°3  N°3  N°3  Nc5  N°3  N°3  N°3  N°3  N°3  N°3 


FENTON  Ltd. 

33,  Cranbourne  Street 

,77         (opposite  Leicester  Sauare  Tube  Station)  W.C. 


Anti-Slavery  Relics  from 
Kitchener's  birthplace 

A  most  interesting  set  of  six  panels  of  Wallpaper, 
with  coloured  illustrations  of  "  Uncle  Tom's 
Cabin,"  from  the  birthplace  of  Lord  Kitchener, 
each  certified.  Two  of  these  panels  were  illus- 
trated in  The  Connoisseur,  January,  1927,  p.  15. 


PHOTOGRAPHIC 
REPRODUCTIONS 

A  perfectly  produced  photograph  of  your 
furniture,  glass,  china,  etc.,  can  help  you  by 
illustrating  your  description  and  stimulating  an 
interest  far  greater  than  any  words  can  produce. 
THE  COST  IS  SMALL 

SYDNEY  W.  NEWBERY,  LonSon!s.wd9 


ENQUIRY  6  VALUATION  DEPARTMENT. 

T^follcm  in-  page,  .mil  must  be  accompanied'  by  an  initial  lee  of  5s.,  or.  I'or  the  I'mtcd  states,  si. 25.  Ex 
opinions  can  be  given  as  to  the  value  and  origin  of  any  objects  that  are  sent  to  us.  ami  arrangements  can  be  n 
with  authoritative  experts  to  inspect  collections  upon  favourable  terms.  Objects  sent  to  us  will  be  returned,  toge 
with  expert's  opinion,  as  soon  as  possible.  In  every  case  return  postage  or  carriage  is  charged  extra  to  the 
Owing  to  limited  storage  facilities,  an  additional  fee  will  he  charged  on  articles  not  removed  wit 
three  weeks  from  the  date  of  the  opinion.  Special  attention  is  called  to  our  NOTES  AM)  QUERIES  p 
upon  which  questions  difficult  of  elucidation  are  printed  in  rotation,  so  that  our  readers  may  assist  in  solving  th 
Photographs  of  pictures  tor  identification  will  be  inserted  on  this  page  if  17  6,  or  S4.50,  is  paid  to  cover  cost  of  mal 
block,  etc.        Communications  and   goods  relating  to  the   Enquiry    Department   should    be  addressed  to  the  Enoi 

Manager,  Thk  Connoisseur  Ltd..  1.  Duke  Street,  St.  James's,  London.  S.W.I,  except  in  the  United  States,  wl 
photographs  and  particulars  only  should  be  sent  to  Tin:  Connoissi:lu  1  'um.ic ations  01  Amkhica  Ltd.,  18  East  El 
TlllKI)  STREET,   NEW  York  CITY.  London  Telephone     No.  7995  Gerrard  New  York  Telephone  1   No   8931  Pi 

SEE    FOLLOWING    PAGE    FOR    ENQUIRY  COUPON. 
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E.  FOUNTAINE-BRODIE 

"period  "3\.ntiques 

DECORATION  ::  RENOVATIONS. 
AND  COMPLETE  FURNISHING  OF 
THE  HOME  IN  OLD-WORLD  AND 
 MODERN  STYLES  


WILLIAM  WILLIAMS 

St  u  a  rt°Sam  uel  Col  I  ecti  o  n.^AI  scTchVnese'carv^  n  gs^n 
Jade,  Crystal,  Amethyst,  Onyx,  Soapstone  and  Ivory. 

189,  Railway  Approach,  SHEPHERD'S  BUSH,  W.12 

CHARLES  BASKER  &  SON 
75  &  76,  WESTGATE    -    -  GRANTHAM 

Dealers  in  (he  Antique 

SILVER  AND  JEWELLERY  A  SPECIALITY 

RALPH  BEARD 

Old  English  Furniture 

and  Works  of  Art 

8,  Lower  Grosvenor  Place 

(Behind  Buckingham  Palace)          S.W.  1  v^cTOR^ssze 

|  LARGEST  COLLECTION  IN  LONDON  • 

•   E.  SUCCIO,  9,  Fitzroy  Street    .  .    LONDON,  W.  1  j 

'•         Sole  American  Agents :    GRALEE.  Brush  HiU  Road.  ReadvUle.  Mass.  ' 


EDWIN  A.  JOHNSON,    has  definitely  decided 
of  49,  Museum  Street,  W.C.I    to  RETIRE  from 
business.    The  lease 
is    for    sale,  and    the    whole    of   the    stock  of 

Old  Chinese  Porcelain 
is  offered  at  GREATLY  REDUCED  PRICES 


THE  MISSES  HELEN  AND  ISABEL  WOOLLAN 


FINE  OLD  ARMADA  CHEST 


EARLY  OLD  SAMPLERS 


OLD  SWANSEA  AND  WORCESTER  TEA  SERVICES 
MAHOGANY  BUREAUX  AND 
QUAINT    FOOTS!  HOI  S    (DURHi    DID    NEEDLEWORK    AND  TAPESTRY 
NEEDLEWORK  PICTURES.    CHINESE  RICE  PICTURES 


C.  &  D.  O'DONOGHUE 


-  DEALERS  IN  

and  Old  French  Furnitui 
h  and  Oriental  Porc ela i h 


12,  VICTORIA  PARADE,  TORQUAY 


OLD  OAK  PANELLING 

Fine  stock  that  can  be  adapted  and  fitted  to  meet 
requirements  of  architect's  or  own  designs. 
Also  Beams,  Flooring,  Doors,  Fireplaces,  Windows,  etc. 
If  possible  please  make  appointment. 

XA/IV/I  I  OMP  ALMA  WHARF,  ALMA  ROAD 
VVIVI.  VICTORIA   PARK,  E. 2 


llllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll 

ANTIQUE 

PEWTER 

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiii 


H.&A.  KIMBELL 

182,  Aldersgate  St.,  London,  E.C.I 

—     Established  1868 


lllil!llill!lllllllll!lllll!llll!lll!llllllllll!l!lllilll!ll!ll!l 

OLD 

JEWELLERY 

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiii 


Reference  no. 


e  only 


ENQUIRY  COUPON 


s 


(state  whether  Mr.,  Mrs.,  or  Miss  J 
Address  in  full 
Subject  of  Enquiry.. 
Date  1927. 

N.B.— FOR  PARTICULARS 


value  5/-.  or  $1.25) 


HE    USE    OF    THIS    COUPON    SEE    PREVIOUS  PAGE. 
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PEWTER 


ish,  Col, 


,nd  Am 


:  Tins 


CHEAPEST     HOUSE     IN  BRITAIN 

FOR  ANTIQUE  PEWTER 
Flagons,  Tankards,    Dishes,  Plates,   Bowls,  Jugs, 

Candlesticks,  etc.,  etc. 
Old  Pewter  Valued  20  years-  experience 

FREE  OF  CHARGE  at  your  service 

RICHARD  NEATE 

92,  Albany  St.,  Regent's  Park,  N.W.I 


H.  KENYON 

<ber  of  the  British  Antique 
■Dealers'  Association) 

THE  OLD  LECHE 
HOUSE, 

21,  Watergate  Row, 

CHESTER. 

Old  English  Furniture, 
Pottery,    Pewter,  etc. 


HERALDIC  QUERIES 


READERS  of  The  Connoisseur  often  wish  to  identify  British  Coats  of  Arms  or  Crests  on  objects 
in  their  possession,  and  this  department  is  maintained  solely  in  their  interest.  Full  particulars 
of  the  items  should  be  sent,  accompanied  when  possible  by  a  drawing,  tracing,  or  rubbing, 
which  cannot  be  returned.  No  original  Silver,  China,  etc.,  must  be  sent.  Replies,  for  which 
no  charge  is  made,  are  inserted  in  The  Connoisseur  as  soon  as  possible.  Tin-:  Connoisseur  does 
not  undertake  to  identify  Continental  Heraldry,  to  trace  pedigrees  or  the  right  to  bear  arms. 

Address  British  or  European  correspondence  to  the  Heraldic  Expert,  The  Connoisseur  Ltd., 
1,  Duke  Street,  St.  James's,  London,  S.W.I.  United  States  enquiries  to  be  sent  to  The  Connoisseur 
Publications  of  America  Ltd.,  18  East  Fifty-Third  Street,  New  York  City. 

See  following  page  for  Heraldic  Coupon,  which  must  be  enclosed  with  enquiries. 
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Walker  s  Galleries 


MILES  EDMUND  GOTMAN 

Water-colour  Exhibition  closes  March  7th. 

WALKER'S  QUARTERLY  (No.  21) 

on  M.  E.  COTMAN,  by  C.  F.  Bell,  with 
illustrations,  is  obtainable,  price  2/6 
(by  post  2/9),  from 

118,  NEW  BOND  STREET,  W.l 


J.  HARRIS 


Practical  Clockmaker. 


.1.  HARRIS 

RUMFORD  STREET 
LIVERPCM  >l. 


OLD  ENGLISH  FURNITURE 
OLD  ENGLISH  CHINA  AND 
POTTERY    OLD  PICTURES 

Trade  Supplied 

G.  L.  PIGKARD 

Portland  Gate,  Portland  Crescent,  Leeds 


THE  SMALL   COLLECTOR  LIMITED 

3i,  BASIL  STREET,  KNIGHTSBRID G£,  S.  II'.  (h£%1 


NOTICE  OF  REMOVAL 

MYERS  &  CO. 

(of  59,  High  Holborn) 
beg  to  notify  their  customers  and 
others  that  they  have  taken  larger 
and  more  convenient  premises  at 

102,  New  Bond  Street,  W.l 


LIBRARIES  PURCHASED    «    VALUATIONS  FOR  ALL  PURPOSES 


Reference  No. 


FREE  HERALDIC  COUPON 


FOR    HERALDIC  QUERIES 


Name  (state  whether  Mr.,  Mrs.,  Miss,  etc.) 
Address  in  full 

Date  1927 


N.B.  FOR 


LARS    REGARDING    THE    USE    OF    THIS    COUPON,    SEE    PREVIOUS  PAGE. 
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OLD  STAMPS 
AND  COLLECTIONS 

SHOULD  you  have  'Rarities,  (ieneral  or  Special 
Collections  for  disposal,  you  are  invit.  d  t  ns 


HRHARMEReS 

Old  Bond  Street  Galleries 
6,  7  &  8,  Old  Bond  Street,  London,  W.  1 


FENTON  &  SONS, 


11,  New  Oxford  Strt 
LONDON 


have  a  large  collection  of 
OLD  ENGLISH   &  FOREIGN 

Arms  ^Armour 

Antique  China,  Furniture, 
Metal-work,    Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 

11,  New  Oxford  Street  C 


DEALERS  IN 
ANTIQUE  SILVER  a 
OLD  SHEFFIELD 
PLATE 


A.  B.  C.  Plate 
Mfg.  Co.,  Ltd. 

15.  NORTON 
FOLGATE, 
KISIIOI'M.A  I  l\ 
LONDON.  E  C. 


i±Ji  mil  :  'inn1  :mi;  i  in  nnmi  ± 


^•1  selected  collection  of  /be  finest  genuine  Old 
English    ljtlj    and     iStb-century  Furniture 


H.  STUART  PAGE 

129,  Bridge  Street 
WARRINGTON 


A  varied  and  interesting  stock  of 

ANTIQUES 

—  ONLY   


Early  Eighteenth  c. 


M I.ihraryand\  = 
Unl.J.  Museum.  = 


|  Gregory  &  Company  | 

|         Furniture  -  Carpels  *  Decorations  § 

J   19,01dCavendishSt.,London,W.l  j 
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G.  GLASS 


Old  English  Silver,  Sheffield 
Plate,  Antique  Jewels,  etc. 


TRADE  ENQUIRIES 
SPECIALLY  INVITED 


LONDON,  S.W.I 


THE  CONNOISSEUR  REGISTER— continued  from  page  II. 


FOR  SALE. 

"The  Connoisseur."  Nos.  237  to  304  inclusive 
(May,  1921,  to  December,  1926),  68  in  all,  every 
one  as  new.     (No.  R1377.) 

Exceptionally  Fine  6  ft.  6  in.  Charles  II.  White 
Enamelled  and  Gilt  Decorated  Tester  Bedstead, 
with  upholstered  head,  three  beautiful  hand-painted, 
artist-signed,  cherub-figure  panels  at  foot.  Original 
Crusader  design  patine.  New  box  spring,  in  extra 
case  ;  hair  mattress,  in  check  design  case  ;  large 
down  bolster  and  three  ditto  pillows.  For  sale, 
a  bargain.  Write  Z.F.,  493,  care  Deacons,  Fenchurch 
Avenue,  E.C.3. 

Antique  Oak  Sideboard. — Genuine  museum  specimen. 
Cash,  35  guineas.  Private  owner.  Box  78,  Downton's, 
35,  Surrey  Street,  W.C.2. 

Louis  XIV.  Clocks.— Marquetry  Buhl  Grandfather. 
250  guineas  ;  Pedestal,  100  guineas  ;  Louis  XV.  Gilt 
Suite,  80  guineas  ;  Gueridon,  18  plaques,  centre-piece, 
Louis  XVI.,  Sevres,  signed  David.  200  guineas,  etc- 
Victorine,  Goldsmith  Street,  Nottingham. 

Fine  Seascape  by  Chalmers.  —Two  fishing  smacks  and 
line  boat,  16  in.  high,  24  in.  wide  ;  Landscape, 
Harvest  Scene,  by  Nasmyth.  figures, horses,  evening 
sky,  10  in.  high,  24  in.  wide;  Burns  Portrait, 
old  print  from  original  by  Nasmyth,  20  in.  high, 
16  in.  wide.  McDonald,  83,  Jamaica  Street,  Glasgow. 
9  till  6,  or  by  appointment. 

Old-fashioned  Four-poster  Bedstead  (Empire). 
Good  condition.    (No.  R1385.) 

WANTED. 

Freemasonry.  Collectors  or  Dealers  having  anything 
old  in  connection  with  Freemasonry  are  invited  to 
communicate  with  advertiser,  who  is  willing  to  pay 
high  prices  for  old  Masonic  manuscripts,  documents' 
certificates.  Also  old  Masonic  books,  pamphlets, 
broadsides,  exposures,  etc.  Masonic  china,  pottery, 
glass,  prints,  jewels,  aprons,  and  all  curiosities  bearing 
on  Freemasonry  desired.  Also  any  bound  or  loose 
pamphlets  and  newspapers  before  1770.  (No.  HI  358.) 
March,  1927.— No.  ccevii. 


WANTED — continued. 
Agent  for  wealthy  Collector  pays  highest  prices  for 
genuine  walnut  furniture,  also  old  Spanish  chests  on 
strnds,  old  paintings  of  flowers,  ships,  sporting 
subjects,  sets  of  chairs  in  mahogany  or  walnut. 
Appointment  free  of  charge,  town  or  country.  F.R., 
19,  Stanhope  Gardens,  SAW 7. 

English  Walnut  Wardrobe,  6  to  7  ft.  Offers  to 
Cornish,  326,  High  Holborn,  W.C.I. 

Public  School  Man(24),at  present  employed  with  well- 
known  decorators  and  antique  dealers,  seeks  opening 
with  good  firm.  Excellent  knowledge  of  decorating 
and  period  upholstery.  Investment  might  be 
considered.    Apply  No.  R1362. 

Table,  D-ended,  Antique  Mahogany,  size  about  3  ft 
by  8  ft.  Write  Blake,  7,  Great  St.  Helens,  London, 
E.C.3. 

Battersea  Enamels  in  good  condition.  Write  No. 
R1375. 

Mezzotints  by  Sydney  Wilson  ;  Proofs  of  Lady  Taylor 
and  Honourable  Mrs.  Graham,  published  in  1911, 
at  £5  5s.  and  £6  6s.  respectively,  realised  only  £2  10s. 
and  £3  in  famous  London  auction  room  February  8th 
last.  Private  collector  requiring  several  other  early 
plates  by  this  artist  will  pay  big  prices.  He  only 
wishes  to  purchase  from  private  people.   (No.  R1376.) 

A  Genuine  Oak  Gothic  Cupboard  ;  must  be  in  original 
state.    F.  Holbrooke,  Marchington  Hall,  Stafford. 

Bowles'  Engraving  of  Toby  Fillpot,  referred  to  on 
page  50,  January  number  of  "  The  Connoisseur  "  ; 
also  prints  of  Knights  Tilting  or  Tournaments. 

R.,  The  Tilt  House,  Cobham,  Surrey. 

Skilled  Renovations  to  Antique  Furniture  also 
delicate  Cabinet  Work  and  French  Polishing. 

Young  man  seeks  private  engagement,  South  of 
England.     (No.  R1381.) 

Lady  buyer  of  Antiques  for  abroad  has  received 
instructions  to  purchase  State  Bedstead  of  the 
Chippendale  period.  Must  be  genuine.  Particulars 
and  photographs  to  No.  R.1386. 
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Ackermann  Galleries 

157,  NEW  BOND  STREET,  W.  1 


By  a.  Cooper,  R.A.  34  in.  x  44  in. 

MR.  FELLOWES  ON  HIS  FAVOURITE  MOUNT,  "FALSTAFF,"  WITH 
THE     SHOTESHAM      HARRIERS     AND     DUNNETT,      THE  HUNTSMAN. 


SPORTING  PICTURES  AND  PRINTS 

FINE   OLD  AQUATINTS 
MEZZOTINTS  WOODCUTS  ETCHINGS 

OLD    SHIP  MODELS 
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CYRIL  ANDRADE  CD  Dalmcnp  Galleries 


WANTED    TO    PURCHASE. — FINE  SPECIMENS  OF  OLD   ENGLISH  POTTERY,  FURNITURE  AND 
NEEDLEWORK. ;   EUROPEAN  ARMS  AND  ARMOUR  A  SPECIALITY 


8,  Duke  Street,  St.  James's,  LONDON,  S.W.I 


Telephone:    1980  REGENT 


Mrs.  FOLEY 
Forres  House  Galleries,  DEAL 

FOR  NICE 

ylntique  Furniture,   Glass  &  China 

At  home  on  Sundays. 
Valuations  and  interior  decorations  undertaken. 


FLEET  STREET  STAMP  AUCTIONS 


9th,  25th. 


All  Philatelists  should  write  for  illustrated  catalogue-, 
of  our  Weekly  Sales,  which  are  held  every  Fridaj 

and  Saturday  at  2  p.m. 
We  have  Sold  by  Auction  many  of  the  finest  Collections 
formed  both  in  this  country  and  on  the  Continent,  and  will 
be  pleased  to  advise  intending  sellers  free  of  charge. 

HARMER    ROOKE    &    CO.,  Ltd. 

(Successors  to  Walter  Bull  <3?  Co.) 

69,  Fleet  Street,  E.C.  4 


ANITA  CALDWELL 


OLD  ENGLISH 

FURNITURE 
OLD  ENGLISH 
CHINA  SERVICES 
OLD  GLASS 

46,  Brompton  Road 
LONDON,  S.W.3 


PICTURES:  AND  HOW 
TO     CLEAN  THEM 

NOTES  ON  THINGS  USEFUL 
IN     RESTORATION  WORK 
By  Thomas  Richard  Beaufort. 

With  12  illustrations.  7s.  6d.  net 


■cn-Uea  the  fx, 
Mr  Uf.mton 


g.  fs  wrong  th.ni  .m\  man  living.       Write  for  detwhj  /irmnalK.v 

John  Lane  The  Bodley  Head  Ltd. 

Vigo  Street,  London,  W.l 
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mA  VEITCH  Mss 


fine  ©lb  lEnaUsb  Stiver 


7  CARLTON  STREET,  LOWER  REGENT  STREET,  LONDON  S.W.I 

AND   AT  INVERNESS 


JADE 

3  has  brought 
beads  at  a  barga 
ie  price  is  remar 
ng  costs 

£7 

;  costs  5; 

i>£51>i> 


A  fortunate  trade  wind  has  1 
very  small  green  jade  beads  at 
colour  is  quite  good,  the  price 
lieautilul  I'M"'  I*  hi.  1.  •« .ti  


A  necklace  18  in.  long  costs  55/-.  Any  length  i 
be  made  at  proportionate  prices.  Write  for  bead  ce 
logue.   Over  500  real  stone  necklaces  always  in  sto 


116,  BROMPTON  ROAD,  LONDON,  S.W.3 


FOLKARD  &  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

antiques,  ©ll>  Cblna,  Cut  Class, 

Sill?  IReeoleworft, 
©IS  Silver,        SbefHelo  plate, 
lpaintiiuis  on  ©lass,  ete. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


King  lames  I.,  by  Marcus 
Geeraerts  (see  coloured  from  is 

cZZ, TiiS (U rUof"V 0^.' en'  Anne, 

Ins  Consort). 

!0 

H 

MURRAY'S 

ANTIQUES 

16  &  17.  Cathedral  Close 

and  4,  St.  Martin's  Lane 

EXETER 

Trade  specially 
invited 


STEWART  ACTON 


HAS   IN  STOCK 

Walnut  Oyster  Minor. 

Large  Lignum-Vitae  Bowl; 
also  (  ioblets. 

Terrestrial  (J  lobes  in  Shark- 
skin ( lases. 

Collection  of  Rockingham 
Dogs. 


12,  Prince   Albert  _  Street,  BRIGHTON 


7V/c  Connoisseur 


ALBERT 
AMOR 


Has   the  Largest  and   Finest  Selection   in  the  World  of 
OLD    ENGLISH  PORCELAIN. 
Choice    Examples  of    Antique  Furniture. 
Photographs  and  Particulars  sent  on  request 


A  Chelsea  Sucrier  and  Cover, 
painted  with  sprigs  of  rlowers 
and  foliage,  and  a  scroll-shaped 
bordering  of  turquoise  colour, 
edged  with  gilt  scrolls  and 
with     white     and     gilt  dots. 

Mark  :   gold  anchor. 


Wanted. — A  Tea  Pot  and  Cover  to  match  the  above  specimen. 

Mr.  PERKINS  BEGS  TO  ANNOUNCE  THAT  THE  SALE, 
owing  to  the  Dissolution  of  Partnership,  advertised  in  the  January 
Number  of  "The  Connoisseur,"  will  open  on  March  ist  next,  when 
his  extensive  stock  of  Old  English  Porcelain,  Furniture,  and  Objets 
d'Art  will  be  offered  at  greatly  reduced  prices.  A  unique 
opportunity  will  thus  be  afforded  to  all  Collectors  to  purchase 
guaranteed  genuine  Works  of  Art  at  bargain  prices. 


Whole   Collections  or  Single   Specimens  Purchased. 


Valuations  for  Probate. 


Collections  Valued,   Arranged  and  Catalogued. 

31  &  32,  ST.  JAMES'S  STREET,  LONDON,  S.W.I 
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AMERICAN  MUSEUM  METHODS 

BY  C.  REGINALD  GRUNDY 


In  another  column  there  is  an  account 
of  the  death  of  Sir  Whitworth  Wallis,  Director 
of  the  Birmingham  Museum  and  Art  Galley.  It 
is  a  sad  coincidence  that,  a  little  before  this  gap 
was  created  among  the  ranks  of  leading  British 
provincial  directors  of  museums,  an  equally  great 
loss  was  sustained  in  America  by  the  decease  of 
Mr.  George  W.  Stevens,  President  of  the  Associa- 
tion of  Museum  Directors  of  America,  and  Director 
of  the  Toledo  Museum  of  Art,  Ohio.  The  removal 
of  two  notable  figures  in  the  museums  movements 
of  Great  Britain  and  America  leads  to  a  com- 
parison between  the  different  systems  of  establish- 
ing and  conducting  the  public  art  collections  in 
the  two  countries.  The  American  method  is 
exemplified  in  Mr.  Stevens's  career,  which  illus- 
trates to  a  marked  degree  the  power  of  unofficial 
initiative  and  enterprise  in  the  foundation  of 
institutions  of  this  character. 

George  W.  Stevens  was  born  in  Utica,  N.Y., 
in  1866.  He  studied  painting  under  J.  Francis 
Murphy,  the  well-known  American  landscape 
painter,  but  presently  turned  from  creative  art 
to  journalism,  taking  up  editorial  work  on  the 
Toledo  Times.  In  1902,  he  married  Nina  de 
Garmon  Spalding,  of  Port  Huron,  Mich.,  a  help- 
meet whose  tastes  and  aspirations  were  wholly 
congenial  to  his  own.  In  1903,  the  pair  started 
the  movement,  entirely  on  their  own  initiative, 
for  the  establishment  of  a  museum  in  Toledo. 
It  was  uphill  work,  for  then,  in  manufacturing 
circles  in  America,  as  in  Great  Britain,  museums 
were  looked  upon  as  being  something  of  a  cross 
between  luxuries  and  white  elephants,  not  essential 
to  the  commercial  development  of  a  city.  Mr. 
and  Mrs.  Stevens  worked  early  and  late  to  inspire 
the  inhabitants  of  Toledo  with  their  own 
enthusiasm  for  the  cause,  and  soon  enlisted  the 
support  of  all  classes  of  the  community,  from  the 
millionaire  manufacturer  to  the  schoolboy.  I 
have  been  told  a  story  which  was  current  in 
museum  circles  in  America  illustrating  how  the 
late  Edward  Drummond  Libbey,  who  was  ulti- 
mately to  prove  so  great  a  supporter  of  the 
museum,  became  interested  in  the  movement.  It 
is  said  that  Mr.  Stevens  went  to  him  to  enlist 
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his  co-operation.  Mr.  Libbey  was  a  little  doubtful 
about  whether  there  was  any  real  popular  demand 
for  an  institution  of  the  kind  proposed.  But, 
ultimately,  Mr.  Stevens  persuaded  him  to  promise 
$50,000.00,  if  a  like  amount  was  raised  from  other 
sources.  A  week  later,  it  is  stated,  Mr.  Stevens 
was  able  to  say  to  him,  "  I  want  your  $50,000.00  !  " 

Mr.  Libbey  replied,  "  That  is  a  proof  that  the 
people  want  a  museum,  so  I  shall  be  ready  to 
give  dollar  for  dollar  on  all  that  you  can  collect 
outside."  It  was  owing  largely  to  Mr.  Libbey's 
generosity  that  the  Toledo  Museum  assumed  its 
present  palatial  proportions,  and  he  crowned  his 
munificence  by  leaving  to  the  institution  his 
well-known  private  collection  of  old  masters,  and 
his  whole  fortune  for  its  endowment — an  amount 
running  into  many  millions  of  dollars,  which  should 
provide  funds  sufficient  to  make  the  Toledo 
Museum  one  of  the  greatest  institutions  of  its 
kind  in  the  world. 

But  this  is  a  short  summary  of  many  years  of 
assiduous  labour.  The  collection,  which  now 
needs  a  series  of  large  galleries  to  house  it,  and 
contains  works  of  world-wide  celebrity,  was 
originally  started  by  Mr.  Stevens  in  a  small 
dwelling-house.  He  was  interrupted  in  his  work 
by  serious  illness,  and  for  months  had  to  earn- 
on  his  enterprise  from  a  bed  of  sickness,  while  it 
cannot  be  said  that  at  any  time  he  was  a  physically 
robust  man,  and  it  is  probable  that  his  arduous 
labours  for  the  public  weal  materially  shortened 
his  life.  It  is,  indeed,  a  cruel  touch  of  fate  that 
George  W.  Stevens,  when  he  had  carried  his 
life-work  to  a  conclusion  so  triumphant  that  it 
must  have  exceeded  his  wildest  hopes,  did  not 
live  to  enjoy  the  fruits  of  his  endeavour,  and  that 
it  will  be  left  to  other  hands  to  utilise  for  the 
common  good  the  great  organisation  which  he 
created. 

1  have  especially  dwelt  on  Mr.  Stevens's  career 
as  a  striking  illustration  of  the  way  in  which 
V 1 1 1  <  1  ii  .in  museums  have  been  established  and 
built  up.    It  may  be  said  thai  Toledo  would  not 

have  enjoyed   the   possession   of  such   a  superb 


museum  had  it  11 
Mr.  l  ibbey.  Bu 


thai 
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Mr.  Libbey's  interest  in  it  would  not  have  been 
so  actively  aroused  were  it  not  for  the  widespread 
interest  taken  in  the  museum  by  all  his  fellow 
citizens,  rich  and  poor  alike.  It  is  a  similar 
interest  evinced  in  the  other  large  cities  of  the 
United  States  that  has  permitted  them,  in  a 
comparatively  few  years,  to  create  collections 
which  generally  surpass  institutions  in  towns  of 
similar  size  in  the  United  Kingdom,  and  bid  fair 
in  the  not  remote  future  to  rival  some  of  the 
greater  British  national  museums. 

In  the  British  provinces,  a  large  proportion  of 
the  museums  have  been  presented  by  individual 
donors  to  their  native  towns,  and  have  been 
accepted  by  the  municipalities  more  on  the 
principle  of  not  looking  a  gift  horse  in  the  mouth 
than  with  a  lively  hope  of  any  great  benefit 
accruing  to  the  community.  As  a  rule,  these 
museums  are  wholly  supported  out  of  the  rates, 
a  source  of  revenue  which  in  these  hard  times 
cannot  be  too  extensively  drawn  upon.  Any 
addition  to  the  museum  involved,  even  if  provided 
for  by  private  benefactions,  must  be  regarded 
with  mixed  feelings,  because  the  maintenance  of 
the  extensions  will  involve  a  further  charge  on 
the  rates.  Moreover,  city  and  town  councils, 
which  are  elected  on  political  grounds,  do  not 
necessarily  incorporate  members  possessing  any 
real  taste  for,  or  appreciation  of,  art,  and  in  more 
than  one  municipality  a  curator  will  best  get  on 
with  his  arts  committee  by  pursuing  what  might 
be  politely  termed  a  policy  of  masterly  inactivity. 
In  this  way,  many  of  the  more  progressive  curators, 
unless  possessed  of  consummate  tact  and  patience, 
are  compelled  to  pass  most  of  their  time  battling 
with  town  councils  to  prevent  the  institutions 
under  their  charge  from  becoming  merely  a 
receptacle  for  all  the  miscellaneous  artistic 
rubbish  of  the  locality,  of  which  prominent 
donors  are  anxious  to  rid  themselves.  I  know 
that  there  are  various  exceptions  to  this  rule, 
and,  as  in  the  case  of  Sir  Whitworth  Wallis, 
directors  or  curators  gifted  witn  strong  personali- 
ties, as  well  as  artistic  and  antiquarian  knowledge, 
have  been  able  to  inspire  arts  committees  with 
their  own  enthusiasm,  and  form  collections  that 
are  not  merely  accumulations  of  miscellaneous 
"  curiosities."  Under  the  present  system,  how- 
ever, even  in  the  most  enlightened  of  our  pro- 
vincial centres,  what  may  be  termed  the  common- 
alty hardly  feels  any  sense  of  personal  ownership 
in  the  local  collection.  It  is  regarded  less  as  a 
means  of  instruction  or  avsthetic  enjoyment  than 
as  a  convenient  place  to  visit  on  wet  Sundays 
before  the  cinemas  are  opened. 

This  is  not  so  in  the  United  States.  There  the 
active  support  of  all  classes  of  the  community 


is  enlisted  from  the  very  beginning  of  the  move- 
ment for  founding  a  museum.  Subscribers  are 
enrolled,  and  formed  into  classes  according  to 
their  respective  subscriptions,  so  that  the  school 
child  who  gives  a  few  cents  a  month,  and  becomes 
an  associate  or  student-member,  feels  himself  or 
herse,lf  an  equal  participant  in  the  movement 
as  the  life  governor  whose  contributions  run  into 
five  figures.  The  result  is  generally  that  the 
museum  is  assured  of  a  substantial  income,  before 
the  municipality  even  takes  a  hand.  The  museum, 
too,  is  usually  organised  with  a  keen  desire  to 
afford  the  means  of  various  kinds  of  educational 
facilities  to  the  community  to  which  it  is  dedicated, 
so  that  the  educational  authorities  are  able 
legitimately  to  give  it  substantial  support.  In 
this  way,  the  American  museum  derives  its  income 
from  three  sources,  while  the  British  provincial 
gallery  is,  as  a  rule,  dependent  for  its  fixed  income 
solely  on  the  rates,  so  that  its  American  rivals 
probably  enjoy  three  times  its  income  and  far 
more  enthusiastic  support  from  the  community. 
There  is  no  reason  why  similar  enthusiasm  should 
not  prevail  in  Great  Britain.  Even  as  things  are, 
the  provincial  museums  are  exercising  a  slowly 
widening  influence,  as  is  evident  when  we  remem- 
ber that  in  some  cases  children  have  been  the 
donors  of  by  no  means  negligible  accessions  to 
certain  collections.  And  shall  we  deny  that  these 
children,  like  their  cousins  in  Toledo,  Ohio,  feel  as 
much  pride  and  interest  in  their  participation  in 
the  general  museum  cosmos  as  the  wealthiest  man 
who  leaves  his  millions  to  the  cause  ? 

But  to  make  such  enthusiasm  general  in  Great 
Britain  will  require  prolonged  and  systematic 
effort,  and  it  is  useless  for  this  to  be  successfully 
attempted  by  directors  and  curators  with  their 
present  inadequate  >tatts.  In  most  instances,  the 
head  of  a  provincial  museum  has  perforce  to  be 
a  jack-of-all-trades,  devoting  a  large  proportion 
of  his  energies  to  non-technical  matters,  so  that 
he  has  no  time  for  adequate  study  and  research, 
let  alone  to  undertake  arduous  missionary  effort 
to  educate  his  townsmen  into  appreciating  the 
needs  and  possibilities  of  the  institution  under 
his  charge.  Whatever  is  done  in  Great  Britain 
must  be  put  in  hand  shortly,  otherwise  she  will 
lie  hopelessly  out-distanced  in  the  race  for  national 
culture.  Such  a  movement,  to  be  successful, 
cannot  be  initiated  by  isolated  effort,  but  must 
be  undertaken  by  some  representative  body,  such 
as  the  Museums  Association  of  Great  Britain. 
It  would  be  a  great  work  to  stablish  the  museums 
of  the  United  Kingdom  on  a  popular  and  adequate 
basis,  and  the  Museums  Association  is  perhaps 
the  body  best  fitted,  above  all  others,  to  cope 
with  the  problem. 
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Battersea  Enamels  By  Bern 
Ceramics,  Victoria  and  Albert 

"  Battersea  Enamels  "  have  lung  en- 
joyed a  somewhat  romantic  reputation  with 
collectors  and  the  general  public  ;  their  greatest 
popularity  dates  back  probably  to  the  time  when, 
in  1885,  their  study  became  possible  for  all  and 
sundry  by  the  gift  of  a  large  collection  of  them  to 
the  then  South  Kensington  Museum  by  Lady 
Charlotte  Schreiber.  Since  that  date  much  has 
been  written  about  them,  but  only  recently  has  any 
serious  attempt  been  made  to  submit  to  a  rigorous 
critical  examination  the  body  of  productions 
generally  accepted  as  representing  the  output  of 
Alderman  Janssen's  factory.  The  results  of  such 
critical  scrutiny  were  embodied  in  the  third  volume 
of  a  new  edition  of  the  official  catalogue  of  the 
Schreiber  Collection,  which,  after  reaching  an 
advanced  stage  of  preparation  during  the  war.  was 
laid  aside,  owing  to  the  exigencies  of  the  time,  to  be 
published  at  last  in  1924.  ft  is  hardly  too  much  to 
say  that,  in  consequence,  the  glory  of  Battersea  is 
departed.  This  does  not,  however,  mean  that  the 
same  can  be  said  of  English  painted  enamels  of  the 
eighteenth  century,  but  only  that  the  glory  is  the 
due  of  another  district,  namely,  the  much-reviled 
Black  Country  lying  between  Birmingham  and 
Wolverhampton.  To  Bilston  and  other  place-  111 
this  region  collectors  had  been  willing  to  concede 
the  cheap  trinkets  with  printed  designs  which  were 
obviously  made  within  a  few  years  on  one  side  or 
other  of  1800,  but  Battersea  was  accepted  without 
question  as  the  place  of  origin  of  the  caskets  and 
tea-caddies,  candlesticks,  etuis,  snuff-boxes,  and 
other  imposing  pieces  with  really  line  painting  and 
sumptuous  gilding,  often  on  a  rich  coloured  ground 
in  the  manner  of  Sevres  porcelain.  No  one  seems 
to  have  noticed  that  Janssen  became  bankrupl 
and  his  factory  was  sold  up  in  173d.  that  not  a 


ard  Rachham  (Keeper,' Dept.  of 
Museum,  London) 

singlecpiece"of  evidence 'has  been  published  to  show 
that  the  Battersea  manufacture  was  carried  on  or 
reopened  after  that  date,  or  that  all  the  finest 
enamels  must  be  assigned  on  stylistic  grounds,  and 
in  some  cases  on  evidence  secure  from  all  question 
or  impeachment,  to  a  period  many  years  later  than 
the  date  in  question.  Evidently  the  situation 
called  for  a  new  and  careful  scrutiny.  Tentative 
investigation  was  begun  in  South  Staffordshire  ; 
an  invaluable  co-operator  was  found  on  the  -pot 
in  the  person  of  Mr.  Gerald  Mander,  who  volun- 
tarily undertook  tireless  research  among  local 
records,  thanks  to  which  it  was  made  clear  that 
enamelling  was  practised  in  the  Midlands  much 
earlier  than  had  been  generally  supposed.  So  far 
from  being  the  poorest  and  meanest  of  English 
enamels,  it  was  established  that  the  productions 
of  Bilston  easily  surpass  in  quality,  except  only  as 
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regards  transfer-printed  wares,  those  which  may 
safely  be  attributed  to  the  Battersea  factory. 

The  position  taken  up  in  the  South  Kensington 
catalogue  is  in  the  main  accepted  by  Mr.  Egan 
Mew  in  his  new  work  {Battersea  Enamels.  The 
Medici  Society,  17s.  6d.  net).  The  book  is  very 
attractively  produced  and  well  illustrated  in 
colour  and  in  half-tone.  It  is  written  in  a  style  of 
graceful  ease  happily  suited  to  a  work  dealing  with 
these  charming  creations  of  a  rose-coloured  age. 
It  is,  perhaps,  to  be  regretted  that  the  author  takes 
it  too  much  for  granted  that  his  readers  will  be 
familiar  with  the  arguments  of  the  Schreiber  cata- 
logue, and  has  not  recapitulated  the  reasons  why 
most  of  the  articles  so  long  familiar  as  Battersea 
enamels  can  no  more  be  included  in  that  category. 
To  the  very  scanty  evidence  as  to  the  output  of 
the  factory,  he  makes  an  interesting  contribution 
by  recalling  that  Janssen  was  Vice-President  of  the 
British  Free  Fishery  Society,  a  fact  strongly  con- 
firming a  Battersea  origin  for  the  plaques  com- 
memorating this  effort  to  support  British  indus- 
tries. The  citation  from  Dr.  Pococke's  Travels, 
reprinted  by  the  Camden  Society  (described  by  a 
slip  on  page  5  as  the  Camden  Press  Society),  is  also 
important. 

In  the  course  of  his  exposition,  Mr.  Mew  has 
discussed  some  of  my  own  attributions,  and  I  may 
perhaps  be  allowed,  in  the  manner  of  friendly 
debate,  to  answer  some  of  his  criticisms. 

On  page  9  he  writes  :  "  Among  the  pieces  which 
are  here  set  forth  as  undoubtedly  from  York  House 
are  not  included  those  directly  painted  examples, 
such  as  the  boxes  in  the  forms  of  fruit  and  birds 
and  others  in  which  it  is  evident  no  transfer  has 
been  used  in  the  decoration.  Such  pieces  as  these 
Mr.  Bernard  Rackham  is  inclined,  tentatively,  to 
assume  to  be  of  Battersea  work.  It  is,  of  course, 
possible  that  they  came  from  Battersea,  but  the 
evidence  is  far  from  convincing.  They  are  admir- 
able pieces  in  many  ways,  full  of  character  and 
instinct  with  eighteenth-century  feeling,  but  often 
faulty  in  colouring  and  in  drawing.  It  is  not  very 
easy  to  believe  that  after  having  issued  Ravenet's 
exquisite  transfers  from  engraved  copper  plates 
the  same  management  at  the  works  would  produce 
such  pieces  as  those  numbered  Plate  VI.,  VIII., 
IX.  and  XII.,  and  others,  in  the  third  volume  of 


the  catalogue  of  the  Schreiber  Collection.  But 
even  if  it  be  not  proven  against  the  Battersea 
people  that  such  work  did  come  from  York  House 
it  must  be  owned  that  some  evidence  can  be 
brought  forward  to  support  the  contention  that 
direct  painting  without  transfer  was  in  vogue 
there  to  some  extent." 

Presumably  "  Plate  VI.,  etc."  should  read 
"  6,  8,  9  and  12,"  for  of  the  plates  named  only  one 
includes  a  piece  assigned  by  me  to  Battersea. 
Assuming  this  to  be  the  case,  the  inference  would 
seem  to  be  that  Mr.  Mew  is  inclined  to  the  view 
that  the  pieces  so  numbered  are  too  bad  to  have 
been  issued  from  Janssen's  factory  ;  yet  three  of 
them  are  shown  in  his  Fig.  48  with  a  caption  stating 
that  "  they  are  considered  earl}7  essays  in  colour- 
work  either  at  Battersea  or  an  affiliated  factory," 
whilst  the  fourth  (XTo.  8)  is  unquestionably  by  the 
same  hand  as  the  boxes  shown  in  Figs.  46,  50  and 
51.  (In  this  article  Figs.  46  and  51  become  Nos.  ii. 
and  hi.*)  Figs.  46  and  51  are  described  by  Mr.  Mew 
as  "thought  to  have  been  decorated  for  Battersea 
by  a  Chelsea  enameller,"  and  in  my  opinion  there 
is  a  close  relationship,  in  the  colours  used  and  the 
handling  of  the  brush,  between  the  group  to  which 
all  these  pieces  belong  and  the  "  British  Fishery  " 
plaque  (Fig.  43 — here  No.  v.),  coloured  by  painting 
over  a  transfer  print,  which  Mr.  Mew  rightly 
claims  to  be  a  highly  important  documentary 
piece.  Amongst  the  pieces  showing  this  very 
distinctive  colouring,  the  outstanding  features  of 
which  are  a  deep  pink  and  a  blue,  both  unmistak- 
able, are  those  which  Mr.  Mew  says  "  one  would  be 
inclined  to  place  at  sight  among  the  productions 
of  Staffordshire  enamel  makers,"  charging  me  with 
re-creating  "  an  unnamed  painter  in  enamels  whose 
style  of  work  is  not  inspired  by  much  taste  or 
quality."  He  concedes  that  "  it  is  quite  possible 
that  the  work  shown  on  enamels  to  be  in  the 
marked  style  of  this  unknown  personage  was  pro- 
duced at  York  House  "  (Battersea),  but  continues 
"  in  view  of  the  elegance  and  graceful  drawing  of 
most  of  the  recognised  Battersea  productions  it 
would  seem,  at  least,  unlikely."  The  recognised 
Battersea    productions   are   those  with  transfer 


*  For  convenience  in  numbering  the  illustrations  in 
this  article,  the  "  No."  of  the  block  is  followed  by  the 
"  Fig."  reference  from  Mr.  Egan  Mew's  book. 
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prints  from  plates  which,  there  is  every  reason  to 
believe,  were  engraved  by  Ravenet  ;  it  is  per- 
haps questionable  whether,  as  regards  quality  of 


worked  at  the  factory  may  not  all  have  been  his 
equals  in  draughtsmanship. 

to  have  some 


NO.   II.    (FIG.   46). — SMALL  TUMBLER,  "VENUS  LAMENTING       DESIGN  IN  COLOURS 

BELOW  IS  A  SNUFF-BOX  COVER  WITH  DESIGN  IN  COLOURS  TAKEN  FROM  A  MEZZOTINT  OF  "  ASTRONOMY  " 
BY   HOUSTON  BATTERSEA    KN  AM  EL  (PRIVATE  COLLECTION) 


drawing,  one  may  argue  from  transfer  prints  to 
painting.  The  employment  of  a  highly  competent 
draughtsman  as  engraver  for  the  factory  does  not 
rule  out  the  possibility  that  the  painters  who 


hesitation  in  accepting  the  modernist  view.  He 
claims  that  the  "  Fishery  "  plaque  is  "  not 
typical."  and  that  "  it  may  have  been  entrusted  to 
an  unusual  hand,"  forming  "  an  exception  to  the 
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current  work  at  the  factory."  But  enough  pieces  him  "  if  fresh  discoveries  put  us  in  possession  of  the 
by  the  same  hand  remain  to  show  that  the  plaque  knowledge  of  the  continuation  of  the  Battersea 
was  not  so  exceptional  after  all.    Why  should  we      works  into  the    'sixties  and    seventies  of  the 


No.  V.  (FIG.  43). — TWO  PLAQUES  IN  COLOUR  OVER  TRANSFER  THE  UPPER  COMMEMORATES  THE  "FREE 

BRITISH  FISHERY  SOCIETY,"  OF  WHICH  ALDERMAN  JANSSEN  WAS  VICE-PRESIDENT  THE   LOWER   IS  AFTER 

WATTEAU,  IN  THE  SAME  MANNER       BATTERSEA  ENAMEL       SCHREIBER  COLLECTION,  VICTORIA  AND  ALBERT  MUSEUM 


hesitate  to  concede  that  all  the  productions  of 
Battersea  were  not  up  to  the  admittedly  high 
artistic  level  of  the  engravings  done  by  Ravenet 
for  its  printed  wares  ?  On  another  page  he  ex- 
presses the  view  that  it  would  be  satisfactory  to 


eighteenth  century,  when  large  and  elegant  pieces 
of  enamel  were  certainly  produced  in  Kngland. 
Bui  such  evidence  is  not  forthcoming."  But  in 
the  face  of  a  growing  body  of  evidence  to  prove 
that  these  large  and  elegant  pieces  were  made  at 
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Bilston,  why  should  we  persist  in  such  a  senti- 
mental devotion  to  a  fallen  idol  ? 

A  somewhat  puzzling  problem  is  presented  by 


shows  a  good  example  in  the  panel  illustrated  in 
Fig.  45.  On  the  grounds  of  similarity  to  other 
dateable  articles,  I  find  it  hard  to  believe  that  this 


XO.    VI.    (FIG.   33).  LARGE  PLAQUE  A   CONCERT   PARTY,   IN  BLACK   AND   WHITE  TRANSFER,   PERHAPS  BY 

F.   S     RAVE  NET  BATTERSEA  ENAMEL  PRIVATE  COLLECTION 


the  well-known  reference  in  Walpole's  Strawberry 
Hill  catalogue  to  "  a  king-fisher  and  ducks  of  the 
Battersea  enamel."  It  is  conceivable  that  this 
may  refer  to  small  boxes  in  the  shape  of  these 
birds,  thus  indicating  that  some  of  the  "  toys  "  of 
this  class  are  perhaps  rightly  assigned  to  Battersea  ; 
this  is  a  point  to  which  I  shall  come  back  later.  It 
is  more  likely,  however,  that  it  refers  to  the  trans- 
fer prints  based  on  engravings  by  Robert  Hancock 
in  The  Ladies'  Amusement ,  of  which  Mr.  Mew 


panel  is  not  later  in  date  than  1756,  the  year  of 
Janssen's  bankruptcy,  and  I  am  forced  to  the 
conclusion  that  Walpole  was  here  confusing 
Battersea  with  Bilston,  a  possibility  which  Mr. 
Mew  also  appears  to  concede.  Walpole's  cata- 
logue was  not  printed  till  1784,  some  fifteen  years, 
at  least,  after  the  panel  would  have  been  produced, 
and  there  is  nothing  unlikely  in  his  attributing  any 
enamel  work  of  this  kind  to  Battersea,  the  name 
of  which  would  be  more  familiar  than  that  of  a 


Li* 


TOWN 

BY  GEORGE  MOKLAND 

From  the  painting  in  the  Met 


(onnoisseug 


Batter  sea   Una  tin  'Is 


remote  Midland  township.  The  association  of  the 
design  with  Hancock  by  way  of  The  Ladies 
Amusement  is  no  proof  whatever  that  this  enamel 


destroyed,  and  at  the  time  he  left  Worcester  the 
Battersea  factory  was,  so  far  as  we  know,  no 
longer  in  existence.    Mr.  Mew  is,  therefore,  by  no 


Xo.  VII.  (FIG.  64). — BRILLIANTLY  COLOURED  PLAQUE  OF  KING  GEORGE  III.,  AFTER  THOMAS  FRYE,  PORTRAIT 
PAINTER,   MEZZOTINTER,   AND   MANAGER  OF  BOW   CHINA  WORKS 

AS  THIS  PORTRAIT  WAS  NOT  PAINTED  UNTIL  I761,  THE  PLAQUE  DOES  NOT  COME  WITHIN"  THE  BAIll.RsKA 
PERIOD,   AND   IS   MOST  PROBABLY   BILSTON  PRIVATE  COLLECTION 


was  made  at  Battersea.  In  an  article  published 
some  years  ago,  to  which  Mr.  Mew  refers,  I  showed 
that  there  is  no  evidence  to  support  the  oft- 
repeated  statement  that  Hancock  worked  at 
Battersea  and  in  175b  migrated  thence  to 
Worcester.  A  few  enamels  exist,  it  is  true, 
decorated  with  black  transfer  prints  bearing 
ll.im  in  k  -  signature,  but  on  one  of  these,  a  por- 
trait of  Frederick  the  Great,  in  the  Schreiber 
Collection,  the  word  "Worcester"  can  be  made 
out,  deliberately  painted  over,  below  the  signature  ; 
the  argument,  based  on  enamels  with  prints 
signed  by  Hancock,  for  his  employment  at 
Battersea  before  he  went  to  Worcester,  is  thereby 


means  overstating  the  case  when  lie  writes  that 
the  king-fisher  and  ducks  design  "  has  been 
rightly  held  to  be  connected  very  closely  with 
Robert  Hancock  and,  more  doubtfully,  to  link  him 
thereby  with  Battersea  work."  In  the  face  oi 
I  In-.'  I, n  I  -  1  mi'  \v.  mi  In  -  w  li\    il  should  have  I  >een 

found  necessary  to  search  for  further  evidence  of 
1  lam  in  k's  connection  with  Battersea.  Mr.  Mew 
cites  a  snuff-box  having  on  the  outside  prints 
admittedly  in  the  manner  of  Ravenet,  and  msidc 
the  lid  a  portrait  of  Sir  Roberl  Walpole,  of  which 
he  says  that  "  collectors  and  close  students  of 
Hancock's  transfers  on  W  orcester  porcelain  have 
no  doubt  that  this  portrait  is  from  the  graver  of 
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of  {'lytic  and  Helios  in  the  acknowledged  manner 
of  Ravenet,  and  outside  with  a  figure-subject, 

the  details  of  which  suggest,  very  markedly,  the 
familiar  style  of  Robert  Hancock."  The  caption 
to  the  illustration  of  this  box  goes  so  far  as  to 
state  without  qualification  that  this  box-cover 
"  displays  the  work  of  Robert  Hancock."  Yet  to 
me  the  print  in  question  seems  to  have  the  closest 
affinity  to  the  charming  concert-party  of  Fig.  33 
(here  No.  vi.),  and,  like  it,  to  show  the  fluency 
of  line  and  the  distinctive  treatment  of  faces 
characteristic  of  the  engravings  of  Ravenet. 

Mr.  Mew  gives  a  list  of  the  printed  pieces 
illustrated  by  him  "  which  make  the  main  body 
of  the  examples  which  are  claimed  as  indubitably 
from  York  House,  1750-6."  It  will,  perhaps,  be 
found  a  little  misleading  that  the  illustrations 
include  a  number  of  other  printed  pieces  which 
arc  in  my  opinion,  unquestionably  too  late  in  date 
to  have  come  from  Battersea,  and  are  almost 
certainly  Bilston  productions.  I  refer  to  the  box 
with  rococo  design  in  Fig.  55  (of  which,  inciden- 
tally, the  original  is  a  plate  by  the  engraver  Nilson 
of  Augsburg),  Figs.  49,  57,  60  and  61.  In  Fig.  (14 
(here  No.  vii.)  Mr.  Mew  shows  a  plaque  with  a 
portrait  of  King  George  III.,  of  which  he  says  the 
"  source  is  not  definitely  known  at  present."  I 
believe  it  to  be  a  fine  work  by  the  same  hand  as  all 
the  finest  enamels  in  the  Schreiber  and  Kennedy 


have  painted  over  the  basis  of  a  faint  red  transfer 
print,  traces  of  which  may  now  and  then  be 
observed  showing  through  the  enamel  colours 
where  these  are  thin  or  carelessly  applied.  One  of 
his  characteristic  works  is  the  plaque  in  the 
Schreiber  Collection  here  shown  (No.  i.),  with  an 
amatory  subject.  The  transfer  here  employed  as 
a  basis  has  been  used  again  for  the  much  later 
plaque  in  No.  ix.  In  this  case  the  printing  is 
heavily  executed  in  black  and  the  colouring  is 
applied  in  transparent  washes,  dominated  by  a 
harsh  blue  and  crimson.  This  type  of  crudely- 
coloured  print  is  by  common  consent  attributed 
to  the  Staffordshire  factories  of  the  end  of  the 
eighteenth  century  ;  it  occurs,  for  instance,  on 
the  fashion-plate  plaques  believed  to  be  by  Moses 
Haughton,  o  Wednesbury. 

A  word  may  be  said  here  with  reference  to  the 
toy  boxes  in  the  shape  of  birds,  animals,  human 
heads,  fruit,  etc.  Several  of  those  included  under 
the  heading  of  Battersea  in  the  Schreiber  catalogue 
were  undoubtedly  so  classed  in  error,  as  is  admitted 
in  a  footnote  added  to  the  catalogue  after  the 
introduction  to  it  had  gone  to  press.  In  this  note 
it  was  pointed  out,  on  the  authority  of  Mr.  Mandi  1 
that  the  first  edition  of  The  Ladies'  Amusement, 
from  which  many  of  the  designs  decorating  these 
toys  were  taken,  was  apparently  not  published 
till  17(10  or  1759,  that  is,  after  the  Battersea 
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bankruptcy  ;  this  disclosure  is  cited  by  Mr.  Mew 
himself  in  another  context.  There  remain,  how- 
ever, a  few  of  these  zoomorphic  toys,  such  as  the 
box  in  the  shape  of  a  head  of  Neptune,  with  paint- 
ings on  the  lid  which  it  is  difficult  to  separate  from 
those  of  the  painter  of  the  coloured  Battersea 
"  Fishery  "  plaque. 

In  conclusion,  it  may  be  said  that  Battersea 
emerges  from  the  ordeal  of  a  close  scrutiny  with 
honour  untarnished  so  far  as  transfer-printing  is 
concerned.  In  painting,  the  Staffordshire  enamel- 
lers  far  surpassed  the  performances  of  their  pre- 
decessors in  Surrey,  though  occasionally  fine  work 
was  turned  out  by  the  latter  also.  The  flower- 
painting  on  the  box  shown  in  No.  iv.  is  equal  to 


that  of  contemporary  Chelsea  porcelain,  to  which, 
indeed,  it  shows  so  close  a  likeness  that  it  may 
perhaps  be  attributed  to  the  same  Chelsea  painter. 
In  all  such  discussions  of  provenance  it  is  well  to 
remember  that  good  work  remains  good  work, 
wherever  it  was  done,  and  the  abandonment  of  a 
cherished  and  popular  designation  should  make 
no  difference  to  the  value  of  the  fine  productions 
to  which  it  has  mistakenly  been  applied. 

[With  the  exception  of  Nos.  i.,  iv.  and  ix..  the 
illustrations  to  this  article  are  reproduced  from 
Mr.  Egan  Mew's  new  work  on  Battersea  Enamels, 
1750-1756,  by  kind  permission  of  the  publisher.-. 
The  Medici  Society,  Ltd.,  of  London  and  Boston. 
—Ed.] 
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Two  Petit=point  Panels  from  Melchbourne.   By  A.  F.  Kendrick 

(Late  Keeper,  Dept.  of  Textiles,  Victoria  and  Albert  Museum,  London) 


So  dazzling  is  the  record  of  the  Elizabethan  age 
in  adventure,  in  literature,  and  even  in  learning,  that  its 
claims  in  the  sphere  of  craftsmanship  have  been  dimmed, 
if  not  quite  eclipsed  ;  but  yet  in  this  humbler,  though  far 
from  negligible,  activity  its  attainments  do  not  deserve 
to  be  overlooked.    The  centre  of  gravity  in  European 


affairs  was  then  already  shifting  westwards.  A  new- 
epoch  was  dawning,  and  Englishmen  bore  a  gallant  part 
in  its  inception.  For  better  or  for  worse,  the  art  of 
Elizabethan  England  is  almost  entirely  unfettered  by 
classical  tradition.  The  provinciality  which  severe  critics 
have  discerned  in  Elizabethan  architecture  does  not 
ruffle  the  mind  of  the  sympathetic  student.  The  work  of 
the  Elizabethan  builders  is  in  harmony  with  the  land- 
scape, the  climate,  and  the  temper  of  the  people,  and  the 
love  of  the  countryside  and  of  trim  gardens  finds  an 
echo  in  the  lesser  arts.  There  is  no  other  time  when 
English  work  is  more  readily  distinguishable  from  that 
of  contemporary  Europe. 

The  rapid  increase  of  the  national  wealth  was  bringing 
about  a  corresponding  change  in  the  amenities  of  daily 
life.  William  Harrison,  in  his  Description  of  England  (first 
published  in  1577),  refers  to  the  "great  amendment  of 
lodging  "  in  his  day.  He  proceeds  as  follows  : — "  The 
walls  of  our  houses  on  the  inner  sides  be  either  hanged 
with  tapestrie,  arras  work  or  painted  cloths,  wherein 
either  divers  histories,  or  herbs,  beasts,  knots,  and  such- 
like are  stained,  or  else  they  are  seeled  with  oak  .  .  ." 

The  two  panels  of  embroidery  here  reproduced,  the 
property  of  Lord  St.  John  of  Bletso,  are  typical  works  of 
the  age — one  at  its  rise  and  the  other  at  its  close.  The 
skilful  and  patient  toil  they  evince  is  remarkable,  if  for  its 
amount  alone.  The  panels  contain  nearly  200  square  feet 
of  unusually  fine  needlework,  all  done  (we  may  safely 
assume)  within  the  circle  of  the  family  to  whose  heirs  they 
still  belong.  Yet  they  are  only  two  of  a  very  considerable 
number  regarded  with  good  cause  as  Elizabethan  English. 
It  is  even  possible  that  we  have  still  further  examples  of 
the  needlework  associated  with  the  same  family  in  the 
two  fine  petit-point  panels  acquired  for  the  Victoria  and 
Albert  .Museum  in  1904  from  the  church  of  Purley,  in 
Berkshire  ;  the  St.  Johns  long  held  the  manor  of  Purley. 
The  classical  myths  these  panels  illustrate  (Venus  and 
Adonis  and  the  Story  of  Myrrha)  would  hardly  have  been 
designed  in  the  first  place  for  the  purposes  of  a  church,  and 
it  is  more  than  likely  that  the  panels  were  removed  from 
the  manor  house  or  another  local  residence  for  use  cm  muiic 
special  occasion  and  afterwards  retained .  Evidence  tends 
to  show,  in  other  instances,  which  need  not  be  cite  !  here, 
that  an  incredible  amount  of  fine  needlework  has  been 
crowded  into  the  labours  of  a  single  family  in  the 
Elizabethan  age. 

Originality  goes  hand  in  hand  with  this  amazing  in- 
dustry, though  outside  sources  were,  naturally,  drawn 
upon  in  accordance  with  universal  practice. 
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NO.   II.  HALF  OF  PETIT- POINT  HANGING  HERA 

CENTURY  ABOUT   l8   FT.   6  IN.   BY  4   FT.   6  IN. 

(SEE  ALSO   NOS.    I.,    III.,    IV.,   AND   ON   PAGE  166) 

Contemporary  notices  indicate  that  in  embroidery,  as 
in  painting,  craftsmen  from  abroad  win-  engaged  in  the 
reign  of  Henry  VIII.  It  may  be  that  the  working  of 
these  decorative  panels  in  petit-point  was  derived  in  the 
first  instance  from  France.  At  any  rate,  a  considerable 
number  have  come  to  light  in  Scotland,  where  French 
influence,  of  which  the  marriage  of  the  nuecn  of  Scots  was 
perhaps  a  symptom  rather  than  a  cause,  was  paramount. 
Engravings,  sometimes  by  foreign  artists,  must  often  have 
provided  the  workers  with  models.  A  panel  from 
.  Compton  Verney,  now  in  the  Victoria  and  Albert  Museum, 
borrows  some  of  the  figures  in  the  feasting  scene  it  repre- 
sents from  an  engraving  published  by  the  Netherlander, 


Philipp  Galle  (G.  Birth,  Les  Grands  illustrateurs,  Leip- 
zig and  Munich,  Vol.  III.  (1884-5),  P-9°3)-  Philipp  Galle 
was  born  at  Haarlem  in  1537,  and  died  at  Antwerp 
in  1612.  The  design  is  contemporary,  though  it  does  not 
appear  to  be  his;  the  surrounding  framework  is  of 
Elizabethan  character.  A  foreign  traveller  in  England 
was  struck  with  the  embroidery  he  saw  at  Windsor  in  the 
year  1598.  He  noticed  the  state  beds  of  Henry  VII., 
Edward  VI.,  and  Henry  VIII.,  all  11  feet  .square  and 
covered  with  quilts  shining  in  gold  and  silver,  and  a 
cushion  most  curiously  wrought  by  Queen  Elizabeth's 
own  hands.  (Paul  Hentzner,  Travels  in  England.) 
Another  observer   (Harrison,  already  mentioned)  states 
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that  many  small  farmers  "  garnished  their  beds  with 
tapestry  and  silk  hangings,  and  their  tables  with  carpets 
and  fine  napery." 

The  panels  here  reproduced  have  been  called  carpets, 
but,  as  with  those  referred  to  by  Harrison,  it  is  unlikely 
that  they  were  really  intended  to  be  trodden  under  foot. 
They  are  worked  in  silk  threads  mi  a  linen  ground,  which 
is  entirely  covered  by  the  stitches. 

The  narrow  panel  (Nos.  ii.  and  iii.),  mure  formal  in 
design,  is  the  earlier  of  the  two.  The  central  coat  of 
arms,  with  mantling,  helmet  and  crest,  will  determine  the 
date  of  the  work  more  precisely  when  the  individual  to 
whom  it  refers  lias  been  identified  for  hitherto  it  appears 
to  have  baffled  the  skill  of  experts  in  such  matters  (No.  iv.i. 
In  the  meantime,  it  may  safely  be  usi  ribed,  on  grounds  of 
style,  to  the  middle  decades  of  the  sixteenth  century. 

Heraldic  records  of  members  of  the  family  Ol  St.  John, 
and  their  alliances,  are  numerous.  The  east  window  of 
the  church  of  St.  Mary,  at  Battersea,  is  one  of  them.  It 
appears  that  the  window  was  put  up  by  Sir  John  St.  John, 


Bart  .  of  Lydianl  Trego/e,  Wiltshire,  who  inherited  tin- 
manor  of  Battersea  in  the  year  1630.  The  history  of  the 
window  has  been  investigated  by  a  local  resident.  [See 
J.  (».  Taylor,  Our  l.udy  of  lUittcrscy  :  Clwist'ti,  10J5.  pi.  15. 
p.  137.)  Sir  John  also  put  up  a  great  painted  triptych, 
representing  himself  and  members  of  his  family,  with 
numerous  shields  of  arms,  in  the  church  at  Lydiard 
Tregoze.  The  Battersea  window  contains  the  shields  ui 
arms  of  more  than  forte  different  families  allied  with  the 
St.  Johns,  but  not  one  of  them  is  the  same  as  that  on  the 
embroidery.  In  the  lower  panes  are  bust  portraits  of 
Margaret  Beam  hanip.  her  grandson  Henry  VI I .,  and  (  hieen 
I'.li/abelh.  emphasising  llie  1  ounce  Hons  of  the  family  with 
the  royal  house  of   Tudor.      The  Tudor  rose  at  the  top  of 

the  wreath  enclosing  the  shield  in  the  embroidery  obvi 
ously  has  the  same  significant  e.  but  hitherto  no  association 
lias  been  definitely  traced  between  any  of  the  royal 
personages  represented  in  the  window  and  the  shield  on 
the  embroidery. 
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far  outweighing  any  point  of  heraldic  lore.  It  will  be 
seen  that  in  each  of  the  flanking  roundels  to  right  and 
left  is  represented  a  stag  nibbling  acorns  under  an  oak. 
In  one  case  it  is  standing  ;  in  the  other  it  lies  on  the 
ground  I  No.  i.).  This  double  representation  of  the  animal, 
associated,  perhaps,  with  the  circumstance  that  the  crest 
above  the  helmet  is  a  hand  holding  a  stag's  antlers,  may 
have  had  some  special  meaning  for  the  individual  whose 
arms  are  shown.  The  stag's  acute  sense  of  hearing,  and 
'.he  melancholy  and  tearful  nature  with  which  poets  have 
endowed  it,  have  given  occasion  for  its  representation  in 
art.  For  example,  in  an  Elizabethan  tapestry  belonging 
to  Mr.  Leslie  Urquhart,  it  stands  for  "  Hearing  "  among 
the  senses  (see  Walpole  Society's  Annual,  XIV.,  1926, 
Plate  XXXI.).  A  portrait  at  Hampton  Court  represents 
.1  lady  of  the  late  Elizabethan  period  placing  her  hand  on 
the  neck  of  a  stag,  the  action  being  explained  by  verses, 
one  of  which  begins  :  "  With  pensive  thoughtes  my 
ueepinge  stagge  1  crownc,  whose  melancholy  tears  my 
cares  expresse."  (Ernest  Law,  Royal  Gallery  of  Hampton 
Court,  1898,  page  138.) 

The  formal  lozenge  diaper  of  interlaced  ornament 
■<  overing  the  iield  on  whii  h  the  wreaths  are  placed  (perhaps 
the  "  knots  "  mentioned  by  Harrison  were  like  these) 
-shows  the  influence  ot  growing  relations  with  Asia  Minor, 


either  through  Venice  as  an  intermediary,  or  directly  by 
means  of  the  English  Levant  Company.  The  three  lions 
on  the  shield  are  in  whitish  colour,  with  blue  tongues  and 
crescents  on  a  red  ground.  The  interlaced  ornament  is 
in  red,  light  and  dark  blue,  yellow  and  white,  with  black 
outlines  on  a  yellow  ground.  The  principal  border,  of 
floral  stems,  is  in  green,  pink  and  white  on  yellow.  The 
narrow  borderings,  with  floral  forms  in  cross-shapes,  are 
in  the  same  colours  on  a  pale  blue  ground.  The  edgings 
of  small  interlacings  are  in  orange  on  white. 

It  will  be  noticed  that  the  subjects  in  the  three  roundels 
are  based  on  one  of  the  long  sides  ;  the  rest  of  the  orna- 
ment has  no  orientation. 

The  second  panel  is  devised  on  a  different  plan.  The 
shields  of  arms  round  the  border  all  point  inwards.  This 
is  not  altogether  a  suitable  scheme  for  a  wall-hanging  or  a 
table-cover,  though  it  does  not  decisively  rule  out  such  a 
ptirp'isr.  Whether  it  was  originally  meant  for  covering 
the  floor  or  not,  there  can  be  no  question  that  it  should  not 
be  so  used  again.  Compared  with  the  other  panel,  there 
is  a  step  forward  in  the  free  treatment  of  the  stems,  and  in 
the  rendering  of  the  flowers  and  fruit,  betraying  a  later 
origin.  Indeed,  this  one  tells  its  own  tale.  It  was  made 
to  commemorate  the  marriage  of  Oliver  St.  John,  first 
Earl  of  Bolingbroke,  and  Elizabeth,  daughter  of  William 
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Portrait  Painter  to  "Pickwick' 
By  F.  Gordon  Roe 

Over  fifteen  years  before  Robert  Seymour 
commenced  illustrating  Pickwick,  he  attempted 
a  very  different  career  to  that  of  a  humorous 
draughtsman.  As  I  mentioned  last  month, 
he  tried  his  hand  at  painting  serious  things, 
grandiose  subjects,  miniatures,  or  too  faithful 
portraits  ;  and,  on  one  occasion,  he  even  made 
an  appearance  as  a  Royal  Academy  exhibitor. 


;  or,  Robert  Seymour's  Career 

But  though  Airs.  Seymour  tells  us  that  her 
husband's  name  was  often  flatteringly  associated 
with  those  of  John  Martin,  Wilkie,  and  even 
Hogarth,  it  was  clearly  in  illustrative  work  of  a 
comic  or  caricaturish  nature  that  he  found  his 
true  sphere.  According  to  the  Dictionary  of 
National  Biography,  Seymour  commenced  en- 
graving on  copper  in  1827.  He  also  employed 
lithograph}',  but  while  he  drew  many  designs  on 
the  wood  block,  he  is  said,  most  probably  rightly, 
never  to  have  done  wood  engraving.  Nor  did  he 
always  etch  his  own  plates.  These  points  are 
important,  as  Mrs.  Seymour  complains  that  his 
work  was  frequently  spoilt  by  engravers.  Indeed, 
the  best  original  drawings  by  him  that  I  have  seen 
lack  neither  character,  as  witness  the  Paganini 
(Xo.  i.),  nor  a  kind  of  careful  refinement  in  other 
examples.  Such  qualities  are  often  not  even 
hinted  at  in  the  crude  cuts  with  which  the  artist's 
name  was  too  frequently  associated. 

As  an  illustrator,  Seymour's  work  was  very 
varied.  Coats-of-arms,  heraldic  bookplates 
— there  is  one  for  Joseph  Hume,  presumably  the 
well-known  Reformer,  in  the  Morewood  album — 
came  his  way  occasionally,  while  there  are  also 
some  small  portraits  of  Marquis  Wclleslcy,  John 
Martin,  and  others,  the  stiff  little  views,  engraved 
by  J.  Roger,  in  Allen's  Panorama  of  London,  and 
the  woodcuts  in  Robinson's  History  of  Enfield 
(1823).  So  extensive,  however,  was  Seymour's 
output,  both  grave  and  gay,  good  and  bad,  that 
a  very  brief  account  only  of  it  can  be  attempted 
here.  Some  of  his  sketches  appear  in  Friendship's 
Offering,  a  publication  of  the  Keepsake  order, 
during  the  years  1824-36,  and  he  designed  most 
of  the  frontispieces  for  Moncrieff's  New  Minor 
Drama  (1827-30).    About  the  earliest  works  of 
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any  note,  however,  are  the  illustrations  to  two 
books  by  Beck,  "  Piers  Shafton,  gent.",  as  he 
called  himself,  which  appeared  in  1827.  These 
were  Snatches  from  Oblivion,  the  etched  plates  in 
which  are  a  trifle  Blake-like  in  conception,  and 
Vagaries  in  Quest  of  the  Wild  and  Whimsical,  in 
which  they  are  distinctly  Cruikshankian.  The 
former  of  these  books  consists  of  tales  told  by  the 
victims  of  a  coach  accident,  who  had  sought 
shelter  at  a  wayside  inn.  One  wonders  that  .Mrs. 
Seymour's  enthusiasm  did  not  claim  this  as  the 
basis  of  a  well-known  incident  in  Nickleby  ! 

In  1828  came  the  Books  for  the  Instruction  of 


Students  in  King's  College  :  and,  in  1829,  The 
March  of  Intellect,  published  by  McLean,  with 
plates  designed  and  etched  by  Seymour  himself. 
Probably  during  the  'twenties,  also,  Seymour 
made  the  horrific  design  for  the  title-page  of  Death 
in  London,  to  which  Mr.  G.  S.  I  .ayard  devotes  much 
space  in  his  book  on  Suppressed  Plates.  Death  in 
London  was  never  written,  though  Seymour's 
design  incorporated  a  facsimile  signature  of  its 
"  author,"  "  Sholto  Percy,"  pseudonym  ol  Joseph 
Clinton  Robertson,  collaborator  with  Thomas 
Byerley  in  the  Percy  Anecdotes. 

By  18,50,  Seymour's  reputation  had  obviously 
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increased.  In  that  year  he  "  projected  and 
conducted  " — the  words  are  Henry  G.  Bohn's — 
The  Looking  Class  or  Caricature  Annual,  published 
by  Thomas  McLean,  the  well-known  Haymarket 
printseller.  For  this  work,  Seymour  designed  the 
wrapper  and  lithographed  plates,  the  issue  of 
which,  in  monthly  parts,  continued  till  1836. 
Other  lithographed  portraits  of  similar  character 
were,  Bohn  tells  us,  published  and  sold  separately 
during  the  same  period. 

1830  also  saw  the  publication  of  such  works, 
illustrated  by  Seymour,  as  The  Omnibus  (earlier 
by  nearly  a  dozen  years  than  George  Cruikshank's 
more  famous  Omnibus),  The  Heiress,  and  Living 
Made  Easy.  Reference  is  also  found  tc  a  collection 
of  illustrations  by  Seymour  and  W.  Heath,  dating 
from  the  same  year,  which  serves  as  a  reminder 
that  some  coloured  caricatures  by  Seymour, 
Heath  and  Phillips  had  appeared  in  1824-29. 
From  1831  to  1836,  with  a  brief  interval  due  to  a 
quarrel  with  Gilbert  a  Beckett,  Seymour  con- 
tributed numerous  designs  for  woodcuts  to  the 
periodical  Figaro  in  London;  and  from  1S31  to 
1835,  many  to  The  Comic  Offering,  edited  by 
Louisa  Kate  Sheridan,  while  The  Comic  Magazine 
and  The  Penny  Magazine  also  afforded  outlets  for 
his  humour.  Among  The  Comic  Offering  illus- 
trations occurs  a  pictorial  title-page,  engraved  by 
G.  Dorrington.  It  was  "  Drawn  by  R.  Seymour 
from  a  sketch  by  A.  Crowquill,"  whose  extra 
illustrations  to  Pickwick  are  scarce  items  of 
Dickensiana.  Half-a-guinea  apiece  is  stated  to 
have  been  the  payment  for  the  Figaro  drawings 
(which  were  subsequently  reissued  as  Seymour's 
Caricature  Gallery,  and  Seymour's  Comic  Scrap 
Sheet)  ;  while  for  the  illustrations  to  Richard 
Penn's  Maxims  and  Hints  for  an  Angler  and 
Miseries  of  Fishing,  to  which  are  added  Maxims 
ami  Hints  for  a  Chess  PI  aver  (John  Murray,  1833), 
the  artist  is  said  to  have  received  one  guinea  each, 
or  double  the  agreed  price.  Other  efforts  were 
for  Samuel  Foote's  comedy,  The  Mayor  of  Garrait 
"  illustrated  with  designs  from  R.  Seymour, 
engraved  by  Xesbit,  Slacler,  Welch  and  Johnson  " 
(1831)  ;  The  Journal  of  a  Landsman  from  Ports- 
mouth to  LAsbon  (1832)  ;  and  The  Schoolmaster 
Abroad,  "by  one  of  the  Old  School"  (McLean, 
1834),  a  skit  on  Lord  Brougham's  educational 
schemes.  The  last  two  were  lithographs,  as  were  the 
plates  to  the  New  Readings  of  Old  Authors  (1835, 
etc.),  which  "  took  oil  "  Shakespeare  and  Byron. 
About  the  same  time  appeared  The  Odd  Volume 
and  Hook  of  I'ariety,  which  contained  woodcuts  by 
Samuel  Slader,  after  Seymour,  and  Robert 
Cruikshank.  Another  production  in  which  these 
two  artists  collaborated  was  The  Comic  Offering, 
previously  mentioned.    In   view   of  Seymour's 


connection  with  the  Cruikshanks,  it  is  worth 
recalling  that  just  as  Mrs.  Seymour  claimed  for  her 
husband  the  credit  of  Pickwick,  so  did  George 
Cruikshank  claim  for  himself,  in  1872,  the  credit 
of  inventing  Oliver  Twist,  which  nobody  now 
believes. 

In  1835,  Seymour  made  the  designs  for  the 
plates  in  Thomas  Kibble  Hervey's  Book  of  Christ- 
mas, to  which  allusion  has  already  been  made, 
and  which,  it  has  been  suggested,  may  in  some 
degree  have  influenced  Dickens  to  include  the 
Christmas  scenes  in  Pickwick.  The  Book  of 
Christmas  was  published  in  1836,  and  contains 
some  of  Seymour's  best  work,  full  of  homely 
charm.  Examples  of  the  plates,  including  some 
altered  proofs,  are  in  the  Morewood  album.  In 
one,  Boxing  Day,  a  view  of  Regent  Street,  Seymour 
has  introduced  a  view  of  the  premises  of  W. 
Spooner,  the  publisher  who  produced  the  work. 
Far  less  important  are  the  poor  woodcuts  in  The 
New  Comic  Almanac,  "  Thirteen  comic  engravings 
by  R.  Seymour.  The  letterpress  by  T.  Hood," 
etc.,  etc.  (London,  W.  Marshall,  1,  Holborn  Bars  ; 
price  is.). 

Though  the  publication  is  dated  1836,  it  was  in 
November,  1835,  that,  according  to  Mr.  Chapman's 
account,  quoted  in  Forster's  Life  of  Charles 
Dickens  (Book  I.,  chapter  V.).  his  "firm  published 
The  Squib  Annual  of  Poetry,  Politics,  and  Person- 
alities for  1836.  With  twelve  Designs  by  R. 
Seymour.  This  is  supposed  to  have  marked 
Seymour's  introduction  to  Chapman  &  Hall, 
which  culminated  in  the  illustrating  of  Pickwick. 
One  point,  however,  which  is  often  overlooked  is 
that,  in  1836,  this  firm  published,  in  the  first 
volume  of  their  Library  of  Fiction,  Dickens' 
immortal  tale  of  "The  Tuggs's  at  Ramsgate," 
with  two  illustrations  by  Seymour.  This  story,  of 
course,  was  subsequently  embodied  in  Sketches 
bv  Boz,  with  a  plate  by  George  Cruikshank.  In 
respect  to  Mrs.  Seymour's  assertions  as  to  Dickens 
writing  up  to  Seymour's  plates,  it  is  noteworthy 
that  in  the  case  of  "  The  Tuggs's  at  Ramsgate  " 
nothing  of  the  kind  has  been  advanced. 

I  have  already  alluded  to  the  proto-Pickwickian 
character  of  a  plate  in  Seymour's  Humorous 
Sketches,  but  there  is  another  winch  should  also 
be  considered.  These  Sketches  were  originally 
published  between  1834-36,  as  lithographs,  and 
Henry  G.  Bohn  says  that  for  the  drawings  on  the 
stone  Seymour  received  15s.  apiece.  Subsequently 
the  illustrations  were  transferred  to  steel,  and  part, 
at  any  rate,  were  published  with  letterpress  by 
"  Crowquill."  The  work  passed  through  various 
editions,  that  printed  by  T.  Miles  &  Co.,  in  18N8, 
containing  the  Biographical  Xoliee  of  Seymour 
by  Henry  G.  Bohn,  to  which  I  am  indebted  for 
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XO.  III.  PROOF  WRAPPER  ( 


MOREWOOI)  . 


certain  facts  in  this  article.  Whether  or  not,  as 
that  writer  avers,  the  Sketches  were  Se3-mour's 
"  prime  favourites,  and  will  best  perpetuate  his 
name,"  it  is  at  least  certain  that  they  mark  the 
stage  when  Seymour's  vogue  was  definitely 
established. 

Now  one  of  the  minor  problems  of  Dickensian 


that  Buss  tried  to  model  himself  on  Seymour, 
chose  the  Sketches  for  the  purpose,  and  composed 
his  Cricket  Match  (So.  vi.)  with  an  eye  upon 
Out/  So  don't  fatigue  yourself,  I  beg,  Sir!  (No.  v.)  ? 
If  so,  Seymour  exercised  an  even  greater  influence 
on  the  illustrators  of  Pickwick  than  has  hitherto 
been  realised,  for  his  quaintly  characterised  and 


Ion-  is  the  reason  why  Kuss,  who  was  capable  of 

better  things,  came  so  completely  to  grief  over  the 
suppressed  plates  "  in  Pickwick.     Is  it  possible, 
as  Mr.  ('.  Reginald  (irundy  lias  suggested  to  me, 


strikingly  appropriate  plates 
all  later  illustrators  of  the  stor 
the  person  who  embellished 


ck  Exhibition.  In 
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this,  Mr.  Pickwick  was  represented  as  wearing  a 
check  suit,  helmet,  and  monocle  ! 

Pickwick  proved  Seymour's  "  swan  song." 
Mrs.  Seymour  says  that  he  resented  the  intro- 
duction of  The  Stroller's  Tale,  which  necessitated 
him  making  a  drawing  he  had  not  contemplated, 
and  there  were  other  difficulties,  not  the  least  being 
the  memory  of  his  unfortunate  experience  with 
a  Beckett.  A  more  robust  mind  would  have 
weathered  the  storm,  but  Seymour,  nervous  and 
sensitive  to  an  acute  degree,  had  reached  the  end 
of  his  tether.  In  the  early  morning  of  April  20th, 
1836,  he  went  to  a  summer-house  in  the  garden 
of  his  home  at  16,  Park  Place,  Liverpool  Road, 
Islington,  took  a  gun,  and  shot  himself  through 
the  heart.  "  I  do  not  think  anyone  has  been  a 
malicious  enemy  to  me,"  he  said  in  the  letter  to 
his  wife,  which  he  left  in  dreadful  readiness.  His 
body  was  laid  to  rest  near  the  north  wall  of  the 
burial  ground  of  the  Chapel  of  Ease  in  Liverpool 
Road,  but  his  headstone  has  long  disappeared. 

A  brief,  sympathetic  obituary  notice,  published 
in  the  second  number  of  Pickwick,  stated  that  the 
three  plates  therein  comprised  Seymour's  last 
efforts,  and  that  he  was  engaged  on  the  plate  of 
The  Dying  Clown  "to  a  late  hour  of  the  night 
preceding  his  death."  This  .Mrs  Seymour  denies, 
going  so  far  as  to  allege  that  the  announcement 
was  practically  a  trick  to  induce  the  public  to  buy 
what  it  believed  was  the  last  work  of  its  "  favourite 
artist."  Whether  her  allegation  is  right  or 
wrong,  the  detail  seems  unimportant,  though  it 
can  at  least  be  pointed  out  that  The  Dying  Clown 
must  have  been  very  nearly,  if  not  quite,  the  last 
illustration  done  by  Seymour.  Else  why  did  the 
second  number  of  Pickwick  appear  with  three 
in-tead  of  four  plates  as  originally  intended  '  It 
is,  however,  interesting  to  note  Mrs.  Seymour's 
statement  that  other  publications  claimed  the 
honour  of  publishing  his  last  drawing,  and  that 
the  actual  one  was  "  finished  on  wood  at  six  in  the 
evening  "  of  the  day  before  he  died.  In  any  case, 
Seymour's  tragedy  lay  in  that  he  had  come  to  a 
parting  of  the  ways.  Publications  in  which  illus- 
trations were  all-important  were  giving  ground 
to  others  wherein  letterpress  played  an  increas- 
ingly important  part.  Quite  likely  Seymour,  as 
a  known  man,  resented  the  independence  and 
growing  popularity  of  young  Mr.  Dickens,  though 


it  is  foil}-  to  suppose  that  "  Boz  "  owed  everything 
to  Seymour's  reputation.  Eor  Pickwick  did  not 
even  commence  to  be  a  success  until  the  appear- 
ance of  Sam  Weller. 

Some  other  Works  or  Prints  illustrated  or 
designed  by  robert  seymour,  not  mentioned 
in  the  foregoing  article. 


Pocket  Magazine  ;  Arliss'  Magazine;  The  Old 
English  Drama  (London,  Thos.  White,  1830)  ; 
Monsieur  Nong-Tong-Paw,  Founded  on  a  Song 
by  the  late  Charles  Dibdin,  ten  wood  engravings  by 


Armstrong,  Biggs  and  Walker,  after  Seymour 
(London,  J.  Chappell,  n.d.,  is.)  ;  A  Trip  to 
Richmond,  by  F.  Oldfield,  eight  woodcuts  by 
Biggs,  Dodd,  Lee  and  Welch,  after  Seymour,  is. 
An  advertisement  of  this  last  is  in  the  Morewood 
Album,  which  also  contains  a  proof  wrapper  of 
part  one  of  Pierce  Egan's  Book  of  Sports  and 
Mirror  of  Life  ;  and  a  wrapper  of  the  Royal  Book 
of  Fate  and  Oracle  of  Destiny,  a  fortune-telling 
pamphlet  published  by  John  Knight,  Paternoster 
Row  (both  these  wrappers  were  designed  by  Sey- 
mour) ;  Christmas  Box  and  Xew  Year's  Gift  (n.d.). 

The  following  list  is  taken  from  the  Morewood 
Life,  which  gives  it  on  the  authority  of  Seymour's 
son: — Annals  of  Gulling  ;  Annals  of  Quackery  ; 
The  Chemist;  Anatomical  Theatre;  Observer; 
Rioters  of  Human  Race  ;  Economist;  Don  Juan  : 
Art  of  Beauty;  Juliana  Oakley  (the  foregoing 
are  assigned  to  1824)  ;  Emerson's  (sic)  ;  Byron's 
House  at  Missolonghi ;  Shakespeare  s  Seven  Ages  ; 
Mechanic's  Magazine  :  Hogarth's  Apprentices ; 
Spurting  Almanac;  Book  of  Martyrs  (the  seven 
foregoing  assigned  to  1S25)  ;  Devil  on  Two 
Sticks  ;  Defoe's  Plague  ;  Drunkard's  Progress  ; 
Seymour's  Comic  Album;  Printer's  Devil  Walk; 
The  Devil  in  London  (compare  Death  in  London 
supra);  Tarn  O'Shanter  ;  Poetic  Garlands  ;  Irish 
Rebellion  ;  The  Infidel  ;  Treasure  Seeker  ;  Spectre 
of  Presburg ;  Margaret  Selby.  Seymour  is  said 
also  to  have  done  an  etching,  apparently  un- 
published, illustrating  an  incident  in  the  first 
chapter  of  Guy  Manneriug. 

[Note  on  the  Illustrations. — These  are  reproduced 
at  about  same  size  as  the  originals,  except  No.  i., 
which  is  reduced  from  about  j  is  in.  high,  No.  ii., 
from  about  <)',  in.  high,  and  No.  hi.,  from  5jj  in. 
height  of  engraved  surface. 
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A  Royal  Wassail  Table 

By  H.  Clifford  Smith,  F.S.A.  (Victoria  and  Albert  Museum,  London) 


Every  student  of  English  furniture  knows 
Shaw  and  Meyrick's  Ancient  Furniture.  This, 
the  very  first  book  on  the  history  of  furniture, 
was  published  in  1836,  almost  a  century  ago, 
and  considering  the  existing  ignorance  of  the 


subject,  one  cannot  fail  to  admire  the  enthusiasm 
and  enterprise  of  its  authors.  Shaw's  journeys 
were  taken  before  the  days  of  railways,  and  it 
must  have  been  somewhat  of  an  adventure  to 
penetrate  such  places  as  Knole,  Penshurst,  and 


VASSAIL  TABLE 
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OF  THE  LORD   Cl'LLEN   OF  ASHBOURNE  THIS  INT) 

SHAW  AND  MEYRICK'S  "ANCIENT  FURNITURE       IN  1836  ( 

Hardwick,  and  make  drawings  of  their  contents, 
which,  happily,  remain  much  the  same  as  they 
were  in  his  day.  A  certain  number  of  other  pieces 
which  he  illustrates  can  be  identified,  but  some 
have  been  lost  sight  of  ;  and  among  these  is  the 
remarkable  set  of  furniture  (shown  in  Xo.  i.) 
consisting  of  a  table  on  which  is  a  large  wassail 
bowl  and  four  small  tumblers,  and  on  either  side 
of  it  a  candlestand  surmounted  by  a  candlestick 
— the  whole  elaborately  turned  in  ivory  and 
lignum  vita;.  The  whereabouts  of  this  very 
interesting  wassail  set  has  long  been  a  puzzle  to 
connoisseurs,  and  doubts  have  been  expressed  as 
to  whether  it  is  still  in  existence.  These  doubts 
can  now  be  set  at  rest,  for  it  proves  to  be  in  the 
possession  of  Lord  Cullen  of  Ashbourne,  members 
of  whose  family  have  owned  it  for  nearly  three 
hundred  years  (Xo.  ii.).  Its  history  and  pedigree 
are  worth  relating. 

In  the  \ear  1619,  Sir  William  Cokayne,  the 


SET  IS  THE   SAME   AS   THAT   ILLUbiRATED  IN 
I-) 

ancestor  of  the  present  owner,  a  descendant  of 
the  Cokaynes  of  Ashbourne,  in  Derbvshire, 
purchased  Rushton  Hall,  in  Northamptonshire, 
the  former  home  of  the  Treshams  ;  and  the 
wassail  set  is  believed  to  have  been  brought  there 
in  1645  by  his  son,  the  first  Viscount  Cullen,  who 
commanded  a  troop  of  horse  for  Charles  I.  at  the 
Battle  of  Xasebv.  After  the  battle  the  set,  which, 
according  to  tradition,  formed  part  of  the  Royal 
baggage,  was  given  to  him  by  the  King  and  taken 
to  Rushton  Hall,  which  was  close  by.  That  it 
must  always  have  been  regarded  as  a  special 
treasure  of  the  family  is  evident  from  the  engraving 
of  the  interior  of  the  great  hall  at  Rushton, 
published  in  iN_><>  in  Xeale's  \'icus  of  Scats,  in 
which  it  can  be  clearly  seen  through  the  screen 
standing  in  a  conspicuous  position  at  the  entrance. 

In  1828,  when  Rushton  Hall  was  sold  by  the 
widow  of  the  Hon.  William  Cokayne,  the  wassail 
set  remained  in  her  possession,  and  is  described 
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as  her  property  by  Shaw  and  Meyrick  in  iSjf). 
William  Cokayne  died  in  1810,  just  before  his 
elder  brother,  the  sixth  Viscount  Cullen,  who  was 
unmarried  ;  and  himself  having  no  son,  the  title 
became  extinct.    He  had,  however,  ten  daughters, 


XO.    III.— WASSAIL   BOWL   BELONGING   TO   THE  SET  ILL! 

and  the  eldest  of  them  that  had  male  issue 
inherited  the  wassail  set,  and  on  her  death,  in 
1873,  left  it,  with  other  Cokayne  relics,  to  her 
voungest  son,  George  Edward  Cokayne,  author  of 
the  famous  work,  G.E.C.'s  Complete  Peerage,  who, 
under  her  testamentary  directions,  assumed  by 
Royal  Licence  his  mother's  maiden  name.  He 
bequeathed  it  to  his  eldest  surviving  son,  Sir 
Brien  Cokayne,  the  present  owner — raised  to  the 
Peerage  in  1920  as  Lord  Cullen  of  Ashbourne. 

This  "  wassail  "  set  is  so  named  on  account 
of  the  covered  bowl  which  forms  its  most  con- 
spicuous feature,  and  is  itself  a  magnificent 
example  of  this  type  of  drinking  vessel.  The 
word   "  wassail  "   (from  the  Old  English  waes 


hdl,  "  be  whole,"  "  be  well  ")  was  primarilv 
the  ancient  form  of  toasting  used  specially  at 
Christmas  feasts  and  Twelfth  Night  revelries.  In 
the  reign  of  Henry  VII.  we  find  a  Twelfth  Night 
ordinance  directing  that  the  Steward  of  the 
Royal  household  should  thrice 
cry  "  Wassail"  to  the  assembled 
company  on  entering  with  the 
steaming  wassail  bowl — a  greet- 
ing which  the  Royal  Chaplain 
was  to  acknowledge  with  a  song. 
The  ceremony  of  wassailing,  at 
which  large  turned  wood  bowls, 
known  as  wassail  bowls,  were 
used  for  serving  spiced  drinks  on 
festive  occasions,  continued  to  be 
popular  in  Stuart  times.  A 
typical  example  of  a  seventeenth- 
century  wassail  bowl,  decorated 
with  rose  turning,  was  illustrated 
in  an  article  entitled  "  Heraldic 
Wooden  Cups  of  the  Jacobean 
Period,"  published  in  The  Con- 
noisseur (January,  1924). 

The  wassail  bowl  which  is  the 
centrepiece  of  Lord  Cullen's  re- 
markable set,  with  its  pinnacles 
and  towering  spice-box,  its  ivory 
mounts,  and  exquisite  rose  turn- 
ing, is,  so  far  as  our  knowledge 
goes,  finer  than  any  other  such 
bowl  (No.  iii.).  The  four  small 
silver-mounted  drinking  cups 
around  it,  the  table  on  which  it 
rests,  the  candlesticks,  and  the 
stands— furnished,  like  the  table, 
with  skilfully  turned  spirals— are 
also  made  entirely  of  lignum  vitas 
and  mounted  with  rose  -  turned 
'r \ted  ivory.     The  whole  forms  a 

masterpiece  of  the  turner's  art, 
and  is  unquestionably  the  most 
complete  and  perfect  example  of  the  art  that 
has  come  down  to  us. 

Meyrick,  in  his  description  of  this  curious  set 
of  furniture,*  expresses  a  doubt  as  to  the  validity 
of  the  Charles  I.  tradition,  and  ascribes  it  to  the 
period  of  Charles  II.  It  is  not,  however,  im- 
probable that  a  style  of  ornament  with  which 
we  are  not  familiar  until  the  reign  of  Charles  II. 
should  have  been  employed  for  the  decoration  of 
a  unique  piece  of  ceremonial  furniture  intended 
for  royal  use  some  twenty  years  before. 

*  The  illustration  from  Ancient  Furniture,  here  repro- 
duced (No.  i.),  is  seen  by  comparison  with  a  recent 
photograph  (No.  ii.)  to  be  somewhat  inaccurate  in  detail. 
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"Sensibility"  and  Vinaigrettes 

Just  at  the  end  of  the  eighteenth  century,  when 
craftsmen  of  every  trade  had  been  producing 
wares  of  unequalled  art  and  skill,  and  before 
Sheraton  had  become  a  little  confused  between 
Beauty  and  Ornamentation,  the  aspirations  of 
Englishwomen  were  represented  by  Sensibility, 
Gentility  and  Elegance — we  moderns  would 
perhaps  join  these  three  attributes  in  one  and  call 
it  Artificiality. 

It  became  the  fashion  then  to  display  one's 
Sensibility  by  "  swooning  "  in  a  graceful  and 
languid  manner  at  such  small  mishappenings  as 
would  merely  call  forth  a  petulant  expletive  from 
the  average  maiden  of  to-day. 

Now  this  was  all  very  well,  and  gave  admirable 
opportunity  for  the  display  of  both  grace  and 


elegance,  but  how  was  the  swooning  lady  to  be 
brought  back  to  her  normal  state  of  extreme 
Sensibility  ?  Clearly  burnt  feathers  or  cold  water 
were  methods  both  inelegant  and  inconvenient. 
Could  Annamaria,  sunk  in  a  deep  swoon  by  the 
too  sudden  proposal  of  her  amorous  Edwin,  or 
Marianne,  rendered  into  insensibility  while  reading 
the  dread  Mysteries  of  Udolp/io,  be  restored  by  the 
malodorous  and  unromantic  burnt  feather  ?  A 
thought  so  vulgar  must  not  obtrude. 

At  a  juncture  so  critical  came  the  silversmith 
to  the  rescue  with  the  provision  of  the  vinai- 
grette :  a  little  box  of  gold,  silver,  or  even  of 
pinchbeck,  containing,  under  a  pierced  grid,  a 
small  sponge  soaked  in  aromatic  vinegar,  and  which 
could  be  carried  in  the  pocket,  or  perchance,  the 
reticule,  of  the  lady  of  the  period. 
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Many  of  these  little  objects  evince  great  beauty 
in  design  ;  the  piercing  of  the  grid  gave  opportunity 
for  much  fine  and  elaborate  workmanship. 
Though  the  little  boxes  most  often  resemble 
miniature  snuff-boxes  in  shape,  others  were  made 
in  quite  different  patterns,  such  as  watches, 
lockets,  pomanders,  and  the  like  ;  and,  apart, 
perhaps,  from  the  somewhat  limited  period  of 
their  manufacture — 1785  to  1S50 — few  small 
objects  in  silver  present  such  a  fascination  from 
the  collector's  point  of  view.  Strangely,  Ameri- 
cans seemed  little  acquainted  with  vinaigrettes ; 
neither,  apparently,  did  hardy  sister  Scot  require 
their  aid,  for  few  seem  to  have  been  made  in  that 
bleak  and  bag-piped  land. 

Of  the  examples  illustrated  in  No.  L,  reading 
in  rows  from  left  to  right,  A  is  by  John  Lawrence 
and  Co.,  Birmingham,  date  1820  ;  B  is  by  Taylor 
and  Perry,  Birmingham,  1840  ;  ('  is  by  W  illiam 
Fountain,  London,  1813  ;  D  is  by  X.  Morrison, 
1848 — this  vinaigrette  bears  a  view  of  St.  Paul's 
Cathedral,  embossed  in  high  relief  ;  E  is  also  by 
X.  Morrison,  1839 — the  view  is  of  Windsor  Castle  ; 
F  is  by  Thos.  Shaw,  Birmingham,  1837 — the 
embossed  view  is  of  Xewstead  Abbey,  the  home 
of  Lord  Byron  ;  G  is  by  J.  Willmore,  Birmingham, 
1820,  and  is  in  form  of  a  reticule,  or  small  handbag 
used  by  ladies  of  the  period  ;  H  is  by  Taylor  and 
Perry,  Birmingham,  1840 — the  view  is  of  Windsor 
Castle,  this  box  is  of  heavily-gilded  silver  ;  and 
I  is  by  Matthew  Linwood,  Birmingham,  1804,  and 
is  in  form  of  a  shell,  on  the  reverse  a  merman  is 
engraved. 

In  illustration  Xo.  ii.,  also  reading  in  rows  from 
left  to  right,  A  is  a  deep  box  vinaigrette,  by 
Thomas  Robins,  London,  1801  ;  B  is  a  beautifully 
made  vinaigrette,  heavily  gilded,  and  is  by 
Xathaniel  Mills,  Birmingham,  1833  ;  C  is  also 
gilded,  and  is  by  Samuel  Pemberton,  Birmingham, 
1815,  a  prolific  maker  of  small  silver  articles  ; 
I)  1-  by  Thomas  Holland,  London.  1801,  the  grid 
is  pierced  with  heraldic  devices  ;  E  is  in  form  of 
a  door-knob,  date  1803  ;  F  is  in  deep  box  form, 
makers  Peter  and  Ann  Bateman,  London,  1797  ; 
G       in  form  of  a  verge  watch,  maker  Joseph 


Taylor,  Birmingham,  1806  ;  H  is  a  finely  em- 
bossed, extra  heavy  vinaigrette,  with  a  rare 
embossed  grid,  date  1837  :  while  I  is  a  gold 
vinaigrette,  in  form  of  a  heart  and  serpent. 

In  the  lower  compartment  of  the  same  illus- 
tration (Xo.  ii.)  are  displayed  the  pierced  grids  of 
three  of  the  foregoing.  The  examples  shown  are 
mainly  from  the  collections  of  Mr.  E.  E.  Needes 
and  of  the  author. — Alfred  E.  Kimbell,  F.R.S.A. 


HERALDIC  DEPARTMENT. 
Conducted  by  Mrs.  Hautenville  Cope. 
(For  coupon,  see  advertisement  pages.) 
(H.  221)  Crest  on  Silver  Cake  Basket  (A.A.).— 
Without  accompanying  shields,  mottoes,  initials,  or  other 
confirmatory  data,  crests  are  often  almost  impossible  to 
name.    About  twenty  or  more  families  have  a  mermaid 
for  their  crest.    The  basket  itself  appears  to  bear  the 
London  date  letter  for  1808. 

(H.  222)  Arms  on  Garniture  of  three  Vases  and 
two  Beakers  'Bromley,  Kent).— These  arms  are  those 
of  the  Earl  of  Ruglen,  which  title  became  extinct  on  the 
death  of  William  Douglas,  4th  Duke  of  Queensberry,  in 
1810.  He  succeeded  to  the  Dukedom  in  177S,  but  the 
Earldom  of  Ruglen  had  been  inherited  by  him  in  174S 
on  the  death  of  his  mother,  Anne  (Hamilton),  Countess  of 
March.  She  had  become  Countess  of  Ruglen  in  succession 
to  her  father,  John,  Earl  of  Selkirk  and  Ruglen.  The 
arms  on  the  garniture  should  be  gules,  3  cinquefoils  go'd 
for  Hamilton  ;  while  the  second  quartering  is  for  Arran, 
and  the  third,  silver,  a  man's  heart  gules  imperially  crowned 
proper  ;  on  a  chief  azure,  3  mullets  silver,  is,  of  course, 
for  Douglas. 


A  Mediaeval  Candle  Bracket 

The  illustration,  which  is  taken  from  a  photo- 
graph by  Mr.  Brian  C.  Clayton,  shows  one  of  a 
pair  of  wrought-iron  sconces  or  candle  brackets 
in  the  small  Norman  church  at  Rowlstone,  in 
Herefordshire.  These  brackets,  which  are  four 
feet  long,  are  fixed  on  either  side  of  the  chancel, 
well  to  westward  of  the  altar,  at  a  height  of  some 
six  feet  from  the  floor,  and  pivoted  so  that  they 
can  be  put  flat  against  the  wall  when  not  in  use. 
It  will  be  noticed  that  the  lower  bar  has  five 
prickets,  or  spikes,  for  the  candles,  these  latter 
being  held  firmly  in  position  by  passing  through 


Notes 


ARE   ILLUSTRATED   SOME   OF   THE   PIERCED   GRIDS   BELONGING  TO   EXAMPLES  IN  THE   UPPER  GROUP 

rings  riveted  to  the  two  upper  bars  between  the 
pairs  of  flenrs-de-lys. 

In  the  absence  of  all  records,  it  is  impossible  to 
give  any  but  an  approximate  date  lo  the  sconces, 
but  they  are  undoubtedly  medieval  in  character, 
and  were  probably  made  some  time  during  the 
afteenth  century.  Their  very  unusual  con- 
struction rather  snoots  that  they  were  the  work 
of  a  local  blacksmith,  carrying  out  his  own  ideas, 


and  it  is  interesting  to  note  how  by  the  simplest 
means  he  has  succeeded  in  producing  a  piece  of 
ironwork  which  is  not  only  extremely  decora- 
tive but  also  ingenious  and  well  adapted  to  its 
purpose. 

It  is  to  be  regretted  that  the  brackets  could 
not  be  shown  with  their  candles,  which  would  have 
helped  to  till  in  the  space  between  the  two  bars, 
and,  rising  above  the  top,  added  considerably  to 
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LE  BRACKETS 


the  beauty  of  the  design.  They  are  painted  dark 
blue,  with  the  birds,  fleurs-de-lys,  and  prickets 
gilt.  The  paint,  however,  seems  to  be  com- 
paratively modern,  but  may  well  be  a  restoration 
of  the  original  colouring.  It  has  been  sug- 
gested that  the  bird  represented  in  the  design" 


is  intended  for  a  cock,  one  of  the  attributes  of 
St.  Peter,  to  whom  Rowlstone  church  is  dedi- 
cated. At  the  same  time  it  must  be  admitted 
that,  as  a  cock,  the  bird  on  the  cresting  of 
the  brackets  is  not  altogether  convincing. — 
C.  T.  P.  Bailey. 
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HEIGHT,  INCLUDING  IRON  PIN,  9  IN.  IN  MR.  W 

A  Flemish  Bracket 

In  the  intervals  between  attending  to  more 
important  matters,  collectors  of  catholic  tastes 
often  find  pleasure  in  the  possession  of  a  com- 
paratively unimportant  antiquity.  In  some 
respects  this  is  the  purest  kind  of  pleasure,  as  it 
is  uninfluenced  by  any  considerations  of  rarity  or 
value,  the  item,  whatever  it  is,  being  appreciated 
either  for  the  associations  which  it  conjures  up 
or  for  some  peculiar  quality  of  its  own  which  iinds 
lv-poiise  in  the  owner's  personality.  Here,  from 
Mr.  W.  Claude  Johnson's  collection,  is  illustrated 
such  a  piece — a  carved  wood  bracket  intended 
to  support  a  sacred  image,  the  latter,  now  missing, 
being  secured  to  the  base  by  an  iron  pin,  which 
still  remains.    The  date  is  probably  towards  the 


claude  Johnson's  collection 

end  of  the  eighteenth  century,  while  the  style 
suggests  a  Flemish  craftsman.  An  attempt  at 
naturalistic  ornament  is  found  in  the  treatment 
of  the  cherubs,  though  this  is  not  extended  to  the 
clouds,  which  have  more  the  appearance  of  a  pile 
of  shelled  oysters.  Scrollwork  ol  a  graceful 
nature  completes  the  design,  the  convolutions 
and  piercings  being  curiously  anticipatory  of  V art 
noivvcau,  i  phase  of  decoration  which  has  by  now 
been  decently  consigned  to  the  limbo  of  unwanted 
whimsies.  But  if  it  anticipates  it  the  bracket 
does  not  belong  to  I'mi  nonvcait,  possessing  as  it 
does  a  quaintly  decorative  appeal  generally  lacking 
in  that  plague  of  senseless  curves.  Latham 
Burton. 
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[The  Editor  invite 


the  assistance  of  i 
/part  tlie  informatic 


"  Banquet  of  the  Gods  "  (No.  628). 
Sir, — I  have  in  my  possession  a  painting 
stated  to  be  The  Judgment  of  Paris,  but  probably- 
representing  the  Banquet  of  the  Gods,  and  attributed 
to  Antonio  Correggio.  Can  any  reader  inform  me 
if  the  picture  has  been  engraved  or  reproduced 
in  any  way,  and  if  so,  where  ?  Any  other  in- 
formation concerning  the  work  would  also  be 
appreciated.  The  canvas  measures  43  in.  by 
30!  in.,  and  was  relined,  apparently  about  100  to 
150  years  ago. — Chaki.es  R.  Hand. 

Water  from  the  Wood  (December,  1926). 
Sir, — In  case  the  point  is  interesting  enough 
to  claim  more  of  your  space,  I  write  to  say  that 
I  remember  seeing  the  wooden  water-pipes  taken 
up,  I  suppose  when  they  were  being  replaced  by 
iron,  in  Richmond,  Surrey,  either  about  the  end 
of  1869  or  in  one  of  the  early  years  of  the  eighteen- 


s  of  The  Connoisseur  who  may  be  able  to 
uired  by  Correspondents.] 

seventies  :  bringing  us  past  the  middle  of  the 
nineteenth  century.  From  my  father,  who  was 
very  much  interested  in  the  sight,  as  he  had  lived 
with  his  parents  in  Richmond  many  years  earlier, 
I  understood  that  Richmond  was  supplied  through 
the  old  pipes  from  a  London  water  company, 
either  the  Lambeth  or  the  Vauxhall  Company, 
but  my  memory  is  not  clear  now  as  to  the  name. 
Perhaps  the  water  was  to  be  supplied  thenceforth 
from  the  works  at  Kingston. 

I  watched  one  pipe  in  particular  being  got  out 
of  the  ground  opposite  the  shop  of  a  fruiterer 
named  Voysey,  near  the  angle  made  by  George 
and  Hill  Streets,  in  the  latter  of  which — close  by — 
was  "  The  Original  Shop  for  Maids  of  Honour," 
though  both  shops  may  be  gone  now.  Making 
due  allowance  for  the  illusions  as  to  dimensions 
natural  in  the  mind  of  a  boy  of  eight  or  ten  years 
of  age,  I  think  that  this  pipe  was  nearer  six  feet 


Notes  and  Queries 


long  than  two,  as  in  your  illustration  ;  but  it  was 
much  more  slender,  though  the  bore  seems  about 
the  same.  Probably  the  bore  was  the  only  part 
the  size  of  which  was  constant,  the  length  and 
girth  being  dictated  by  the  natural  dimension  of 
the  trunk  used.  I  clearly  recall  the  fact,  men- 
tioned in  your  paragraph,  that  the  tree  retained 
its  natural  irregularities  of  surface.  Possibly  the 
bore  was  put  through  all  trunks  at  a  uniform 
distance  from  the  bottom,  the  spare  wood  being 
left  at  the  top,  as  in  your  picture  of  a  trunk  of 
great  girth  in  proportion  to  its  available  length. 
— Francis  Harrison-Smith. 

[Paymr.  Rear-Admiral  Sir  Francis  Harrison- 
Smith,  K.C.B.] 

rSix  feet  would  be  a  reasonable  length  for  one 
of  these  wooden  water-pipes,  though  various 
extant  examples  differ  considerably  in,  at  any 
rate,  their  external  dimensions.  Mr.  W.  Claude 
Johnson's  specimen  has  been  shortened  since  it 
was  excavated,  but  this  does  not  alter  the  fact 
that  it  is  much  less  uncouth  in  appearance  than 
some,  Mich  as  those  preserved  in  the  London 
Museum,  which  I  have  seen.  Rear-Admiral  Sir 
Francis  Harrison-Smith's  letter  is  an  interesting 
contribution  to  our  knowledge  of  an  imperfectly 
explored  subject. — Latham  Burton.] 

An  Ejected  Rector. 
Sir,— On  a  slab  before  the  High  Altar  m  the 
picturesque  old  church  of  Rodmell,  near  Lewes, 
Sussex,  is  a  worn  inscription  to  the  memory  of  a 
former  rector,  concerning  whom  I  am  desirous  to 
obtain  further  particulars.  So  far  as  it  is  decipher- 
able, it  reads  : — //here  .  lyeth  .  bvry  /  ED  .  the  / 

BODY    .    OF    .    /    THOMAS    .    GRUNDY    /    ....  OF 

M  ...  S  ....  D  /  ...  .  ETH  .  ...  I  ...  .  OF  / 

(PA)RISH    (DE)    /    CEASED    .    THE    XXVII  / 

day  .  of  .  ivly  /  mdc  .  .  .  //.    A  space  has 

apparently  been  left  for  the  day  of  the  month. 
From  the  list  of  Rectors  one  derives  the  following 
information:  1062,  Thomas  Grundy;  1700. 
Zaccheus  Montague.  Before  Rodmell,  Mr.  ( irundy 
was  at  Denton,  as  is  shown  by  the  following 
extract  from  The  Worthies  of  Sussex,  by  Mark 
Antony  Lower,  M.A.,  F.S.A.  (Lewes,  1845  ; 
P-  33>s)  :  "Thomas  Grundy,  B.A.— '  He  was,' 
says  Palmer,  'a  thinking  man,  and  well  skilled 
in  several  branches  of  learning,  especially  mathem- 
atics ;  but  melancholy."     Ife  was  of  Queen's  Coll., 


Cambridge,  B.A.  1652-3,  and  afterwards  rector 

of  Denton,  from  which  benefice  he  was  ejected 
in  1662." 

The  Editor  of  The  Connoisseur  has  kindly 


informed  me  that  his  family  records  apparently 
throw  no  light  on  Rev.  Thomas  Grundy's  ancestry, 
though  it  would  seem  that  Puritanism  was  rather 
characteristic  of  the  Grundys  about  the  time  of 
the  Civil  War.    Codrington  Brett. 

Madonna  and  Child,  with  Donors,  etc. 
(No.  629). 

Mis,  I  have  an  oil  painting,  which  I  believe 
to  belong  to  the  sixteenth-century  Dutch  School. 
The  picture  in  question  is  illustrated  here.    I  am 


LIB. 


The  Connoisseur 


(630)  MADONNA  AND  CHILD 

desirous  of  ascertaining  the  name  of  the 
artist  and  the  identity  of  the  subjects.  The 
measurements  of  the  work  are  40  in.  by  20  in. 
— Alfred  E.  Hind. 

Madonna  and  Child  (Xo.  630). 
Sir, — Information  is  desired  concerning 
this  picture.  It  is  painted  on  old  hand- 
made canvas,  and  except  for  being  a  little 
dirty  is  in  good  order.  The  colouring  is  rich 
and  brilliant.  On  the  bottom  right-hand 
corner,  faintly  seen,  is  "  Rubens  ibi(>."  The 
size  of  the  picture  is  19  in.  by  14A  in.  Can 
any  reader  verify  the  attribution  ? — Thomas 
BlNNIE. 

Unidentified  Portrait  (No.  631). 
Sir, —  I  am  anxious  to  have  identified  a 
portrait   attributed  to  Sir  Joshua  Reynolds, 


of  which  an  illustration  is 
pages.  -H.  M.  Peebles. 


e  n  i  n  these 


Unidentified  Portrait  ry  Pieter  Xason, 
1644  (No.  O07,  October,  1920). 

Sir, — In  The  Connoisseur  for  October, 
1926,  I  find  on  page  104  an  enquiry  about 
an  unidentified  portrait  (No.  607).     I  should 


think  that  the  portrait  represents  the  philosopher 
Rene  Descartes,  and  that  the  first  idea  of  Dr. 
Martin  was  right  after  all.  Enclosed  I  send  you 
a  cutting  from  the  Journal  (Paris),  with  a  like- 
ness of  Descartes.  Maybe  this  article  will  interest 
the  proprietor  of  the  painting. — J.  A.  Pusch 
(Mettlach,  Saar  Basin). 

[The  Press  cutting  alluded  to  has  been  forwarded 
to  our  correspondent. — Ed.] 

"  The  Holcombe  Hunt  "  (?) 
(No.  622,  January,  1927). 

Sir, — In  the  January  issue  of  The  Connoisseur 
a  correspondent  asks  for  the  approximate  date 
and  the  artist  of  this  picture.  I  find  that  Wm. 
Huggins  (born  1S20,  died  1884)  painted  a  picture 
of  Mr.  Gorton,  Master  of  the  Holcombe  Hunt, 
with  a  leash  of  hounds.  Refer  to  The  Liverpool 
School  of  Painters,  by  H.  C.  Marillier,  published 
by  John  Murray,  Albemarle  Street,  London,  W., 
1904  (page  149). — Chas.  E.  Ashworth. 

[Mr.  Fred  Howarth's  picture,  illustrated  in  our 
January  issue,  would  seem  to  be  too  early  to  be 
by  William  Huggins,  the  well-known  Liverpool 
animal  painter,  but  Mr.  Ashworth's  letter  is 
interesting  as  recalling  another  painting  associated 
with  the  Holcombe  Hunt. — Ed.] 
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Pictures  and  Drawings 

In  London,  the  early  part  of  the  year  tends  to  be  a 
period  of  preparation  rather  than  of  remarkable  incident 
in  the  auction  world.  It  is  only  as  January  draws  to 
a  close  and  February  advances  that  something  like 
normal  activity  begins  to  be  perceptible,  and  prices 
begin  to  soar  towards  the  levels  that  interest  the  hardened 
habitues  of  the  saleroom, 
of  the  year  was  held  on  Jan 
being  a  Portrait  of  "  Cannon 
and  Groom,  by  Ben  Marshall, 
£262  10s.  ;  St.  Catherine  a>, 
Aretino,  arched  top,  on  pa 
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A  Portrait  of  a  Lady,  by  Sir  W.  Beeche 
brought  in  £199  10s.  ;  A  Child  Turning  Over  a  Book,  by 
J.  B.  Greuze,  on  panel,  I5i  X  12  in.,  £63;  and  St.  John 
the  Baptist,  and  St.  John  the  Evangelist,  by  B.  di  Fredi, 
two  in  one  frame,  arched  top,  on  panel,  each  20  x 
8£  in.,  £57  15s.  At  the  same  sale  some  pictures  and 
drawings  belonging  Lo  the  late  Mr.  F.  B.  Greenatreet, 
of  Duke  Street,  St.  James's  (himself  one  of  the  most 
genial  and  popular  of  dealers),  were  sold.  The  pictures 
included  The  Grove  of  Bacchus,  A.  Watteau,  124-  x  16  in., 
which  made  £210.  The  Virgin  Nurturing  the  Infant 
Saviour,  a  work  of  the  Bruges  Si  hool,  on  panel,  12J  X  8 
in.,  fetched  £68  5s.  ;  Portrait  of  a  Lady,  by  Mignard, 
in  an  ormolu  frame,  circular,  30  in.  diam.,  £60  18s.  ; 
and  Bernardini  de  Medoza,  by  C.  Coello,  43  x  311  in., 
dated  1569,  £52  10s.  Most  of  the  Greenstreet  Collection, 
however,  came  under  the  heading  of  "China,  Furniture, 
and  Objets  d'Art,"  and  is  dealt  with  under  that  heading. 

Farlier  in  the  month,  at  Robinson.  I- lshcr  A:  Harding's. 
The  Young  Harpists,  by  Sir  T.  Lawrence,  produced 
£283  10s.  ;  and  at  the  same  house  an  early  Flemish 
School  Triptych,  The  Adoration  of  the  Magi,  with,  on 
the  left  panel,  The  Adoration  of  the  Virgin,  and,  on  the 
right  panel,  The  Flight  into  Egypt,  made  £199  ros.  ; 
a  pair  of  Landscapes  with  Ruins  and  Figures,  by  A. 
Magnasco,  £92  8s.  ;  and  A  Town  on  a  Frozen  River  with 
Figures  Skating,  by  J.  Beerstraaten,  signed  and  dated 
1676,  £60  1 8s. 

At  Howell's,  Edinburgh,  The  Path  Through  the  Cornfield, 
by  J.  /..  Tromp,  25;-  40  in.,  fetched  £102  18s.  ;  Brittany 
Shrimpers,  by  Robert  McGregor,  26  x  32J  in.,  £96  12s.; 
A  Woodland  Road,  by  J.  Scherrewitz,  39  x  31  in. 
£81  18s.  ;  The  Tug  of  War,  by  R.  Gemmell  Hutchinson, 
23  x  37  in.,  £79  16s.  ;  In  Cairo,  by  Ph.  Pary,  23.I  ■  34! 
in-.  ,£63  ;  and  On  the  River  Lugwy,  by  B.  W.  Leader, 


Hurcomb's  secured  £71  8s.  for  a  drawing  of  Venus 
aux  Colombes,  by  Bonnet,  after  Boucher,  sold  with  an 
oval  water-colour  drawing,  Italian,  Children  and  Dog ; 
for  a  picture  by  Jan  Both,  Woody  Landscape,  45  x  35 
in.,  £66  3s.  was  paid  ;  and  for  a  Seascape  with  Battleships, 
by  Serres,  29  X  2ii  in.,  £54. 

Engravings 

Puttick  &  Simpson's  received  £50  8s.  for  a  set  of 
four  D.  Wolstenholme  aquatints  in  colours,  Pox  Hunting: 
Going  Out,  Breaking  Cover,  Running,  and  The  Death  ; 
and  £39  1 8s.  each  for  a  volume  consisting  of  plates  in 
colours  by  H.  Aiken  and  G.  Cruikshank,  and  Ackermann's 
Microcosm  of  London,  in  3  vols.,  with  one  hundred  and 
four  aquatint  plates  in  colours. 

At  Sotheby's,  Mrs.  Musters,  a  mezzotint  by  J.  R.  Smith, 
after  Sir  Joshua  Reynolds,  second  state,  realised  £48  ; 
The  Duchess  of  Devonshire  and  Daughter,  by  G.  Keating, 
also  after  Reynolds,  first  state,  £36  ;  and  a  set  of  eight 
aquatint  Views  of  Eton  and  Windsor,  by  and  after 
W.  Daniell,  in  colours,  £3^. 

Ackermann's  3  vol.  Microcosm  of  London  also  came 
up  at  Hurcomb's,  making  there  £36  ;  and  at  the  same 
house  a  set  of  six  coloured  engravings  oi  female  figures 
with  cupids.  representing  Mu\ie.  Ail.  Si  n  ine,  etc.,  after 
Cipriani,  made  £32  us. 

Robinson,  Fisher  &  Harding's  received  £81  18s.  for 
a  pair  of  Scenes  front  Shakespeare,  by  Simon,  alter  Rev, 
W.  Peters,  stipple  in  colours. 

Furniture,  China,  and  Objets  d  'Art 

Knight,  Frank  &  Rutley  opened  their  1927  campaign 
by  securing  £1,133  for  a  Louis  XV.  cheval  lire  screen, 
with  tapestry  panels  alter  bragoiiard  other  properties 
offered  at  the  same  house  included  a  Chinese  Tzu-Tan 
wood  five-fold  screen,  which  fetched  £112  7s.  ;  a  pair 
of  French  fauteuils  in  tapestry  £68  5s.  ;  and  a  French 
sei  retaire  cabinet  £03.  A  pair  of  Louis  XV.  fauteuils  in 
Aubusson  tapestry  realised  £ix>  18s  ;  a  Dutch  walnut 
bureau  bookcase  £32  10s.  ;  a  French  commode  with 
ormolu  mounts,  £40  4s.  ;  a  gilt  chaise  loiigue,  £28  7s.  ; 
anil  a  1  best  one  n  iss  support  s.  fitted  lor  painting  requisites, 

formerly  the  property  of  Madame  Vigee  Lebrun,  £23  2s. 
£215  3s.  was  paid  for  six  Hepplewhite  mahogany  <  ban  s 

and  two  arm  -  chairs,  with  shield  shaped  backs,  at 
(hustle's;  and  other  prices  were  £163  13s  for  a  r  7 1 1 1  - 
century  Italian  walnut  table,  It.  o  in  long,  and  /.147 
for  a  Persian  carpel,  to  ft.  ■:  S  It  (.  in.  An  Aubusson 
carpet.  24  ft.  4  in,  ■  17  ft.   10  in.  brought  m  £80  18s.; 
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a  Chippendale  mahogany  card  table,  35  in.  wide,  £"78  15s.; 
five  Hepplewhite  arm-chairs  with  trellis  pattern  backs  and 
cane-work  seats,  £52  10s.  ;  and  five  Aubusson  tapestry 
curtains,  11  ft.  high,  3  ft.  6  in.  wide,  £52  10s.  also.  At 
a  sale  of  Chinese  carvings  in  hardstones  at  Christie's, 
a  pair  of  rock-crystal  figures  of  Kwan-Yin,  19  in.  and 
\g\  in.  high,  made  £336  ;  a  grey  jade  koro  and  cover, 
12  in.  high,  £183  15s.  ;  a  Louis  XV.  clock,  by  Moisy  of 
Paris,  in  ormolu  case,  21  in.  high,  £178  10s.  ;  and  a  pair 
of  dark  green  jade  vases  and  covers  of  inverted  pear- 
shape,  n\  in.  high,  £168.  An  oblong  black  and  gold 
Japanese  lacquer  case,  ig|  in.  wide,  changed  hands  at 
£131  5s.  ;  a  kor5  and  cover  of  pale  green  jade,  12J  in.  high, 
at  the  same  price  ;  a  white  jade  vase  and  cover,  gk  in. 
high,  at  £"115  10s.  ;  another,  11  in.  high,  at  /no  5s.  ;  and 
a  figureof  Kwan-Yin,  ni  in.  high,  at /i  10  5s.,whichsMm 
also  was  paid  a  third  time  for  a  korO  and  cover  of  dark 
green  jade,  11  in.  high.  £105  was  paid  for  a  pair  of 
vases  and  covers  of  matrix-of-amethyst,  10  in.  high  ; 
£99  15s.  for  a  large  flat-shaped  vase  and  cover  of  white 
agate,  17*  in.  high;  £94  10s.  for  a  Spanish  cabinet, 
inlaid  with  flowers  and  foliage  in  marquetry  of  various 
woods,  etc.,  49  in.  wide  ;  £81  18s.  for  a  pair  of  green 
jade  figures  of  horses,  5  J  in.  high,  and  the  same  sum  for 
a  suite  of  Louis  XVI.  walnut  furniture,  consisting  of 
settee,  four  fauteuils  and  two  chairs,  the  seats  and  backs 
covered  with  pale  blue  silk  brocade.  A  pair  of  flat- 
shaped  vases  and  covers  of  emerald  green  and  white 
jade,  5  J-  in.  high,  brought  in  £78  15s.;  a  pair  of  agate 
figures  of  kylins,  6|-  in.  high,  1 1 A  in.  long,  £73  10s.  ; 
a  circular  jardiniere,  incised  with  lotus  plants,  etc.,  and 
the  interior  entirely  coloured  turquoise,  7!  in.  diam., 
Ming,  £"71  8s.  ;  and  a  lapis-lazuli  group  of  a  figure  riding 
a  kylin.  11  in.  high,  £69  6s.  For  a  pale  green  jade  koro 
and  cover,  7  in.  high,  £63  was  paid  ;  for  a  pair  of  H0-h5 
birds,  carved  in  grey  stone,  splashed  with  lapis-lazuli, 
10  in.  high,  the  same  amount  ;  for  a  pale  green  jade  korO 
and  cover,  6|  in.  high,  £54  12s.  ;  for  a  rock-crystal 
figure  of  Kwan-Yin,  seated,  10J  in.  high,  £52  10s.  ;  and 
for  another  rock-crystal  figure  of  Kwan-Yin.  holding  a 
lotus  branch,  14  in.  high,  £"52  10s.  also.  Some  rugs  and 
carpets  at  the  same  sale  included  a  Chinese  carpet, 
19  ft.  18  ft.,  which  realised  £409  10s.  ;  a  Persian 
carpet,  22  ft.  8  in.  X  10  ft.  6  in.,  £147,  and  another 
16  ft.  10  in.  <  8  ft.  3  in.,  £141  10s.  Few  who  attended 
the  sale  of  the  late  Mr.  F.  B.  Greenstreet's  china  and 
furniture  can  but  have  felt  regret  at  the  thought  that 
their  cheery  little  owner  would  frequent  Christie's  no 
more.  The  lots  included  an  oviform  Kang-Hsi  vase, 
in]  in.  high,  which  brought  in  £120  13s.  ;  a  famille-verte 
octagonal  vase  and  cover,  K'ang-Hsi,  25  in.  high, £115  10s.; 
a  powdered-blue  oviform  vase,  Kien-Lung,  17  in.  high, 
£8g  5s.;  three  oviform  vases,  K'ang-Hsi,  <>J  in.  high, 
£03;  a  powdered- blue  pear-shaped  bottle,  K'ang-Hsi. 
10  in.  high,  £54  12s.  ;  a  cylindrical  vase,  K'ang-Hsi,  18  in. 
n'gh'  Lb2-  IQs.  ;  an  egg-shell  saucer  dish,  Yung-Clung, 
l\  m-»  £52  IOS-  also  :  and  a  famille-verte  bottle,  K'ang- 
Hsi,  9J  in.  high,  £50  8s.  £46  4s.  was  paid  for  an  egg- 
shell plate,  Kien-Lung,  8  in.  diam.  ;  £42  for  a  famille- 
verte  K'ang-Hsi  dish,  13J  in.  diam.  ;  and  the  same- 
amount  for  a  pair  of  mazarm-blue  bowls,  12  in.  diam., 
with    a   yellow   bowl,    12]    in.    diam.    A  Chippendale 


mahoganv  .  abmet,  decorated  with  Corinthian  columns, 
etc.,  37  in.  wide,  made  £110  5s.  ;  another,  with  glazed 
doors,  etc.,  44  in.  wide,  £"94  10s.  ;  and  a  third  with  folding 
doors  in  the  upper  part,  4  ft.  wide,  £75  12s.  A  Sheraton 
marquetry  table  of  French  design,  37  in.  wide,  changed 
hands  at  £78  15s.  ;  another  of  similar  form,  29  in.  wide,  at 
£73  ios.  ;  six  Hepplewhite  mahogany  chairs,  with  rail 
backs,  etc.,  at  £71  8s.  ;  a  Sheraton  satinwood  cabinet  with 
glazed  doors,  44  in.  wide,  at  £67  4s.;  and  a  pair  of  Louis 
XVI.  parquetry  encoignures,  inlaid  with  trellis  work,  etc., 
30  in.  wide,  at  £"54  12s.  A  clock  by  B.  Johnson,  London,  in 
a  Queen  Anne  marquetry  case,  7  ft.  3  in.  high,  fetched 
£"56  14s.  ;  a  life-size  bust  in  white  marble  of  Madame 
Recamier,  £"6o  r8s.  Amongst  some  glass  lots  was  one  of 
six  goblets,  engraved  with  arabesques,  two  similar  smaller 
ones,  and  ten  glasses  of  various  patterns,  the  whole  lot 
realising  £"88  4s.  Two  cut-glass  bowls,  on  stems  with 
square  feet,  etc.,  8|  in.  diam.,  made  £"32  ns. 

Robinson,  Fisher  &  Harding  secured  £168  for  a  Queen 
Anne  lacquer  cabinet,  richly  decorated  and  on  the  original 
gilt  gesso  stand,  and  £94  ios.  for  a  panel  of  Flemish 
tapestry,  woven  with  Venus  and  Adonis,  7  ft.  6  in.  x  6  ft. 
2  in.  £54  12s.  was  paid  for  a  17th-century  Flemish 
cabinet,  the  panels  decorated  with  classical  subjects ; 
£"51  9s.  for  an  18th-century  mahogany  bureau  bookcase, 
enclosed  by  glazed  doors  with  diamond-shaped  astragals, 
etc.  ;  £"46  4s.  for  a  pair  of  mirrors  in  frames  of  the  Chinese 
Chippendale  period  ;  and  £42  for  a  bronze  bust  of  George 
Washington,  on  an  ebonised  stand. 

At  Puttick  &  Simpson's,  £"84  was  paid  for  a  set  of 
twelve  mahogany  elbow  chairs,  of  Hepplewhite  design, 
the  square-shaped  backs  carved  with  Prince  of  Wales' 
feathers,  etc.;  £68  5s.  for  an  Adam  side-table,  52^  in.  wide  ; 
£"54  I2s.  for  an  Italian  17th-century  needlework  wall 
hanging,  165  x  70  in.  ;  the  same  sum  for  a  Chinese 
carpet,  17  ft.  9  in.  y  8  ft.  9  in.  ;  and  £"33  12s.  for  another, 
13  ft.  10  in.  >  7  ft.  2  in.  A  violin  by  Antonio  and 
Hieronymus  Amati,  Cremona,  1596,  with  bow  in  oak  case, 
changed  hands  at  £"170  ;  another  by  Vuillaume,  Paris, 
with  two  silver-mounted  bows  in  case,  at  £45  ;  and  a 
violoncello,  by  Ferdinandus  Gagliano,  with  three  bows, 
by  Foster,  Peccatte  and  Lowendal,  in  case  at  £"75. 

A  17th-century  Spanish  cabinet  (varguefio),  with  an 
iron-bound,  fall-down  front.  4  ft.  9  in.  high,  3  ft.  6  in.  wide, 
fetched  £"120  at  Sotheby's  ;  a  set  of  seven  Hepplewhite 
mahogany  chairs  (one  arm),  made£"8o  ;  and  an  old  walnut 
settee,  4  ft.  6  in.  wide,  £55.  £"71  was  paid  for  a  Worcester 
scale-blue  part  tea  and  coffee  service  of  42  pieces. 

(106  was  bid  at  Hurcomb's  for  a  set  of  six  Hepplewhite 
mahogany  arm-chairs  ;  £78  for  an  old  English  musical 
chiming  grandfather  clock  ;  £75  12s.  for  a  Queen  Anne 
walnut  card  table,  38  in. ;  £"6o  for  eight  Louis  XV.  chairs  ; 
£52  ios.  for  a  Queen  Anne  grandfather  clock  ;  £52  for  a 
(  liini-s.-  (  lu|.|»-nd.il<-  i|<-Mgn  m.ili<.g.in\  si-rj-rntine  table; 
£48  6s.  for  a  Queen  Anne  embroidered  bedspread  ;  and 
£■37  16s.  for  a  Chippendale  design  mahogany  bureau  book- 
case, 3  ft.  9  in.  At  another  sale  at  the  same  house,  a 
snuff  box  with  four  naval  scenes  in  panels,  and  a  miniature 
in  the  lid  of  a  family  scene,  Parents  and  Sine  Children 
Listening  to  a  'Celloist,  produced  £"80  ;  two  snuff  boxes, 
with  miniatures  in  lid,  £"44  ;  and  a  miniature  of  A  Naval 
Officer,  £30.  The  artists  of  these  miniatures  were  all 
"  unknown." 
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Silver 

Some  good  pn.  es  paid  re< ently  at  Hun  ombs  i n.  hi.  1<  .  1 
£248  19s.  for  a  George  III.  Warwick  vase  ;  £"141  for  ten 
George  III.  square  base  candlesticks  ;  £56  6s.  3d.  for  a 
Georgian  Warwick  cruet  ;  £50  for  a  Georgian  embossed 
teapot  ;  £42  for  five  Sheffield  plated  meat  dishes  ;  and 
£"32  10s.  for  a  Sheffield  plated  tray.  A  George  I.  paten 
sold  at  ioos.  per  oz.  (9  oz.)  ;  a  plain  bowl,  1725,  at  92s. 
per  oz.  (53  oz.   15  dwt.). 

Silver  sold  at  Christie's  included  a  chalice,  the  bowl 
engraved  with  strapwork  and  formal  foliage  and  inscribed 
"The  Guift  of  Wtlliam  Bigot,  1651,"  71  in.  high.  Hull 
hall-mark  by  James  Birkby,  circa  1650,  which  realised 
210s.  per  oz.  (12  oz.  15  dwt.).  A  small  plain  mug, 
1720,  fetched  140s.  per  oz.  (2  oz.  1  dwt.)  ;  a  pair  of 
plain  tazze  with  reeded  borders,  the  centres  engraved 
with  coats-of-arms,  by  Joseph  Walker,  Dublin,  1702, 
130s.  per  oz.  (36  oz.  18  dwt.)  ;  and  an  octafoil  salver, 
the  centre  engraved  with  a  coat-of-arms  and  scroll 
mantling,  12  in.  diam.,  T731,  105s.  per  oz.  (27  oz.  1  dwt.). 
Other  "  per  oz."  prices  were  90s.  paid  for  a  pair  of  plain 
tazze,  6  in.  diam.,  17 13  (12  oz.  4  dwt.)  ;  90s.  again  for 
a  plain  sugar  basin,  by  George  Hodder,  Cork,  civca  1750 
(4  oz.  18  dwt.)  ;  75s.  for  four  plain  circular  salt  cellars 
on  three  feet,  Dublin,  circa  1730  (12  oz.  18  dwt.)  ;  75s. 
also  for  two  plain  casters,  1747  and  1749  (5  oz.  13  dwt.); 
70s.  for  two  plain  casters,  1762,  and  a  pap-boat  (6  oz.)  ; 
60s.  for  nine  three-pronged  dessert  forks,  1746  (10  oz. 
7  dwt.)  ;  58s.  for  a  circular  dish  engraved  with  flowers 
and  scrolls,  9}-  in.  diam.,  Dublin,  circa  1750  (12  oz. 
14  dwt.)  ;  55s.  for  an  oval  mustard  pot  with  engraved 
key  pattern  border  and  with  glass  liner,  1803  (3  oz. 
16  dwt.)  ;  and  50s.  for  an  oval  sweetmeat  basket,  pierced 
with  diapers  and  with  chased  scroll  border,  by  Herbert 
and  Co.,  1793  (6  oz.  12  dwt.).  A  lot  consisting  of 
ninety-six  dinner  knives,  thirty-six  small  knives,  and 
six  carvers  and  fork,  with  silver  King's-pattern  handles, 
1825,  sold  "  all  at,"  produced  £84  ;  and  three  German 
17th-century  pineapple  <  ups  and  covers,  with  figure  and 
filigree  stems,  also  sold  "  all  at,"  £21.  Amongst  plated 
articles  sold  "all  at  "  were  thirty  gadrooned  plates, 
9y  in.  diam.,  which  made  £92  Ss.  ;  an  oblong  two-handled 
tea-tray,  with  flower  and  foliage  border,  31  in.  long, 
£39  18s.  ;  a  lot  consisting  of  forks,  spoons,  and  knives 
of  various  sorts,  nut  crackers,  a  pair  of  grape  scissors, 
etc.,  158  articles  in  all,  in  mahogany  case  on  table-shaped 
stand,  £"37  is.  6d.  ;  four  fluted  boat-shaped  sauce  tureens 
and  covers  and  an  octagonal  tea-caddy,  £33  12s.  ;  four 
oblong  entree  dishes  with  gadrooned  covers,  £27  6s.  ; 
four  similar  ones  with  gadrooned  shell  and  loliag.  borders, 
£"25  4s.  ;  and  a  p?ir  of  candelabra  with  partly  fluted 
stems  and  beaded  borders,  and  with  branches  for  two 
lights  each,  15  in.  high,  £21. 

Books 

Sotheby's  sale  of  printed  books  on  January  31st 
and  February  1st  included  a  selection  from  the  library 
of  the  late  A.  B.  Walklcy,  the  dramatic  critic  of  The 
Times.  A  first  edition  (1911)  of  A.  Henderson's  G. 
Bernard  Shaw,  His  Life  and  Works,  with  some  autograph 
letters,  postcard,  etc.,  from  Mr.  Bernard  Shaw,  fetched 
£70,  which  sum  was  also  realised  by  a  Inst  edition  (1740) 
of  Fielding's  Tom  Jones.    A  collection  of  the  works  of 
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Henry  James,  complete  except  for  The  Private  Life, 
What  Maisie  Knew,  The  Wings  of  the  Dove,  and  The 
Better  Sort,  sold  with  some  books  on  Henry  James,  etc., 
made  £"40  ;  a  copy  of  the  second  edition  (1905)  of  Henry 
James's  Ontdcii  Hold,  presented  by  Mr.  Max  Beerbuhm 
to  Walkley,  with  inscription,  pencil  sketches,  etc.,  by 
Mr.  Hecrbohm,  /  30.  A  first  edition  (1893)  of  Widowers' 
Houses,  presented  by  Mr.  Bernard  Shaw  to  Walkley, 
with  inscription,  realised  £27  10s.  ;  a  first  edition  (1816) 
of  Jane  Austen's  Emma,  in  three  vols.,  £16  10s.  ; 
Mr.  Hardy's  Dynasts,  parts  one  and  two,  two  volumes, 
first  editions,  1904  and  1906,  also  presented  by  the 
author,  £"14  10s.  ;  and  a  first  edition  of  Yet  Again,  by 
Mr.  Max  Beerbohm,  presented  by  the  author,  with 
inscription,  £12  10s. 

Other  properties  at  the  sale  included  a  first  edition 
(1822)  of  The  Sporting  Repository,  with  nineteen  coloured 
plates  by  H.  Aiken,  which  brought  in  £"88  ;  a  first  edition 
(1844)  of  Dickens's  Christmas  Carol,  with  coloured  plates 
by  J.  Leech,  £"64  ;  a  set  of  five  illustrated  first  editions 
of  Surtees'  Sporting  Novels,  with  coloured  plates  by 
J.  Leech  and  H.  K.  Browne,  £46  ;  and  a  four- volume 
Life  of  Napoleon  Bonaparte,  by  W.  H.  Ireland,  with 
coloured  plates  by  Cruikshank,  £30.  £30  was  also  paid 
for  Heideloff's  Gallery  of  Fashion,  April,  1796,  to  April, 
1801  ;  and  £28  for  a  third  edition  (1S02)  of  T.  Sheraton's 
Cabinet  Maker  and  Upholsterer's  Drawing  Book,  with 
122  copper  plates. 

At  Dowell's,  Edinburgh,  the  Works  of  R.  L.  Stevenson, 
Edinburgh  Edition,  twenty-eight  volumes,  1895-98, 
produced  £"40. 

Postage  Stamps 

An  interesting  lot  of  Newfoundland  stamps  were 
included  at  the  sale  of  the  Colonial  Collection  of  the 
early  issues  formed  by  the  late  Mr  Robinson  oi  chiton, 
at  Harmer  Rooke's.  £60  was  paid  for  an  i860,  is. 
1  irange-vermilii  in,  1  an.  elled  pi  istmark  ;  /50  for  an  1857,  is. 
scarlet-vermilion,  very  light  postmark  ;  £24  for  an  1857, 
4d.  scarlet-vermilion  ;  and  £20  for  an  i860,  4d.  orange- 
vermilion,  slightly  touched  by  postmark.  An  1857,  2d. 
scarlet-vermilion,  with  very  slight  obliteration,  fetched 
£25  ;  an  i860,  4d.  orange-vermilion,  £"14  ;  an  i860,  6d. 
orange-vermilion,  unused,  £"13  ;  another  one,  £12  ;  and 
an  1857,  6U\.  scarlet-vermilion,  unused,  with  part  gum, 
£r2.  A  Cape  of  Good  Hope,  1855-58,  is.  yellow-green 
pair,  with  full  margins  and  original  gum,  made  £40  ; 
and  a  Cape  of  Good  Hope,  1861,  id.  red.  very  slightly 
.  an.  elled,  £40  also  ;  while  a  Cape  of  Good  Hope,  1855-58, 
yellow-green  block  of  four,  reached  £25  ;  and  an  r.Sor, 
41I.  blue,  pair  wood  blocks,  £23,  a  single  example  of  the 
same  making  £t$.  £40  was  paid  for  a  Nyassal.md. 
1895,  £"25  blue-green  ;  and  at  another  sale  £10  for  a 
South  Australian.  rSyi-Oo.  pert,  by  roulette,  .)d.  dull 
violet,  unused.  for  a  New  Guinea,  r<»  1  4 ,  lot  of  fifteen, 
id.  on  3  pf.  to  5s.,  in.  hiding  rs.,  2s.,  and  3s.,  £"95  was 
bid  ;  for  a  Marshall  Islands,  lor  4,  complete  sel  of  fourteen, 
in.  hiding  the  rs..  2s  ,  3s.,  and  5s.,  £90.  A  Cape  ol  Good 
Hope,  r86l,  wood  block,  rd.  carmine,  unused,  brought 
in  £21.  A  Mauritius,  1848,  rd.,  used.  £16;  a  Mauritius, 
[859,  large  fillet  2d.  blue,  £15  10s.  ;  and  a  Mauritius, 
[859,  earliest  impression,  2d.  blue,  £12  r«>s. 
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CHALONER   SMITH  CORRECTED 


English  Mezzotint  Portraits  and  their  States. 
Catalogue  of  Corrections  and  Additions  to  Chaloner 
Smith's  "  British  Mezzotinto  Portraits,"  by  Charles 
E.  Russell.  (London  :  Halton  &  Truscott  Smith, 
Ltd.  10  guineas  net  ;  New  York  :  Minton,  Balch 
and  Co.) 

In  a  small  way  I  have  myself  dcsc  ribed  and  recorded 
different  state-.  <>l  engravings,  and  am  thus  qualified  to 
pay  a  tribute  of  unstinted  admiration  to  John  Chaloner 
Smith's  monumental  catalogue  raisonnd  of  British  Mezzo- 
tint Portraits.  Its  merits  are  the  higher  as  it  was  a 
pioneer  work  of  its  kind,  dealing  with  a  method  of  en- 
graving which,  in  1883 — the  year  of  the  catalogue's 
completion — had  not  long  been  receiving  Ihe  attention  of 
serious  collectors.  The  finest  and  rarest  of  mezzotints 
could  then  be  bought  for  prices  ranging  well  under  three 
figures,  and  even  at  these  relatively  low  amounts  there 
were  many  good  judges  who  considered  them  over- 
valued. My  uncle,  J.  W.  Grundy,  many  years  later 
confided  to  me  that  he  then  had  an  opportunity  of  adding 
a  fine  proof  of  Mrs.  Carnac  to  his  private'  collection  for 
£70.  Against  his  better  judgment  he  suffered  himself 
to  be  persuaded  that  it  was  a  too  risky  investment  for  a 
man  of  moderate  means,  and  he  had  the  mortification  of 
seeing  the  same  copy  change  hands  within  a  couple  of 
decades  for  over  a  thousand  pounds. 

This  prodigious  increase  in  the  values  of  fine  mezzotints 
I  ascribe  largely  to  the  publication  of  Chaloner  Smith's 
catalogue.  In  it  he  attempted  to  describe  every  state  of 
every  mezzotint  portrait  published  in  England  up  to  the 
end  of  the  eighteenth  c  entury,  and  lie  completed  his  work 
in  a  manner  which  commands  the  highest  praise.  Alto- 
gether he  compiled  a  catalogue  of  over  5,000  examples, 
the  work  of  about  250  engravers.  Of  each  item  he  gives 
a  short  biography  of  its  subject,  a  lucid  and  easily  recog- 
nisable desi  ription  of  the  plate,  its  exact  measurements, 
and  records  the  full  inscriptions  and  variations  \vln<  li  are 
to  be  found  on  its  dittc-rent  states,  arranging  the  latter  in 
their  order  of  production.  This  is  most  laborious  and 
exai  ting  labour,  for  the  plate  writers  of  the  eighteenth 
century  were  apt  to  be  careless,  and  frequently  made 
mistakes  in  their  inscriptions  which  were  perhaps  cor- 
rected after  only  one  or  two  copies  had  been  struck  from 
a  plate.  1  Ienc  e  everj  insi  ription  on  every  prooi  available 
has  to  be  carefully  examined  and  collated  with  its  fellows  ; 
the  insertion  of  a  comma,  or  an  apostrophe  mark,  or  the 


correction  of  a  single  letter  marking  a  change  of  state, 
may  cause  a  considerable  difference  in  the  value  of 
the  copies  so  distinguished.  There  is  no  linahtv  to  such 
work,  for  prints  are  continually  coming  to  light  bearing 
inscriptions  hitherto  unrecorded  which  have  to  be  added 
to  the  catalogue.  During  the  six  years,  1877-1883,  when 
Chaloner  Smith  was  bringing  out  his  work,  he  was  able  to 
discover  well  over  a  thousand  additions  and  errors  which 
he  recorded  in  a  series  of  addenda  appended  to  his  final 
volume. 

In  the  forty-three  years  which  have  elapsed  since  then, 
numerous  other  items  have  been  revealed  which  have 
afforded  Mr.  Charles  E.  Russell  the  groundwork  for  his 
handsome-  and  substantial  supplement  to  Chaloner  Smith's 
work.  It  appears  in  two  volumes.  The  first  is  a  sumptu- 
ous folio  which  is  a  delight  and  an  education  to  the  eye. 
It  contains  sixty-four  large  reproduc  tioiis  from  scarce  and 
representative  {elates  bv  the  great  portrait  mezzotinters, 
ranging  from  van  Siegen  to  Cousins,  each  accompanied  by 
apt  desi  riptive  notes  ;  while  the  whole  is  prefaced  with 
an  able  and  interesting  introduction  to  the-  art  of  the 
early  mezzotinters  and  their  successors  to  well  on  in  the 
nineteenth  century.  It  will  be-  remembered  that  the  best 
edition  of  Chaloner  Smith's  work  contains  125  autotype 
reproduc  Hons,  an  addition  which  acids  well  over  £10  to 
the  value  of  the  work  when  it  appears  in  the  saleroam. 
These  earlier  plates,  though  of  high  quality  for  the  period 
in  which  they  appeared,  will  not  compare  with  Mr. 
Russell's  additions.  Reproduced  on  a  far  larger  scale, 
and  in  photogravure  inste  ad  of  autotype,  the  latter  may 
be  regarded  as  among  the  most  s.itisfac  torv  illustrations 
of  fine  mezzotints  that  have  yet  been  issued,  suggesting 
the  tone,  feeling  and  quality  of  the  originals  to  a  re- 
markable- degree,  and  affording  the  collector  substantial 
assistance  in  discriminating  between  fine  and  ordinary 
impressions.  Tin-  general  mounting  of  Mr  Russell's  two 
volumes  is  also  a  marked  improvement  on  that  of  the 
Chaloner  Smith  work,  which,  for  a  book  likely  to  be 
wanted  for  constant  reference,  was  a  little  inclined  to 
flimsiness  in  its  binding  and  paper.  In  both  these 
respects  the  new  volumes  are  all  that  can  be  desired,  and 
seem  capable  of  successfully  standing  the  handling  of 
more  than  one  generation  of  readers. 

Though  Mr.  Russell's  first  volume  is  more  attractive  to 
the  eye  than  its  companion,  it  is  the  latter  which  both 
forms  the  raison  d'etre  of  the  book  and  will  ensure  its 
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hearty  welcome  from  all  advanced  mezzotint  collectors. 
In  it  the  author  has  accumulated  v<>  pages  of  additions 
and  corrections  to  Chaloner  Smith's  book,  embodying 
manv  plates  and  probably  ovrr  three  thousand  prool 
states  not  hitherto  recorded,  as  well  as  numerous  other 
corrections.  What  has  been  said  about  Chaloner  Smith's 
work  applies  with  even  greater  force  to  Mr.  Russell's. 
The  care  exercised  in  compiling  an  original  catalogue 
raisonne  has  to  be  amplified  still  further  in  extending  and 
correcting  a  catalogue  already  made,  for  every  entry  in 
the  latter  has  to  be  collated  with  the  results  of  the 
reviser's  original  researches  Mr.  Russell  has  done  his 
work  with  exemplary  care.  Apparently  he  has  derived 
by  far  the  greater  pari  of  his  lone,  list  ol  amendments  from 
pers.  ma  I  exaniin.it  ion  o  I  the  eiigra  \  mgs  .  on.  erne.  I  but  he 
has  also  availed  himself  of  the  information  <  oiitained  in 
works  published  since  1883  dealing  with  mezzotints,  and 
has  absorbed  into  his  book  much  unpublished  information 
which  has  been  given  him  by  leading  experts  and  dealers. 
The  result  is  a  record  that  as  11e.11  ly  appro. n  lies  finality  as 
any  work  of  its  kind.  But,  as  I  have  already  remarked, 
there  can  be  no  absolute  finality  in  a  record  of  such 
prodigious  scope  and  detail,  and  I  have  no  doubt  that  the 
pubh.  atioii  of  Mr.  Russell's  book  will  bring  him  additioii.il 
information  and  perhaps  some  criticism  from  various 
quarters.  My  own  little  contribution  to  these  matters 
will  bulk  largely  in  this  short  review,  but  if  the  reader 
remembers  that  the  whole  of  it  only  aff  ects  an  infinitesimal 
portion— perhaps  a,  thousandth  part  of  Mr.  Russell's 
labours — he  will  rightly  regard  it  as  testimony  to  the 
general  accuracy  of  the  whole.  First,  I  would  take  some 
slight  exception  to  the  statement  by  Sir  Frank  Short, 
quoted  in  the  opening  chapter,  that  he  does  not  think 
the  Watsons  or  Wards  would  use  et<  bing  in  conjunction 
with  their  mezzotint.  This  may  be  taken  as  the  general 
rule  concerning  these  artist's  works,  but  there  is  no  rule 
without  exceptions,  and  we  have  James  Ward's  own 
statement,  quoted  in  my  book  on  this  artist,  that  he 
spent  an  extra  six  weeks  in  strengthening  with  etching  his 
mezzotint  from  Copley's  picture  of  The  Victory  of  Lord 
Duncan.  From  the  stress  laid  by  Ward  on  the  additional 
labour  so  incurred,  it  would  seem  that  it  was  by  no  means 
his  usual  practi.  <■  to  employ  etching  in  his  work,  and  he 
probably  made  an  exi  eption  in  this  case,  w  holly  because 
he  had  contracted  with  Copley  that  the  plate  should 
print  no  less  than  four  hundred  good  impressions.  This 
was  a  prodigious  number  to  strike  from  a  copper  plate 
before  the  days  when  steel  l.e  ing  was  invented,  and,  as  I 
read  the  matter,  Ward  was  compelled  to  employ  et<  lung 
to  enable  the  plate  to  stand  the  unusual  demands  that 
were  made  upon  it.  Using  this  incident  as  a  clue,  I 
think  that  we  are  likely  to  find  etching  in  many  of  the 
mezzotints  for  which  it  was  anticipated  there  would  be  a 
large  popular  demand.  This  would  specially  apply  to 
battle-pieces  and  genre  subjects.  From  the  ladies' 
portraits,  which  are  now  so  popular,  there  were  generally 
only  a  small  number  of  impressions  required,  so  that 
these,  as  a  rule,  should  be  executed  in  pure  mezzotint. 

Another  point  on  which  1  venture  to  differ  from  Mr. 
Russell  is  when  he  suggests  that  the  dei  line  111  quality  of 
John  Raphael  Smith's  mezzotints  after  1780  was  owing  to 
"  the  habits  of  the  dissolute  society  into  which  he  plunged." 


There  seems  no  evidence  to  show  that  Smith's  later 
triends  were  any  more  dissolute  than  those  ol  his  earlier 
years.  They  were  merely  people  oi  higher  so.  ial  standing 
and  greater  wealth.  One  suspects  that  the  artist  culti- 
vated them  largely  because  they  sat  to  him  for  portraits, 
and  he  found  portrait  painting  a  more  profitable  business 
than  scraping  mezzotints.  Mrs.  Frankau  tells  us  that 
during  this  period  he  managed  to  produce  fifty  in  a  single 
week,  and,  whatever  their  quality,  this  huge  output 
gives  no  hint  of  enfeebled  vitality  on  the  part  of  the 
artist.  Smith,  though  a  genius,  guided  his  career  on 
purely  commercial  lines.  He  followed  art,  not  for  the 
love  of  it,  but  for  the  gains  accruing  from  the  pursuit. 
Besides  engraving  in  mezzotint  and  stipple,  he  conducted 
a  large  printselling  and  publishing  business,  kept  a 
draper's  shop,  dealt  in  wines  and  spirits,  and  painted 
portraits  and  genre  pictures  in  oils  and  pastels.  He 
followed  all  these  occupations  simultaneously  and 
successfully.  Mr.  Russell  points  out  that  Smith's  finest 
engravings  were  issued  during  the  decade  1776-1786,  but 
the  best  of  these,  though  wrought  into  their  final  aspect 
by  Smith's  master  hand,  must  have  been  largely  the  work 
of  his  assistants  and  apprentices.  It  cannot  then  be 
legar. le. I  as  a.  mere  .  oin.  idem  e  that  .hiring  the  whole  ..I 
this  period  William  Ward  was  either  Ins  apprentice  or 
assistant,  and  that  during  the  latter  part  of  it  William's 
brother,  James,  was  also  working  for  Smith.  The  extent 
of  their  assistance  may  be  gauged  from  the  fact  that 
Smith,  despite  Ins  other  numerous  o.  .  upatioiis,  was  able 
to  issue  at  least  sixty-five  plates  inscribed  with  his  name 
as  engraver  during  the  four  years  1 782-1 785,  an  average 
of  over  sixteen  yearly.  Somewhere  about  r  786  the  Wards 
must  have  left  Smith,  for  in  that  year  his  output  griev- 
ously falls  off  both  in  quantity  and  quality,  while  that  of 
William  Ward,  who  hitherto  had  been  producing  only 
two  or  three  plates  a  year,  shoots  up  prodigiously.  In 
17.N0,  William  Ward  was  responsible  for  six  plates,  in 
1787  for  eleven,  fourteen  in  17S8,  and  thirteen  in  1780. 
1  suggest,  therefore,  that  Smith's  decline  as  an  engraver 
is  to  be  ascribed  partly  to  his  diverting  his  attention  to 
painting  and  partly  to  the  loss  of  his  most  capable 
assistants.  As  Mr.  Russell  points  out,  he  again  showed 
all  Ins  old  powers  in  Ins  mezzotint  of  Curran,  published  in 
iSor.  This  may  be  regarded  as  an  attempt  on  Smith's 
part ,  when  he  found  his  popularity  as  a  portrait  painter  w  as 
waning,  to  re-establish  his  reputation  as  a  liie/zotintei 
But  the  effort  was  too  late,  for  mezzotint  had  ceased  to 
be  lashionable,  and  he  consequently  did  not  pursue  it. 
Smith  1 111  use  1 1  si  1  mined  up  his  1.  lea  ol  the  silu.it  ion  when  he 
said  to  James  Ward  :  "  Ward,  you  have  taken  up  painting 
and  you  are  right,  for  it's  all  over  with  printselling." 

Perhaps  I  have  lingered  unduly  long  m  criticising  some 
of  the  minor  points  in  Mr.  Russell's  generally  admirable 
work,  but  their  elucidation,  though  not  of  paramount 
importance,  is  interesting  as  throwing  a  light  on  the 
conditions    under    which    the   old    lirilish    niez/.ot  inters 
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inscription  as  the  first  with  the  addition  of  "  Painted  by 
Jn.  Hoppner,  Engraved  by  Jn.  Dean." 
Page  64.—  Add  No.  41  Belinda. 

Under  I.,  "  Painted  by  W.  Peters,  Engraved  (by) 
W.  Dunkarton,  London,  Publish'd  Deer.  1st,  1776,  by 
W.  Dickinson." 

II.  as  I.  in  Chaloner  Smith. 

Page  143. — No.  26,  Shepherdess.  Add,  a  copy  in  Mr. 
Fritz  Reiss's  collection  was  inscribed  in  pencil  by  Grozer 
"  Westal  (sic)  Engd.  I.  Grozer  Shepperdess  (sic)." 

Page  358.—  Delete  No.  26a,  Edward  Chorley,  M.D. 

This  plate  was  engraved  not  by  William  Ward  but  by 
his  son,  William  Ward,  junior,  the  inscription  under  it 
reading  as  follows  : — 

"  Painted  by  G.  Marshall  Engraved  by  W.  Ward  Junr 
Edward  Chorley  M  I  >  Elected  Mayor  of  Doncaster  Septr 
182 1.  This  print  is  respectfully  dedicated  to  the  Corpor- 
ation of  Doncaster  by  VV.  Sheardown  &  Son.  Published 
1824." 

Page  413. — No.  21,  Fair  Nun. 

Add  I.  Before  all  letters  (Fritz  Reiss's  collection) 
II.  as  I.  in  Chaloner  Smith. 

C.  Reginald  Grundy. 

"  Early  American  Furniture,"  by  Charles  Over 
Cornelius.    (The  Century  Co.    ^4.00  net) 

Mr.  Cornelius's  book  on  Early  American  Furniture 
is  an  important  contribution  to  a  subject  which  has  not 
yet  been  thoroughly  explored.  Broadly  speaking,  early 
American  furniture  followed  in  the  main  the  same  suc- 
cession of  styles  as  those  in  vogue  in  England,  and  even 
during  periods  when  French  furniture  became  popular, 
the  movement  in  its  favour  had  generally  been  preceded 
by  a  correspondent  one  in  the  Mother  Country.  At  first 
sight  this  would  appear  to  lead  to  the  conclusion  that 
American  furniture  was  merely  a  repetition  of  English, 
but  there  existed  strong  modifying  influences  which  help 
to  invest  the  former  with  distinctly  national  characteris- 
tics. Generally  speaking,  American  work  is  more  simple 
and  direct  than  its  European  prototypes,  being  made 
with  a  fuller  apprec  iati(  >n  of  the  useful  ends  it  was  required 
to  serve,  and  also  a  greater  regard  for  economy  of  labour. 
Other  influences  which  prevented  it  from  being  too 
subservient  to  British  models  were  the  influx  of  immigrants 
from  other  parts  of  Europe  (who  brought  with  them 
their  own  traditions),  and  the  use  of  woods  peculiar  to 
America.  As  Mr.  Cornelius  points  (jut,  the  latter  charac- 
teristic furnishes  useful  help  for  the  discrimination 
between  American  puces  closely  following  European 
models  and  the'  examples  of  the  latter  imported  into  the 
country.  Thus,  American  white  oak,  largely  employed 
in  the  Colonial  period,  preserves  a  lighter  colour  than 
English  oak  ;  while  native  cabinet-makers  frequently 
used  American  pine  for  the  tops,  backs,  and  bottoms 
of  chests,  and  the  backs  and  bottoms  of  drawers.  This 
was  opposed  to  the  English  practice-  in  such  articles  ol 
furniture,  though  it  is  interesting  to  recall  that  small 
English  oak  credences  and  tables  made  in  Tudor 
and  Jacobean  times  have  been  found  with  their  tops 
fashioned  of  some  lighter  wood,  the  idea  being  that  the 
latter  would  be  hidden  by  a  carpet  or  napery  cover. 
Various  pieces  with  such  tops  have  been  mistakenly 
"  restored  "  by  the  substitution  of  oak  for  the  original 


light  wood,  under  the  idea  that  the  latter  was  not  part 
of  the  original  construction.  Mr.  Cornelius  authorita- 
tively traces  out  the  developments  of  the  various  styles 
of  American  furniture,  their  divergencies  from  European 
models — and  records  the  work  of  the  best  Axnerii  an 
makers.  The  book  is  well  illustrated,  and  forms  one  of 
the  most  useful  works  on  the  subjects  that  has  yet 
appeared. 

"  Die  Elfenbein.Bildwerke  des  Bayerischen  National- 
museums,"  by  Rudolf  Berliner.  (Dr.  Benno  Filser, 
Augsburg.    150  Marks) 

This  large  work  on  the  exceedingly  important  col- 
lection of  ivory  carvings  in  the  Bavarian  National  Museum 
at  Munich  appears  as  the  fourth  part  of  the  catalogue 
of  sculpture  in  that  institution.  It  contains  as  an  appen- 
dix a  description  of  the  ivories  in  the  Residenz  and  other 
former  royal  palaces  in  Bavaria,  which  have  now  been 
taken  over  by  the  State.  Unlike  those  in  so  many 
European  collections,  the  ivories  at  Munich  were,  in  the 

tioned.  The  four  sources  were  (a)  the  collection  of  the 
Electors  of  Bavaria  ;  (b)  that  o: 
(c)  objects  from  secularised  ins 
Mayr  collection  at  Ratisbon,  acquired  about  181  r. 
Although  containing  examples  from  all  the  great  post- 
classical  schools,  it  is  in  works  of  the  later  and  barock 
times  that  the  collection  is  especially  rich.  Of  the  nearly 
nine  hundred  specimens  described  in  this  catalogue, 
little  more  than  one-tenth  are  earlier  in  date  than  1600 
— as  a  contrast  to  the  great  collections  in  the  Victoria 
and  Albert  and  British  Museums,  where  there  are  rela- 
tively few  late  ivories  of  anv  importance.  The  catalogue 
is  thus  of  peculiar  value  for  the  English  collector,  who 
is  unlikely  ever  to  have  the  opportunity  of  acquiring 
Romanesque  or  fine  Gothic  ivories,  whereas  later  examples 
— sometimes  of  considerable  importance — are  of  fairly 
frequent  occurrence  in  the  saleroom  in  London. 

Among  the  earlier  works,  tne  beautiful  Early  Christian 
relief  of  the  Ascension,  with  the  Maries  at  the  Tomb,  of 
fourth  to  fifth-century  date  ;  the  so-called  casket  of 
St.  Kunigunde  (Scandinavian  work  of  about  1000)  ;  the 
twelfth-century  comb  of  St.  Hildegarde,  and  the  pathetic 
early  sixteenth-century  statuette  of  Death,  with  a  Maidin, 
are  well  known  to  students.  The  Gothic  ivories  are  few 
in  number  and  of  no  very  great  significance. 

The  seventeenth  century  saw  the  gradual  grow  th  of  a 
strongly  individualised  school  of  ivory  workers  in  Germany, 
carefully  fostered  by  the  princely  house  of  Bavaria — one 
of  whom,  the  Elector  Maximilian  I.,  was  himself  an 
ivory  carver,  and  is  represented  in  the  collection  by  a 
statuette  of  the  Virgin  and  Child,  signed  and  dated  1610. 
The  characteristics  of  this  seventeenth-century  school 
are  well  shown  in  the  sumptuous  and  intric  ate  1  0111  cabinet 
made  by  Christoph  \ngennair  between  the  years  1618-24 
— a  work  of  which  the  French  traveller,  Balthasar 
Monconys,  who  saw  it  in  February,  1664,  says,  an  par- 
faictement  jolt  cabinet  d'iuoire  blanc  tout  taille  de  bas 
reliefs  et  orne  de  statues.  Other  works  by  this  great 
artist  are  a  relief  of  the  Crucifixion,  in  the  Residenz, 
dated  163 1,  and  another  of  the  Holy  Family,  carved 
shortly  before  his  death  in  1632,  in  which  he  designates 
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himself  "  Sculptor  of  Munich  "—a  sure  sign  of  the 
increased  importance  with  which  ivory  carvers  were 
considered  by  this  date.  Around  the  name  of  this 
South  German  artist,  Dr.  Berliner  gathers  together  a 
whole  series  of  efficient  works,  each  showing  the  usual 
German  quality  of  complete  mastery  over  the  material, 
with  an  extreme  realism  not  untouched  by  the  more 
idealistic  spirit  which  emanated  from  Italy.  It  is  about 
this  time  that  the  tankards  carved  with  Bacchanalian 
scenes  and  other  classical  subjects— so  often  wrongly 
associated  with  the  name  of  II  Fiammingo— first  begin 
to  appear  both  in  German  and  Belgian  art.  The  designs 
were  frequently  taken  from  contemporary  engravings 
and  plaquettes,  many  of  which  have  been  identified  for 
the  first  time  by  the  author,  who  has  probably  a  wider 
knowledge  of  this  specialised  subject  than  any  other 
critic.  A  large  dish,  with  a  relief  of  The  Feast  of  the  Gods, 
is  largely  based  on  Bartel  Spanger's  Marriage  of  Psyche, 
engraved  by  Goltzius.  With  these  works  may  be  grouped 
powder  flasks,  knife  handles,  and  other  objects  of  every- 
day use.  To  Bernhard  Strauss,  the  artist  of  a  magnificent 
tankard  in  the  Victoria  and  Albert  Museum,  is  ascribed 
a  small  figure  of  The  Virgin  from  a  Crucifixion.  Other 
sculptors  of  the  second  half  of  the  seventeenth  century, 
hardly  known  in  this  country,  are  the  Germans,  Mathias 
Rauchmiller,  Johann  Michael  Maucher,  Johann  Gottfried 
Frisch,  and  Jean  Mansel  (sometimes  considered  a  Flemish 
artist),  the  Belgians,  Peeter  Scheemaeckers,  and  Jan 
Cosyns,  and  the  Frenchman,  Jean  Cavalier  (who  is 
represented  by  a  series  of  portrait  medallions  in  the 
British  Museum). 

The  rather  insipid  work  of  Ignaz  Elhafen,  which  comes 
entirely  within  the  early  years  of  the  eighteenth  century, 
is  well  shown  bv  a  number  of  reliefs  of  classic  al  -uly.  Is, 
again  based  on  engravings  after  paintings  by  such  artists 
as  Jordaens.  Very  close  to  his  work  comes  that  of  the 
Venetian,  Antonio  Leoni,  who  was  employed  at  Dusseldi  irf 
from  1704-1716.  A  new  style  was  introduced  in  the 
eighteenth  century  by  Simon  Troger,  who  carved  a  num- 
ber of  dramatic  works  in  which  he  used  both  wood  and 
ivory_a  typical  example  of  his  work  is  the  large  group 
of  The  Judgment  of  Solomon,  in  the  Bethnal  Green  Mu- 
seum. This  mixed  technique  points  the  way  to  the 
decline  of  the  craft  which  is  so  noticeable  towards  the 
end  of  the  century.  Among  the  thirty  or  so  ivories  in 
the  Residenz  Museum  are  specimens  of  the  work  of  Hans 
Krumper,  Angermair,  Georg  Petel,  and  Leonhard  Kern. 

The  amount  of  research  which  has  gone  into  the  writing 
of  this  excellent  book  is  colossal,  and  it  must  long  be 
the  standard  work  for  collectors  and  students  of  ivories 
of  the  seventeenth  and  eighteenth  centuries.  Each 
ivory  is  fully  described  and  documented,  and  almost  all 
are  illustrated  in  a  series  of  over  three  hundred  well- 
printed  plates. — R.P.B. 

"  Small  Manor  Houses  and  Farmsteads  in  France," 
by  Harold  Donaldson  Eberlein  and  Roger  Wearne 
Ramsdell,  with  an  Introduction  by  Leigh  French, 
junr.    (J.  B.  Lippincott  Co.    63s.  net) 

WISELY  have  the  authors  of  this  profusely  illustrated 
work  of  domestic  architecture  of  provincial  France 
recognised   the  wide   field   which  such   a  work  would 


embrace,  and  that  it  was  impossible  to  present  every 
type  of  structure  in  so  broad  a  territory  within  the  limits 
of  a  single  volume.  They  have,  therefore,  concentrated 
on  the  samples  selected,  and  the  majority  of  them  are 
well  described  and  illustrated  by  drawings  and  half-tones. 
These  include  perspective  plot  plans  which  afford  an 
admirable  idea  of  the  design  and  of  the  general  scheme 
of  the  lav-out  exemplified  in  the  manors,  farmsteads, 
gentillunnmieres  and  other  establishments.  The  drawings 
give  a  closer  survey  of  materials,  textures  and  details 
of  doorways,  windows,  cornices,  fireplaces,  etc.,  which  are 
of  particular  interest  to  the  student  of  architecture.  The 
book  is  an  eloquent  apologia  for  the  French  house,  and 
seeks  to  put  forward  in  lucid  English  its  beauty,  its 
utility,  and  domesticity  at  the  same  time  as  it  shows  its 
differences,  together  with  its  attractions :  differences  and 
attractions  which  make  a  pleasing  contrast,  possessing  as 
they  do  charms  peculiar  to  themselves,  and  indeed  a 
variety  to  eyes  most  accustomed  to  see  Tudor,  Queen 
Anne  and  Georgian  styles.  While  the  Italian  or  Spanish 
house  is  not  suitable  for  appropriation  by  England  or 
always  by  America,  the  French  house  is  built  to  meet  a 
climate  akin  to  both  these  countries.  In  furtherance  of 
this  plea  for  the  adaptation  and  use  of  the  French  house, 
the  other  two  factors  that  markedly  affect  architectural 
style,  materials  and  the  general  lie  of  the  land,  have  not 
been  forgotten,  and  it  is  significantly  pointed  out  that 
these  same  factors  obtain  more  or  less  in  England  and 
America.  "  Surely,"  Mr.  French  says  in  his  introduction, 
"  it  is  quite  as  logical  to  heed  and  adapt  motifs  from  the 
old  architecture  of  provincial  France  as  it  is  for  the 
whole  feminine  world  to  bow  obsequiously  to  the  modes  of 
Paris  in  wearing  apparel." 

"  Old  Glass,  European  and  American,"  by  N. 
Hudson  Moore.  (Hodder  &  Stoughton,  Ltd.  42s. 
net) 

European  authorities,  when  writing  books  on  collecting, 
are  overapt  to  ignore  American  productions  ;  on  the  other 
hand.  American  writers,  while  doing  justice  to  their 
native  wares,  are  less  at  home  with  those  emanating 
from  the  opposite  shores  of  the  Atlantic.  This  latter 
trait,  to  a  certain  extent,  is  exemplified  in  Mr.  N.  Hudson 
Moore's  work  on  Old  Glass.  His  chapters  dealing  with 
American  glass  throw  considerable  light  on  a  subject 
which  is  little  known  to  the  British  reader.  Though 
naturally  rather  later  in  style  than  contemporary  Euro- 
pean productions,  which  were  the  great  source  of  inspira- 
tion for  early  transatlantic  fashions,  the  American 
pieces  are  extremely  interesting,  often  attaining  a  high 
quality  of  workmanship  and  showing  individual  charac- 
teristics ind  developments  which  differentiate  them  from 
their  European  prototypes.  Among  the  distinctively 
American  wares  are  the  cup  plates  impressed  with  repre- 
sentations of  national  emblems,  famous  contemporary 
Statesmen  and  soldiers,  and  historic  warships  and  steam- 
boats.    These  were  largely  produced  about   the-  middle 

of  the  nineteenth  century  at  the  Sandwich  and  New 
Bedford  factories,  Massachusetts.  Earlier  wares,  dis- 
tinguished by  far  greater  variety  and  considerably  more 

artistry,    were    the    we  ll  known    productions   of  William 
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makers.  Between  1703  and  his  death  in  1785,  he  pro- 
duced a  wide  range  of  line  pieces,  based  largely  on  German 
and  English  models,  but  showing  strong  individuality 
of  treatment.  The  rich  tones  of  his  coloured  wares  are 
especially  distinguished.  There  were,  however,  far  too 
many  early  glass-makers  in  America  to  mention  them 
individually.  For  a  record  of  them  and  their  achieve- 
ments we  may  well  be  referred  to  Mr.  Hudson  Moore's 
book.  The  European  wares  are  not  handled  with  such 
an  intimate  personal  knowledge.  The  writer  makes 
little  slips  in  history,  such,  for  instance,  as  describing 
King  James  II.  as  "  the  elder  Pretender,"  and  elevating 
Peg  Woffington  to  the  presidency  of  the  Kit  Cat  Club, 
a  purely  male  institution  ;  while  he  is  apt  to  avail  himself 
of  evidence  from  different  authorities  without  attempting 
to  reconcile  it.  Thus,  if  Mr.  Westropp's  c  ontention  is 
accepted  that  "between  1740  and  1783  no  glass  was 
made  in  or  near  Waterford,"  it  seems  unlikely  that  the 
large  crystal  chandelier,  which  until  lately  "  has  been 
suspended  from  the  ceiling  in  the  Declaration  Room  of 
Independence  Hall,  Philadelphia,"  could  have  been 
"  made  at  Waterford,  Ireland,  and  imported  to  America 
in  1760."  It  would  be  highly  interesting  to  bring  forward 
the  evidence,  if  such  exists,  establishing  the  two  latter 
points,  for  the  accuracy  of  Mr.  Westropp's  statement 
has  been  questioned.  Again,  while  Mr.  Moore  ridicules 
people  "  who  declare  that  they  can  distinguish  English 
glass  from  Irish  !  "  he  quotes  an  anecdote  which  goes 
to  show  that  up  till  1832  all  Irish  glass  was  regarded 
as  being  dark-coloured  w  hen  compared  with  that  of  the 
sister  isle,  so  that  it  would  seem  that  a  palpable  dis- 
tinction between  the  earlier  glass  of  the  two  countries 
actually  exists, 

"  100  Jahre  Osterreichische  Glaskunst,"  by  Robert 
Schmidt.    (Vienna  :  Verlag  von  Anton  Schroll  and 

Co.) 

In  1923,  the  famous  Viennese  firm  of  glass-makers, 
I.  cV  L.  Lobmeyr,  held  the  centenary  of  their  foundation, 
and  the  present  book  is  in  the  nature  of  a  celebration 
of  this  auspicious  event  Written  by  Dr.  Robert  Schmidt, 
the  Director  of  the  Art  Museum  at  Frankfort-on-the- 
Main,  it  is  a  beautifully  produced  volume  illustrated 
by  thirty-six  collotype  plates  and  about  twenty  text 
illustrations.  Dr.  Schmidt's  text  consists  of  a  history 
of  the  firm  from  its  foundation  by  Josef  Lobmeyr  (an 
enlightened  industrialist  of  the  type  of  Josiah  Wedgwood), 
and  an  account  of  the  great  craftsmen  employed  during 
its  long  history.  A  survey  of  the  firm's  productions 
gives  us  a  very  clear  insight  into  the  development  of  the 
art  of  glassmaking  during  the  nineteenth  century.  The 
first  piece  to  be  illustrated  111  the  plates  is  as  late  as  1852, 
but  from  some  working  sketches  reproduced  in  the  text 
it  can  be  seen  that  the  early  productions  of  the  firm 
were  of  the  clumsy  and  uninspired  type  common  to  the 
age,  but  very  efficient  from  a  technical  point  of  view. 
But  by  the  middle  of  the  century  the  designs  were  im- 
proving, and  some  simple  decanters  and  glasses  illustrated 
in  Plate  II.,  and  undoubtedly  of  English  inspiration 
show  that  by  1856  a  more  restrained  taste  was  in  evidence. 
In  the  'seventies  a  Renaissance  type  of  ornament  seems 
to  have  predominated,  as  dull  and  imitative  as  all  the 
applied  art  of  that  period.    This  phase  seems  to  have 


lasted  right  up  to  19 14,  but  a  decisive  change  occurs  in 
the  post-war  productions  of  the  firm.  These  are  of  a 
definite  originality,  and,  generally  speaking,  of  great 
aesthetic  merit.  The  old  imitative  motives  have  gone, 
and  the  modern  glass-cutters  are  working  from  designs 
by  artists  like  Jaroslav  Hoerjc,  Vally  Wieselthier,  and 
Lotte  Fink,  which  are  modern  in  conception,  and 
thoroughly  appropriate  to  the  material  in  which  they 
are  worked.  An  abstract  conception  in  cut  crystal-glass, 
illustrated  in  Plate  35.  is  a  revelation  of  the  decorative 
possibilities  of  the  material  :  a  massive  column  of  the 
brilliant  crystalline  substance  has  been  cut  into  a  series 
of  radiating  and  swerving  planes,  which  cross  and  con- 
verge, and  seem  to  create  a  vital  work  of  art  out  of 
light  alone.— H.R. 

"  The  Book  of  Famille  Rose,"  by  Dr.  G.  C.  William- 
son.   (Methuen  &  Co.,  Ltd.    8  guineas) 

Famille  Rose  may  be  called  the  swan  song  of  Chinese 
ceramic  art.  This  beautiful  colour  is  an  enamel,  in  the 
manufacture  of  which  precipitate  of  gold  is  largely  used. 
It  was  introduced  late  in  the  K'ang-H'si  period  (1661-1722) 
and  perfected  during  the  succeeding  reigns  of  Vung- 
Cheng  (1723-1735)  and  Ch'ien-Lung  (1736-1795).  Giving 
its  name  to  all  wares  of  which  it  forms  part  of  their 
decoration,  this  brilliant  opaque  enamel  largely  inspired 
and  dominated  the  decoration  of  Chinese  porcelains 
during  the  eighteenth  century.  This  period  opened  when 
porcelain  had  reached  its  highest  technical  level,  and  the 
wide  range  of  types  which  come  under  the  general 
classification  of  Famille  Rose  includes  many  pieces 
unsurpassed  in  the  ornateness  of  their  decoration  and  the 
fine  quality  of  their  bodies.  Unfortunately,  the  greatness 
of  the  achievement  resulted  ultimately  in  the  ruin  of 
Chinese  ceramic  art.  Technical  perfection  rather  than 
original  artistry  became  the  ideal  of  eighteenth-century 
potters,  and  long  before  the  period  was  over  they  were 
largely  confining  their  creations  to  repetitions  of  what 
they  had  already  done  and  reproductions  of  earlier 
works.  With  the  nineteenth  century  there  came  a 
deterioration  of  quality  w  hich,  (  ombined  with  the  absence 
of  original  inspiration,  resulted  in  an  artistic  debacle. 
In  his  sumptuously  illustrated  work,  Dr.  Williamson 
covers  the  whole  range  of  Famille  Rose  productions, 
including  not  only  the  splendid  pieces  which  are  likely 
to  come  within  the  means  of  wealthy  museums  or  con- 
noisseurs only,  but  also  those  humbler  varieties  to  which 
the  small  collector  may  aspire.  His  book,  indeed,  is 
largely  written  for  the  lattcr's  benefit,  and  includes 
much  elementary  knowledge,  generally  omitted  from 
works  of  this  character.  This  characteristic  need  not 
offend  the  expert,  who  is,  indeed,  apt  to  find  that  there 
are  many  rudimentary  facts  which  he  has  either  forgotten 
or  overlooked,  and  should  be  glad  of  the  opportunity 
of  furbishing  up  his  knowledge  before  proceeding  to  those 
portions  of  the  book  which  should  specially  interest 
him.  These  have  been  very  well  covered,  for  Dr.  William- 
son appears  to  have  been  indefatigable  in  his  quest  of 
all  information  bearing  on  his  subject,  and  has  generally 
covered  it  with  exemplary  thoroughness,  though  on  one 
or  two  points — notably  the  references  to  marks  on  Chinese 
porcelain — the  work  might  be  extended  with  advantage. 
Even  more  useful  to  the  collector  than  the  body  of  the 
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letterpress  will  be  the  illustrations  of  about  tour  hundred 
fine  and  typical  specimens  of  Famille  Rose,  each  one  of 
which  is  accompanied  by  a  full  detailed  description. 
These  .ire  reprodu<  ed  in  sixty-two  plates  of  high  quality 
— nineteen  of  which  are  in  colours.  The  record  afforded 
by  these  examples,  which  have  been  selected  from  eighteen 
collections,  affords  valuable  means  for  comparison  and 
identification  to  readers  engaged  in  forming  their  accu- 
mulations. On  the  classification  of  the  latter,  Dr. 
Williamson  writes  very  cautiously,  which  is  perhaps 
wise,  for  every  system  of  classification  is  apt  to  bring 
together  pieces  which,  though  similar  in  some  respects, 
are  widely  different  in  others.  The  difficulty  is,  however, 
more  apparent  than  real,  for  few  amateurs  will  want  to 
bring  the  whole  range  of  Famille  Rose  within  the  sphere 
of  their  activities,  but  will  limit  their  efforts  to  acquiring 
examples  of  one  or  other  of  its  well-marked  types.  Of 
the  latter  there  are  several.  The  colour  is  used  in  the 
dei oration  of  egg-shell  china,  ordinary  porcelain,  and 
opaque  glass.  Many  of  the  types  in  which  it  occurs  were 
made  exclusively  for  the  Chinese  market,  while  others 
were  designed  for  export  to  Hurope,  including  the  so- 
called  Lowestoft  china,  distinguished  by  its  armorial 
decorations,  Mandarin  china,  adorned  with  crowded 
representations  of  figure  subjects,  and  pieces,  which  are 
painted  with  frank  reproductions  or  imitations  of  Euro- 
pean designs  or  were  made  for  service  at  European  tea 
tables.  These  wares,  however,  are  less  attractive  to  the 
expert  collector  than  those  intended  for  home  use,  which, 
conforming  more  closely  with  Chinese  standards  of  taste, 
were  better  understood  by  their  makers. 

"Worms  in  Furniture  and  Structural  Timber,'' 
by  John  Girdwood.  (Oxford  University  Press. 
Humphrey  Milford.    12s.  6d.  net) 

Mr.  John  Girdwood's  welcome  book  on  the  ravages 
and  treatment  of  "  the  worm  "  in  furniture  and  structural 
timber  has  been  approached  from  a  scientific  viewpoint, 
and  it  is  at  once  evident  that  its  author  has  carried  out 
a  large  amount  of  investigation  and  experiment.  He 
describes  a  series  of  tests  that  have  been  undertaken, 
and  the  results,  both  positive  and  indefinite,  are  related 
in  detail,  accompanied  by  an  excellent  series  of  illus- 
trations. The  difficulties  of  applying  methods  of  in- 
jection to  bad  cases  of  "  worm"  over  a  large  surface  are 
great,  and  not  infrequentlv  impossible  ;  and  the  destruc- 
tive power  of  any  insecticide,  whether  poison,  corrosive 
or  asphvxiator,  would  undoubtedly  be  limited  to  the 
extent  of  its  penetration.  Most  probably  these  would 
destroy  all  life  wherever  they  effectually  entered.  As 
regards  saturation,  the  author  states  that  "  no  harm 
can  be  done  by  actually  saturating  .1  piece  it  reasonable 
precautions  are  taken  to  avoid  careless  handling  before 
the  patina  or  polish  has  rchardeiird."  It  is  this  latter 
eventuality  that  frequently  deters  owners  of  antique 
furniture  from  making  any  efforts  to  arrest  the  slow  but 
devastating  effects  of  woodworms.  A  number  of  com- 
posite fluids  are  dealt  with  in  Mr.  Girdwood's  book,  all 
of  which  have  been  tested  diligently  as  to  then  results. 
And  such  investigation  has  been  vitally  necessary.  The 
present  writer  remembers  vividly  an  account  given  him, 
some  years  ago.  bv  a  well-known  architect,  of  the  renova 
tion  of  a  tine  timber  roof  in  a  country  church.  Here 


the  woodworm  had  secured  a  good  hold  and  its  ravages 
were  apparent.  A  somewhat  haphazard  decision  was 
arrived  at  that  it  would  be  adv  isable  to  give  the  timbers 
an  application  of  creosote.  An  immense  amount  of  this 
fluid  was  obtained  and  duly  laid  on,  at  a  large  expense, 
with  the  concomitant  result  that  the  colony  of  wood- 
worms seemed  to  find  it  a  palatable  tonic  and  thrived 
more  lustily  than  ever. 

An  interesting  and  informative  portion  of  the  book  is 
that  which  refers  to  the  restoration  of  damaged  or  missing 
parts  of  the  exposed  surface  of  furniture  by  means  of 
coloured  wax  preparations.  Here  special  attention  is 
given  to  lacquered  and  marquetry  examples,  ft  should, 
however,  be  remembered  that  false  patina  invariably 
betrays  itself  sooner  or  later,  and  becomes  dull  and 
lifeless  in  the  course  of  time,  thus  revealing  the  hand 
of  the  restorer. 

Mr.  Girdwood,  in  his  list  of  woods  most  likely  to  be 
attacked  by  the  "  worm,"  does  not  include  either  apple 
or  pear  tree,  soft  materials  which  surely  rank  high,  if 
not  highest,  among  the  homes  and  nutriments  desired 
by  these  infernal  pests.  The  sheer  wrecks  remaining  of 
many  priceless  carvings  by  Grinling  Gibbons  testify  to 
this. 

The  following  advice  may  be  quoted  :— "  Where  a 
great  many  pu  ces  have  to  be  treated,  it  is  an  advantage 
to  have  the  work  done  in  some  detached  building  close 
to  the  house,  or  in  one  or  more  rooms  set  apart  for  the 
purpose,  rather  than  have  it  done  in  the  rooms  in  which 
the  furniture  ordinarily  stands."  This  recommendation 
touches  the  fringe  of  the  curious  process  for  the  migration 
of  the  worm  in  furniture  tentatively  suggested  in  The 
Connoisseur  some  time  ago  This  consists  in  consigning 
the  infected  piece  of  furniture  to,  preferably,  a  stone 
cellar,  in  company  with  a  piece  of  new  wood,  such  as 
sap  apple  or  pear-wood.  According  to  the  theory,  the 
insects  will  gradually  desert  the  old  for  the  fresh  wood, 
.ind  the  latter  can  then  be  burnt.  The  new  wood  would 
have  to  be  left  in  close  conjunction  with  the  old  piece 
for  an  extended  period.  This  method,  however,  needs 
careful  testing,  and  those  who  wish  to  try  something 
more  certain  in  its  effects  cannot  do  better  than  consult 
the  very  useful  contribution  made  by  Mr.  Girdwood  to 
the  literature  on  the  subject. — F.R. 

"  Old  French  Furniture  and  Its  Surroundings 
(1610-1815),"  by  Elisa  Maillard,  translated  by 
Maclver  Percival.    (William  Heinemann,  Ltd.) 

In  her  survey  of  Old  French  Furniture  and  lis  Sur- 
roitmliug\,  Mile  Maillard  passes  by  the  Gothic  and  earlier 
Renaissance  penods  and  begins  with  the  reign  of  Louis 
XIII.,  when  French  furniture  of  the  post-Gothic  era 
began  to  develop  its  distinctly  national  characteristics. 
From  thence  onwards  to  the  end  of  the  first  Empire, 
where  the  author  concludes  her  work,  there  was  constant 

progression  The  volume  gives  a  good  general  idea  of 
French  furniture  and  its  environments  during  the  two 
centuries  .  ..\n.-d.  and  - 1 1.  .1 1  b  I  prove  a  useful  work  to 
the  reader  wanting  a  guide  to  the  main  developments 
111    French  styles.     The  objects  selected  for  illustration 


C83 


The  Connoisseur 


evinced  in  Court  circles,  was  for  articles  too  sumptuous 
and  ornate  to  seem  in  place  anywhere  outside  palaces. 
Louis  XIV.  was  largely  responsible  for  this  uncomfortable 
magnificence.  The  erection,  decoration,  and  furnishing 
of  Versailles,  which  was  carried  out  under  his  own  super- 
vision, dominated  contemporary  taste,  but  even  he, 
before  the  end  of  his  reign,  tired  of  its  magnificence, 
and  his  successors  generally  avoided  its  formal  splendours 
for  more  homelike  habitations.  Louis,  however,  had 
impressed  the  best  artists  of  France  into  his  service,  and 
their  genius  established  a  high  standard  of  design  and 
execution  for  French  furniture  and  decoration  that  was 
continued  in  succeeding  reigns  in  works  of  a  less  palatial 
character.  The  illustrations,  as  a  whole,  are  of  high 
quality,  though  some  of  the  smaller  line  blocks  hardly 
give  a  sufficiently  adequate  idea  of  the  objects  depicted. 
The  book  includes  not  only  representations  of  individual 
pieces  of  furniture,  brocade,  glass,  china,  and  metal  ware, 
but  also  those  of  a  number  of  furnished  rooms,  some 
reproduced  from  old  prints  and  pictures,  and  others 
from  actual  apartments,  which  enable  the  reader  to 
visualise  the  actual  appearance  of  French  interiors  at 
different  periods.  The  work  is  admirably  translated  by 
Maclver  Percival,  who,  as  a  writer  on  furniture,  is  able 
to  give  exact  English  equivalents  to  French  technical 
terms  which  are  apt  to  puzzle  the  less  well  informed 
translator. 

Exhibition  of  Flemish  Art  at  the  Royal  Academy 

A  work  of  great  interest  to  visitors  to  the  above  is 
the  finely  illustrated  volume,  dealing  with  the  Early 
Flemish  Pat nti ugs  in  the  Render's  Collection,  which  are 
shown  at  the  exhibition.  These  unhide  sixteen  choice 
examples,  by  primitive  and  early  masters,  each  one  of 
which  is  illustrated  by  a  full-page  plate  in  either  colours 
or  monochrome.  M.  G.  Hulin  de  Loo  contributes  an 
introduction  to  the  collection,  and  M.  Edouard  TVIichel 
gives  a  lengthy,  critical  and  historical  account  of  each 
picture.  The  work,  which  is  published  by  .Messrs.  B.  T. 
Batsford,  Ltd.,  at  £3  3s.,  will  be  reviewed  at  greater 
length  in  an  earlv  issue.  It  is  limited  to  an  edition  of 
350  copies,  300  of  which  are  to  be  sold  for  the  benefit  ol 
the  Society,  "  Les  Amis  du  Musee  di  Gand." 

The  British  Museum  Quarterly,  No.  3.  (Published 
by  the  Trustees.    2s.  net) 

The  list  of  recent  acquisitions  at  the  British  Museum 
is  very  varied,  and  the  third  number  of  The  British 
Museum  Quarterly  contains  not  only  adequate  notes  on 
them  by  members  of  the  Museum  staff,  but  excellent 
illustrations,  the  photographic  reproductions  of  such 
things  as  the  Erasmus  Habermel  horizontal  dial,  the 
drawing  by  Michelangelo  tor  the  Sistine  Adam,  and  the 
sixth-century  b.c.  Greek  and  Graeco-Etruscan  vases  being 
of  admirable  quality.  The  Michelangelo  drawing,  which 
has  passed  through  the  hands  of  many  famous  English 
collei  tors  Ku  liardson,  Reynolds,  Lawrence,  Ottley, 
etc. — has  been  presented  by  the  National  Arts-Collections 
Fund,  with  the  aid  of  donations  from  Sir  Joseph  Duveen 
and  Mr.  Henry  Van  den  Bergh,  and  is  of  fine  quality. 


The  Greek  vases  were  purchased  at  the  Bateman  sale, 
last  June.  The  only  known  impression  of  Prince  Rupert's 
mezzotint,  Head  of  a  Woman,  in  an  oval,  was  purchased 
at  the  sale  of  the  Henry  Percy  Home  collection  of  en- 
gravings last  June  also.  Excavations  at  Lubaantum, 
in  British  Honduras,  have  produced  many  valuable 
results,  not  only  in  the  way  of  information  as  to  Maya 
architecture,  but  in  the  form  of  pottery,  sculpture,  etc. 
These  and  several  other  important  acquisitions  are 
discussed  m  .1  summarised  but  comprehensive  manner 
by  various  members  of  the  staff  at  the  British  Museum, 
and  the  Quarterly  forms  a  record  of  them  which  will  be 
valued  by  the  expert  no  less  than  the  layman. 

The  Antiquarian  Quarterly,  No.  8,  December,  1926. 
(Spink  &  Son,  Ltd.    2s.  6d.  net) 

The  authenticity  of  practically  every  single  Shakes- 
pearean relic  (apart  from  the  major  writings)  is  so 
debatable  that  one  would  have  thought  collectors, 
instead  of  seeking,  would  fight  shy  of  anything  of  the 
sort.  An  article  by  Dr.  C.  R.  Haines  in  No.  8  of  The 
Antiquarian  Quarterly  shows,  on  the  contrary,  how 
preciously  anything  that  could  by  even  the  most  round- 
about methods  of  deduction  be  associated  with  the 
dramatist,  is  treasured.  Dr.  Haines  himself  is  optimistic, 
but  not  incautious.  He  makes  no  very  extravagant 
claims,  and  his  article  has  value  as  a  short  summary 
of  the  subject  that  should  be  read  more  especially  by 
young,  and  perhaps  too  enthusiastic,  n .Hectors.  One 
of  the  most  interesting  of  the  other  items  in  this  number 
is  a  causerie  by  the  editor  on  an  nosological  finds  in  various 
countries — Mongolia,  Honduras,  and  Greenland,  as  well 
as  Egypt,  Italy,  and  Greece — during  the  past  year. 
Another  article,  on  drinking  horns,  by  Mr.  W.  C.  Edwards, 
includes  amongst  its  illustrations  photographs  of  some 
beautiful  examples  in  Swedish  and  Danish  museums. 
The  excellent  frontispiece  illustration  is  of  the  Hallstatt 
gold  bowl,  the  discovery  of  which  was  described  in  the 
second  number  of  The  Antiquarian  Quarterly,  and  there 
is  a  short  article,  also  well  illustrated,  on  "  Imhotep, 
the  Egyptian  Deity  of  Healing." 

A  Printseller's  Catalogue 

Catalogues  are  issued  in  such  profusion  nowadays 
that,  generally  speaking,  a  fairly  high  standard  has  to 
be  attained  in  their  compilation  if  they  are  to  be  judged 
worthy  of  comment.  The  catalogue  of  Inexpensive  Old 
Naval,  Military,  and  Historical  Pictures  (No.  86),  lately 
issued  by  Messrs  T.  H.  Parker  (12a,  Berkeley  Street, 
London,  W.i),  comes  from  a  firm  whose  publications  are 
wont  to  possess  a  utility  quite  apart  from  their  main 
purpose.  Indeed,  it  may  not  untruly  be  said  that  this 
new  catalogue  will  be  valued  as  a  handy  work  of  reference, 
as  it  enumerates  over  2,500  items  of  interest  to  collectors. 
All  are  carefully  described,  while  a  comprehensive  index 
greatly  facilitates  the  task  of  finding  any  one  of  particular 
interest  to  the  consultant.  No  item,  it  is  stated,  exceeds 
five  pounds  in  price,  while  many  cost  but  a  few  shillings 
apiei  e.  so  that  the  <  atalogue  should  appeal  to  an  unusually 
wide  circle  of  collectors. 
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Constable's  smaller  work  comprises  many  beautiful 
sketches,  of  which  the  Brighton  Beach  :  Colliers,  measuring 
21 J  in.  by  32  in.,  in  the  Victoria  and  Albert  Museum, 
London,  is  among  the  best  examples.  This,  one  of  several 
studies  made  at  Brighton  by  the  artist,  is  dated  July  19th, 
1824,  on  the  back,  and  forms  part  of  the  collection  of 
Constable's  work  presented  to  the  Museum  by  Miss 
Isabel  Constable  in  1888.  That  this  notable  accumulation 
contains  more  important  items  is  obvious  to  anyone 
who  has  seen  it,  but  that  it  possesses  anything  at  once 
more  arresting,  vigorous,  sympathetic  in  realisation,  or 
with  a  more  delightful  sense  of  colour,  may  perhaps  be 
doubted. 

Raeburn's  tine  portrait  of  Mrs.  Hobson,  0/  Markfield, 
which  also  occupies  a  prominent  position  at  the  Victoria 
and  Albert  Museum,  measures  505  in.  by  40J  in.  Her 
husband,  William  Hobson  (1753-1840),  of  Markfield. 
Tottenham,  is  remembered  principally  as  a  builder  of 
the  Martello  Towers,  many  of  which  still  guard  the 
English  coast-line,  a  reminder  of  Bonaparte's  unfulfilled 
threat  to  invade  Britain.  Domestically,  however,  Mr. 
Hobson  is  noteworthy  as  being  the  father  of  thirteen 
daughters,  a  detail  which  brings  us  back  to  Mrs.  Hobson's 
portrait.  Before  her  marriage,  which  took  place  about 
1779,  this  lady  was  Ann,  daughter  of  Caleb  Rickman, 
or  Richman,  of  Selborne,  near  Alton.  She  died  on 
January  <jth,  1831,  aged  seventy-two,  and  the  painting 
here  illustrated,  together  with  the  companion  portrait 
of  Mr.  Hobson,  likewise  by  Raeburn,  was  bequeathed 
by  the  late  Henry  Pulsford  Hobson  to  the  Museum, 
which  received  the  two  in  1920.  Several  descendants 
of  the  pair  pictured  by  Raeburn  are  still  living. 

At  various  times,  we  have  reproduced  examples  of 
the  art  in  water-colour  of  John  Inigo  Richards,  a  founder- 
member  of  the  Royal  Academy,  and  sometime  its  Secre- 
tary. To  these  is  now  added  a  reproduction  of  a  drawing 
of  Downe  Church,  Kent,  done  by  Richards  in  r 7 7 s .  and. 
like  the  others  previously  illustrated,  now  belonging  to 
Mr  (  Reginald  Grundy.  It  will  be  noticed  that  this 
composition  includes  what  is  probably  intended  for  a 
christening  party.  That  of  Orpington  (1768),  reproduced 
in  our  issue  for  August,   1926,  shows  a  burial,  while 


another,  of  Haves,  Kent  (1775),  which  we  hope  to  publish 
presently,  includes  a  wedding  procession.  The  fourth 
drawing,  of  St.  Mary  Cray  (1778),  in  The  Connoisseur 
(May,  1924),  does  not  portray  any  special  event,  merely 
incorporating  a  small  black-clad  figure,  perhaps  intended 
for  the  incumbent.  It  is,  however,  noticeable  that  in 
every  case,  except  perhaps  the  Orpington,  the  figure 
interest  has  been  added  by  the  artist  after  the  drawings 
were  made.  Orpington  is  the  earliest  of  the  four,  and 
the  scene  it  incorporates  may  have  been  in  progress  while 
Ri<  hards  made  his  sketch.  If  this  is  admitted,  it  affords 
good  grounds  for  supposing  that  the  other  drawings 
received  their  additions  in  order  to  make  them  part  of 
a  set,  linked  together  by  a  consistent  train  of  thought. 

For  the  remainder  of  our  plates  this  month  we  are 
indebted  to  the  Metropolitan  Museum  of  Art,  which 
owns  the  interesting  early  pair  of  paintings  by  George 
Morland.  respe.  lively  entitled  Town  and  Country.  Each 
of  these  measures  12J  in.  by  io{  in.,  and  the  Museum 
received  them  in  1915,  in  the  bequest  of  Maria  De  Witt 
Jesup,  from  the  collection  of  her  husband,  Morn-  K. 
Jesup.  Jacques  Louis  David's  portrait  of  Mile.  Charlotte 
dit  Val  d'Ognes,  which  is  6 3 J  in.  by  50;;  in.,  came  to  the 
1  olle<  Hon  in  ioi  7.  It  had  formerly  been  in  the  1  ollei  tions 
of  Colonel  Harduin  de  Grosville  and  Mr.  and  Mrs.  Isaac  f>. 
Fletcher,  being  bequeathed  to  the  Metropolitan  Museum 
by  Mr.  Isaac  D.  Fletcher.  The  charming  subject,  in 
her  Directoire  dress,  is  in  the  process  of  making  a  crayon 
sketch  ;  while  a  man  and  woman  in  habits  of  the  same 
period  are  visible  through  the  window  at  her  side. 

The  latt  Sir  Whitworth  Wallis,  F.S.A.,  1855-1927 

Sir  Whitworth  Wallis,  Director  since  1885  of  the 
Birmingham  Museum  and  Art  Gallery,  whose  death  on 
January  iOtli  is  alluded  to  elsewhere  in  this  issue,  may 
be  said  to  have  been  educ  ated  for  his  career  from  his 
birth.    Horn   at    I  fandsworth,   Staffordshire,   in  1855, 

Sir  Whitworth  was  the  youngest  son  o!  the  late  George 
Wallis,  F.S  A.,  Senior  Keeper  of  the  South  Kensington 
Museum,  and  was  trained  for  his  work  by  study  at  Fans. 
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Paris  International  Exhibition  in  1878.  From  1879  to 
1881  he  was  in  charge  of  the  Bethnal  Green  Museum, 
and  from  1882  to  1884  he  was  transferred  to  the  South 
Kensington  Museum.  During  the  latter  period  he  was 
also  in  charge  of  the  Indian  collections  of  H.M.  Queen 
Victoria.  T.R.H.  the  Prince  of  Wales  and  the  Duke 
of  Edinburgh  ;  while  he  acquired  further  opportunities 
of  studying  foreign  art  by  undertaking  official  missions 
in  connection  with  exhibitions  at  Berlin,  Stockholm, 
Copenhagen,  and  Amsterdam.  In  1885  he  accepted  the 
Directorate  of  the  newly  established  Art  (lallery  of 
Birmingham,  a  city  with  which  his  name  will  be  in- 
separably connected.  It  was  a  felicitous  appointment.  Mr. 
Wallis.  as  he  then  was,  had  already  made  for  himself  an 
international  reputation,  and  he  was  in  the  Arts  Committee 
of  the  City  Corporation,  a  body  of  men  who  appreciated 
his  good  taste  and  judgment  and  gave  him  greater 
discretion  than  is  enjoyed  by  most  municipal  directors. 
His  genial  manner  and  unfailing  tact  doubtless  assisted 
largely  to  promote  li is  influence  and  aided  him  in  securing 
the  active  support  and  co-operation  of  the  leading  col- 
lectors in  the  metropolis  of  the  Midlands  in  forming  the 
fine  collection  which  the  city  now  possesses.  This  was 
acquired  without  any  direct  aid  from  the  municipality, 
for  large  sums  were  subscribed  locally  for  the  purchase 
of  works  of  art,  and  the  examples  so  secured  were  aug- 
mented by  donations  and  bequests  which  Sir  Whitworth 
had  a  happy  faculty  in  inspiring.  One  of  the  secrets  of 
Sir  Whitworth's  success  was  the  wise  limitation  of  his 
aims.  He  was  chiefly  interested  in  pictures,  and  he 
largely  concentrated  on  certain  types  of  work  so  that 
the  Birmingham  collection,  instead  of  being  merely  an 
accumulation  of  samples,  is  supremely  representative  of 
definite  phases  of  British  painting.  Perhaps  its  most 
important  feature  is  its  tine  exemplification  of  English 
pre-Raphaelite  art,  though  scarcely  less  important  is 
the  large  and  unmatched  series  of  paintings  and  drawings 
illustrating  the  art  of  David  Cox  throughout  all  four 
periods  of  that  master's  career.  Sir  Whitworth,  who  was 
created  a  knight  bachelor  in  19 12,  and  belonged  also  to 
various  continental  orders  of  knighthood,  was,  among 
other  things,  a  Life-Trustee  of  Shakespeare's  birthplace, 
and  had  written  or  edited  many  works  and  catalogues 
with  scholarly  precision.  His  eldest  brother,  who, 
happily,  survives  him,  is  Mr.  G.  Henry  Wallis,  F.S.A., 
Director  of  the  City  of  Nottingham  Museum  and  Art 
Gallery  ;  while  Miss  Rosa  Wallis,  whose  water-colours 
of  gardens  and  the  like  are  widely  appreciated,  is  his 
sister. 

Resignation  of  Mr.  Arthur  B.  Chamberlain 

Following  hard  upon  the  death  of  Sir  Whitworth 
Wallis  comes  the  news  of  the  resignation,  through  ill- 
health,  of  Mr.  Arthur  B.  Chamberlain,  Assistant  Keeper 
of  the  Birmingham  Museum  and  Art  Gallery,  which  has 
thus  sustained  a  double  blow.  Mr.  Chamberlain  had 
fulfilled  his  difficult  and  responsible  office  for  thirty-eight 
years,  and  it  seemed  only  logical  that  he  should  succeed 
Sir  Whitworth,  whom  he  had  so  long  and  ablv  supported, 
in  the  Directorship  of  the  Museum.  Most  unfortunately, 
this  desirable  event  has  been  precluded  by  Mr.  Chamber- 
lain's failing  health,  due,  it  may  be  suspected,  at  least 
in  part,  to  the  arduous  nature  of  his  duties  and  the 


conscientious  way  in  which  he  performed  them.  One 
feels  that  it  would  be  a  gracious  act  on  the  part  of 
the  Birmingham  Arts  Committee  to  appoint  Mr.  Chamber- 
lain Honorary  Director  of  the  Gallery,  if  merely  for  a 
nominal  period,  in  order  that  his  name  might  be  so  re- 
corded on  the  annals  of  that  institution.  Such  an  act 
would  cost  the  Corporation  nothing,  and  would  show 
its  whole-hearted  recognition  of  Mr.  Chamberlain's 
devotion  to  the  interests  of  the  city,  which  he  has  done 
so  much  towards  making  one  of  the  finest  provincial 
art  centres  of  Britain.  Mr.  Chamberlain  is  well  known 
to  wider  art  circles  as  the  writer  of  the  standard  English 
Life  of  Holbein,  and  editor  and  author  of  other  publica- 
tions. 

National  Art-Collections  Fund 

When  it  is  remembered  that  the  annual  Government 
grants  to  British  galleries  and  museums  are  very  small 
— the  grant  for  the  purchase  of  pictures  to  the  National 
Gallery  was  recently  raised  to  £7,500 — and  that  valuable 

the  list  of  the  achievements  of  the  National  Art-Collections 
Fund  in  saving  great  and  famous  works  of  art  for  the 
British  nation  during  the  past  twenty-three  years  may 
well  cause  pride  amongst  the  Society's  members.  It  is 
no  small  thing  to  have  made  it  possible  for  the  ordinary 
layman  who  has  some  feeling  for  the  significance  of, 
say,  pictures  to  see  and  study,  and  in  time  understand, 
such  impressive  works  as  Masaccio's  Madonna  and  Child, 
not  to  speak  of  obviously  charming  things  like  Millais' 
Carpenter's  Shop.  Yet  these  would  probably  have  been 
lost  to  England  but  for  the  National  Art-Collections 
Fund,  as  would  also  such  a  treasure  as  the  Chinese 
pottery  Lohan  at  the  British  Museum,  and  such  a  miracu- 
lous piece  of  silver  work  as  Paul  Lamerie's  Newdegate 
centrepiece.  Many  other  works  besides  these,  English, 
Scottish,  and  American,  as  well  as  Italian,  Egyptian, 
Persian,  and  Chinese,  acquired  through  the  National 
Art-Collections  Fund,  are  referred  to  and  illustrated  in 
a  short  history  of  the  Fund  recently  issued,  which  makes 
stimulating  reading.  The  demands  on  the  Fund  have 
been  heavy.  It  contributed  £10,000  towards  the  purchase 
of  the  Mabuse  Adoration  at  the  National  Gallery,  half 
the  £9,000  p&id  for  the  Masaccio,  half  the  £15,000  paid 
for  the  Bruegel  Adoration,  and  of  the  price  of  Holbein's 
Duchess  of  Milan,  £72,000— only  £10,000  being  provided 
by  the  Treasury.  Even  the  Fund  was  exhausted  until 
one  of  its  friends,  a  lady  now  dead,  saved  the  picture 
through  the  Fund  by  sending  a  cheque  for  over  £40,000  ! 
Membership  of  the  Fund,  which  entails  a  minimum 
subscription  of  one  guinea  per  annum,  includes  the 
privilege  of  free  entry  to  all  the  most  important  public 
galleries  on  paying  days,  admission  to  the  Reading  Room, 
the  Manuscript  Students'  Room,  and  the  Print  Room  at 
the  British  Museum,  and  the  Library  and  Students' 
Room  at  the  Victoria  and  Albert  Museum.  From  time 
to  time  also  the  members  are  invited  to  visit  some  of 
the  largest  and  most  famous  private  collections  in  the 
country,  such  as  those  at  Buckingham  Palace,  Petworth, 
Lansdowne  House,  etc.  Full  particulars  will  be  sent  to 
readers  of  The  Connoisseur  who  write  to  the  Secretary, 
National  Art  -  Collections  Fund,  Hertford  House,  Man- 
chester Square,  London,  W.i. 
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More  about  Robert  Field 

Readers  of  The  Connoisseur  who  followed  -Mr. 
C.  Reginald  Grundy's  article  on  "  Robert  Field,  an 
Anglo-American  Artist,"  in  the  December  issue,  may  be 
interested  to  have  a  few  notes  with  regard  to  the  career 
of  Field  in  Jamaica.  In  Notes  in  Defence  of  the  Colonics, 
by  a  West  Indian,  1826,  we  read  :  — 

"  A  decrease  is  not  from  premature  mortality  arising 
from  slavery,  for  slaves  live  to  great  ages  in  Jamaica  : 
eighty  and  one  hundred  years  old  are  as  common  on 
estates  as  in  any  country  of  the  same  latitude,  or  more 
so  ;  arid  I  saw  a  few  years  ago  a  negro  from  the  Hope 
Estate,  in  St.  Andrew's,  belonging  to  the  Marquis  ot 
Buckingham,  one  hundred  and  forty-rive  years  old. 
He  had  walked  seven  miles  that  morning,  and  his 
faculties  were  perfect,  except  his  sight.  Admiral 
Douglas  had  a  painting  taken  of  him,  by  Field,  of  the 
Royal  Academy  (sic),  who  was  out  here,  which  I 
saw." 

Admiral  Douglas,  who  was  Commander-in-Chief  on  the 
Jamaica  Station,  Windw  ard  and  Dec  ward  Islands,  and 
Coast  of  North  America,  took  this  portrait  with  him  to 
England  and  presented  it  to  the  "  Royal  Museum  in 
London,"  but  no  trace  of  it  is  now  to  be  found.  Nor 
has  research  been  able  to  identify  any  portrait  executed 
by  Field  while  he  was  resident  in  Jamaica. 

He  died  in  Kingston  on  August  9th,  1K10,  and  was 
buried  in  an  unnamed  grave,  probably  in  the  Strangers' 
Burial  Ground,  Kingston.  It  is  thus  recorded  in  the 
Royal  Gazette  : — "  ....  The  same  evening,  Robert 
Field,  Esq.,  late  of  Halifax,  N.S.,  an  eminent  artist, 
much  and  deservedly  regretted." 

There  is  no  detailed  mention  of  Robert  f  ield's  illness 
or  death  ;  but  his  name  is  classed  among  others  who 
died  of  a  prevalent  fever  in  the  city,  which  proved  fatal 
within  a  few  hours.  This  disease  affected  the  troops  at 
Up-Park  Camp  considerably.   -Frank  Cundall. 

An  American  Painter  in  London 

Mr.  William  Yarrow,  who  has  been  holding  an 
exhibition  at  the  Leicester  Galleries,  London,  spends,  the 
catalogue  tells  one,  half  the  year  in  his  native  America 
and  half  in  Florence.  The  obvious  freshness  and  vigour 
with  which  he  brings  the  methods  of  the  Italian  baroque 
painters  to  bear  on  modern  subjects  are,  therefore,  in 
part  explained.  More  important,  however,  is  the  fact 
that  Mr.  Yarrow  has  genuine  and  unusual  ability  as  a 
painter.  And  he  has  also  what  lias  become  rare — feeling 
for  brushwork.  From  this  point  of  view  a  large  picture, 
called  The  Family,  was  very  fine,  and  it  had,  too,  the 
deep,  glowing  colours  of  Italy  blended  into  a  splendid 
harmony.  In  perspective,  however,  it  fell  short,  and  the 
modelling  of  the  figure*  w  as  at  times  neither  accurate  nor 
beautiful.  Mr.  Yarrow,  who  is  still  young,  tends  to 
waver  a  little  still,  even  in  the  same  picture,  between 

anything.  over-mod<  lied  ;  too  much  is  put  into  the  drawing 
of  the  faces.  Limbs  and  torsos,  on  the  other  hand,  arc 
at  times  treated  in  a  manner  reminiscent  of  Modiglia.ni 
It  is  possible  that  Mr  Yarrow  does  not  give  himself 
sutlirient  time.  With  his  vigour  and  facility  he  can  paint 
an  cite'  live  pi'  lure-,  but  with  his  obv  iously  genuine  talent 
he  ought  to  be  something  much  more  than  merely  effec  live. 


At  the  same  time,  Mrs.  Esther  Sutro  held  an  exhibition 
of  "  Pastels  of  France  "  at  the  Leicester  Galleries.  She 
has  little  facility  and  no  invention,  but  her  studies  of 
familiar  types  of  subjc  t  showed  observation,  a  sense  of 
arrangement,  and  taste.  Her  colour  is  hot,  too  hot, 
perhaps,  in  some  pictures,  as.  for  instance,  Fa  nil  lm  use 
mi  the  Mountains,  St.  Gen  ais  ;  but  in  Old  Bcarnais  Street, 
the  colour,  though  still  hot,  was  convincing  and,  in  its 
way,  correct. 

Blake-More  Godwin  for  Toledo,  Ohio 

In  view  of  the  Editor's  remarks  on  a  previous  page 
anent  the  late  George  W.  Stevens'  services  to  the  Toledo 
Museum  of  Art,  Ohio,  it  is  interesting  to  note  that  the 
latter's  widow,  Mrs.  George  W.  Stevens,  has  been  elected 
to  the  Board  of  Trustees,  and  fills  her  deceased  husband's 
unexpired  term  as  Director.  Mrs.  Stevens  will  continue 
as  Assistant  Director  of  the  Museum,  the  Directorship 
being  accorded  to  Mr.  Blake-More  Godwin,  who  has  acted 
as  Curator  of  the  institution  for  more  than  a  decade. 
Mr.  Godwin,  who  is  a  member  of  many  learned  and 
national  organisations  in  America,  is  a  contributor  to 
the  Allgemeim  s  Kunstler- Lexicon,  and  various  well-known 
periodicals.  He  had  his  early  training  for  museum 
directorship  at  the  University  of  Missouri  and  at  Princeton, 
where  he  came  in  touch  with  many  noted  American 
authorities,  wdiile  his  close  association  with  the  late 
Mr.  Stevens  should  prove  of  great  advantage  to  him  in 
his  future  guidance  of  the  Toledo's  Museum's  destiny. 

When  Titian  Changed  his  Mind  :  A  National  Gallery 
Accession 

Hitherto  the  second  half  of  Titian's  career  has  been 
represented  at  the  National  Gallery  only  by  the  Mother 
and  Child  of  the  Mond  collet  lion,  and  by  the  I Vints  and 
Adonis.  But  now  a  third  picture,  which  is  actually  a 
preparatory  version  of  the  Prado  Trinity  receiving 
Charles  V.,  finished  in  15.54,  has  been  added  by  the 
Trustees. 

The  Madrid  composition  is  a  thing  apart  in  Titian's 
achievement  It  represents  the  reception  of  Charles  V. 
and  his  family  in  heaven  by  the  persons  of  the  Trinity, 
amid  the  rejoicing  of  the  angel  hosts,  accompanied  by 
saints  and  patriarchs  among  whom  Noah,  David,  and 
the  Magdalen  have  spei  ial  prominence.  Upon  this  <  rowd 
of  substantial  figures  Titian  lavished  all  his  science, 
obtaining  artistic  accent  and  unity  by  the  daring  use  of 
white  and  ultramarine,  which  sweep  with  sue  h  an  imposing 
rhythm  across  the  Prado  canvas,  and  assuage  the  disturb- 
ing cited  which  a  group  of  great  struggling  figures  (so 
popular  in  the  age  of  the  baroquejwould  otherw  ise  produce. 

Three-  v  ariants  of  the  design  are  know  n.  The  first  and 
cnlicst  is  recorded  in  the  engraving  of  the  composition 
made  in  1566  by  Cornelius  Cort,  who  was  working  111 
Venit  e  under  Titian's  supervision.  The  third  and  final 
design    is   the   great    pit  lure    now    111    the    I'rado  The 

National  Gallery  picture  occupies  an  intermediate 
position,  and  is  of  special  interest  as  showing  the  changes 
which  Titian  made  in  working  out  his  design.  For 
example,  the  Christ  supports  two  orbs  ;  this  is  because 
our  picture  originally  had  the  orb  on  His  right  knee, 
as  m  Cort's  engraving,  and  then  Titian  transferred  it  to 
the  left  knee,  as  111  the  final  version  111  I  he  Prado.  Uul 
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now  the  lirst  orb,  which  the  master  had  painted  out, 
has  become  visible  again.  Similar  changes  in  the  uplifted 
hand  of  the  Magdalen  make  it  look  as  if  it  had  six  or 
more  fingers. 

While  these  changes  throw  light  upon  Titian's  work- 
manship, and  confirm  the  existing  accounts  of  his  mature 
technical  practice,  the  excellent  preservation  of  the 
painting  is  of  special  value  to  students.  It  is  mainly 
due  to  thick  varnish,  by  which  till  recently  it  was  both 
protected  and  obscured.  The  picture  came  from  Madrid 
in  1808,  it  is  said  from  a  gambling  house,  and  a  hundred 
years  ago  formed,  with  our  Xnli  me  Tti iigere.  part  of  the 
famous  collection  of  Samuel  Rogers.  At  his  death  it 
passed  to  the  Duke  of  Cleveland,  and  later  to  Sir  William 
Corry.  It  was  ultimately  acquired  by  Messrs.  Colnaghi. 
from  whom  the  Trustees  obtained  it  in  December  last. 
The  picture  is  painted  in  oil  on  canvas,  measuring  51 J  in. 
by  39i  in.  (1.31  by  1.0),  and  is  now  on  view  in  the  East 
Vestibule  at  Trafalgar  Square. 

National  Museum  of  Wales 

Change  has  followed  change  in  the  Directorship  of 
the  National  Museum  of  Wales.  On  the  retirement  of 
Dr.  W.  Evans  Hoyle,  the  post  was  filled  by  the  appoint- 
ment of  Dr.  R.  E.  Mortimer  Wheeler,  who,  after  a  period 
of  office  lasting  about  two  years,  resigned  in  order  to 
accept  the  Keepership  of  the  London  Museum.  As  the 
nineteenth  Annual  Report  of  the  National  Museum  of 
Wales  reminds  one.  the  position  at  Cardilt  vacated  by 
Dr.  Wheeler  was,  in  June  last,  taken  up  by  Dr.  Cyril 
Fox,  F.S.A.,  formerly  Keeper  of  the  Department  of 
Archaeology  there,  who  entered  on  his  new  duties  on 
July  1st,  1926.  Other  changes  are  also  notified.  Mr. 
Colin  Matheson,  formerly  Assistant  Keeper  of  Zoology, 
has  been  promoted  to  the  Keepership  in  pla<  e  of  Dr.  J.  J. 
Simpson,  who  has  become  Curator  of  the  Public  Museums 
in  Liverpool  ;  while  Mr.  W.  F.  Grimes  has  been  appointed 
Assistant  in  the  Department  of  Archaeology  at  Cardiff. 
Work  has  been  put  in  hand  on  the  extension  of  the 
Galleries,  thus  doing  something  towards  supplying  a 
long-felt  requirement.  Among  accessions  to  those  sections 
of  the  museum  which  concern  our  readers  is  a  portrait 
in  oils  of  Hon.  Miss  Buncombe,  by  William  Jones,  a  little- 
known  but  interesting  Welsh  artist  who  flourished 
between  1727  and  1746.  Other  acquisitions  of  note 
consist  of  three  studies  by  Burne- Jones  :  one,  in  water- 
colour  and  chalk,  for  Phyllis  and  Demophdon,  and  two, 
in  oil,  for  Venus  Discordia  and  King  Arthur  in  Avalon, 
respectively,  the  last-named  being  a  presentation  by 
Sir  W.  Goscombe  John,  R.A.,  in  memory  of  his  parents. 
Sir  Goscombe  is  also  the  donor  of  sculptures  in  bronze 
and  marble,  by  Havard  Thomas  and  Sir  George  Frampton, 
R.A.,  and  pictures  by  Mark  Fisher,  R.A.,  James  Charles, 
and  Stanhope  Forbes,  R.A.  Among  drawings,  there  is 
an  interesting  set  representing  Dogs,  made  by  Sydenham 
Davies  (1769-1819),  of  Usk,  and  used  for  the  engraved 
illustrations  in  his  book,  Cyiiagra pliia  Bula  11  nica.  Several 
examples  of  engraving  by  Robert  Vaughan  (1592-1666) 
and  John  Jones  (1740-1797)  have  been  added  to  the 
reserve  collection  of  prints,  besides  thirty-four  sheets  of 
printing  from  the  Gregynog  Press  ;  200  Japanese  wood- 
cuts, chiefly  by  Toyokuni,  from  the  Miss  E.  P.  Hughes 
Bequest,  and  fifty-seven  others  of  the  same  kind,  presented 


by  Mrs.  Coombe  Tennant.  The  last  -  mentioned  are 
available  for  circulation  among  Kducational  Institutions 
in  Wales.  A  bronze  memorial  tablet,  by  Sir  Goscombe 
John,  to  the  late  Margaret  Simpson,  has  been  presented 
by  a  body  of  subscribers.  Mr.  W.  S.  de  Winton  lias  made 
further  additions  to  his  ceramic  collection  in  the  Museum, 
including  a  Frankenthal  gri  mp  fr<  mi  the  Duke  of  Lcinster's 
collection  ;  while  a  fine  Swansea  candlestick  and  four 
ice-pails  have  come  from  Mr.  E.  M.  Hann.  Objects  of 
greater  antiquity  include  an  inscribed  Early  Christian 
cross  (eighth  <  entury),  found  at  Port  Talbot  and  presented 
by  the  Margam  and  Aberafan  Historical  Society;  and 
a  bronze  horse-trapping,  bearing  the  arms  of  Owen 
Glyndwr  as  Prince  of  Wales,  discovered  at  Harlech  Castle, 
and  placed  on  permanent  loan  by  H.M.  Office  of  Works. 

The  Society  of  Pewter  Collectors 

The  Society  of  Pewter  Collectors'  annual  meeting  was 
held  at  the  studio  of  the  London  Sketch  Club,  January 
17th,  when  the  following  members  were  present  :— Lewis 
Clapperton,  President,  in  the  Chair  ;  Dr.  P.  Seymour 
Price,  Vice-President  ;  Walter  G.  Churcher,  Joint  Hon. 
Sec.  ;  Frederick  Bradbury,  Herbert  M.  Cooke,  Dr. 
Herbert  French  and  Francis  Weston.  The  card-vote  for 
the  Vice-President  for  1927  showed  a  majority  for  Dr. 
Young,  who  was  declared  duly  elected.  The  Officers  and 
Committee  were  unanimously  re-elected,  and  the  accounts 
were  read  and  approved.  It  was  unanimously  decided 
that,  should  Mr.  de  Navarro  renew  his  kind  invitation  to 
the  Society  to  hold  its  Summer  meeting  at  Broadway, 
Worcestershire,  it  should  be  held  there,  but  should  this 
not  be  convenient  to  him,  then  the  meeting  should  be  at 
Bristol.  (It  will  be  remembered  that  the  visit  to  Broadway 
last  summer  was  postponed  owing  to  Mr.  de  Navarro's 
indisposition  and  the  strike  conditions.)  Mr.  Churcher 
gave  notice  that  he  would,  at  the  next  meeting,  and  in 
compliance  with  suggestions  received  by  the  Hon.  Secre- 
taries, raise  the  question  of  the  extension  of  the  term  of 
the  Presidency,  and  move  a  resolution.  A  vote  of 
sympathy  with  the  widow  and  family  of  the  late  William 
James  Englefield,  one  of  the  first  Honorary  members,  who 
died  on  January  12th,  was  unanimously  carried,  and  the 
Hon.  Sees,  were  requested  to  transmit  the  vote  to  Mrs. 
Fnglefield.  The  President  then  formally  installed  the 
new  President,  Dr.  Seymour  Price,  in  the  Chair,  and  after 
the  thanks  of  the  Society  had  been  tendered  to  Mr. 
Clapperton  for  his  services  in  that  office  during  the  past 
year,  the  members  proceeded  to  inspect  some  recent 
acquisitions  brought  to  the  meeting  for  that  purpose. 

Japanese  Colour.  Prints  at  Glasgow 

Under  the  auspices  of  The  Scottish  Print  Club,  a 
loan  Exhibition  of  Japanese  Colour- Prints  was  held  at 
the  McLellan  Art  Galleries  in  Glasgow.  The  result  of  this 
experiment  in  Scotland,  the  first  of  its  kind,  is  a  revelation. 
About  150  persons  visited  the  galleries  on  the  opening 
day  to  view  an  assembly  of  210  prints,  for  the  most  part 
owned  by  Scottish  collectors,  but  enriched  by  some  loaned 
from  London,  the  whole  forming  a  fairly  representative 
ensemble,  chronologically  and  progressively,  from  the 
primitives,  hand-coloured,  to  the  great  successes  of  colour 
printing  by  the  later  artists,  or  from  1675  to  1870. 

Among  the  more  notable  exhibits,  No.  86,  Shunman's 
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triptych  ranked  high,  A  Country  Tea-house,  on  which 
colour  is  only  shown  where  lights  from  the  house  or 
lanterns  outside  fall,  other  parts  being  in  simple  black  and 
grey.  No.  126,  by  Yeishi,  of  three  ladies  under  a  tree, 
was  a  marvel  of  simplicity  in  buff,  grey,  and  black.  It 
was  but  one  sheet  of  a  triptych  of  a  well-known  series,  but 
with  many  years  of  experience  the  writer  has  never  seen 
the  other  two  sheets,  so  that  it  must  be  extremely  rare. 
Another  rarity  was  No.  53,  BunchO's  Takamum  and  her 
Attendant,  one  of  a  set  of  which  only  one  other  is  known. 
Harunobu  was  represented  by  fifteen  examples,  including 
No.  35,  vith  the  figure  of  the  little  O  Fuji  of  the  toilet- 
powder  shop  at  Asakusa,  a  great  favourite  of  the  artist. 
Actor  prints  were  plentiful,  and  those  with  a  fine  scene 
from  the  play,  Imoseyama,  No.  71,  by  Kiyonaga,  illus- 
trated the  Japanese  love  of  the  theatre  ;  this  artist  was 
also  represented  by  No.  78,  The  Ferry  Boat,  a  triptych. 
Sixteen  prints  were  by  Utamaro,  including  No.  95,  illus- 
trated by  a  colour  print,  and  a  triptych  of  a  TokuganHi 
Princess  Cherry  Viewing.  Hokusai  headed  a  list  of 
twenty-four  prints,  which  included  several  of  the  Fuji  set, 
and  five  out  of  the  ten  of  the  Imagery  of  the  Poets. 
Hiroshige  furnished  eighteen,  mostly-  fine  impressions, 
including  a  brilliant  Settsu.  Tama-gawa  under  an  autumn 
moon  (No.  190).  The  Committee  of  the  Club  is  to  be 
congratulated  by  all  art  lovers,  whether  of  the  Eastern  or 
Western  cult,  on  such  an  excellent  provision  of  interesting 
material  for  art  study,  augmented,  as  it  was  on  the  opening 
day,  by  a  lecture  from  Mr.  Laurence  Binyon,  and  for  the 
explanatory  catalogue  with  its  good  out  too  few  illus- 
trations. 


made  for  Chichester,  Marquess  and  Earl  of  Lonegall, 
whose  crest  is  a  stork  proper,  wings  expanded,  holding  in 
its  beak  an  eel,  silver,  head  gold. 

(H.  224)  Device  (Harvey  &  Co.).— The  seal  or  badge, 
i  onsisting  of  a  fox  in  a  boat  with  a  pennon  above  it,  is  not 
heraldic.  It  looks  to  me  Italian,  and  may  be  a  punning 
device,  but  I  regret  I  can  offer  no  further  opinion  on  it. 

(H.  225)  Achievement,  signed  "  Michael  Devon  fecit 
1768  "  (Mayfair). — These  arms  are  at  once  familiar  to 
me,  and  are  those  of  Mordaunt.  But  in  this  case  the 
shield  is  surmounted  by  an  Esquire's,  not  a  Peer's, 
helmet,  which  with  the  style  of  the  shield,  etc.,  shows,  in 
my  opinion,  that  the  person  indicated  is  Lieut. -Colonel 
Mordaunt,  second  son  of  the  1st  Earl  of  Monmouth,  who 
succeeded  his  uncle  as  3rd  Earl  of  Peterborough.  The 
latter  title  became  extinct  in  18 14.  Lieut. -Colonel 
Mordaunt  died  without  issue,  1767. 

(H.  226)  Arms  on  Two  Silver  Salvers,  late  eighteenth 
century  (St.  Tewdric).  Yes,  the  arms  sent  are  those  of 
the  baronetcy  of  Deering  or  Dering,  created  1626-7. 
Two  mottoes  are  ascribed  to  the  Derings,  Terrere  nolo 
Timere,  also  Scwui  ne  scmni.  The  motto  you  give  was 
a  fancy  one,  why  or  when  adopted  I  cannot  say,  but 
I  shall  endeavour  to  obtain  some  information  about  it. 
As  no  doubt  you  noticed,  the  "  bloody  hand  "  of  the 
baronet  is  absent,  and  the  shield  sent  (lining  impaling 
Yates)  evidently  belonged  to  Cholmeley  Dering,  second 
son  of  Sir  Edward  Dering,  6th  bart.  Tins  C  holmeley,  who 
was  born  in  1766,  married,  in  1789,  Charlotte  Elizabeth, 
daughter  of  Sir  Joseph  Yates,  kt.,  and  died  in  1836,  was 
Colonel  of  the  New  Romney  Fencibles. 


HERALDIC  DEPARTMENT. 
Conducted  by  Mrs.  Hautenville  Cope. 
(For  earlier  replies,  see  "  Notes  "  pages.) 
(H.  210)  Second  reply  (Boston.  Lines.). — As  I  pointed 
out  in  The  Connoisseur  for  October  last,  it  is  most 
difficult  to  identify  a  coat  of  three  lions  and  a  chevron 
without  knowing  the  tinctures  From  a  correspondent  in 
Vancouver,  B.C.  (Hilda  S.  Cartwright),  however,  comes  an 
interesting  letter  in  regard  to  this  enquiry  which  it  may 
be  as  well  to  place  on  record.  "  The  arms  enquired 
about,"  she  says,  "  to  the  best  of  my  knowledge  and 
belief,  are  those  of  the  Cartwright  family,  a  branch  of 
which  came  to  Lincolnshire  from  Nottinghamshire  con- 
siderably more  than  a  hundred  years  ago.  They  were 
painted  over  the  farmhouse  door  at  Fordington,  either  by- 
Mr.  George  Cartwright  or  by  his  father."  To  this  I  may 
now  add  that  the  Cartwright  family  bore  /.en  chevrons 
between  three  lions.  These  were  the  arms  of  the  Cart- 
wrights  of  South  Wheatly,  Notts.,  and  not  the  arms  of 
Cartwright  of  Aynho,  which  are  quite  different.  I 
cannot  trace  a  demi  hound  as  being  borne  for  a  crest  by 
anyone  named  Cartwright,  but  identifying  crests  is  often 
very  difficult,  and  the  matter  is  further  complicated  by 
the  fact  that  similar,  and  even  identical,  achievements 

the  arms  at  Lordington  displayed  but  one  ,  hevron,  while, 
as  stated  at  the  time,  no  colours  were  indicated. 

Pitt  &  Dadley,  circa  r7;o  (London,  \V.  4).  -The  .rest, 
under  a  coronet,  doubtless  indicates  that  the  piece  was 


Other  Obituaries 

Those  of  our  older  readers  who  enjov .  1  the  quaint 
humour  of  his  drawings  and  writings  in  publications  like 
Hood's  Comic  Annual,  will  regret  to  hear  of  the  death, 
at  an  advanced  age,  of  Mr.  John  \Y.  Houghton,  the 
veteran  black-and-white  artist,  whose  work,  despite  its 
1  aric  aturish  nature,  possessed  graphic,  talent  of  a  definite 
order.  Mr.  Houghton  at  one  time  also  executed  work 
of  the  kind  classed  by  Algernon  Graves  as  "  domestic," 
and  in  this  genie  was  exhibiting  111  Loudon  so  long  ago 
as  1876.  M.  Theodore  Duret,  who  passed  away  in  January 
also,  was,  of  course,  the  well-known  Frenc  h  art  critic 
ami  writer,  a  champion  of  the  Impressionist  movement, 
and  fr.cnd  of  Claude  Monet.  His  age  was  eighty-eight. 
Mr.  William  James  Knglrlield,  whose  decease  occurred 
on  January  12th,  was  the  head  of  a  London  firm  of 
pewterers,  which,  according  to  Mr  Howard  H.  Cotterell, 
F.R.Hist.S.,  was  probably  founded  in  the  early  years 
of  Queen  Anne's  reign  by  Thomas  Scattergood.  In  1909, 
Mr.  Knglefield  was  elected  Master  ot  the'  Worshipful 
Company  ot  I'ewterers,  and,  as  stated  in  another  column, 
he  was  an  Honorary  Member  of  the  Society  of  Pewter 

Collec  tors.     On  January  27th  died  Mr.  Eaton  W.  Moore. 

live  times  Mayor  of  Southwold,  Suffolk,  who  enjoyed  a 
local  reputation  as  a  ...Hector  of  books  dealing  with  his 
district,  besides  antiquities  relating  to  the  gam.-  of  bowls, 
and  coins.  Mr.  John  Crompton,  who  passed  away  on 
February  5th,  in  his  seventy-third  year,  was  son-in-law 
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by  its  old  name  of  "  Heatherley's."  Mr.  Crompton 
commenced  exhibiting  at  the  London  Galleries  in  1872. 
To  these  names  may  be  added  those  of  two  well-known 
European  artists  who  passed  away  in  Deeember  last  :  — 
Theo  van  Rysselberghe  (born  1862),  the  Flemish  painter  ; 
and  Kttore  Ximenes  (aged  71).  the  Italian  painter- 
sculptor,  whose  work,  incidentally,  is  represented  in 
various  American  centres,  including  New  York. 

Embroiderers'  Guild  Exhibition 

HiiK  Majesty  the  Queen  lent  a  numbe  r  of  examples 
of  various  kinds  of  lace  to  the  exhibition  of  the  Em- 
broiderers' Guild  held  at  Walker's  Galleries,  London. 
They  included  a  scarf  of  Belgian  applique  needlepoint 
lac  <•  111  the  style  of  the  Point  deGaze,  i860,  which  belonged 
to  Queen  Alexandra.  Her  Majesty  also  sent  a  superb 
piece  of  Venetian  rose  point,  second  half  of  the  seventeenth 
century  ;  two  quaint  purses,  trimmed  with  Bebilla  lace 
embroidered  in  charming  colours,  which  were  given  to 
Queen  Victoria  by  the  Turkish  Ambassador  in  1854  ; 
and  some  English  and  Irish  mid-nineteenth-century 
pieces.  Loans  from  other  collections  included  some 
magmlnent  examples  ot  quilting,  hangings,  etc  .,  lent  by 
Sir  William  Lawrence.  Miss  Faith  Moore.  Mrs.  Antrobus, 
Mrs.  Eumorfopoulos,  and  many  others.  Amongst  those 
from  Mrs.  Eumorfopoulos's  collection  was  one  of  Indo- 
Portugucsc  workmanship,  exquisitely  embroidered  with 
small  animals,  birds,  etc.,  red,  white,  and  yellow,  on  a 
pale  coffee-coloured  ground,  and  another  from  the  Dutch 
East  Indies,  with  chain  stitch,  eighteenth  century  ;  while 
the  English  embroidered  bed  cover  lent  by  Miss  Moore 
betrayed  a  charmingly  anglicised  Chinese  influence. 
This  dated  from  about  r  700.  The  modern  work  exhibited 
was  at  some  disadvantage  where  the  old  wwk  on  view 
was  so  fine.  Nevertheless,  there  were  some  exhibits  that 
deserved  attention.  There  was  a  bed  cover  embroidered 
in  black,  from  the  Fulham  Institution,  per  Miss  Jean 
Alexander,  that  had  affinities  with  some  of  the  best 
present-day  Spanish  work,  and  a  bedspread  by  Miss 
Edith  T.  Salom,  from  a  design  by  Mrs.  Clifton,  in  three 
shades  of  blue  D.M.C.  cotton  on  Harris  linen,  which, 
though  perhaps  over-bold  in  effect,  was  undoubtedly 
striking  and  admirably  worked.  And  there  was  art  also 
in  a  sideboard  cloth  of  white  linen  and  raised  work  by 
Miss  Mary  Grace  Colthurst. 

Two  British  Sculptors 

Of  very  considerable  interest  was  an  exhibition  held 
at  Burlington  House.  London,  of  sculpture  by  the  late 
Sir  Hamo  Thornycroft  and  Mr.  F.  Derwent  Wood. 
Both  artists  were  sufficiently  exhaustively  represented 
to  make  it  possible  to  form  some  idea  of  their  places 
in  the  history  of  British  sculpture.  Both  were  men  of 
unusual  talent.  Sir  Hamo  Thornycroft  was  much  more 
definitely  realistic  than  Mr.  Wood,  only  he  never  let  his 
realism  become  undecorative  But  Mr  Wood  delighted 
in  variety  of  surface  and  charm  of  line.  His  groups 
were,  for  this  reason,  outstanding  amongst  his  other  works. 
The  various  studies  for  the  early  I.eda  and  Die  Swan  and 
Dudalns  and  I  tains  had  an  instant  appeal  bv  reason  of 
a  harmony  in  variety,  a  sense  of  sculptural  light  and 
shade,  such  as  the  work  of  very  few  modern  sculptors 
displays.    Again,  the  centre  motives  of  the  bronze  gates 


at  1,067,  Fifth  Avenue,  New  York,  had  a  suggestion  of 
decorative  bravura  that  was  very  pleasing.  Psycholo- 
gically, Mr.  Wood's  work  was  not  profound.  The  figure 
of  A  ustralia  for  one  of  the  pier  heads  of  the  gateways 
that  form  part  ol  the  Queen  Vi«  toria  Memorial  at  Bucking- 
ham Palace  was  rather  too  babyish,  and  the  face  of  the 
Kneeling  Figure,  as  treated  by  the  sculptor,  rather 
belief*  the  attitude.  As  a  portrait  sc  ulptor  he  did  not 
err  on  the  side  of  kindne  ss  to  his  sitters.  There  was 
no  attempt  at  flattery  in  the  Henry  James,  Christine 
Diiiminmid  Sichcrl,  or  Major  Oliver  licrnard,  and  the 
Hem  v  Jaiiies  will  probably,  in  time,  be  reckoned  a  failure. 
But  the  sculptural  merits  of  the  other  two  were  un- 
deniable, and  when  the  sculptor  got  a  really  sympathetic 
subject,  as  in  Cyril  Scott  and  Bess  Norriss,  the  result 

be  remembered  that  the  Bess  Norriss,  which  belongs  to 
the  Tate  Gallery,  was  re  produc  ed  in  a  recent  number 
of  The  Connoisseur.  The  works  of  Sir  Hamo  Thorny- 
croft exhibited  included  the  full-size  original  (1881)  model 
for  the  well-known  Teucer,  here  very  well  seen,  and  though 
seeming  rather  too  narrow  in  the  hips  from  the  point 
of  view  of  perfec  t  proportion,  retaining  its  grace  as  a 
study  of  the  nude.     The  Sower  and  The  Mower  also 

sentiment,  but  of  their  sensitive  modelling  and  genuine 
sculptural  feeling.  And  the  charm  of  the  General  Gordon 
remained.  The  central  figure  in  the  memorial  to  The 
Right  Hon.  W.  E.  Gladstone  has  always  seemed  somewhat 
strained,  and  this  was  perceptible  in  the  quarter-size 
model  included  at  Burlington  House,  but  the  figure  of 
Education,  which  forms  part  of  the  same  memorial, 
represented  at  the  exhibition  by  a  small  model,  is,  of 
course,  admirable,  and  not  less  so  in  the  model  than 
in  the  finished  work.  This  and  A  Mower  whetting  his 
Scythe,  a  figure  that  suggests  to  some  extent  the  influence 
of  Constantine  Meunier,  may  well  be  reckoned  amongst 
Sir  Hamo  Thorn ycroft's  most  perfect,  as  they  are  amongst 
his  most  sympathetic,  works. 

Flemish  and  Belgian  Art  at  Burlington  House 

The  Editor,  The  Connoisseur. 

Sir,— May  I  point  out  what  appears  to  be  an  oversight 
of  the  catalogue  compilers  of  the  Exhibition  of  Flemish 
and  Belgian  Art.  The  note  to  Van  Haecht's  Picture 
Gallery  of  Cornelis  van  der  Geest  (298)  gives  searchingly 
the  names  of  the  persons  represented  with  the  exception 
of  that  of  van  der  Geest  himself,  who  is,  nevertheless, 
there  as  unmistakably  as  possible,  doing  the  honours 
of  his  gallery  to  his  distinguished  guests.  The  omission 
seems  the  more  striking  from  the  fact  that  an  allusion 
is  made,  in  an  after  note,  to  Yan  Dyck's  portrait  in  the 
National  Gallery.— F.  C.  Tilney. 

Rembrandt  and  his  Contemporaries 

Professor  A.  M.  Hind,  whose  work  on  Rembrandfs 
Etchings  is  one  of  the  books  necessary  to  a  collector's 
library,  is  delivering  a  course  of  four  lantern  lectures  on 
"Rembrandt  and  his  Contemporaries"  at  the  Rudolf 
SteinerHall  (33,  Park  Road,  London,  N.W.  1),  on  March 
16th,  23rd,  30th,  and  April  6th.  The  first  ("  Introduc- 
tory ")  lecture,  is  followed  by  discourses  respectively 
entitled  "Portrait,"  "Genre  and  Scriptural  Subjects," 
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and  "  Landscape  "  ;  and  the  series  should  provide  much 
informative  material  concerning  the  Dutch  painters  and 
etchers  of  the  seventeenth  century.  Tickets,  5s.  for 
single  lectures,  or  15s.  for  the  course,  are  obtainable  in 
advance  from  Messrs.  Thomas  Agnew  &  Sons,  43,  Old 
Bond  Street,  or  Messrs.  P.  &  D.  Colnaghi  &  Co.,  144,  New- 
Bond  Street.  London;  but  tickets  for  schools  1  an  be 
obtained  at  the  special  price  of  10s.  for  the  course  from 
Prof.  A.  M.  Hind,  24.  Campden  Hill  Square,  London, 
W.  8.  The  Rudolf  Steiner  Hall  is  three  minutes  from 
Baker  Street  station. 

Notes  from  Italy 

One  of  the  most  brilliant  of  the  painters  of  modern 
Venice  is  Giuseppe  Miti  Zanetti  ;  though  now  established 
at  Milan  he  still  goes  for  his  subjects  to  the  city  of  his 
dreams,  paints  her  canals,  her  rive,  her  palaces  seen  b\ 
day  or  in  the  enchantment  of  moonlight,  and  finds  his 
artistic  material,  either  in  Venice  herself,  or  111  her  islands 
111  Chioggia  at  the  entry  of  her  lagoons,  in  the  marshes 
of  the  lower  Piave  or  the  mountains  of  Cadore.  His 
inspiration  came  from  Venice,  perhaps  from  past  masters 
— Guardi,  Longhi,  or  Favretto — certainly  from  the  men 
of  his  own  time  ;  from  Marius  de  Maria  and  Pietro 
Fragiacomo — whose  loss  we  still  mourn— from  Ettore 
Tito,  Bartolommeo  I  '.<  //:  and  the  Ciardi,  lather  and  son. 
His  landscapes — it  has  been  said — must  be  understood 
emotionally,  come  stalo  d'miimo,  and  the  mind  .if  /aiielti 
sees  nature  through  the  veil  of  romance  ;  but  there  is  very 
profound  study  behind  these  liotiinn-s  ol  Venice,  these 
twilight  effects  on  the  mainland,  with  water  and  sky 
framed  by  solemn  trees.  As  an  etcher,  Miti  Zanetti  is  at 
his  best  ;  as  I  write  I  have  two  beautiful  Vein  tian  etch 
ings  of  his  before  me,  which  the  artist  presented  to  me 
ye. us  ago  when  he  luel  his  studio  in  Venice  ;  but  1  piefer 
to  return  to  these  in  a  later  notice  which  I  propose  to 
dedicate  to  some  modern  Italian  etchers.  Guilda  Pan- 
siotti,  who  is  exhibiting  along  with  Mill  Zanetti  in  the 
Galleries  Pesaro  at  Milan,  makes  a  good  foil,  for  her  out 
look  is  entirely  diverse.  As  a  student  of  the  Brera 
Academy  of  Milan  she  took  up  figure  work,  and  achieves 
success  in  her  studies  of  mothers  and  children  (Una 

Mattina  and  Amore  Latte  Gioja  are  g  1  examples).  She 

has  shown  at  Turin  and  the  Biennials  of  the  Brera  of 
Rome  and  of  Venice  (1920  and  1926). 

The  archa-ological  finds  ot  this  winter  have  been  of  such 
interest  that  I  shall  here  devote-  some  of  my  attention  to 
them.  Particularly  interesting  was  the  discovery  of  the 
author  of  the-  Apollo  Belvedere.  Comparing  this  famous 
figure  of  the  Vatican  collection  with  the  pugilist  ol  the- 
Museo  delle  Terme,  Mr.  Rhys  Carpenter,  an  American 
archaeologist,  gave  close  attention  to  the  Apollo  ;    and  is 

said  to  have  found  a  minutely  engraved  signature  on  the 
flank,  which,  though  it  has  escaped  us  all  these  years, 

would  claim  the  work  to  be  by  Apollonius.  son  of  Nestor. 

The  Apollo,  whnh  was  unearthed  near  Frascati  in  1455, 
is  evidently  a  work  of  late  Greek  art.  and  most  probably 
by  a  ( ireek  si  ulptor  working  at  Kome.    No  less  important 

are   the   excavations   to   be   undertaken    by    the    I  Lilian 

Government  at  Herculaneum  ;   for,  though  overwhelmed 

with  Pompeii  in  A  11.  70,  the-  lava  here  1ssohd1l1edand.il 
it  can  be  broken  through,  may  show  some  wonderful  finds 
It  will  In-  an  expensive  work,  for  the  solid  lava  must  he 


blasted  or  cut  with  as  little  damage  as  possible  to  im- 
prisoned treasures  ;  the  sum  of  two  million  lire  Italiane 
(about  £18,000)  is  being  granted  specially,  and  Professor 
Majuri  is.  1  understand,  in  charge  of  the  excavations. 

A  very  charming  portrait  bust  has  been  lately  completed 
ol  the  Marchesa  Godi  di  Godio — a  lady  who  is  much  to 
the  front  in  Roman  society,  and  is,  I  believe,  English  by 
birth — by  Professor  Antonio  Sciortino,  Director  of  the 
British  Academy  at  Rome.  It  is  greatly  due  to  the 
Professor's  untiring  efforts  that  this  academy,  founded  by 
the  sculptor,  Gibson,  still  holds  such  a  high  place  in  art 
instruction  at  Rome  ;  Scior'tino's  own  greatest  successes 
have  been  in  bust  portraits  and  monumental  work.  — S.B. 

England's  Ancient  Cottage  Architecture 

The  conference  held  by  the  Royal  Society  of  Arts, 
London,  under  the  Presidency  ol  the  Prime  Minister,  has 
been  well  called  a  welcome  sign  of  interest  in  the  movement 
lor  the  salvage  of  am  lent  cottages,  and  assisting  materially 
the  work  of  the  Council  for  the  Preservation  of  Rural 
England,  which  was  inaugurated  last  December.  Mr. 
1  j  1  b  1  \v  111.  111  his  admirable  address,  gave  -  his  whole- 
hearted support  to  the  scheme  now  put  forward  by  the 
Society  of  Arts,  and  spoke  in  tin-  strongest  terms,  not 
alone  of  its  advantage,  but  of  its  present  necessity.  This 
architecture  of  old  English  cottages  he  aptly  described  as 
one  ol  the  mam  streams  of  mcdi.eval  1  ratlsmaiiship  whic  h 
has  come  clown  to  our  times.  "  As  such  it  is  of  inestim- 
able value  to  us.  It  has  an  appearance-  of  spontaneous 
and  natural  craft  wholly  lacking  111  those  abortions  ol 
red  brick  and  slate  which  have  arisen  with  such  alacrity 
over  the  face  of  the  country  since  the  industrial  era 
began  ....  If  I  remember  aright,  William  Morris  once 
said  that  it  was  his  function  to  Stai       .'all- papers  with 

poetry.  No  one  can  say  that  we  have  stained  buildings 
with  poetry  for  the  last  two  or  three  generations.  We 
have  stained  them  with  prose — and  pretty  bad  prose  at 
that  ....  We  have  to  see  if  we  cannot  tap  once  again 
the  springs  ot  c  raftsmanship,  which  have  not  Mowed  in 
tins  1  ountry  for  so  long.  It  is  not  a  hopeless  task,  but  it 
is  a  case  of  craftsmanship  lying  dormant .  It  is  then-,  and 
has  bee  n  c  ailed  up  he  re  and  there  among  various  arts  ;  and 
if  the  right  magician's  wand  were  used  would  spun-  again 
into  fertile  being.  I  think  we  should  insist  that  the  old 
tradition  should  carry  on  till  a  new  tradition,  possibly 
linked  w  ith  the  old,  is  reach  to  take  charge  ol  these  things 
in  England." 

I  have  quoteel  at  some-  lenell  11  this  eloquent  appi  al, 

because  it  goes  to  the  heart  of  the  matter,  and  1  would 
,  spec  i.illy  stress  the  last  se-nteilc  e  given  here  It  might  be 
interesting  to  bring  an  example  from  another  and  sister 
art  that  of  music  .  The  old  folk  songs  and  dam  es  of 
England  were  literally  perishing  ;  a  few  years  more  ol 
ne-glec  t ,  and  they  would  ha  ve-  gone  lor  ever.      The  devoted 

labour  of  Cecil  Sharp  saved  them  just  in  tune  ;  and  they 
are  now  a  priceless  national  possession,  and  a  fertile  source 
ol  inspiration  the  last  Festival  at  Worcester  gave  an 
example  to  some  of  the  most  gifted  among  the  younger 
<  omposers.    In  the  same  way,  <  ottages  are  a  heritage  from 

the  past,  which,  if  they  are  allowed    to  disappear,  can 

who  followed  the-  Prime  Minister  at  the-  re<  c-nt  conference, 
an-  ol  lust  importance     He  showed  that  the  Ancient 
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Monuments  Act  had  a  limitation  whuh  precluded  the 
Office  of  Works  from  dealing  with  the  country  cottage, 
for  no  building  which  was  used  as  a  residence  came  within 
its  purview  ;  and  argued  that  in  the  majority  ol  i  ases  it 
was  quite  possible  to  treat  the  old  cottage,  if  its  main 
structure  were  sound,  in  such  manner  as  to  preserve 
intact  its  original  character  with  conditions  of  modern 
sanitation  and  comfort  Indeed,  it  was  i  learly  shown  in 
the  meeting  that  it  was  in  no  sense  intended  to  preserve 
these  cottages  as  museum  pieces  or  antiquarian  relics  ; 
but  to  form  a  i  entral  body,  equipped  with  hinds  hi  supple- 
ment, direct,  and  assist  the  effort  of  local  authorities 
It  is  for  this  object  that  the  Society  of  Arts  makes  its 
appeal,  and  it  seems  to  me  its  case  is  a  strong  one  ;  it  is 
uiie  w  hich  should  be  welcome,  most  of  all,  to  readers  of 
The  Connoisseur,  by  so  many  of  whom  the  beauties  of 
English  cottage  architecture  are  known  and  appreciated. 
At  the  close  of  the  conference,  Sir  Frank  Baines  showed 
views  of  lovely  old  buildings,  some  of  which,  alas,  have 
now  already  disappeared  ;  but  every  shilling  or  pound — 
or  more — sent  now  to  the  Secretary  of  the  Society  of 
Arts  at  John  Street,  Adelphi,  London.  W.C.  2,  will 
be  a  help  towards  the  good  work  of  preserving  the 
treasures  of  Britain  in  its  incomparable  cottage  archi- 
tecture—SB. 

Painter  Civil  Servants 

There  was  nothing  at  the  exhibition  of  works  by 
members  of  the  staff  of  the  British  Admiralty,  held  at 
the  Admiralty,  London,  that  reminded  one  of  the  French 
customs  official  who  achieved,  at  least,  fame  by  a  curious 
combination  of  naivete  of  vision  and  something  very  like 
a  masterly  method  of  expressing  it.  The  works  of  only 
one  or  two  of  the  exhibitors  showed  genuine  freshness  of 
observation.  Mr.  G.  R.  Hayes  displayed  in  some  water- 
colours,  most  notably  St.  Valiry  en  Caux,  a  delicate  sense 
of  light  and  atmosphere  ;  and  Mr.  N.  Atherton's  Whitby. 
though  perhaps  rather  too  direct,  had  vigour.  Mr. 
A  J  Firbanks  is.  of  <  ourse,  well  known  as  a  book  illumin- 
ator, and  it  was  pleasant  to  meet  his  Sirena,  which  was 
recently  on  view,  further  west,  at  this  exhibition.  Other 
exhibits  worthy  of  mention  were  The  School  Gate,  West- 
minster, an  etching,  by  Mr.  YY.  A.  Donald  ;  Yellow  Coal, 
a  painting,  bv  Miss  Cecily  Andrews;  and  Hi rightl  1  n«sia , 
a  water-colour,  by  C.  M.  Meade.  The  studies  of  ships 
were,  considering  the  circumstances,  ior  the  most  part 
rather  surprisingly  conventional 

Mr.  Elwell  at  Sunderland 

During  January  and  February,  Sunderland  Public 
Art  Gallcrv  organised  an  exhibition  of  works  by  Mi 
Frederick  W.  Elwell,  R.O.I. ,  the  Beverley,  Yorks  ,  artist, 
whose  pictures  have  for  many  years  provided  agreeable 
features  at  the  Royal  Academy  exhibitions  In  10 10.  his 
Beverley  Arms  Kitchen  was  acquired  tor  the  British 
nation  under  the  terms  of  the  Chantrey  Bequest,  and  is 
now  m  the  Tate  Gallery.    To  the  Sunderland  display, 


Mr.  Elwell  contributed  some  sixty-five  examples  of  his 
art,  including  various  scenes  in  his  native  town  and  on  the 
Continent,  while  the  circus  incidents,  to  which  he  has  also 
devoted  attention,  were  likewise  represented.  In  addition 
were  hung  three  works  by  the  artist's  wife  and  pupi!, 
Mrs.  .Mary  Dawson  Elwell. 

La  Gnavure  Originate  Beige 

It  showed  an  admirable  sense  of  artistic  enterprise 
on  the  part  of  the  Fine  Art  Society  (New  Bond  Street, 
London)  to  arrange  an  exhibition  of  the  works  of  members 
of  the  Society,  "  La  Gravure  Originalc  Beige,"  while 
the  great  exhibition  of  Flemish  and  Belgian  art  was 
on  at  Burlington  House.  And  the  result  justified  their 
enterprise,  for  it  was  made  plain  that  the  great  art 
tradition  of  Belgium  is  not  dead.  If  here  and  there 
one  noticed  theatricality  or  over-emphasis  of  what  was 
merely  pittoresque,  the  exhibition  as  a  whole  showed 
that  Belgian  engravers  are  as  serious  about  their 
business  as  artists  should  be,  and  that  though  in  technique 
they  may  occasionally  show  themselves  behind  their 
French  and  English  fellows  Mr.  Campbell  Dodgson 
surely  rather  overstates  this  aspect  of  the  matter  in 
his  introduction  to  the  catalogue — there  is  no  lack  of 
willingness  to  experiment.  Of  the  engravers  represented, 
the  best  known  included  MM.  Armand  Rassenfosse, 
Edward  Pellens  and  Albert-Jean  Delstanche.  M. 
Delstanche,  who  spent  some  part  of  the  war  period  in 
England,  contributed,  amongst  other  etchings,  a  charming 
study  of  Kensingt<m  Gardens  and  Litres  an  Conservatoire 
de  Bruxelles  ;  M.  Rassenfosse  sent  a  Mere  et  Enfant 
(sanguine)  that  had  nice  line  and  fine  arrangement, 
and  a  Portrait  du  poete  Emile  Verbaeren  which  was 
worthy  of  its  subject.  M.  Edmond  Delsa  was  amongst 
those  whose  technical  methods  might  be  queried,  but 
his  Fontaine  de  la  Merge  at  Liege  showed  a  well-realised 
sense  of  atmosphere,  as  did  also  his  Liege  Nocturne. 
Again  M.  Constant  Busschere's  studies  were  perhaps  a 
little  old-fashioned  in  sentiment,  and  inadequate  in 
draughtsmanship,  but  succeeded  in  communicating  a 
deep  sense  of  the  pathos  and  beauty  of  the  lives  not 
only  of  chevaux  de  halage  but  ol  their  masters.  There 
was  considerable  power  in  M.  Alfred  N.  Delaunois' 
Religieuse,  Le  Cadet  Vieux  Forcat  and  L'Aveugle,  and 
M.  Alfred  Durian's  Negre  and  Hivei  had  freshness,  while 
the  three  studies  of  Golgotha  by  M.  Jean  Donnay,  though 
perhaps  a  little  on  the  spectacular  side,  showed  true 
tragic  feeling  M.  Julien  Celos  chooses  always  the 
quieter  aspects  of  things.  His  Neige  an  lie'giti nage  and 
other  studies  here,  though  indic  ating  no  new  departure 
in  his  work,  showed  all  the  delicacy  of  feeling  that  one 
expects  of  him.  M.  Kurt  Peiser's  fine,  rather  Italianate, 
work  also  merited  attention,  and  amongst  other  artists 
represented  at  this  very  interesting  exhibition  were 
MM.  de  Bruycker,  Dirk  Baksteen,  Albert  Geudens, 
Ferdinand  Giele,  Charles  Michel  and  Maurice  Flament, 
and  Mdme.  Marguerite  Callet  Carcano. 
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Having  enquiries  for  finest 
Chinese  Works  of  Art 

SPINK  &  SON  LIMITED 
are  in  a  position  to  pay 
the  highest  possible  cash 
prices  for  :—  Old  Chinese 

carvings   in  Jade  

Lacquer  and  miscellaneous 
Hardstones  —  Old  Chinese 
Porcelain  —  Pottery- 
Textiles  —  Cloisonne  and 
Canton  Enamel 


The  Managing  Director, 

Spink  &  Son  Lt-? 

5  •  6  •  7  •  KING  STREET  •  ST.  JAMES'S 
LONDON  S.W.i 

Telephone  :  Gerrard  84 2 6 

All  Communications  If    necessary    the    Company  will 

treated  as  send   their   expert   to   .my   part  of 

Strictly  Confidential  the  United  Kingdom  free  of  Charge 

Dealers  in  Works  of  Art  for  over  150  years. 


The  (  onnoisseur 


No.  5194.    A  6  ft.  Carved  Mahogany  Irish  Chippendale  Side  Table. 
No.  Carved  and  Gilt  Chippendale  Pier  Glass.    7  ft.  2  in.  high,  3  ft.  6  in.  wide 

(from  Pengwern  Hall,  Denbighshire). 

S»-  LITCHFIELD  &  CO.  ED  ffil 

(GOVERNING  DIRECTOR:    WALTER  L.  BROTHERS) 

Dealers  in  Fine  Antiques,  Decorators  &  Furnishers 

3,  BRUTON  STREET,  BOND  STREET,  LONDON,  W.l 


FINE 

OLD  ENGLISH  FURNITURE 


StairMndreW 

ANTIQUES  qnd  INTERIOR  DECORATIONS 


25.SOHO  SQUARE 
LONDON 


45,  EAST  57^  STREET 
NEW  YORK 


iIBiiiiiiiiiii  mmwm 


LAW  FOULSHAM&COLE 


FINE  SPECIMENS  OF  SALT-GLAZE. 


ENGLISH    PORCELAIN,    BATTERSEA    ENAMEL,  FURNITURE, 
CURIOS    AND    OBJECTS    OF  ART. 


ZSouthMoltonSt.LondonW.1 

(Brook  Street  End ,  3  mmutes'  walk  from  Bond  St.Tube  Station) 
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A  visit  from  DOMINION  and  AMERICAN  TRADE  BUYERS  is  cordially  welcomed 
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THE  HOUSE  FOR  FINE  ANTIQUES  I 
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A  very  fine  and  rare 
1                  a  number  of  ..(her  no 

::j 

Queen  Anne  Walnut  Bureau  Cabinet  with  fall  front,  which  we  have  jus 
able  additions  to  our  Collection.     Of  excellent  workmanship  and  in  a  H 

k.  with  bcautifulls    iiK<ire,l  l.urr  walnut    o,  u-ntcl  with  cross-cut  b« 

er  part  has  carved  and  gilded  do,,,  ,,„.,,.  |,„K    .,,.,1    .  .,          1  »t. 

Size  7  It.  10  in,  hi^h:  a  ft   7  in.  wide  .  1  ft.  11  in.  deep. 

t  acquired  along  with 
■od  stale  id  pics.  Ha- 
nds and   herringbone  , 
o  pediment.  f, 

it 

GILL&REIGATE" 

,<                                       FURNISHERS   AND    DECORATORS  TO    H  M.    THE   KING  »< 

j      73  to  77,  OXFORD  STREET,  and  7,  SOHO  SQUARE,  LONDON,  W.l  j 

1           FIRE  INSURANCE. 

Our  Booklet,  "The  Risks  That  Ark  Run,"  post  free  on  Fn< 

*t 

"Wg           i  ■  ■  i 

event  of  loss  by  Fire  ,,r  Burglary. 

 ^MmJi  a  t^i  itAAJi  *a«4  

\i 

Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


SPECIAL  NOTICE. — The  charge  is  4d.  per  word, 
minimum  5/-,  which  must  be  prepaid  and  sent  not 
later  than  the  12th  of  the  month  to  appear  in  the 
month  following.  Special  terms  for  illustrated  an- 
nouncements can  be  obtained  from  the  Advertisement 
Manager,  1,  Duke  Street,  St.  James's,  London,  S.W.  1, 
to  whom  all  letters  should  be  addressed.  Advertisers 
can  have  their  addresses  inserted,  for  which  the 
rate  of  4d.  per  word  will  be  charged. 
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FOR  SALE. 

Green  Serpentine  Marble   Oval   Pedestal  Table, 

exactly  similar  to  one  in  the  Vatican  Library  at 
Rome.'    Considered  better  specimen.    (No.  R1389.) 

Twelve  coloured  Mezzotints,  by  (  other  Webb,  after 
Turner.  Also  twelve  coloured  Stipp!es;  "The 
Months,"  bv  William  Allmgham,  after  Hamilton. 
Offers  invited.     (Box  R1390.) 

Private  collection  of  Ship  Models,  Ship  Paintings 
and  Engravings.  Also  large  collection  of  Nailsea 
Glass.    (No.  R1391.) 

Rare  opportunity  for  acquiring  complete  service  of 
antique  glass.  "  Louis  Philippe"  set  of  54  pieces, 
consisting  of  six  decanters,  twelve  champagne, 
twelve  goblets,  twelve  sherry  and  twelve  port 
glasses,  very  massive  superb  crystal.  Price  £42. 
(No.  R1392.) 

To  Americans.    Bow-fronted  Sheraton  Sideboard  . 


.Antiques  for  Sale. 


Dining  Table  f^ueen 


Mrs.  F.  A.  TIG  HE 

51.  Sidney  Road,   Stockwell  Road, 
Brixton,  London,  S.W.  9. 

(Five  minutes  from  Stockwell  Tube.) 


STAMPS  L1,i:,::,1;„::;;^;i  i  3iS 

s.i  pa-r  <  atal-u.  free.     BRIDGER  &  KAY.  Ltd..  170.  Strand.  London.  W.C.  2 


Toby  Jugs,  by  Gould,  Soane  &  Smith,  complete  31  1 
of  eleven,  including  Lord  Kitchener.  Perfect  con- 
dition.   £75.    (No.  R1396.) 

Lady  living  in  Bournemouth  has  a  very  fine  collection 
of  English  Lustre  she  wishes  to  dispose  of  privately. 
(No.  R1398.) 

Elizabethan  Oak  Buffet,  unrestored,  magnificently 
carved  cornice  Elizabethan  inscribed  needle- 
work. Old  Colonial  Stamps,  selections. 
Approval.     (No.  R399.) 

"The  Connoisseur"  (4th  Edition),  1,  12,  and  16. 
Complete  set  1887  Jubilee  Coins,  mint  state. 
Pamphlet,  "The  Field  of  Blood,  1(581."  (No. 
R1400.) 

CONTINUED  ON  PAGE  LXXXIV. 


ANCESTORS  in  SILHOUETTE 

ORIGINAL  FOR  SALE.  5,600  named 
and  dated,  taken  in  England,  Scotland, 
and  Ireland,  by  AUGUSTE  EDOUART, 


AMERICAN  PORTRAITS 


Single  Figures  -  £1  10  0 
Complete  Series    £800     0  0 
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YAMANAKA 

&  CO.,  LTD. 

127,  New  Bond  St.,  London,  W.l 


A  white  jade  vase  and  cover  with  hoo 
bird  knob.     Carved  a  bird  and  peony 
flowers  in  high    relief  on  rock-shape 
stand,  Ch'ien  Lung  period. 
Height,  13  in. 


WORKS  of  ART 

Japanese,  Chinese  and  Corean 
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For 


many  years  past 


©lb  Enalteb  jfurntture 

in  its  original  condition,  has  been  the  leading  feature  of  the  collections  which  are  always 
on  view  in  Hamptons'  Galleries  for  Antiques,  Pall  Mall  East,  London,  S.W.  i 


Hamptons'  Antique  No.  0.9684.— 
A  fine  Elizabethan  Oak  Arm-Chair. 
The  back  is  carved  with  an  arcaded 
design,  Tudor  roses,  etc. 

(As  illustrated  above.) 


Hamptons'  Antique  No.  0.9683.— 
An  unusually  interesting  Charles  II. 
Chest  of  Drawers.  All  the  four 
drawers  are  constructed  of  oak 
throughout,  the  drawer  fronts,  raised 
panels  and  mouldings  being  of 
beautifully  toned  walnut.  4  ft.  3  in. 
wide;  2  ft.  I  in.  deep;  3  ft.  II  in.  high, 
i  As  illustrated  herewith. ) 


Hamptons  deliver  to  house 
by  their  own  Motor  Vans  or 
pay  carriage  to  any  railway 
station  in  Great  Britain. 
HAMPTON  &  SONS  Ld. 
Pall  Mall  East,  S.W.  i 


-A.ttUc)UCS    For  interesting  examples  of 
tiUY         Antique  Furniture  Hampton 

jsougni  ^    ^  Som  an  ahays  pkased  tQ 


pay  the  full  current  value.  When  possible,  a 
photograph  of  every  piece  to  be  disposed  of 
should  be  sent  with  the  particulars. 
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AMPTONS 


Antique  Furniture 
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Old  Masters 


Owners  of  important  Old 
Masters  and  Works  of  Art 
desirous  of  selling  privately 
should  communicate  with 

Mr.  Arthur  Ruck, 

who  is  in  direct  touch  with  the 

chief  American,  Colonial, 
and  European  purchasers. 


Examples  must  be  of  the  highest  quality 

GALLERIES: 
4,  Berkeley  Street,  London,  W.  1 


The    British    Antique  Dealers' 
Association 

President       -        -        -        -       M.  HARRIS 


'She  Annual  General  Meeting 

wilt  be  held  at  5.30  p.m.  on  Wednesday, 
Mav  18th,  at  Willis's  Rooms,  by  kind 
permission  of  Robinson,  Fisher  &  Harding 

<Uhe  ANNUAL  BANQUET  will  take 

place  at  the  Hotel  Victoria,  on  Thursday, 
Mav  19th. 

The  President  and  Council  hope  that 
members  will  carefully  note  these  days, 
particularly  country  members. 

£ank  Buildings,  T.  LIVINGSTONE  BAILY. 

16a,  St.  JamesS  St..  Honorary  Secretary. 

S.W.I. 

Tin-  CoNNoissEut  continues  to  increase  its  sales 
overseas,  particularly  in  the  United  States  and  South 
America.  English  dealers  desirous  of  doing  business 
abroad,  should  take  space  if  not  already  doing  so. 
The  Advertisement  Manager,  Mr.  T.  Livingstone 
Baily,  will  be  pleased  to  give  any  advertiser  advice 
free  of  charge. 
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FRANK  PARTRIDGE 

LONDON  :  NEW  YORK  : 

26,  KING  STREET,  ST.  JAMES'S,  S.W.1  No.  6,  WEST  FIFTY-SIXTH  STREET 


THE  HOUSE  OF  FRANK  PARTRIDGE  wanted  to  purchase 

1  has  always  a  large  collection  of  Chinese  Porcelain  of  the 

._        ...              ,  Mm  •  •>.•  K.ni  •  H  I  Pit.imI. 

17th  and  18th-century  Engl.sh  and  particularly   Birds  and 

French   Furniture;    also  Tapestries,  Animals.   The  very  best 

Pewter  Ware  and  Chinese  Porcelains  prices  given. 


EVERY   ARTICLE  GUARANTEED 
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STONER  &  EVAN S 

te;i::;;sp,ccv.  LONDON ..  3  king  street, °  sFK" jam es*s 
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M.  Harris  &  Sons 
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THE*  LARGEST  COLLECTION  OF  GENUINE  ANTIQUE  FURNITURE 


44  to  52,  NEW  OXFORD  STREET 

LONDON,  W.C.1 
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ANTIQUES 


DEBENHAM  &  FREEBODY 

72,  Welbeck  Street,  LONDON,  W.  1 
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ARTHUR  EDWARDS 

Telegrams  &  Cables:  EDWATURCH,  LONDON    7"LA    GL+^+fs+^A  ESTABLISHED  NEARLY 

Telephone:  MAYFAIR  3627  U>C    btratTOrd    \DMCVXCQ,  HALF  A  CENTURY 

57  to  61,  Wigmore  St.,  Cavendish  Sq.,  London,*  W.l 


GENUINE   ANTIQUE  FURNITURE 
TWENTY     ROOMS     OF     OLD     FURNITURE     ON     ONE  FLOOR 
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CAMERONS 


SINGLE    PIECES    OR    WHOLE    COLLECTIONS  PURCHASED 
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EDWARDS  &  SONS 

(OF  REGENT  STREET)  LTD. 

1 57,  1 59  &  1 61 ,  REGENT  STREET,  LONDON,  W.  I 

Telephone:    GERRAKD   4581  Cable  Address  :    "  EDWARDSONS,    LONDON  " 

^he  Regent  Qalleries 

Visitors  to  London  are  invited  to  inspect  our  wonderful 
collection  of  Queen  Anne  Walnut  and  Old  Waterford  Glass 


A  VERY  FINE  ORIGINAL  QUEEN  ANNE  SETTEE,  COVERED  IN 
BEAUTIFUL  OLD  TAPESTRY.    Hei  ht  at  hack,  3  ft.  41  in.   Width.  4  ft  5  in. 
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KNIGHT,      FRANK      &  RUTLEY 

M^SSIe  20,  HANOVER  SQUARE,  W.l  » 

BY  DIRECTION  OF  THE  EXECUTORS  OF  THE  LATE  WILLIAM  PARR,  Esq. 


LANGDON  HOUSE,- DAWLISH, 

SOUTH  DEVON 

About  2  miles  from  Dawlish  Station  (GAV.R.),  and  12  miles  from  Exeter. 


JDecorative  ^furniture,  Jpictures,  Statuary, 
Carvings  in  Ifvorp,  porcelain,  ^ron^es,  etc. 

including  : 

A  Louis  XIV.  ebonised  and  Boulle  Table,  with  chased  ormolu  mounts,  and  a  similar  Casket  in 
chased  ormolu,  said  to  have  been  presented  to  Queen  Marie  Therese  of  France,  from  Lord  Poltimore's 
Collection,  Poltimore  Park,  Exeter  ;  a  French  Kingwood  Bonheur-du-jour,  decorated  with  ormolu 
figures  and  mounts  and  inset  with  Sevres  china  panels  ;  Oak  Dining-room  Furniture  in  Sideboards, 
Tables,  Chairs,  and  Settees  ;  an  important  Japanese  Lacquer  Screen,  carved  with  an  eagle  and 
other  birds  and  ornamented  in  ivory  and  mother-o'-pearl.  STATUARY,  including  an  heroic 
figure  of  "  Hypatia  "  ;  two  large  groups  by  Barcaglia,  of  Milan,  "  The  Timid  Girl  "  and  "  Children 
Playing  Bubbles,"  from  Stover  Park,  Bovey  Tracey  ;  a  large  Japanese  Koro,  supported  by  figures 
of  dragons,  and  surmounted  by  a  deity  ;  Carved  tzu-tzan  wood  Chairs  and  Tables  ;  a  Longcase 
(  lock,  with  steel  and  ormolu  dial  and  Westminster  and  Whittington  Chimes  ;  French  and  other  mantel 
and  bracket  Clocks.  FINELY  EXECUTED  CARVINGS  IN  IVORY,  in  figures,  groups,  vases, 
tankards,  nttsukes,  swords,  daggers,  etc. ;  Bronzes  ;  Cloisonne  Enamels  ;  Brasses  ;  Alabaster  Groups 
and  Figures.  PORCELAIN,  including  Doulton  Vases  painted  by  Sutton,  S.  Wilson  and  George 
White;  Chinese,  Sat  sum  a,  Dresden,  Worcester,  Coalport,  Sevres,  in  vases,  figures,  groups;  cut 
glass.  THE  PICTURES  comprise  : — "  A  Dancing  Girl,"  by  W.  Muller  ;  a  pair  of  Coast  Scenes  bv 
Luny  ;  *'  Surrey  Colts,"  by  JOHN  WHITE,  R.I.  ;  a  Sea  Piece,  with  ships  and  figures,  by  VAN 
GO  YEN  ;  "  The  Vale  of  Aosta,"  by  W.  Linton  ;  "  The  Chestnut  Roaster  "  and  "  Card  Players," 
by  Caravaggio  ;  a  Spanish  "  Garden  Scene,"  bv  VICTORIANO  CODINA-LANGLIN  ;  and  others 
by  Talbot  Kelly,  C.  F.  Sorenjen,  J.  Stewart,  R.  Wane  and  William  Widgerv.  A  LIBRARY  OF 
GENERAL  LITERATURE.  A  Dutch  marqueterie  Wardrobe  ;  Bedroom  Suites  in  walnut  ;  Tall- 
boy  and  other  Chests  ;  Brass  Bedsteads.  THE  EOUIPMENT  OF  15  BED  AND  DRESSING 
RO(  )MS.  Stuffed  Heads  and  Antlers  ;  sporting  guns/  GEORGIAN  AND  OTHER  OLD  ENGLISH 
PLATE  in  Tea  and  Coffee  Services  ;  pepper  casters  ;  epergnes  ;  tankards  ;  candelabra  ;  spoons, 
forks.  A  small  Cellar  of  Wines,  including  :— 1870  Port,  Old  Brandy  and  Liqueurs.  Outdocr  effects, 
garden  tools.  A  20  h.p.  Lanchester,  1924,  0-seater  limousine  car,  painted  dark  blue,  with  accessories  ; 
a  32  h.p.  Cadillac,  1911,  5-seater  limousine  car,  painted  blue  with  red  lines;  a  steel  fire-resisting 
SAFE,  6  ft.  3  in.  high,  5  ft.  wide,  by  Phillips;  and  miscellanea,  which  Messrs. 

KNIGHT,  FRANK  &  RUTLEY, 

in  conjunction  with  Messrs. 

G.  B.  AVANT  &  SON, 

will  sell  by  auction  on  the  premises,  as  above,  on  Tuesday,  May  3rd,  and  following  days,  at 

one  o'clock  precisely  each  day.  PRIVATE  VIEW  (by  card  only)  on  Friday,  April  29th,  from  10 
to  5  o'clock.    Public  view  on  Saturday  and  Monday  (April  30th  and  May  2nd)  from  10  to  5  o'clock. 

Solicitor^  Messrs.  COWARD,  CHANCE  &  CO.,  30,  Mincing  Lane,  E.C.3.  Catalogues  of  the 
Auctioneers.  Messrs.  G.  B.  AVANT  &  SON,  26,  Strand.  Dawlish,  and  Messrs.  KNIGHT,  FRANK  & 
RUTLEY,  20,  Hanover  Square,  London,  W.l. 

NOLI-:. — The  Picturesque  Residence,  standing  200  feet  above  sea  level  in  Park  and  Woodlands 
of  about  56  acres,  and  containing  three  Reception  Rooms,  Lounge,  Winter  Garden,  six  principal  and 
nine  secondary  and  Servants'  Bedrooms,  three  Bathrooms  and  offices,  will  be  ottered  by  auction 
in  the  Hanover  Square  Estate  Room,  on  April  28th,  at  2.30  p.m. 
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K  IS il  G  H  T ,      FRANK      &      R  I  T  I,  E  V 

MrFL.E,;HSNo66  20>  HANOVER  SQUARE,  W.l      ■■GALLEJ§^os.:  London- 


At  Messrs.  KNIGHT,  FRANK  &  RUTLEY'S  ROOMS,  20,  HANOVER  SQUARE,  LONDON,  W.l 

THE  MARGRAVE  PALLAVICINI  COLLECTION 


Works  of  .Art 


Removed    from    STUBICHHOFEN    SCHLOSS,    STYR1A  I 


The 


Murine?;  Th 
Nutcracker,  b 

traitof  an  Orient  a 
bv  Tiepolo  ;  Th 
Alchemist,  b 
Marinus 
merswale 


Dyck  ;  two  pa 
of  an  Altar-pi 
with  devotional 


3ieter  Koeck  ; 
CaPe,  by"ji 


Gove 
with 

half-length  figures  of  Prelates,  by  Griinewald  ;  a  portrait  of  a  Papal  Secretary,  by  Raphael  ;  a  fine  portrait  of  a  Citizen,  by  Cornelis 
de  Vos  ;  The  Rialto  Bridge,  Venice,  by  Antonio  Canal  (Canaletto)  :  The  Panel  of  a  Cassone,  by  Francesco  Cossa  of  Ferrara  ; 
The  Descent  from  the  Cross,  by  Jacopo  da  Ponte  (II  Bassano)  ;  Christ  with  the  Crown  of  Thorns,  by  Jan  Mostaert ;  The 
Madonna  and  Child,  by  Van  Hoogstraeten  ;  a  three-quarter  length  portrait  of  a  man,  by  Hans  Brosamer  ;  an  autograph  sketch 
of  two  men  in  Roman  attire,  by  Rubens  ;  a  three-quarter  length  portrait  of  the  Virgin  Mary,  by  Dirk  Bouts  :  a  portrait  of  a 
Woman,  by  Francis  Pourbus ;  A  Mounted  Knight,  leading  a  Procession,  by  Andrea  Alovigi,  of  Assisi  ;  The  Sorrowing 
Madonna,  by  Correggio  :  also  others  by  Noel  Coypel,  G.  B.  Crespi  (II  Cerano),  Luca  Giordano,  F.  J.  De  Goya,  Bernardino 
'o  and  F.  Pourbus  (the  younger)  ;  old  Viennese  and  Dresden  Porcelain  in  figures  and  groups  ;   Louis  Seize  and  other  gold 

i  gold  rectangular  box,  the  lid  painted  with  an  oval 
jbony  with   chased  gold  mounts,  con- 
ning gold  and  mother-o'-pearl  implements    (a   gift   of  the  Empress 
izabeth  of  Russia);   a  17th-century  Armenian  Carpet,  crimson  ground 
th  pale  yellow  and  blue  figuring,   10  ft. 


5  XVI. 
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CHINESE  WORKS    OF  ART 

PRIVATE      COLLECTIONS      AND      SINGLE      SPECIMENS  PURCHASED 
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VICARS  BROTHERS 

PICTURES   BY  OLD  AND  MODERN  MASTERS 
ENGRAVINGS  AND  ETCHINGS 


LANDSCAPE   IN  ESSEX. 
G.  B.  WILLCOCK. 
Size  1\\  in.  by  in. 


This  artist  exhibited  numerous  pictures  between  18^9  and  1852, 
and  is  especially  notable  for  his  fine  representations 
of  the  English  countryside. 

12,  Old  Bond  Street,  London,  W.i 
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MESSRS.   SOTHEBY  &  CO. 


ESTABLISHED  1744 


34  &  35,  New  Bond  Street,  London,  W.  1 
IMPORTANT  FORTHCOMING  SALES  BY  AUCTION 


April  llth-13th  —  Valuable  Printed 
Books,  Illuminated  Manuscripts,  Auto- 
graph Letters,  etc.,  comprising  the 
property  of  the  Rt.  Honourable  the  Earl 
of  Carlisle,  Naworth  Castle,  Cumber- 
land, and  of  Judge  Sir  Thomas 
Granger  (deceased).  Illustrated  cata- 
logues (20  plates),  8/6. 

April  25th.— The  valuable  Collection 
of  Milled  Coins  from  Cromwell  to 
Victoria,   formed  by  R.  Cyril  Lockett, 

Esq.,  J.  P.,  F.S.A.,  F.R.N.S.,  and  a 
member  of  the  B.N.S. 

April  26th. — A  valuable  collection  of 
Drawings  by  Old  Masters  of  the  Dutch 
and  Italian  Schools.      Also  Engravings, 


.nd  superb  impressions  o.  some  of  the 
etchings  by  Rembrandt  van  Rhyn. 
jy  order  of  Miss  Seymour's  Trus- 
Illustrated  catalogues  (4  plates),  2/-. 


May  2nd.— Etchings  and  Old  Master 
Engravings,  the  property  of  the  late 
Horatio  J.  Lucas,  Esq.,  5,  Westbourne 
Terrace,  Hyde  Park. 


May   3rd  6th- 

:ollecttons  of  An 
nd  Works 


Each  sale 
commencing  at 
one  o'clock 
precisely. 


Printed  lists  of 
prices  and  buyers' 
names  may  be 
purchased  after 
each  sale. 


S.   J.  Whawell, 


;         The  bloody  Game  a-  Ci'rJ». 

HE  A  R  T  s 


,1  1 


SALES    ON    VIEW    AT    LEAST    TWO    DAYS  PRIOR. 


A  satirical  C.vil  War  Tract. 
CATALOGUES    MAY    BE  HAD. 
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A  Georgian  Roan,  pan  el  led  in  natural  pine,  from  an  old  house  in  Yorkshire. 
Dimensions  :  27  ft.  o  in.  by  20  ft.  9  in.  by  13  ft.  0  ;'//.  ///:;//. 

FINE  OLD 

PANELLED  ROOMS 

TWENTY  OLD  ROOMS,  COMPLETELY 
PANELLED  IN  OAK  OR  PINE,  ALWAYS 
IN  STOCK,  FURNISHED  IN  PERIOD  STYLE 

'Personal  inspection  is  invited. 
^Photographs  and  descriptions  will 
be  sent  on  receipt  of  detailed  inquiry. 

ROBERSONS 

213  to  229,  Knightsbridge 


LONDON  S.W.7 

WANTED    TO    PURCHASE— HISTORICAL    PANELLING    OF    FINEST  WORKMANSIIII 
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NOW  READY 


Price  £2-2-0  net 

Size  \\  \  in.  by  9  in. 


Edition  limited  to  350  copies 

Bound  in  dark  blue  cloth. 


THEODORE  ROUSSEL 

By   FRANK  RUTTER 
WITH  AN  INTRODUCTION  BY  C.  REGINALD  GRUNDY 

Illustrated  with  an  unpublished  original  etching  by  Theodore  Roussel  and  forty-six 
reproductions  of  paintings,  etchings,  etc. 


Friend  of  WHISTLER,  and  one 
of  the  pioneers  ot  the  New  English 
Art  Club  and  the  "  International," 
Theodore  Roussel,  whose  death 
occurred  early  thi>  year,  linked  up 
modern  art  with  the  first  beginnings 
of  the  French  Impressionist  move- 
ment. 

French  by  birth  and  training,  he 
lived  in  England  of  choice,  forming 
a  leading  figure  in  the  artistic 
rapprochement  of  the  two  countries. 

His  life,  as  recorded  by  Mr. 
Frank  Rutter,  throws  interesting 
light  on  Roussel's  association  with 
Whistler  and  other  distinguished 
contemporaries. 


ORDER  FORM. 


To  the  Publishers  of  The  Connoisseur. 


Please  senc 
xohich  I  enclose. 

Name  (Mr.,  Mrs. 
Address 


copy  (copies)   of   ''Theodore    Roussel,"    by   Frank   Rutter,  for 


[Plea 


ctly) 


Date  

ly  to  The  Connoisseur  Ltd.,  I, 


Price  in  Great  Britain,  etc..  £2  2s.  Od.  net.    Orders  to  be 

St.  James's,  London,  S.W.I. 
United   States  Orders  to  be  sent  only  to  Thk  Connoisseur  Publications  of  America  Ltd. 

New  York  City. 

April,  1927.— No.  cccviii. 


Duke  Street. 
X  53rd  Street. 
XXIV 
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An  iStb  Century  mahogany  brea^-frout  bookcase,  the  upper  part  enclosed  by  four 
glared  doors,  the  lower  part  by  four  doors  inlaid  with  oval  panels  8  //.  6  ins.  wide 


Trollope  &  Sons 

(BRANCH  OF  TROLLOPE  6s?  COLLS  LTD.) 
WEST    HALKIN    STREET  GALLERIES 
BELGRAVE    SQUARE  •   LONDON  •  S-W-l 

Antiques    *     Q  o  I o  u  r    *     Decoration    <    Fu  rn  i  s  h  i  n  g 
Fine  antiques  readily  purchased  for  cas/i 


The  Connoisseur 


THE  COLLECTION  OF 

Modern  Pictures 

The  property  of  SIR 
From  3,  Buckingham  Gate,  S.W.3 


TO  PASTURES  NEW 


/f.v  ANTON  MAUVE 


WHICH   WILL  BE 

Messrs.  CHRISTIE, 

On  APRIL  29th,  1927,  at  their  GREAT  ROOMS, 


AT  ONE  O'CLOCK 

CATALOGUES  MAY  BE  HAD  OE  THE 
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"  THE  TOW  PATH  "  By  JACOB  MAUIS. 

Lot  64 


SOLD  AT  AUCTION  BY 

MANSON  &  WOODS  -^r=r»^ 

8,  KING  STREET,  ST.  JAMES'S  SQUARE,  S.W.i 

PRECISELY 

AUCTIONEERS  (ILLUSTRATED  LO/-) 

\w  ii 


TJic  Connoisseur 


Fine  French  Furniture,  Objects  of  Art  and  Silver, 
also  Pictures  by  Old  Masters 

The  property  of  the  late  The  Hon.  MRS.  YORKE,  and  formerly  from  the  collection  of  SIR  ANTHONY  DE  ROTHSCHILD, 


WHICH  WILL  BE  SOLD  BY  AUCTION  BY 

Messrs.  CHRISTIE,  M ANSON  &  WOODS 

At  their  Show  Rooms,  8,  King  Street,  St.  James's  Square,  S.W.  1 

DURING   THE  FIRST  WEEK  IN  MAY 
Catalogu  s  may  be  bad  Tel.  Gerrard  5056 
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\  LTD, 
Old  English  Furniture       *  Decorations 


A  VERY  FINELY  CARVED  MAHOGANY  CHIPPENDALE  SETTEE, 
SEAT  COVERED  IN  GREEN  SILK  VELVET.  6  ft.  3  in.  long 


31.  OLD  BUI\LINQTON  5Ti\EET.Wl 

AND 

16  EAST  OOth  STREET.  NEW  TOI^K 
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GENUINE    ANTIQUES    READILY    PURCHASED    FOR  CASH 


The  Connoisseur 


ACTON  SURGEY 


Jl  Qothic  Tioom,  composed  oj   moulded  beams  with  beautifully  carved  bosses, 
etc.,  and  a  contemporary)  chimneypicce  in  stone,  with  tracery  frieze,  characterising 
the  finest  English  craftsmanship  of  the  late  14th  century. 


THE  MOST  EXTENSIVE  COLLECTION  OF  FINE  QUALITY 
ENGLISH  PANELLED  ROOMS,  etc..  IN  THE  COUNTRY 
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XXXII 
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LIBERTY 


ANTIQUE 
EMBROIDERIES 

FROM  TH6 

GREEK  ISLAM D5 


RARE  ORIENTAL 
CARP6T5&RUGS 


OLD  ENGLISH 

AMD 

CONTINENTAL 
FURNITURE 


ANCIENT 

cHinese  porcclaim 


OLD  PERSIAN  RUG  FROM  FERAGHAN.  FUROPEAN 
6  ft  6  in  by  4  ft.  2  in.    Rich  Dark  blue  Ground.  ^        ^Ur^rtl  1 

Rose-red  Border.  ARMS& ARMOUR 

MANY    OTHER    SIZES    IN  STOCK. 


LIBERTY  &  C0l,dRCG£NT  ST  LONDONwl 
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XXXIV 
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ANTIQUES    AND    WORKS    OF    ART  Established 

26B,  KING  STREET,  ST,  JAMES'S,  S.W.  1 


A  WONDERFUL  CHINESE  JADE  KORO  AND  COVER  OF  GREY-GREEN  COLOUR. 
Brilliantly  carved  in  open  work,  and  having  16  loose  rings  on  the  handles  and  round  the  Koro.    The  feet  are  hollowed  out,  and 
the  piece  is  remarkable  for  the  delicacy  and  quality  of  the  workmanship.     Height  without  stand.  12  In.     Extreme  width,  12  in. 
Kien  Lung  period,  1736-1795. 

SPECIAL    EXHIBITION    DURING    APRIL    AND  MAY. 


Rare  Chinese  Carvings  in  Jade  and  other  Hardstones.  Ivory  Carvings  of  fine  quality. 
Unique  collection  of  Gold  Lacquer.    Ivory  and  Wood  Netsuke.   All  collectors'  specimens 

Also  at  Mostyn  Street,  LLANDUDNO  And  at  Montpellier  Parade,  HARROGATE 
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V  ROYAL  APPOiry 


Telephone  no  19 


W.  WILLIAMSON  ft  SONS 

.GUILDFORD 

SURREY 

Established  end  of  18th 
Century  by  Great-Grand- 
father of  present  partners 

OLD  ENGLISH 
FURNITURE  GALLERIES 

Displayed   in   Periods  and 

UNCROWDED 

NO  REPRODUCTIONS 
Open    all    day  Saturday 
Half  -  day  Wednesday 
Deliver    free    in  London 


Messrs.  PUTTICK  &  SIMPSON 

will  hold  the  following  SALES  by  AUCTION 
during  APRIL  at   their  REYNOLDS  GALLERIES 
47,  LEICESTER   SQUARE,   LONDON,  W.C.2 

Telephones:   Gerrard  3716  &  37  17.  Established  1794. 

Choice   Old   Chinese   Porcelain   and   Old   English   Furniture,  the 

property  of  Col.  W.  B.  Molony  (who  has  disposed  of  his  lease 

of  88,  Wigmore  Street)   

Old    Engravings,    Modern    Etchings,    Drawings,    the   property  of 

Col.  W.  B.  Molony,  &c  

Books  and  Autograph  Letters,  the  property  of  the  late  Sir  F.  C.  Burnand 

(to  be  sold  by  order  of  the  Executors)   

Baxter  and   Le   Blond  Colour-Prints,  Colour-Printed  Pictures  on 

Staffordshire  Potterv  and  English  Papier-Mache,  the  property 

of  the  late  John  Walker,  Esq.,  of  Edinburgh,  &c  

Old  English  Furniture,  Old  English  Porcelain  and  Glass   

Postage  Stamps  

Old  English  Silver,  Sheffield  Plate,  Jewellery  and  Coins   

Old  Italian  Violins  and  other  Musical  Instruments   

Old  English  Furniture,  Old  Chinese  Porcelain,  and  Objects  of  Art  ... 

Postage  Stamps  

Old  and  Modern  Pictures  and  Drawings   

Old   Chinese    Porcelain  and  Pottery,  Antique  Textiles  and  Lace, 

Persian  Rugs,  &c. 
Old  and  Modern  Engravings  and  Etchings,  Drawings,  &c. 


April  1st. 

April  1st. 

April  6th  and  7th. 

April  7th. 

April  8th. 

April  12th  and  13th. 

April  21st. 

April  21st. 

April  22nd. 

April  26th  and  27th. 

April  27th. 

April  29th. 

April  29th. 
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KEEBLE  1914,  IT* 

ANTIQUES.    DECORATIONS —        -FOUNDED  16(>8 

invite  inspection  of  a  fine  collection  of  original 
panelled  rooms  in  oak  and  pine. 


An    oak    panelled    room,   complete   with   chimneypiece   and    the  original 
enriched  plaster  ceiling. 

Recently   removed   from    Albyns,   and  as   illustrated  in   the    -Royal  Commission  on 
Historical  Monuments,  Essex,"  on  view  at 


10,  Carlisle  Street,  Soiio,  London,  \\  .  .1* 
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DOBSON  &  SONS 


5,    NEW    BOND  STREET 
LONDON,  W.l 

ESTABLISHED  1760 


.Antique  Silver 

A  FINE  STOCK  OF 
SELECTED 
OLD    SHEFFIELD  PLATE 


Photographs  of  goods  required 
sent  on  application 


C.  G.  BOERNER  of  Leipzig 

Universitatsstrasse  26 

will  sell  by  AUCTION  on  May  2nd  to  6th,  1927 

The  Collection  of  BEAUTIFUL  OLD  ENGRAVINGS 
and  ETCHINGS,  collected  by  the  late  F.  von  Hagens, 
of  Dresden,  including  the  finest  EARLY  STATES  by 
DURER  and  REMBRANDT  and  other  Masters  of  the 
15th  to  17th  centuries. 


Martin  Schongauer 


An  important  Collection  of  FINE  OLD  ENGRAVINGS 
and  WOODCUTS,  removed  from  an  old  Castle,  and 
including  rare  works  by  the  MASTER  E.S.,  MARTIN 
SCHONGAUER,  the  MASTER  of  ZWOLLE,  DURER, 
REMBRANDT,  etc. 


A  large  SPECIAL  COLLECTION  OF  OLD  WOODCUTS,  formed  by  a  late  Vienna 
Collector,  and  containing  very  rare  INCUNABULA  XYLOGRAPH ICA,  an  important  series 
of  German  and  Italian  CHIAROSCUROS  and  other  old  woodcuts  by  Baldung,  Burgkmair, 
Cranach,    Durer,  Holbein,  and   by  famous  Italian.  Dutch  and  French  Artists. 
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Expert  Hrt  packers  ano  Shippers  to 
XTbc  Hnberson  (Balleries, 
pari?  Hvenue  ano  59tb  Street, 
IRew  JJ?ork  City, 

for  whom  we  pacfteo  the  collection 
of  tbe  late  Discount  Xeverbulme, 
ano  mans  other  famous  collections, 


VVT  enrotlio  lDorld$ 
{JLl  lending  expfitHrt 

.CJl*  Q  u ij  wo  r  I  d  (axno  u$  tin  dt 

(Drinv$vin'^  have  been 
entrusted  to  ourcvire 
\\\\A  have  n*acKfrtUu'»r 
de^tiiuitiiui  nnsr 


SHIPPINGS  FORWARDING  AGENTS 
EXPORT  C  ASE  MAKERS  &  PACKERS 

6'io(  ImlGtntrt  -  SKDarfii^gmp. 

•al5i>  !iM)ru.  yorli.  •fc^ 


t  r  \  \MIIH  III  l?l'i.V  1  UV«  Ml  M'IjIA'M  >.    >      -«r^  J 

^V.     Camden  i  own.  London,  n.v.i.    ^f/v*  ' 


LONDON  Offk 
6-10,  Cecil  Court,  St.  Martin's  Lane,  VV.C.2  j 


NI.W  MlUk 


7  &  8,  Whltcher  Plac 


The  Connoisseur 


ESTABLISHED  1724 


BERT  &  CO. 


ESTABLISHED  1724 


Antique  Silver 
Old  Sheffield  Plate 


Fine  Jewels,  new 
and  second-hand 


VIGO 


LONDON,  W.l 


HARRODS 

AUCTION  GALLERIES 

KNIGHTSBRIDGE,  S.W.I 


Auction  Sales 


of 

ANTIQUES,  WORKS    OF  ART,  BRIC-A-BRAC,  PORCELAIN,  SILVER 
PLATE,    JEWELLERY,    BOOKS,    AND    POSTAGE  STAMPS 

SALES  DURING  APRIL. 

Tuesday,  April    5th.    Foreign  and  Old  English  Stamps,  in  Harrods  Auction  Galleries. 
Thursday,  7th.    Contents  of*  Pennwav,  Beaconsfield,  Bucks.,  on  the  premises. 

Tuesday,  12th.    Contents  of  Ravenscroft,  Woking,  Surrey,  on  the  premises. 

Wednesday,,,     13th.    Antique  and  Modern  Furniture  and  Pictures 
in  J  larrods  Auction  Galleries. 
,,     27th.    Old  China,  Silver  and  Paintings,  Antique  Furniture, 
in  Harrods  .Auction  Galleries. 
\1)\ K  I.   (.I\T.\    IK  IF.  CATALOGUES  FROM 

HARRODS  LTD.,  Estate  Offices,  62/64,  Brompton  Road,  S.W.I 


The  Connoisseur 


Cbe  "treasure  Rouse "  Tor  Antiques 


Frederick  Treasure,  Kay  Street,  Preston 


Expert  Packing  —  Safe  Transit 


ANTIQUES  ■  FURNITURE  ■  WORKS  OF  ART 

GERHARD  &  HEY  Ltd. 

ART  PACKERS,  SHIPPING  AGENTS,  etc. 
Great  St.  Thomas  Apostle        LONDON,  E.C.4 

Also  LIVERPOOL,  MANCHESTER,  SOUTHAMPTON,  etc. 

quantity  cases.  separate  storage  rooms  for  accumulating  purchases 
for  eventual  packing  and  shipping.  consular  papers  compiled,  etc. 


NEW  YORK  Draeger  Shipping  Co.  Inc.,  8-10  Bridge  Street 

BOSTON     -  Stone  &  Downer  Co.,  148  State  Street 

PHILADELPHIA  John  L.  Vandiver,  2-4  Drexel  Buildings 


The  ( 'onnoisseur 


FERMOYE 

67,  Grosvenor  Street 

Bond  Street,  London,  W.  1 


antiques 
and 
Works  of  Art 

Old  Panelled  Rooms 
Old  Furniture  Decoration 

Fine  Old  Glass 
Old  Silver,  &c. 


MAGGS  BROTHERS 

34  &  35,  CONDUIT  STREET, 
NEW  BOND  STREET, 
LONDON,  ENGLAND 

130,  Boulevard  Haussmann,  Paris,  VIIIe 


Carry  one  of  the  Largest  and  Choicest 
Stocks  in  England  of  Fine  and  Rare 

BOOKS  -  -  PRINTS 
AND  AUTOGRAPHS 

Illustrated  Catalogues  in  each 
department   regularly  issued. 


I]j  These  Catalogues  appeal  especially  to 
the  Connoisseur,  Collector  and  Antiquary. 
<|  Customers'  "  Desiderata "  searched  for 
and  reported  free  of  charge.  <fl  Items  of 
rarity  and  interest  always  gladly  purchased, 
t]  Shipments  to  America  every  week. 


WILLIS'S  ROOMS 

KING  STREET 
ST.  JAMES'S,  S.W.I 


Robinson,  Fisher  &  Harding 

Auctioneers 

PICTURES  PLATE 
ENGRAVINGS  JEWELLERY 
ANTIQUE    AND  MODERN 

FURNITURE 

PORCELAIN 


Country. 


SALES     AT     PRIVATE  HOUSES 

VALUATIONS 


The  Connoisseur 


Owen  Evan-Thomas  20,  Dover  St.,  Wl 


BASIL  DIGHTON  &  LEONARD  PARTRIDGE 

Antique  Furniture       '        Tapestries       »  Engravings 

WANTED  TO  PURCHASE 

FINE  FIRST  OR  SECOND  STATES  OF  THE 
FOLLOWING  MEZZOTINT  ENGRAVINGS: 

Mrs.  Robinson,  Lady  Derby  after  Romney, 
Miss  Woodley  and  Mrs.  Davenport 

3,  SAVILE   ROW,   LONDON,  W.1 


The  Connoisseur 


BRUFORDS' 


241,  HIGH  STREET 
EXETER 

AND     AT  EASTBOURNE 


Antique 
Silver 

B 

Fine  Old 
Furniture 

H 

Works 
of  Art 


H.  R.  HANCOCK 

Many  years  manager  ami  ».«,.«  I,,  Wai.V  SO.VS.  late  of  Wigmore  Street 
Teh-phone:   ReRent  Mm""'  ""tw.'t,  "  Kaoflshi,  Plccy.  London." 


Specialist  in  OLD ^CHINESE ^PORCELAIN 

37,  Bury  Street,  St.  James's 
LONDON     -      -      -     S.W.  1 


CHELSEA  for  ANTIQUES 


LEADER'S  GALLERY 

226,  King's  Road    :.  CHELSEA 

(Opposite  the  Town  Hall). 

OLD  PORCELAIN    ::    OLD  POTTERY 
OLD  GLASS 

A  very  large  selection  of  old  English  Porcelain 
and  Pottery,  including  Bristol,  Bow,  Chelsea, 
Worcester,  Derby,  Swansea,  Nantgarw, 
Liverpool,  Leeds,  Whieldon,  &c.  Stafford- 
shire and  other  figures.     Old   English  and 

Irish  Glass,  Battersea  Enamels,  &c. 
Moderate  Prices.  Enquiries  Invited. 

Telephone:     KENSINGTON  7007 


The  OLD  CHELSEA  GALLERY 

277,  King's  Road    ::  CHELSEA 

Proprietor  : 
Mr.  EDWARD  LEADER. 


The  Connoisseur 

Rice  ®  Christy,  Ltd. 

^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^  fELEPHONE:  MAYFAIR  7059 


ANTIQUE 
FURNITURE 

AND 

TAPESTRIES 


The  Connoisseur 


Dealer  in  Antique  Silocr,  Old  Sbeffield  Plate,  etc. 

4,  ^^aUn/w^ 


6117  CLERKENWELL 


m,  E.c.i 


es  and  Covers  and  Ladles  Pair  plain  fluted  Caddies. 

At.    London.  I7.il     -Maker:  Moz.  lijwt.    London.  17-^. 

One  9  in.  high,  two  7  in.  high.      5i  in.  high.    Maker:  John  Pero. 


Tr 


ITTON 

120a 
Mount  Street 
W.  1 

Grosvenor  1  730 


-Antiques  an5 
Works  of  3Vrt 


VERY  FINE  ADAMS 
CHANDELIER 


Fine 

Walnut &  Mahogany 


Chinese  Lac  Screens, 
Fine  Porcelains,  etc. 


We  buy  Old  Furniture,  etc. 


IMPORTANT  TWO  DAYS'  SALE 
APRIL   7th  and   8th,  1927 


"CHILTERN  HOUSE," 
HENLEY  ROAD,  IPSWICH 


Messrs.  0XB0RR0W,  SON  &  MORGAN 

Will  Sell  by  Auction  upon  the  premises 
OLD  ENGLISH  and  ORIENTAL  CHINA 

Whieldon,  Crown    Derby,  Lowestoft, 
Worcester,  Leeds,  etc. 

CHINESE  ARMORIAL  PORCELAIN 

of  the  periods  of  Ch'ien-lung,  Khang-he, 
Yung-tching,  etc. 

OIL   PAINTINGS,   WATER  -  COLOURS, 
CRAYONS  and  ENGRAVINGS 

by  or  after  Gainsborough,  Bergham, 
Cuyp,  Reynolds,  Van  Dyk,  Constable, 
Both,  Morland,  Frost,  H.  Bright,  etc. 

FURNITURE,  SILVER,  BOOKS, 
GLASS  and  WINES 

Forming  a  part  of  the  collection  of 
Win.   H.   BOOTH,   Esq.,  of  Ipswich. 


Illustrated   Catalogues,  price  1/-  each,  from  the 

Auctioneers,  3,  Princes  Street,  Ipswich. 
On  view  Tuesday  and  Wednesday,  April  5th  and  (Sth. 


The  Connoisseur 


The  Century  House  Antique  Galleries 


" KRAGTUDA.  LONDON-      100,   KNIGHTSBRIDGE,  LONDON,  S.W.I. 


KENSINGTON  864 


Speciality  : 
CHINESE  ARMORIAL  PORCELAIN 
AND  OLD  ENGLISH  FURNITURE 


RECENTLY  PUBLISHED 

"  Armorial  Porcelain 
of  the  Eighteenth 
Century  " 

Sir  Algernon  Tudor-Craig, 

K.B.E.,  F.S  A. 


Limited  Edition 
Profusely  Illustrated 
Price  £3  :  3  :  O  Nett 

von  coo  von  ooo  von  coo  ioo  coo  con  von  van  tsy-. 


Catalogues  of  Armorial  Seals  and  Porcelain 
(alphabetically  arranged)  post  free. 


THE   "REGENCY"   DESIGN  CHINTZ 

50in.  wide   Printed  on  the  following  grounds: 
Natural  cream,  tete-de-negrc,  apricot,  green  and  yellow. 


DAVIS  &  SONS,  Ltd. 

209,  TOTTENHAM  COURT  RD.,  LONDON,  W.  1 

Established  nearly  a  century.  Telephone  :  Museum  2046. 

A    FINE    COLLECTION    OF    ANTIQUES     ALWAYS    IN  STOCK. 
All  Goods  marked  in  plain  figures  at  exceedingly 


H.  HAYNES 

The  "  CHINTZ  "  Shop 

25  &  26,  SPRING  STREET,  PADDINGTON,  W.2 


The  Connoisseur 


The  Connoisseur 


2Vntbonv  Brooke  %tb. 

20,   BROMPTON   ROAD,   LONDON,  S.W.  1 


Dealers  in 

furniture 
ano  Worfcs 
of  art 


The  Connoisseur 


S.  W.  WOLSEY,  early  Period  Specialist  ] 


Fifteenth  Centu 


GENUINE  ANTIQUE 
FURNITURE  and 
DECORATION 


The  largest  Stock  of 
genuine  Antique  Oak 
Period  Furniture  and 
Decoration  in  London, 
and  at  the  lowest  prices 


71/72,  Buckingham  Gate 

^EP5H5°9N4E     LONDON,  S.W.I 

BROCHURE   ON  REQUEST 


FOR  COLLECTORS. 


OLD  ENGLISH  DRINKING  GLASSES 


OLD  SILVER  SPOONS  OF  ENGLAND 


<ctuv.',.  23s.  net . 


THE  COLLECTORS'  SERIES,  ///,,  •,/>•,,,,•,/ 7s.  6d 

Th-  lit.. '.i  Br.,.  Collr.  lor  H  w'l-w-'i  r  S  A  '  1ml  Ma.  Ivri  I' 
Tl,.  I...  •   ....I  tii,t.i..;.l-iv  >-..ll-.t..i  Mi  ■  II •  .,  I 


l,  M  A  .  D  Sc.  F  R  E 


Thi-  rt! ! 'iV! r '< :. ! IH- ( tor ^  E  W.  Onuorj 

n.'-'  M-V/i  .'•:!;!."',".;"'  1,1  llVjS'A    D  Sc..  P.R  E.8 

The  Miniature CoUector  in-  c-..i*c  w,n,.,„, 

Th-  p.-wt.-r  OIL-  t,„  H  .1  L  Mass* 

HERBERT  JENKINS,  Ltd.,  3,  York  Street,  St.  James's,  S.W.  1. 


CHEAPEST  ANTIQUES  IN  LONDON. 


Wanted— 
anything  of 


V.  P.   RICHARDS   &  CO. 

48,  ALFRED  PLACE,  S.W. 

COMMISSIONS  EXECUTED.        TRADE  SUPPLIED. 


The  Connoisseur 


MORRIS 

AND  COMPANY  ART  WORKERS  LTD 

Founded  by  WILLIAM'  MORRIS  the  Poet  1861 

17  GEORGE  STREET.  HANOVER  SQ.W1 
WORKS  :  MERTON  ABBEY 


OLD   ENGLISH  FURNITURE 


Old  Chines 
Jade,  Ambi 
Snuff  Hotel. 


in.  Hardwood  Furniture. 
Fine  Hardstone  Carvings. 

Quaint  Jewellery. 


EDGAR 


(W.  H.  Adge 


41,  DUKE  STREET, 
OXFORD  STREET,  W. 


QUEEN   ANN'F.  WALNUT   "  BARBER'S "  CHAIR. 

In  addition  to  producing  the  world-famous 
"  Morris "  Fabrics  and  Wallpapers,  the  firm 
makes  a  speciality  of  genuine  Old  English 
Furniture  of  the  best  periods,  the  prices  of 
which  will  compare  very  favourably  with  those 
of  any  other  house  in  London.  Visitors  are 
welcome  to  inspect  it. 


Very  rare  15th  and  16th-Century  Wrought-iron 

Candlesticks,  in  original  condition. 
Several  other  specimens  in  stock.  Photographs 
on  application  at 

Shenker's  Antique  Galleries 

118,  Brompton  Road,  Kensington,  S.W.3 


:  SLOANE  2963 


TRADE  SUPPLIED 


The  Connoisseur 


DELOMOSNE  &  SON 

(Members  of  the  British  Antique  Dealers'  Association) 

4,  CAMPDEN  HILL  ROAD,  KENSINGTON  HIGH  STREET.  W.8 


Specialists  in 
016  TEngtisb  and 
Urisb  (Blass  of  all  Kinds 

Also  Furniture,  China, 
and  Needlework 


GENUINE 
ANTIQUES  ONLY 

Illustrated  one  of  a  pair  of  magnificent  Adam 
Candelabra,  34  in    high:    and   right,  photo- 


Park  1804 


pi 


GLENDINING  &  Co,,  Ltd. 

7,  ARGYLL  STREET,  W.  1. 

■  fuctioneers  of  bine  •  frt,  V^umismatic 
and  'Philatelic  Property 


FORTHCOMING  SALES  BY  AUCTION. 

RARE  POSTAGE 
STAMPS.  April  5th 
and  6th,  including  a 
collection  of  Mint  Colo- 
rvalsj  May  3rd  &  4th, 
17th  and  18th,  and 
thence  fortnightly 
throughout  the  season. 

THE  HAMILTON- 
SMITH  COLL- 
ECTION  OF  COINS, 
icluding  early  English 


of  the 


Bris 


Mint 
pieces,  including 
Oxford  Crown 
May  23rd  to  26th. 


the 


Rawlins,  and  choice  pat 

CHINESE  PORCELAIN  and  HARDSTONE  CARV- 
INGS ;  JAPANESE  NETSUKE.  April  llth,  12th,  and 
13th  ;    May  9th,  10th,  and  llth. 

AMERICAN  COINS.  —  The  collection  formed  by 
RICHARD  F.  Pf.LTZF.R  of  coins  of  North,  Central,  and  South 
America.  The  largest  collection  of  its  kind  ever  offered  in 
the  European  market.    June  20th  to  25th. 


J.  A.  JACK&G.  SHANKS 

(Trading  as  the  Chester  Street  Gallery).        Telephone  :  VICT.  6079 

32A,  CHESTER  STREET  (Chester  Mews) 
GROSVENOR    PLACE,    LONDON,    S.W.  1 


The  Connoisseur 


JAMES  CONNELL  &  SONS 

1,  ALBEMARLE  STREET,  LONDON,  W.  (£8S) 

to,pi,™,:r.s»,  365»        CORNER  OF  PICCADILLY 


H.  F.  RICHARDSON 

90,  FULHAM  ROAD,  SOUTH  KENSINGTON,  S.W.3 


Old   English   Furniture,    Needlework,    Mirrors,  etc. 

Small  Mahogany  Furniture  of  the  period 
Queen  Anne  Walnut  Furniture 


FRANK   E.  PITHER 


CHINESE  ANTIQUES 


On  view  here.    Detail  photo 


38,  MORTIMER  STREET,  W.l 


The  Connoisseur 


J.  M.  Pontremoli, 


11,  Spring  Street, 
PADDINGTON,  W.2 

T)ealer  in 
ylntique 
Carpets, 
Tapestries, 
Embroideries, 
and  Silk 
[Brocades 

EXPERT  CARPET 
AND  TAPESTRY 
RESTORER] AND 
CLEANER 

PROMPT 
ATTENTION 
GIVEN  TO  ALL 
TRADE  ORDERS 


17th-century  Polish  Goblin,  Ermii 
fur  design  and  Crowns  with  re 
silver  thread,  size  9  ft.  by  8  ft.  5  i 


Old  English^Panel  Dated  1769 


We  invite  inspection  of  our  Old 
Chinese  and  English  Wall  Papers 

GREEN  &  ABBOTT  Ltd. 
123.  WIGMORE  STREET,  W. 


FOR  SALE 


VERY   FINE-  AND 
RARE  MAHOGANY 
CARVED  AND  GILT 
CABINET. 


Wanted  : 

ANTIQUE  MARBLE 
FIREPLACES  FOR 
CASH 

Large    Stock  of 
Genuine  Antique 
English  Furniture 
at  low  prices. 
TRADE  &  EXPORT 


CHAS.  ANGELL 

34,  MILSOM  STREET,  BATH 


The  Connoisseur 


ww  4  44  » w 

Ll.  mm  V  ssii 


,sl.^'^.£,i,u?:5;,  t  ,.,  i;5i.  g™? 

'"isffi.'sr-    o,  >;ii.™.  se!t< 

WILSON   &   SHARP,  ED-  Edinburgh 

Dealers  in  Antique  Silver  and  Old  Sheffield  Plate 

"RubieEsLEEdinburgh."  Enquiries    Invited  Edinburgh  2  1850 


Collectors'^  Curio  Corner 

ST  'SoSer 1  Street,  pieeatui^T  ia  l 
H)ealer  in  IRarc  antiques 


©tbei  |perio&  , 


amber,  an&  antique  Jewellers. 


ANTIQUE  FURNITURE 

7 


WYLIE  &  LOCHHEAD.  Ua 


45.  BlCHANAN  STRKI'X  GLASGOW 


The  Connoisseur 


Frank  T.  Sabin 

OLD  MASTERS 

172,   NEW    BOND  STREET 


FINE  OLD 
WALNUT 
CABINET 

G  ft!  9  in.'  high,' 
12  in.  deep. 

The  top  half  has 
silvered  plate  glass 
panels  in  doors.  The 
interior  has  one  adjust- 
able shelf  and  a  nest  of 
six  drawers  eight  inches 
from  bottom. 

The  bottom  portion 
has  three  long  and  two 
small  drawers. 

The  whole  piece  is 
oak-lined  and  beautifully 
figured,  with  feather- 
edge  banding  and  cock 
headings  on  drawers. 

A    tine    example  of 
workmanship     of  the 
walnut  period. 
£65    0  0 


PETER  JONES,  LTD. 

Sloane  Square,  London,  S.W.I 


GENUINE  ANTIQUE   EARLY  PERIOD 
FURNITURE  SPECIALIST 


REUBEN  SHENKER 

70,  Red  Lion  St.,  Holborn,  London,  W.C.I 

telephone:    chancery  7223 


LVIIl 


The  Connoisseur 


J.  CORKILL, 


460,  NEW  CHESTER  ROAD, 
ROCK     FERRY,  BIRKENHEAD. 


One  of  tl)e  Tartest 
an6  mostUnteresting 
Stocks  of  (BeniUne 
Antiques  in 
country. 


All    details  of  packing 
and  shipping  personally 
attended  to. 


:phone:   Rock  Fer 


Furniture  .  Pottery 
Porcelain  .  Glass  .  Silver 

Sheffield  Plate 
Needlework  .  Long-case 
and  Bracket  Clocks. 


A  large  Stock  of 
Furniture,  Glass,  China, 
Pewter,  etc.,  suitable  for 
the  American  Market 


TV  line  <  Ini.pMidai,-  ik-m. 


M.  LOCKING 

6,    BAKER    STREET,    W.  1 


Old  English  Pottery,  China  and  Furniture. 

It  has  been  necessary  to  open  extra  Showrooms 
at  1  2a.  Baker  Street,  to  exhibit  Cottage  Furniture. 


J.  NEWNS 


18,  Mount  Pleasanj 
TUNBRIDGE  WKLLS 


The  Connoisseur 

|      ii      i      i  i  i  in   inn 1 1  mini      i  111  ii  i  ii  ii   ii i mi i  i      i  ii    ii  mi       ii   i  mi  n 1 1 in 1 1  il_ 

I  Period  Fireplaces  | 


Their  recent  acquisition  of  the  famous 
business  of  Mark  Feetham  &  Co., 
late  of  Clifford  Street,  Bond  Street, 
W.,  has  placed  Bratt  Colbran  &  Co. 
in  an  unequalled  position  for  the 
supply  of  exact  and  finely  finished 
reproductions  from  Period  fireplace 
models  of  exclusive  character  and 
authentic  design. 

You  are  invited  to  visit  our 
Period  Fireplace  Gallery. 

BRATT  COLBRAN  &  Co. 

and  the  Heaped  Fire  Company  Ltd. 

i  o  Mortimer  St.,  London,  tV.  i 


^iiiiiiiiiiiiimiiiniiiiiiiiiiiiin  niiiiMU'iii:  iiiiiiiiiiiiiiiiiiiiiiiiiiiniliii 

Examples  by  Old  Dutch  Masters 

GAINSBOROUGH.    REYNOLDS,    HOPPNER.    HOGARTH.  GEO. 
MORLAND.  JOHN  CONSTABLE.  JOHN  CRO ME.  J.  F.  MILLET, 
Barbizon  School.  T.  S.  COOPER,  R.A..  N.  BERCHEM.  RIBERA. 
PETER  NEEFFS. 


i :  1 1 1  'i  miiiimiiiiiiii!iiiiiiiiiiiin= 


Mrs,  LOUISE  C.  HOYLE 

(A.  T.  LEEMING) 

81,  BRIDGE  STREET.  k  n  .  K  ,  _  ,  .,  __  „ 

—  DEANSGATE,   MANCHESTER 

PICTURES  BY  OLD  AND  MODERN  MASTERS 


JL  JL 

— ' 

!  i 

X  x 

wx 

Some  fine  old  pieces  of 
Silver  worth  securing 

A  fine  pair  of  Small  Candelabra  Silver  Sticks. 
George  II.,  dating  17.->l\  ( >/</  Sli,-[)i<  Id  Hran,  t/,-\. 
Iln^t,  l:U  in. 

A  specimen  pair  of  George  III.  Silver  Sauce 
Boats,  dating  17(14. 

A  line  old  George  II.  Silver  Coffee  Pot,  by 
Fuller  White,  dating  1752. 

Birch  &  Gaydon  Ltd 


The  Connoisseur 


JDlUtttCntDal  ic,  Iking  Street,  St.  James's. 

Works  of  Art  purchased  and  sold  XonfcOll,  S.M.I 


The  Connoisseur 


A  large  collection  of  fine 
William  and  Mary  and 
Queen  Anne  Mirrors  is 
now  on  exhibition  at  these 
Galleries. 


Unique  pair  of  Queen  Anne  Walnut 
and   Gesso   Mirrors,   in  original 
condition.     Height.   5  ft.  3  in. ; 
width,  2  ft.  11  in. 


016  TEnglisb  furniture 
tapestries 


KENT  GALLERY  LTD. 

44,  CONDUIT   STREET,  W.l 


HODGES 

LIMITED 

249,  Brompton  Road 

Nr.  South  Kensington  Museum.  London.  S.W.  3 


:  Sloan e  2241-2. 


Enquiries  are  cordially  invited. 


i 


.Antique  Silver 

GEORGE  II.  MINIATURE  PORRINGERS. 


GEORGIAN  CAST  TAPERSTICKS. 


An  interesting  stock  of  Old  English 
Silver  and  Old  Sheffield  Plate  on 
view  in  our  Galleries. 


THE  SUSSEX  GOLDSMITHS'  AND  SILVERSMITHS'  Co.  Ltd. 
13.  PAVILION  BUILDINGS    -    CASTLE  SQUARE    -  BRIGHTON 


The  Connoisseur 


VICTOR    JOUR  ADO 


Flower  and  Bird 
I  Pictures  bp  Old 
Wasters, 


needlework, 
Rp  tapestries,  and 
-       ,  J      fine  Queen  Hiine 
Walnut  Furniture 


1  02, 


Pair  of  William  and  Mary  ArmChairs  in  Walnut,  covered  in  old  velvet. 
2  ft.  wide:   5  ft.  1  in.  high;    1  ft.  S  in.  deep. 

MOUNT    STREET,   GROSVENOR    SQUARE,  W.  1 

Telephones:  Mayfair  5857 

Grosvenor  2857 

Over    Half   a    Century's  Experience 

,  PICTURE  FRAME  MAKERS 

Carvers,  Gilders,  Picture  Liners,  and 

RESTORERS 

PICTURE  DEALERS 

FRAMES  MADE  TO  CUSTOMERS'  OWN  DESIGNS 

CHAPMAN  BR.°S  (Chelsea)  L™ 

241,  KING'S  ROAD,  CHELSEA,  S.W.3 

24U5Da°K|NNG^0ROAD  KEN^Oe™ 
Warehouse:    1  I.  CHURCH  STREET 


A.  G.  LOCK 

112,    VICTORIA    STREET,  S.W. 
Old   English  Furniture 


The  Connoisseur 


PHILLIPS,  SON  &  NEALE 


VALUERS  fir  PROBATE 
AND  FIRE  INSURANCE 

and 

AUCTIONEERS 

»/ 


at  their 

FIVE  GREAT  ROOMS 


FOUNDER  1796 

73,   NEW   BOND   STREET,  W.i 


MARTIN  BAXTER 

Speciality — 

Old  English  and  Irish  Glass 

Antique 
^Furniture 

la,   PICCADILLY  ARCADE, 
LONDON,  S.W.  1 


Mrs.  FOLEY 

Forres  House  Galleries,  DEAL 

Telephone:  Deal  3  79 
At  home  on  Sundays  and  during  holidays. 

tA^ice  Furniture,   Glass   and  China 


ClK  6rccn  ?rog 


Old  €nglish  Furniture 
01(1  Chinese  Porcelain 
t    Old  Jewellery  t 


Trade  Supplied. 


Half-day  Wednesday 


HASLEMERE, 

■„..„....  SURREY 


The  Connoisseur 


Xyt  Olde  mint  Bouse,  Peoensep,  X 
Largest  Collection  of  Antiques  in  South  of  England.     42  SHOWROOMS  ON  VIEW     $  \t 


SEVERAL  SIMILAR  IN  STOCK. 


ONLY    ADDRESS:     MINT    HOUSE,    PEVENSEY,  SUSSEX 

e  No. :  7  Pevensey  Proprietor:   C.  ALLEN  Telegrams:  "  Mint  House,  Pev, 

Personal  attention  given  at  all  times  by  asking  for  Proprietor. 


X 


MARTIN  &  CO.,  Ltd. 

Pearl  and  Diamond  Merchants 

A  LARGE  STOCK  OF  OLD  SHEFFIELD  PLATE. 
RARE  AND  INTERESTING  ANTIQUE  SILVER. 
EARLY  ENGLISH  CLOCKS. 

Your  enquiries  will  be  esteemed 


W.  F.  GREENWOOD 

<&  SONS,  Ltd. 

Antiques 


Promenade,  Cheltenham 


Established    1 806 


'Phone    282  1 


24.  Stonegate,  York 
10,   Royal   Parade,  Harrogate 


The  Connoisseur 


El ITT      Opposite  Castle  Entrance 

NOTTINGHAM 


Antique  Dealer 


A  6  ft.  6  in.  Pedestal  Sideboard  of  unusual  design  and  fine  quality.     Untouched  condition. 


The  Connoisseur 


Telephone:    24  COPTHORNE 

TRADE  ONLY 


i 


DENNIS  MAYNARD 

Specialist  in  Needlework  and  All  Periods  of  Furniture 

Post  Office  Buildings,    NEWCHAPEL,  surrey 


A  Bookcase  has  a  splendid  part  to  play  in  every  home. 
Here  you  see  how  a  Minty  Bookcase  finds  a  ready  wel- 
come, and  fits  in  with  a  tastefully  furnished  apartment. 


MINTY 


SECTIONAL 

BOOKCASE 


Its  beauty  comes  from  the  finejimber, 
finely  and  accurately  worked.  The 
casement  doors  never  jam,  and  afford 
easy  access  i 


A,,/,,, 


r,  Ulusl 


d  Catai 


.  „/  M,nl„  l\ 


j£S£X  (Dept.  58) 


FRANSELLA  &  MOSS 

29,  GERRARD  STREET,  W.  1 

Specialise  in 

FINE    OLD    CHINESE  CERAMICS 


All  goods  fully  guaranteed. 
•  CVriimies,  etc.,  restored  on  the  premises  by  skilled  e: 
ESTIMATES    AND    ADVICE  GRATIS 


The  Connoisseur 


Details!  Monthly  List  for  April  (N, 


CECIL  DAVIS,  8,  St.  Mary  Abbott's  Terrace,  Kensington,  W.  14 


HIGH   PRICES   PAID   FOR    RARE  SPECIMENS. 


Telephone:  Park  4085 


Appreciated  A         by  Q  Connoisseurs 


DIAMOND-SET  PASTE  AND  FINE  MARCASITE 
JEWELS 

MANUFACTURED 

BY 

HAROLD  A.  LAZARUS 

33,  Southampton  St.,  Fitzroy  Square 
LONDON,  W.l 

Telephone :  Closed  All  Day  Near  Ct.  Portland 

Museum  1061  Saturdays"  Street  Kly.  Station 


FOR  SALE 

Two    Original    Pedigree  Paintings 

4 


Box  No.  2466,  c/o  The  Connoisseur, 
1,   Duke    Street,    St.   James's,  S.W.I 


The  Connoisseur 


The  Connoisseur 

ANTIQUE         1  / 


erly  the  property  of 


HARVEY    &    GORE,  1  &  2,  Vigo  ^^et,  RegeiU  Street,  W.l 


NOTICE  OF  REMOVAL 

MYERS  &  CO. 

(of  59,  High  Holborn) 
beg  to  notify  their  customers  and 
others  that  they  have  taken  larger 
and  more  convenient  premises  at 

102,  New  Bond  Street,  W.l 


"  MYERSLIBER.  \ 


LIBRARIES  PURCHASED    ~    VALUATIONS  FOR  ALL  PURPOSES 


TOBY 

3,  Westbourne  Street,  S!oane  Square,  S.W.I 


Two  Old  Chelsea 
Figures  representing 


A  Whieldon  Cow. 


p_  WANTED—  x 

GREEK,  ROMAN,  EGYPTIAN  j 
j  FINE  NATIVE  ANTIQUITIES  j 

I  SYDNEY  BURNEY  | 

j  13,  St.  James's  Place, 

London,  S.W.  1 


MARY-ANN 
ARCHER'S 
SHOP  OF 
ANTIQUES 


BEAUCHAMP 
—  PLACE  — 
LONDON,  S.W. 


nder.  7  ft.  tin.  high,  5  ft 


The  Connoisseur 


SCOTLAND 


JOHN  BELL" 

7.  CROWN  STREET 

ABERDEEN 


Fredk.  Jones 

Old  englisb  furniture. 
China. 
Works  of  Art. 

Trade  Supplied. 

1,  Tavistock  Street, 
Bedford. 


THE   SM./LL    COLLECTOR  LIMITED 


Wanted  any 
number  of 
Tip-Staffs. 


M.  O'BOYLE 

27,  Watergate  Row, 

CHESTER. 


JAMES  RIMELL  &  SON,  Ltd. 

Antiquarian  Book  and  Print  Sellers 

have  removed  from 
53,  Shaftesbury  Avenue  and  39,  Duke  Street, 

6,  DUKE  STREET,  St.  James's 

s.w.  1 

Catalogue  No.  271. 
BOOKS  ON  FINE  AND  APPLIED  AR  I 

Vast  free  on  application.  <  ' 

PU?t.HB 


The  Connoisseur 


S.  MANHEIM 

dealer  in  ^Antiques 


An  extremely  fine  Silver  Resist 
Lustre   Jug   of   great  historic 

IV.  while  Prince  Regent.  It 
has  five  large  panels  which  com- 
prise the  decoration  of  the  body. 
Four  are  of  exotic  birds,  and 
the  centre  has  the  motto  and 
crest  of  the  Prince  of  Wales 
mounted  with  the  Royal  crown 

Height,  174  in.  ;  girth,  46  in.  ; 
handle  to  lip,  19  in.  To  give 
one  a  faint  idea  of  the  extra- 
ordinary size  of  this  jug  one  of 


English   Pottery  at 

15,  Fordwych  Road, 
West  Hampstead,  N.W.2 


We  would  like  to  represent  an  English  House 
who  could  supply  us  with  Lowestoft,  Silver 
and  the  rarer  objects  of  period  Furniture. 
Only  those  with  good  commercial  bank  rat- 
ings considered.  We  are  prepared  to  furnish 
such  banking  references  as  we  would  require. 

"Che  Hayloft 

,'T^ethlehem  rPikc  rVhitemarsh 
T^ennsylvania,  U.S.A. 


MASQUERIER 

AND  HIS  CIRCLE 

By  R.  R.  M.  SEE. 

"4  guineas  net.     (X umbered  Edition) 

DEALING  with  an  artist  whose  work  has 
often  been  mistaken  for  that  of  Raeburn 
and  Lawrence,  this  handsome  volume  is  of 
importance  to  all  collectors  of,  or  dealers  in,  old 
pictures. 

Profusely  illustrated  in  colour  and  black-and- 
white,  and  ('ontainint;  carefully  compiled  appendices 
of  Masquerier's  works,  and  the  engravings  after 
them,  it  is  a  standard  life  of  the  artist  to  which 
henceforth  any  others  must  stand  indebted. 

Coming  in  touch  as  he  did  with  all  manner  of 
notables,  from  Napoleon  and  Mme.  Tallien  to 
Mile.  Parisot  and  the  reigning  beauties  of  the 
stage,  Masquerier's  career  was  not  without  a 
certain  liveliness  which  adds  to  the  interest  of 
the  book. 

THE  CONNOISSEUR  LTD. 
1,  Duke  Street,  St.  James's,  London,  S.W.  1  ; 

The  Connoisseur  Publications  of  America  Ltd. 
6,  East  53rd  Street,  New  York  City, 

to  whom  all  orders  for  the  United  States  should  he  addressed. 


The  Connoisseur 


Illustrated    are    a    few  genuine 

Antiques  from  stock. 
Enquiries  solicited  from  American 
and  other  dealers  and  collectors. 


Note  prices,  which  include  packing, 
freight,  insurance,    and  Consular 
fees  all  paid  to  your  nearest  Port 
of  entry. 


nearest  Port  in  U.S.orCa,, 

Discount  allowed  to  Trade  buyers. 


arly  Oak  Highboy  Che; 


WILLIAM  LEE 


iDealer  in  ^Antiques 


120,  Halifax  Old  Rd. 
Huddersfield,  Yorkshire 


Walker's  Galleries 

WILLIAM  CALLOW, 

R.W.  S. 

Water-colours  and  Sketches 

The  Exhibition  will  be  open  from 
APRIL  5th     to    APRIL  28th 


118,  NEW  BOND  STREET,  W.l 


STEWART 

ACTON 

12,  Prince  Albert 
Street, 
BRIGHTON. 

Tel.  :  Brighton  5899. 


Speculative  Oil  Painnnc.  ?2 


Estate  of  THOMAS  ANDREWS, 
deceased,  Connoisseur  of  Antiques, 
late  of  No.  1 94,  Broad  St.,  Birmingham 


Sale 


able 


OLD  ENGLISH  and  FR1  \(  1 1  FURNITURE; 
Costlv  Antique  GREY  GRANITE  CHIMNEY- 
PIECE,  from  W  arwick  Priory  ;  Sheffield  Plate 
and  Georgian  SILYER  ;  GLASS  ;  CHOICE 
COLLECTION  of  POTTERY  and  PORCE- 
LAIN, formed  by  deceased,  extending  over  a 
period  of  thirty  years,  including  Whieldon,  Salt 
Glaze,  Square-mark  Worcester,  Dresden,  Chelsea, 
etc.;  Valuable  OIL  PAINTINGS  and  WATER- 
COLOUR  DRAWINGS  by  eminent  artists; 
Dutch  Flower  Pictures,  Sporting  Prints,  etc. 

TRUBSHAW  &  TAYLOR 

are  instructed  by  the  Executors  to  remove  the 
whole  of  the  above  to  t he- 
Grand   Hotel,  Colmore   Row,  Birmingham 


will  I 


1  bv 


oil,., 


Wednesday  and  Thursday, 
April  27th  and  28ih,  1927.  al  eleven 
o'clock  each  dav. 

The  whole  will  be  on   view  at  the  Grand 
Hotel,  on  Tuesday,  April   26th,  from  eleven 
till  tour  o'clock. 
Catalogues   may    be   obtained   from    the    Offices    of  the 
Auctioneers,   1,    Newhall  Street,    Birmingham.  Telephone  : 
Central    1504  and    1505;    or  from   P.   H.   Sharplev,  Esq., 
Solicitor,  39,  Corporation  Street,  Birmingham,  and  Solihull. 

1. win 


The  Connoisseur 


EXPERT    VALUER  FOR 
PROBATE    FOR  ALL 
PURPOSES 

HOUSEHOLD 
VALUATIONS 


W.  E.  HURCOMB 

CALDER  HOUSE,  PICCADILLY,  LONDON,  W.  1 

(Entrance:  1,  Dover  Street)  'Phone:  REGENT  6878-9 


PEARLS,  EMERALDS 

DIAMONDS 
ANCIENT  SILVER,  etc. 
Valued  or  sold  by 


Weekly    Sales  of  Jewe 
and  Sheffield  PI: 


PIQUE:  A  Beautiful  Minor  Art. 
By  HERBERT  C.  DENT. 

12/6  net. 

THIS  is  the  only  book  dealing  exclusively 
with  "an  art  in  which  precious  materials  are 
employed  to  adorn  other  precious  materials  ; 
in  which  gold  or  silver,  in  point  or  strip,  was 
inlaid  in  tortoiseshell  or  other  similar  substances, 
often  used  in  combination  with  mother-of-pearl, 
as  an  added  decoration." 

There  is  nothing  more  fascinating  than  Pique, 
whether  in  the  form  of  snuff-boxes  or  such  larger 
rarities  as  trays  or  cabinets.  Major  Dent  differ- 
entiates between  the  various  styles  and  national- 
ities of  workmanship  in  a  manner  indispensable 
to  collectors,  to  whom  the  numerous  illustrations 
form  a  helpful  guide. 

THE   CONNOISSEUR  LTD. 
1,  Duke  Street,  St.  James's,  London,  S.W.  i  : 

The  Connoisseur  Publication*  01  America  Ltd. 
6,  East  53rd  Street,  New  York  City, 

to  whom  all  orders  for  the  United  States  should  be  addressed. 


English  Rural  Life  in 
the  Eighteenth  Century 

■liv  W.  GAUNT 

15/-  net. 

ONE  of  the  most  fascinating  volumes  ever 
published  on  the  social  life  of  the  past, 
affording   vivid   glimpses   of  the  habits, 
customs,    means    of    travelling,    and   modes  of 
punishment  in  the  English  "  Golden  Age." 

Illustrated  profusely  in  colour  and  black-and- 
white  with  eighteenth-century  scenes  and  by- 
gones, and  works  by  Bigg,  Gainsborough,  Girtin 
Ibbetson,  Morland,  Rowlandson,  Singleton,  James 
Ward,  Westall,  Woodforde,  and  others. 

It  is  a  subject  every  whit  as  fascinating 
■  The  (  '.i  ies  ol  London." 


THE   CONNOISSEUR  LTD. 
I,  Duke  Street,  St.  James's,  LONDON,  SAW;; 

The  Connoisseur  Publications  of  America  Ltd. 
6,  East  53rd  Street,  New  York  City, 

to  li'hou:  all  orders  for  the  United  States  should  be  addressed 


The  Connoisseur 


JOSIAH  WEDGWOOD  &  SONS 


Ltd. 


FrUomnth;ho,rigitneal  "model  Wfflilm 


The  w  Illustrious  Moderns  "  of 
Wedgwood  were  a  series  of 
sculptured  miniature  portraits 
of  the  Eminent  Men  and  Women 
of  the  last  decades  of  the 
eighteenth  century. 


Replicas  can  be  obtained  to-day  from  the  original  moulds  still  in  the  possession 
of  the  Firm. 


ASK    YOUR    DEALER    FOR    PRICES    AND  PARTICULARS 


RANSOM  ES 

LAWN  MOWERS 


Also  MOTOR, 
AND  DONKEY 


£12:12s. 


£14: 


Ctephensons 

|J  Furniture  Cream 


"Makes  polishing  a  pi 


The  Connoisseur 


N°3N°3  N°3  N°3  N°3N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  Nn3N°3  Nn3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3 

N°3  N°3 

N°3  N°3 

1  PLAYER'S  .No.  3  1 

N°3  N°3 

n°3                  Virginia  Cigarettes  n°3 

N°3                                 6                ^  N°3 

U'l            What  a  difference  the  J5f 

NN|                   extra  quality  jj§ 

n°3                       makes !  jre 

N°3  N°3 

J*                   10  /or  8d.              20    /or   1/4  S| 

^03  WITH   OR  WITHOUT  CORK  TIPS 

[j^                          Also  in  i-lb.  Card  Boxes  at  5/-  !J| 

N°3    N°3 

N°3                               JOHN  PLAYER  &  SONS,  jj^ 

N°3                                                        NOTTINGHAM.  ^  5 

N3                                   Branch  of  the  Imperia,  Tobacco  Co.  (of  Great  Britain  and  Ireland).  Limited.  ,  pj|  jj„| 

N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3N°3  N°3  N°3  N°3  N°3N°3  N°3  Ny3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3  N°3 


FLEET  STREET  STAMP  AUCTIONS 


■7>    NEXT  SALES 
«       APRIL     1st,  7th, 
8th,    22nd.  23rd, 
28th,  and  29th. 


On  March  31st  and  April  1st  will  he  offered  the 
German  States  and  Swiss  portion  of  the  famous 
"Meyer"  collection,  second  only  to  the  Ferrary 
collection.  The  Scandinavian  por  tion  will  he  offered 
April  2Sth  and  29th  ;  other  countries  (foreign  only)  will 
he  offered  on  subsequent  dates.  The  entire  lot  is'valued 
at  £20,000. 

April  7th  and  8th.  The  Magnificent  General 
Collection  formed  by  Signor  Corraddi  of  Genoa,  con- 
taining many  of  the  rarest  pieces  in  existence. 

Catalogues  free. 

HARMER    ROOKE    &    CO.,  Ltd. 

69,  Fleet  Street,  London,  E.C.4 


FOLKARD  &  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

antiques,  ©lb  Gbina,  Cut  Glass, 

StlR  IBeeoleworft, 
©lo  Silver,        SbefKelo  flMate, 
Ipamtiinis  on  Glass,  etc. 


Reproductions  of  the  Complete 
Woodcuts   of   Albrecht  Diirer 


I..       i  ......1  in  .I,-  »..rl  "flhu.rs.ail.-  mum  „m,  1„  pr.-~n.-d  in  a 

worthy  form.    I.in.i.-d  E.liti.....  ..nlv.    ,1  />-■„,/,■,'/„.,-  „.,U  he  se.tt  to 

anyone  interest,,!.        £7  10s.  Od.         lo  he  published  shortly. 

W.  &  G.  FOYLE,  Ltd., 

119-125,  Charing  Cross  Road,  London,  W.C.  2. 
Phone:  Gerrard  9310  (3  lines). 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


MURRAY'S  ANTIQUES 
EXETER 


16  &  17,  Cathedral  Close 
and  4,  St.  Martin's  Lane 


The  Connoisseur 


AN  imposing  Bowl  in  a  pleas- 
ZA  ing  Old  English  design. 
A.  \.  Cut  in  plain  panels,  with 
geometrical  cut  horder.  Sub- 
stantial square  base.  Height, 
10  in.  Diameter,  8J  in.  Would 
make  a  handsome  wedding  gift. 
Carriage  paid, 


COLLECTORS  and   Dealers  should 
carefully  read  the  Register  Columns 
on  page  II.    They  will  find  many 
interesting  pieces  for  sale. 

Expert  Photography 

FOR    THE    TRADE    OR  COLLECTOR 

EXCELLENT  RESULTS 


TWO  PROOFS 


WALLACE  HEATON  LTD. 


119.  NEW  BOND  ST.,  W.  1 


EXHIBITION  of 

ANTIQUE  FURNITURE 

From  the  stately  homes  of  England,  the  old  Farmhouses 
of  Wales,  the  Inns  of  Devon,  and  the  Cottages  of 
Lancashire  and  Yorkshire. 

This  permanent  exhibition  at  the  Old- World  Galleries  is 
full  of  interest,  both  from  the  point  of  view  of  the  furniture 
itself  and  the  historical  association  of  many  pieces. 
Visitors  are  not  asked  nor  expected  to  purchase. 


iques  admitted  duty 


^'Old-World  Galleries,. 


65,  Duke  Street,  Grosvenor  Square,  W.l 


OUR  NEW  ILLUSTRATED  CATALOGUE 


The  Connoisseur 


ANTIQUE 
FURNITURE 


W.  H.  WHITE 

4,  8  &  9,  College  Court 
GLOUCESTER 


dlb  ANTIQUE  DEALERS  TeiT 
^W;''  WALFORD  &  SPOKES  — 

WM^^m  86-7,High  St.,  and  14,  Magdalen  St.  OXFORD 


Genuine  Unrestored  Trade  suPPued 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 

Ruskin  Pottery 

Originator,  W.  HOWSON  TAYLOR,  Smethwick, 


SUTTON     &     SONS     Antique  Galleri 


Vicarage  Street,  FROME,  Som. 

Xiccnscu  Daluers  '©bone  96 

D.  T.  SAINSBURY 

ANTIQUES 

1,  WEST  TERRACE,  QUEEN'S  RD.,  BOURNEMOUTH 

ESTABLISHED  21  YEARS  TELEPHONE  1595 


andolph  t^^cwrrjsas; 

(ARTHUR)    Tel.  102  2  ft   6  '"■  VNalnut  Bureau. 

6,  15,  16,  Bridge  St.,  HITCHIN,  Herts. 


E.  OWENS,  5,  Exchange  St.  East,  LIVERPOOL 


CARVINGS.    ARMS  &  ARMOUR. 
OLDMAN.  77.  BRIXTON  HILL,  LONDON,  S.W  2 


W.  J.  McCOY  81  SONS,  LTD. 

BELFAST 


S.  MANHEIM,  15,  Fordwych  RrJ.,West  Hampstead,  N.W.2 


OLD  OAK  IN  LAKELAND  ™?Lf*L5:; 


■  AW  OLD  COTTAGE  FURNITURE 

IeYTON^  OLD  ENGLISH  PEWTER 
■■    48,  BLANDFORD  STREET,  BAKER  STREET. 

E.  A.  LINDOW,  Knightsbridge  Galleries     Licenwd  Value, 

Tel.:  3792  K«.,u«loo    31a,  Brompton  Road,  London,  S.W.  1 

And  47c,  Sandgate  Road,  Folkestone. 
Engraving.  Old  English  Pottery.  English  and  Irish  Class  and  Porcelain 

LEWENDON  * 

YE  ODDES  AND  YE  ENDS  OF  BYGONES 

14-18,  OXFORD  STREET,  NEWBURY 


.Arttiqi 


Special  Bargai 


"THE    LITTLE    GREEN  SHOP," 


ANTIQUES  ft5Nrtt^^.S?£K 

M.  JARVIS,  37,  Church  Street,  SHEFFIELD 

A.    E.   JAMESON    &  CO. 

Dealers  in  all  kinds  or  Antiques 

257,  Glossop  Road,  SHEFFIELD 
P.W.HOLOWAY    SPECIALIST  RESTORER 

336B,  King's  Road,  and  COLOURIST  of 

CHELSEA,  LONDON,  S.W.  PRINTS,  DRAWINGS 
Telephone     -     Kensington  2831    I   AND   BAXTER  PRINTS 

PHOTOGRAPHY 

of  Antiques  and  Works  of  Art.  A  good  photograph  helps  to  sell. 

Lt.-Col.  O.  B.  HARTER,  42,  Harcourt  Terrace,  S.W.  10 


44,  Broad  St.,  OXFORD    I    TELEPHONE  1151 

D  C D  A  ID  C     Valuable  Porcelain,  Enamel  and 
Pottery  repaired  and  restored. 
Miss  SYLVIA  GYE,  27.  Holland  Rd.,  KENSINGTON,  W.I4 


k  etrloom  (Sailer^ 


H.  R.  FOX  A  L  L 

Underhill  Street 

BRIDGNORTH 


OLD  SALOPEAN 
ANTIQUE  -  - 
FURNITURE,  &c. 


G  W.  FORD  &  SONS,  1 1  &  13,  Appleton  Gate,  NEWARK 

Fine  examples  of  ANTIQUE  FURNITURE,  SILVER, 
and  OLD  SHEFFIELD  PLATE  always  on  view. 
Established  1884  Jlho  at  290.  Glossop  Road,  Sheffield 

Antique  Silver  and  Old  Sheffield  Plate 

FITZROY,  44,  Palmer  Street  (Chandos  House).  WESTMINSTER 


Antiques  ARN9tJ3L£IH&?,DGE 

WORKS   OF   ART      Pictures  Framed,  Cleaned  and  Restored 

15,  STEELHOUSE  LANE,  BIRMINGHAM 

OIL  PAINTINGS  by  Edwin  Ellis,  Buxton,  Knight,  and  others. 
WATER-COLOURS  by  Artists  of  repute. 
Old  Silver,  China,  Glass,  Ivories,  Sheffield  Plate,  etc. 
L.  A.  &  H.  A.  DALBY,  7,  Town  Hall  Square,  BRADFORD,  Yorks. 


COAGULINE 


The  Connoisseur 


CYRIL  DEARIN 


A  very  fine  pair  of  Famille  Verte  Vases.  21  in.  high,  Ka. 


jgL.J.WICKES 


XVI  Gloucester  Road 
KENSINGTON,  S.W.7 


'Phone  6461  Kensington 


26,  Bcauchamp  Place,  S.W.  3 

(off  Brompton  Road).                   'Phone:   Kensington  7267 

"LOBSTER  TAIL"  HELMET  worn  by  Cromwell's  Ironsides. 
IESUIT  DAGGER,  whose  mono  was  "The  end  justifies  the  means" 
MORTUARY   HELMET  similar  10  ihat  over  Penn's  monument  at  Bristol. 

TO  AMERICANS  K^:fS:l?M;!J: 

m  AM  Kit  II  A  ami  <  AN  AHA.  ah.  nil   inn  >enr.s  "1,1.  ri.-l.  c-,,;-.  nr,. 
-uilal.li-  for  fraiiiinir.    -ample  sent  i:  1 .    AN-.  ..M.vr  Hemi  ivlai 
to  America.     BULLARD,  Tykeford  Lodge,  Newport  Pagnell,  England. 

32    OVAL    LE  BLOND 
OIL  COLOUR-PRINTS 

Sstablished  1841           31.  Marefa 

TeOldeCromivcllian  Oeasure  bouse 
W.    BOSWOSfH    &  SONS 
r.  and  17.  KingSwcll  Street.  NORTHAMPTON 

STAMPS  PURCHASED.  ,£^^£^^§'51? 

BRIDGER  &  KAY,  Ltd.,  1  70,  Strtind,  London,  W.C.2 

f^ISHOP 

J-JlDEFORD 

Genuine  Antiques 

Furniture,  China,  Glass 

llllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll 

ANTIQUE 

PEWTER 

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiii 


H.©A.  KIM6ELL 

182,  Aldersgate  St.,  London,  E.C.I 


Established  IS 


llllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll 

OLD 

JEWELLERY 

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiini 


ENQUIRY  <S  VALUATION  DEPARTMENT. 


THE  above  dep. 
all  subjects  of 
following  page, 
value  and origin  ot  am  olijccts  I 

In  every  ease  return  poslaue 


it  is  conducted  by  Till  I'nNxmssi  1  i<  to  assist  rca. 
st  to  the  collector.  Queries  may  be  sent  upon  tl 
must  be  accompanied  by  an  initial  fee  of  5 


•  carriage  is  charged  extra  to  the  f 


>ossible. 
1  ilities. 
pinion. 


The  Connoissi  i  r  I  'i 


SEE    FOLLOWING    PAGE    FOR    ENQUIRY  COUPON. 
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ITALIAN  ANTIQUES 

LARGEST  COLLECTION  IN  LONDON 
E.  SUCCIO,  9,  Fitzroy  Street    .      LONDON,  W.  1 


RALPH  BEARD 

Old  English  Furniture 
and  Works  of  Art 

8  Lower  Grosvenor  Place 

,Beh,nd  Bingham  Palace.  S.W.  1 

CHARLES  BASKER  &  SON 
75  &  76,  WESTGATE    -    -  GRANTHAM 

Dealers  in  tbe  Antique 

SILVER  AND  JEWELLERY  A  SPECIALITY 


C.  &  D.  O'DONOGHUE 


-  DEALERS  IN   

and  Old  French  Furnitui 
h  and  Oriental  Porcelaic 


12,  VICTORIA  PARADE,  TORQUAY 


MAUD  M.  JAMES     *£h*„ «,  »™ 

(M.  M.  MILLER)  

~Jinz  016  "Eitglisl)  furniture 

CHINA,  GLASS,  SILVER,  PRINTS,  etc.,  etc. 

8,  Lansdowne  Road,  BOURNEMOUTH 


EDWIN  A.  JOHNSON,    has  definitely  decided 


for    sale,  and    the    whole    of    the    stock  of 
Old  Chinese  Porcelain 

offered  at  GREATLY  REDUCED  PRICES 


OLD  OAK  PANELLING 

Fine  stock  that  can  be  adapted  and  fitted  to  meet 
requirements  of  architect's  or  own  designs. 
Also  Beams,  Flooring,  Doors,  Fireplaces,  Windows,  etc. 
If  possible  please  make  appointment. 

WM    LONfi     ALMA  WHARF-  ALMA  ROAD 

VVIVI.     l_UINVa,  VICTORIA  PARK,  E.2 

THE  MISSES  HELEN  AND  ISABEL  WOOLLAN 

Queen  Anne  House,  Duke's  Lane,  Church  Street, 
Kensington,  W.  8 

The  following  are  examples  of  our  interesting  stock  :— 
FINE  OLD  ARMADA  CHEST  EARLY  OLD  SAMPLERS 

OLD  SWANSEA  AND  WORCESTER  TEA  SERVICES 
MAHOGANY  BUREAUX  AND 
QUAINT    FOOTSTOOLS.   COVERED    OLD    NEEDLEWORK    AND  TAPESTRY 
NEEDLEWORK  PICTURES.    CHINESE  RICE  PICTURES 


OLD  ENGLISH 

..  Antiquities .. 

FURNITURE,  DECORATION 

11,  Quarrp  St. 

AND  WORKS  OF  ART. 

..  Guildford  .. 

Telephone:  92  Guildford 

Ma^ic°ef  of  September,  1918,  of  this 

Open  all  day  Saturday 

Have  you  seen  the  fltltiqiR  fUrtlitUK  at 

J.  FRANKS  &  Co., 

The  Galleries,  High  Street,  St.  Neots,  Hunts, 

Where  people  are  invited  to  walk  round, 
in  and  out.  with  no  obligation  to  purchase. 
OLD  CHINA,  GLASS.  SHEFFIELD  PLATE.  PRINTS,  etc 


ANTIQUES 


WEAPONS 
ARMOUR 
PISTOLS,  etc. 


\  CURIOS 
Capt.  E.  F.BOULTBEE,  38,  Walcot  Street,  BATH 


REFERENCE  NO. 


ENQUIRY  COUPON 


Name  (state  whether  Mr.,  Mrs.,  or  Miss) 
Address  in  full 
Subject  of  Enquiry 


Date 


1927. 


(To  be  accompanied  by  i 


N.B.  -FOR 


LARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PREVIOUS  PAGE. 


The  Coniioit 


0K>8l«|ta£ 

fUartmtlian£pl-j7,t 


MRS.  HOPE 


Genuine  Antique 
Furniture 
Works  of  art 

Complete  Furnishing  and 
Period  Decorations,  etc., 
undertaken. 


J.  HARRIS 

Practical  Clockmaker. 


Unique  Museum  Pie. 


J.  IIARRIiS 


OLD  ENGLISH  FURNITURE 
OLD  ENGLISH  CHINA  AND 
POTTERY    OLD  PICTURES 

Trade  Supplied 

G.  L.  PIGKARD 

Portland  Gate,  Portland  Crescent,  Leeds 


H.  KENYON 

Member  of  the  British  Antique 
"Dealers  Association) 

THE  OLD  LECHE 
HOUSE, 

21,  Watergate  Row, 

CHESTER. 

Old  English  Furniture, 
ip§|  Pottery,    Pewter,  etc. 

Telephone   No.  1059. 


SET  OF 

THREE  CASTERS 

GEORGE  II. 


DEALERS  IN  ANTIQl'l  SI!  W  k  .,,,,1  (III)  SIIHTIELD  PLATE 

A.  B.  C.  SILVER  PLATE  MANUFACTURING  CO..  LTD. 

15.  NORTON  FOLGATE.  BISHOPSGATE.  LONDON,  E.C. 


HERALDIC  QUERIES 


READERS  of  The  Connoisseur  often  wish  to  identify  British  Coats  of  Arms  or  Crests  on  objects 
in  their  possession,  and  this  department  is  maintained  solely  in  their  interest.     Full  particulars 
of  the  items  should  be  sent,  accompanied  when  possible  by  a  drawing,  tracing,  or  rubbing, 
which  cannot  be  returned.      No  original  Silver,  China,  etc.,  must  be  sent.     Replies,  for  which 
no  charge  is  made,  are  inserted  in  The  Connoisseur  as  soon  as  possible     The  Connoisseur  does 
not  undertake  to  identify  Continental  Heraldry,  to  trace  pedigrees  or  the  riejit  to  bear  arms. 

Address  British  or  European  correspondence  to  the  Heraldic  Expert,  The  Connoisseur  Ltd., 
1,  Duke  Street,  St.  James's,  London,  S.W.I.  United  States  enquiries  to  be  sent  to  The  Connoisseur 
Publications  of  America  Ltd.,  6  East  Fifty-Third  Street.  New  York  City. 

See  following  page  for  Heraldic  Coupon,  which  must  be  enclosed  with  enquiries. 


l.XXXI 


'/  he  ( *onnoisseur 


WILLIAM  WILLIAMS 


,  W.12 


FRANK  HALL! 

Finejlrt  &Jlntique  'Dealers 
132,  Queen  Street  -  CARDIFF 


EDWARD  NIELD 


A.  BARNETT 


WANTED 


Sac  Fr 


eres 


OLD  and  ANTIQUE 
AMBER  9'N-BondStreet 

Highest  prices  given      Telephone     -      Qerrard  2190 


ANNUAL  EXHIBITION 


M  AKI 

1  3.  CECIL  COURT 

St.  Ma 


3904  jl^ 


2  m j 


Ralph  Hyman 

Dealer  in  Antique  Silver, 
9,  Southampton  St.,  Holborn,  W.C.I 


ANTIQUES   P^y  A.  Rodwell 

Roslyn  House  Galleries 
Sun  Street.  Hitchin 


AT   COMMERCIAL  PRICES 


ANTIQUE 


Apply  W.  A.  G.  D.v 


FINE   ART  AUCTION  SALES 

PARTNERSHIP 

Provincial  Literary  and  Fine  Art  Auctioneer  desires  to 
hear  from  Collector  open  for  partnership,  sleeping  or 
otherwise,  for  Auction  Sak  s  of  Antiques,  ticc.  in  London. 
Write — Box  2468,  c/o  The  Connoisseur, 

1,  Duke  Street,  St.  James's,  S  W.  1. 

VALUATIONS  AND  INVENTORIES 

HEWITT  &   Co.   Specialise  in  — 

Auctioneers  and  Valuers       VALUATIONS  OF 

LYMINGTON,  Hants  ANTIQUES,  CHINA, 
SILVER,  JEWELLERY,  and  all  ART  OBJECTS 

for  Insurance,  Probate,  Sale,  Division,  etc. 


Collectors  and  Dealers  should  carefully  read  the 
Register  Columns  on  page  II.  They  will  find 
many  interesting  pieces  for  sale. 


REFERENCE  NO. 


FREE  HERALDIC  COUPON 


APRIL, 
1927 


Name  (state  whether  Mr.,  Mrs.,  Miss,  etc. ) 
Address  in  full 

Date  1927 


The  Connoisseur 

Jin 1 1  i  ii   mi  ii  i  n   i  ii  i   , L. 

i       A  selected 


Furniture 


collection  of  the 
finest  genuine 
Old  English 

iyth  and 
18th-century 
Furniture 


A  FINE  EARLY 
I7th-CENTURY 
CARVED  OAK 
CREDENCE  TABLE, 


GREGORY 

&  COMPANY 


19,  Old  Cavendish  Street, 
London,  W.  1 


siiiiiiiiiiiiini  1  111111111111111111111111111111111     iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiimiiiiiiiiimiiiiiiiiiiiiini  minimi  mi  mi  m  iiiiiiiiiiiinn= 


FENTON  &  SONS, 


11,  New  Oxford  Strt 
LONDON 


have  a  large  collection  of 
OLD  ENGLISH  &  FOREIGN 

Arms  ^Armour 

Antique  China,  Furniture, 
Metal-work,    Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 


11,  New  Oxford  Street  (lefX^^Z;in-) 


American  Importer  and  Collector  of 
Colonial  and  Oriental  Antiques 

Wishes  to  deal  with  a  responsible 
wholesale  antique  house  in  England, 
to  buy  or  to  sell  on  commission. 

For  further  information  kindly  get 
in  touch  with 

GREGORY  BARTEVIAN 

480  Boylston  St.,  Boston,  Mass.,  U.S.A. 


H.  STUART  PAGE 

129,' 
Bridge  Street, 
WARRINGTON 


ANTIQUES 


To  Owners  of  Rare  Stamps 

SEEKING  DISPOSAL 

THE  BOND  STREET 
PHILATELIC  AUCTIONS 

offer  the  best  medium  for  selling 

H.  R.  HARMER 


The  Connoisseur  Register 


A  lovely  collection  of  Baxter  Prints  for  disposal. 

(No.  R1401.) 

"  The  Connoisseur,"  Nos.  1  to  300,  unbound,  perfect 
as  published.  What  otters  ?  Poyser,  89,  Burghley 
Road,  N.W.5. 

Small  collection  Dutch  Tiles  I  n  h  Mainl)  picture 
pieces.    Some  polychrome.     (No.  R1403.) 

Exceptionally   fine   French   Delft  Dinner  Service, 

showing  various  painters'  marks.  Bianco  decoration, 
1760.    (No.  R1404.) 

Two  Paintings,  bv  (leorge  Px.vie.  Can  be  seen  by 
appointment.    (No.  R1406.) 

To  collectors.    Combination  Washstand,  pci  iod  1  7  7.">. 

Seen  by  appointment.  Cowan,  41,  Mount  Pleasanl 
Villas,  Stroud  Green,  N.4. 

Old  Jade  and  Japanese  Sword  Furniture.  <  olle.  tor 
wishes  to  sell  small,  good  collection.      (No.  R1408.) 

Copelancl  Tea  Service,  eighty  years  old.  Perfect 
condition.  Seen  bv  appointment.  K  M.,  07,  Relsize 
Park,  N.W.3. 

Rare  old  Pair  Blue  and  White  China  Candelabra, 

five  branches.  Height  22  in.,  20  guineas  or  105 
dollars.     (No.  R1410.) 

Few  Old  Masters,  Romney  and  others     (No  R1411.) 

Magnificent  Queen  Anne  Clock  in  Manpieterie  Case 
Manpietene  sides,  perfect  condition  Fine  collei  tor's 
specimen.    (No.  H  1  H2  ) 

Gentleman  wishes  to  sell  genuim    old  oak  Welsh 

Tridarn  rthrc-  tier  cabinet).  Si.l.-ndid  condition, 
dated.     (No.  R1413  ) 


CONTINUED 
from  Page  II. 


WANTED. 


Freemasonry. — Collectors  or  Dealers  having  anything 
old  in  connection  with  Freemasonry  are  invited  to 
communicate  with  advertiser,  who  is  willing  to  pay 
high  prices  for  old  Masonic  manuscripts,  documents, 
certificates.  Also  old  Masonic  books,  pamphlets, 
broadsides,  exposures,  etc.  Masonic  china,  pottery, 
glass.,  prints,  jewels,  aprons,  and  all  curiosities  bearing 
on  Freemasonry  desired.  Also  any  bound  or  loose 
pamphlets  and  newspapers  before  1770.  (No.  R1386.) 

Battersea  Enamels  in  good  condition.  Write  No. 
R1388. 

Armorial  China  (Chinese)  Collection,  or  single  -.<,"'<  i 
mens,  especially  circular  dishes.    Write  No.  R1394.) 

Old  Porcelain  Animals  in  perfect  condition.  Write 
particulars  to  BM/RLGD,  London,  W.C.I. 


Old  Lead  Cistern  and  Early  Stained  Glass,  an} 

country.     (No.  R1397.) 


Wanted  to  purchase  Old  Wedgwood  Portrait 
Medallions.  Write  "Collector,"  c/o  Deacons, 
Fenchurch  Avenue,  London,  E.C.3. 


Experienced  Salesman,  Antiques,  desires  partial  or 
whole-time  employment,  London.    (No.  R1414.) 


Regular  Army  Officer,  retired  pay,  with  good  <  ollec  turn 
antupies  and  <  oiisiderable  knowledge,  desires  partner- 
ship with  other  officer  or  public  school  man  ; 
established  business  preferred  ;  small  capital  also 
available  references  given  and  required.  (No. 
Kill.,.) 


The  Connoisseur 


Ackermann  Galleries 

157,  NEW  BOND  STREET,  W.  1 

(ESTABLISHED  1783) 


Old  Sporting  Pictures  and  prints 
naval  pictures 

OLD  SHIP  MODELS 


I  \.\x\ 


The  Connoisseur 


Cyril  Andrade  Ltd. 

~2)almen?  (BalUrias, 

8,  Duke  Street,  St.  James's 


LONDON 


s.w.i 


Telephone:    1  980  REGENT 


WANTED  TO  PURCHASE. — RARE  SPECIMENS  OF 
OLD    ENGLISH    FURNITURE    FOR  AMERICAN 
CLIENTS.     HIGHEST   PRICES  PAID. 

An    important    Exhibition    of    Armour   and  Arms 
will   be    held  during    the    month    of  May. 


PEWTER 

British.  Colonial,  and  American  buyers  please  note  :  This  is  the 

CHEAPEST     HOUSE     IN  BRITAIN 

FOR  ANTIQUE  PEWTER 
Flagons,  Tankards,    Dishes,  Plates,   Bowls,  Jugs, 

Candlesticks,  etc.,  etc. 
Old  Pewter  Valued  20  years'  experience 

FREE  OF  CHARGE  at  your  service 

RICHARD  NEATE 
92,  Albany  St.,  Regent's  Park,  N.W.I 


©16  2)a£e 


Hntfque  ffumlture 
iPvtnts  Glass 
jfabrics  Cushions 
Becoratfons 


53,    Beauchamp  Place 


LONDON.  S.W.3 


SLOANE  3682 


One  of  the  best  selected  Stocks  of  J 

GENUINE  ANTIQUES  j 

in  the  Provinces.  ■ 


MOTORISTS      ,si  ...  ,|„„  ;l!h  tlw  ••!•>  t ..>.!••■..•  I  t..wn  ..I 


Columbia 

40,  Beauchamp  Place 
Brompton  Road 
S.W.3 

ANTIQUES, 
FURNITURE, 
CHINA,  GLASS, 
WEDDING 
PRESENTS/ 
BROCADES, 
DECORATIONS 


The  Connoisseur 


as&  VE  ITCH  Jg& 


The  Connoisseur 


ALBERT 
AMOR 

(Sole  Proprietor  :   W.  LESLIE  PERKINS) 

Has    the    Largest    and    Finest    Selection    in    the    World  of 

OLD    ENGLISH  PORCELAIN 

CHOICE  EXAMPLES  of  ANTIQUE  FURNITURE 


ONE  OF  A  SET  OF  FIVE 
CHIPPENDALE  MAHOGANY 
SINGLE  CHAIRS 

OF  SUPERLATIVE  QUALITY 

The  Seats  upholstered  in  fine  old  Brussels  Tapestry 
woven  with  birds  in  rich  colours,  in  green  verdure 


GUARANTEED     GENUINE  CHIPPENDALE 
PERIOD  SPECIMENS 


VALUATIONS    FOR  PROBATE 
WHOLE  COLLECTIONS  OR  SINGLE  SPECIMENS  PURCHASED 
COLLECTIONS    VALUED,     ARRANGED     AND  CATALOGUED 


&   32,   ST.    JAMES'S  STREET 

LONDON,  S.W.I 


Pictures 


THE   HUNTINGTON  PICTURES 


I. — Reynolds  and  Gainsborough 

Eighty  years  ago  next  September  a 
world-wide  sensation  was  caused  by  the  announce 
inent  of  the  discovery  of  gold  in  California,  then 
a  kind  of  no-man's-land,  four  times  the  size  of 
the  United  Kingdom,  a  vast  expanse  inhabited 
by  wild  animals  and  still  wilder  men.    Up  to 
the  latter  part  of  the  last  century  California 
was  still  synonymous  with  gold  and  gold  diggers. 
There  is  still  gold  in  California,  but  other  things 
have  happened  in  and  to  that  great  State  :  its 
rapid  civilisation  has  been  one  of  the  wonders 
of  the  world,  and  in  little  more  than  half  a  century 
it  has  passed  from  lawlessness  to  a  high  stage 
of  efficiency  and  refinement,  possible  only 
in  a  continent  like  the  United  States 
To-day  we  do  not  think  of  California  as 
a   vast   mining  camp,   as    pictured  by 
Bret   Harte  and  a  thousand  and  one 
authors    who    participated   in    the  great 
rush    for  gold.      We  think  of  it   as  the 
home  of  the  greatest  library  of  English 
literature  formed  by  one   man  during 
the  last  three-quarters  of  a  century  ;  and 
still  more  does  the   British   public  think 
of  it  as  the  home  of  some  of  the  most 
splendid  and  famous   productions  of  the 
Early  English  school  of  portrait  painters. 
It  is  the  home,  for  instance,  of  Sir  Joshua's 
portrait  of  Mrs.  Siddons  as  "  The  Tragic 
Muse,"  and  of  Gainsborough's  Blue  Boy. 
California  was  hardly  on  the  map  when 
these  portraits  were  painted. 

The  call  of  the  goldfields  has  been 
followed  by  another  and  an  inverse  call, 
in  which  gold  also  plays  a  very  material 
part  ;  the  call  has  been  to  England  for  a 
share  in  the  literary  and  artistic  heritage 
of  the  English-speaking  people.  Almost 
the  earliest — and  certainly  the  most 
munificent^  response  can  be  seen  at 
San  Marino,  near  Pasadena,  where  Mr 
Henry   E.    Huntington   lias    erected  a 


By  W.  Roberts 

series  of  buildings  in  which  suitably  to  house 
his  art  and  literary  treasures,  where  they  may 
be  studied  and  enjoyed  for  all  time  and  by  all 
comers.  The  estate  itself  consists  of  over  500 
acres.  The  most  extraordinary  fact  of  all,  per- 
haps, is  that  this  creation  is  not  yet  tw  enty  \  ear- 
old.  Born  in  the  State  of  New  York  in  1850, 
and  leading  an  intensely  active  business  life 
from  the  age  of  seventeen,  Mr.  Henry  E.  Hunting- 
ton was  not  attracted  to  the  idle  leisure  of  the 
retired  man  of  affairs.  When  he  more  or  less 
relaxed  his  active  control  of  his  many  and  vast 
business  enterprises,  he  transferred  his  energies 
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in  the  direction  of  rare  books  and  hne  pictures, 
wisely  concentrating  on  certain  lines  which 
meant  all  the  difference  between  success  and 
failure.  Favoured  by  the  accident  of  circum- 
stances with  opportunities  which  can  never  occur 
again,  his  library  is  one  of  the  literary  wondeis 
of  the  book  world. 

It  is,  however,  with  his  pictures,  and  not 
his  library,  that  we  are  now  more  especially  con- 
cerned. Small  as  a  collection,  and  formed  chiefly 
for  the  purpose  of  adorning  his  beautiful  home, 
it  is  one  entirely  of  great  pictures,  as  may  be 
seen  from  Mr.  Maurice  W.  Brockwell's  fully 
detailed  catalogue  privately  printed  two  years 
ago.  Some  half  a  dozen  Sir  Joshuas,  and  rather 
more  than  that  number  of  Gainsboroughs,  may 
justly  take  precedence  in  any  notice  of  the 
collection.  But  in  coming  to  the  pictures,  the 
difficulty  is  in  the  superabundance,  rather  than 
the  lack  of  material.  For  instance,  the  most 
famous  of  all  (No.  vi.)  is  Sir  Joshua's  Mrs.  Siddons 
as  "  The  Tragic  Muse,"  signed  and  dated  1784. 
and  concerning  this  masterpiece  it  would  be 
easy  to  write  a  considerable  book.  It  has  been 
engraved  and  exhibited  times  almost  without 
number,  and  in  fact  it  has  never  been  out  of 
the  public  mind  for  long  during  the  140  odd 
years  of  its  existence.  It  was  bought  for 
1,750  guineas  at  Christie's  in  June,  1823,  by 
Earl  Grosvenor  (afterwards  Marquess  of  West- 
minster), whose  direct  descendant  close  on  a 
century  later — July  4th,  1919 — sent  it  to  the 
same  rooms,  where,  at  the  enormous  sum  of 
52,000  guineas,  the  reserve  price  was  not  reached. 
Soon  afterwards  it  was  acquired  by  private 
treaty  from  the  Duke  of  Westminster  by  Sir 
Joseph  Duveen,  who  has,  in  fact,  supplied  Mr. 
Huntington  with  nearly  every  one  of  his  pictures. 
As  Mr.  Brockwell  tells  us,  Mrs.  Siddons's  own 
version  of  the  circumstances  attending  the  first 
sitting  she  gave  for  this  portrait  was  that  Rey- 
nolds requested  her  "  to  ascend  your  undisputed 
throne,  and  graciously  bestow  upon  me  some 
idea  of  the  Tragic  Muse.  Upon  which  I  walked 
up  the  steps  and  immediately  seated  myself  in 
the  attitude  in  which  The  Tragic  Muse  appears." 

Mr.  Huntington's  other  women-portraits  by 
Sir  Joshua  represent  women  of  rank  or  beauty, 
or  both,  rather  than  of  talent.  Diana  Viscountess 
Crosbie  (No.  hi.),  who  is  seen  scudding  across 
a  landscape,  was  born  in  the  peerage  and  married 
into  it  ;  she  was  painted  in  September,  1777. 
just  before  her  marriage,  and  the  portrait  was 
one  of  the  attractions  of  the  1779  Royal  Academy  ; 
it  is  remarkable  that  a  copy  of  W.  Dickinson's 
beautiful  mezzotint  has  sold  in  our  own  day 
for  many  times  more  than  the  artist  received 


for  painting  the  original  picture,  which  passed 
many  years  ago  out  of  the  Crosbie  family  into 
Sir  Charles  Tennant's  collection.  In  the  slightly 
later  portrait — it  was  painted  in  1779 — of  Jane 
Countess  of  Harrington,  we  have  another  type 
of  beauty  of  the  English  patrician  families 
(No.  iv.).  She  was  born  at  Brompton  when  it 
formed  her  father's  extensive  estate  near  the 
London  of  that  day,  but  is  now  entirely  absorbed 
in  it,  covered  with  shops  and  streets  of  houses  ; 
the  very  landscape  in  which  the  Countess  is 
standing  may  have  been  a  glimpse  of  her  father's 
park.  Her  husband,  when  Viscount  Petersham, 
was  aide-de-camp  to  General  Burgoyne  in  the 
American  War  of  Independence.  Her  mother, 
Mrs.  Edwin  Lascelles  (afterwards  Lady  Hare- 
wood),  also  painted  by  Sir  Joshua  at  about  the  same 
time,  is  also  in  Mr.  Huntington's  collection  (No. 
v.)  ;  both  portraits  were  purchased  by  Sir  Joseph 
Duveen  within  the  last  few  years  from  the  Earl  of 
Harrington's  collection  at  Elvaston  Castle,  Derby. 

Two  of  the  Reynolds  pictures  came  from 
the  Earl  Spencer's  collection  at  Althorp,  and 
illustrate  two  of  the  artist's  manners  :  that  of 
Frances  Marchioness  Camden  (she  was  a  Miss 
Molesworth  and  related  to  the  Spencer  family) 
dates  from  1777  (No.  i.),  whilst  the  superb  group  of 
Lavinia  Countess  Spencer  and  her  son  Viscount 
Althorp  is  nearly  ten  years  later ;  it  may  be 
noticed  that  she  is  wearing  what  is  now  known 
as  the  "  Duchess  of  Devonshire  "  hat,  a  fashion 
which  had  just  recently  come  over  from  Paris. 
The  group  known  as  The  Young  Fortune- 
Teller  (No.  vii.),  and  consisting  of  portraits  of 
Lord  Henry  Spencer  (fifth  child  of  George 
4th  Duke  of  Marlborough),  and  his  sister,  Lady 
Charlotte  Spencer,  in  an  Italian  landscape,  was 
painted  in  1775,  and  passed  from  the  Duke  of 
Marlborough's  collection  into  that  of  Sir  Charles 
Tennant.  Here,  as  in  the  cases  of  the  other 
Reynolds  pictures  in  this  collection,  there  is  a 
lengthy  record  of  engravings  and  loan  exhibitions. 

On  the  score  of  world-wide  fame,  The  Blue 
Boy  (No.  ii.)  may  justly  rank  as  the  greatest  of 
all  the  Gainsborough  pictures  in  the  Huntington 
collection.  It  is  fairly  conclusively  established 
that  this  portrait  of  Master  Jonathan  Buttall, 
in  a  light-blue  satin  suit,  a  Van  Dyck  collar, 
holding  his  large  black  felt  hat  with  white  feather 
in  his  right  hand,  is  the  one  which  Gainsborough 
exhibited  at  the  Royal  Academy,  1770,  No.  85, 
The  Portrait  of  a  Young  Centleman,  and  described 
by  Mary  Moser,  R.A.,  in  that  year  as  a  portrait 
"  in  which  Gainsborough  is  beyond  himself." 
It  is  especially  interesting  to  note  that  this 
handsome  youth,  the  son  of  a  prosperous  iron- 
monger in  Greek  Street,  Soho,  was  in  after  years 
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"  one  of  the  few  friends  most  respected  " 
by  Gainsborough,  who  desired  that  he  should 


attend  his  funeral  at  Kew  (in  1788)  ;  and  when 
he  died  in  1805  he  was  described  as  "a 
gentleman  whose  amiable  manners  and  good 
disposition  will  cause  him  to  be  ever  regretted 
by  his  friends."  This  superb  portrait  passed 
out  of  the  Buttall  family  about  1796-98,  and 


belonged  successively  to  John  Nesbitt,  M.P., 
1802  ;  John  Hoppner,  R.A.,  1806,  and,  from 
about  1814,  to  Earl  Grosvenor 
thus  it  remained  in  the 
same  family,  often  exhibited 
and  still  more  frequently 
reproduced,  for  considerably 
over  a  century,  until,  in 
fact,  October,  1921,  when 
it  passed  from  England  to 
California. 

Two  imposing  whole-lengths 
(Plates  pp.  223  and  245), 
Edward,  2nd  I'iscoitnt  Ligonier, 
and  his  first  wife,  Penelope, 
daughter  of  George  Pitt  (after- 
wards Baron  Rivers),  both 
painted  a  few  months  after 
The  Blue  Boy,  are  among  the 
eight  Gainsboroughs  ;  and  in 
the  year  1771,  in  which 
the  two  portraits  appeared 
at  the  Royal  Academy,  Lord 
Ligonier  obtained  a  divorce, 
the  lady  with  "  flashing  eyes 
and  expressive  features" 
some  years  later  marrying  a 
private  soldier  of  the  name 
of  Smith,  who  was  in  the 
Royal  Horse  Guards.  Two 
of  the  other  three  Gains- 
borough whole-lengths,  Mrs. 
Henry  Beaufoy  and  Mrs- 
Mears,  both  dating  from 
1779-80,  came  from  the  collec- 
tion of  the  late  Alfred  de 
Rothschild,  and  it  is  curious 
to  note  that  the  first  \va> 
the  wife  of  a  London  wine- 
merchant,  and  the  second  a 
daughter  of  an  eminent 
London  brewer.  Gainsborough 
Reynolds,  p.r.a.  painted  portraits  of  other 
members  of  both  families.  The  whole-length  of 
Juliana  Lady  Petre  (Plate,  p.  203)  is  much  later 
than  any  of  the  others,  and  was  painted  in 
1788,  the  year  of  Gainsborough's  death  ;  it  is 
singularly  reminiscent  of  the  famous  "  stolen  " 
Duchess  of    Devonshire,    now    in    the  Pierpont 
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Morgan  collection  in  New  York.  Lady  Petre,  considerably  earlier  than  any  of  the  other 
who   is   seen   here   in  the    full   flush    of  her      Gainsborough   portraits  in   this  collection,  and 
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Lawes,  was  for  many  years  Governor  of  acquired  from  the  Duke  of  Westminster,  along 
Jamaica  with   the  Mrs.  Siddons  by  Reynolds  and  The 


No.   VII.— "THE  YOUNG  FORTUNE-TELLER  "  BY  SIR  JOSHUA  REYNOLDS,   P  R. A. 

It  merely  remains,  for  the  present,  to  mention  Blue  Bov  bv  Gainsborough.  It  was  exhibited 
the  only  landscape  in  the  collection.  The  Cottage  at  the  Royal  Academy  in  1780;  it  was  bought 
Door   (No.   viii.),  by  Gainsborough,  which  was      by  Mr.  T.  Harvey,  of  Catton,  in  1786,  and  from 
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The  Collection  of  British  Army  Relics  belonging  to  Alderman 
C.   F.  Gaunt,  J. P.  By  Major  H.  G.  ParKyn,  O.B.E.,  F.S.A. 


.Most  collectors  of  military  relics  in 
Great  Britain  have  specialised  in  some  one  line. 
The  Day  collection  comprised  medals,  badges 
and  buttons  ;  that  of  the  late  Mr.  Fayle,  badges 
and  buttons  only  ;  while  that  of  Mr.  S.  M.  Milne, 
who  died  before  the  War,  comprised  military 
prints,  records,  uniforms,  badges  and  buttons. 

These  three  have  now,  alas,  been  broken 
up  and  dispersed  at  auction,  and  the  collection 
of    Alderman   C.    F.    Gaunt,    J. P.,   is  one  of 


the  few  of  a  comprehensive  nature  left  in 
England. 

The  collection  was  originally  started  by  Alder- 
man Gaunt 's  great-grandfather  about  1800,  and 
has  been  carried  on  by  the  succeeding  generations 
until  it  is  now  one  of  the  most,  if  not  the  most, 
complete  in  the  country.  It  comprises  head- 
dresses, colours,  guidons,  uniforms,  badges, 
buttons,  arms,  prints  and  books  on  uniforms, 
and  last,  but  by  no  means  least,  a  wonderful 


No.  I  SHOULDER-BELT  PLATES.  LEFT  :  54TH  (WEST  NORFOLK)  REGIMENT,  CIRCA  l800-2< 
RIGHT:    1ST   ROYAL  TOWER   HAMLET  MILITIA 
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record  of  designs  from  the  old  workmen's  books, 
dies,  etc.,  of  the  following  firms,  which  have 
been  secured  by  Alderman  Gaunt  : — Sir  Edward 
Tlwmason,  silversmith,  bronzist,  button  and 
badge  maker  (in  business  from  about  1S00  to 
1850)  ;  Sherlock  &  Co.,  King  Street,  Covent 
Garden,  London,  badge,  button  and  accoutrement 
makers  (date  about  17S0  to  1880)  ;  Nutting, 
button  maker,  Westminster  (1800  to  1870)  ; 
Edward  Thurkle,  sword  and  badge  maker  (1700)  ; 
Jennens  &  Co.,  Ltd.,  badge,  button,  helmet  and 
cuirass  makers  (1760  to  present  date)  ;  Bent  and 
Parker,  Ltd.,  formerly  Joseph  Bent,  badge  maker 
(established  1780)  ;  W.  Twigg  &  Co.,  Ltd.,  badge 
and  button  makers  (established  1840). 

In  the  present  article  are  described  but  a  few 
specimens  from  this  most  interesting  collection. 
Shown  in  the  heading  are  some  of  the  shoulder- 
belt  plates,  that  in  the  centre  being  for  the  28th 
Regiment  of  Foot,  now  1st  Bn.  The  Gloucester- 
shire Regiment.  The  plate  is  certainly  one  of 
the  earliest  type.  This  example  is  of  silver, 
with  the  design  incised,  and  probablv  dates 
about  1784-86.  The  28th  served  through  the 
American  War.  Afterwards,  in  1801,  they  became 
famous  by  earning  the  distinction  of  wearing 
their  regimental  number  at  the  back  of  their 
hat,  as  well  as  in  front,  to  commemorate  their 
repulse  of  the  French  at  the  battle  of  Alexandria, 
when  attacked  in  front  and  rear  simultaneously. 

On  the  right  of  this  interesting  piece  is  an  early 
plate  of  the  73rd  Regiment,  most  probably  that 
nt  the  Lord  Mat  lend'-  Highlanders,  which  \va- 
renumbered  in  1786  as  the  71st  and  now  exists 
as  the  1st  Bn.  The  Highland  Light  Infantry 
(City  of  Glasgow  Regiment).  The  regiment  served 
with  distinction  against  Tippoo  Sahib,  1790-91. 
At  the  opposite  end  of  the  same  illustration  is 
a  very  fine  plate  of  the  72nd,  who,  previously  to 
1786,  had  been  numbered  the  78th  and  are  now 
the  1st  Bn.  The  Seaforth  Highlanders.  Like 
the  71st,  the  regiment  saw  considerable  service 
against  Tippoo  Sahib. 

Turning  to  the  numbered  illustrations,  in  No.  i. 
(left)  is  a  shoulder-belt  plate  of  the  54th  (West 
Norfolk)  Regiment  of  Foot,  now  the  2nd  Bn. 
The  Dorsetshire  Regiment.  The  plate  is  silver, 
with  dead  gilt  mount,  the  date  being  about 
1816-20.  No.  i.  (right)  is  an  oval  shoulder-belt 
plate  of  the  1st  Royal  Tower  Hamlet  Militia. 
The  plate  is  gilt,  with  the  design  mounted  in 
silver.  The  design  represents  the  White  Tower. 
Tower  of  London.  When  first  raised,  it  was 
ordered  that  one  of  the  two  regiments  of  the 
Militia  of  the  Tower  Hamlets  should  always  be 
quartered  within  the  distance  of  twelve  miles 
"of  the  district  called  the  Tower   Hamlets  for 


the  defence  and  preservation  therof."  As 
descendants  of  the  Tower  Trained  Bands,  they 
trace  back  to  a  very  early  date. 

Another  interesting  item  is  a  silver  oval  plate 
of  the  Lynn  Loyal  Volunteers.    The  design  is 
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incised,  and  represents  the  arms  of  the  town  of 
Lynn.  The  corps  was  one  of  the  many  raised 
at  the  time  of  the  Napoleonic  scare  of  1798-1803, 
and  was  commanded  by  Colonel  Sir  E.  Hverad. 
Alderman  Gaunt  also  has  in  his  collection  a 
vrrv  line  silver  gorget  of  this  corps. 

Next  are  shown  embroidered  skirt  ornaments 
worn  by  the  4th  (The  King's  Own)  Regiment 
(No.  iii.)  and  the  46th  (South  Devonshire)  Regi- 
ment (No.  ii.).  Both  are  of  the  type  worn  about 
1850-55  at  the  junction  of  the  turn-backs  of 
the  long-tailed  coatee  of  that  period.  Skirt 
ornaments  came  in  vogue  with  the  introduction 
of  the  custom  of  looping  back  the  skirts  of  the 
coat.  At  first  they  were  purely  buttons,  so  that 
the  flaps  could  be  let  down  if  necessary  in  cold 
or  wet  weather,  but  gradually  they  became 
ornaments,  and  as  years  went  on  the  design 
grew  more  elaborate.  The  badge  of  the  lion 
which  figures  in  that  of  the  King's  Own  is, 
according  to  the  historian  Cannon,  supposed  to 
have  been  given  the  regiment  by  William  of 
<  >range  to  commemorate  the  fact  that  they 
were  the  first  regiment  to  join  him  upon  his 
landing  in  England.  But,  like  others  of  Cannon's 
statements,  this  may  be  wrong,  and  it  is  quite 
possible  that  the  lion  was  given  as  a  badge  to 
the  regiment  by  William  as  a  reward  for  its 
services  in  Ireland  and  Flanders. 

Types  of  the  many  head-dresses  in  the  collection 
are  given  in  No.  iv.  On  the  right  is  the  Lancer 
cap  worn  by  the  17th  Lancers,  1834.  The 
design  of  the  skull  and  cross-bones  was  selected 
for  the  regiment  by  Colonel  Hale,  their  first 
colonel,  who  brought  back  the  despatch  announc- 
ing the  capture  of  Quebec  and  the  death  of 
Wolfe,  and  a  black  stripe  in  the  lace  with  the 
badge  of  the  regiment  is  said  to  commemorate 
the  death  of  the  General.  The  regiment  were 
constituted  Lancers  in  1823. 

The  brilliant  services  of  the  Polish  Lancer 
Regiments  in  the  French  service  during  the 
Waterloo  campaign,  induced  the  British  Govern- 
ment to  arm  the  gth,  12th,  16th  and  23rd  Light 
Dragoons  with  the  lance,  although  several  attempts 
had  been  made  before  to  introduce  the  weapon 
into  the  British  service.  As  far  back  as  18 11, 
Captain  J.  B.  Drouville  had  submitted  a  plan 
lor  the  formation  of  Lancer  Regiments  to  the 
Duke  of  York,  and  these,  in  1813,  were  published 
in  book  form  with  illustrations.  In  the  Polish 
service  the  lance  was  only  originally  carried  bv 
the  front  rank,  which  was  composed  of  nobles 
and  their  esquires,  the  rear  rank  being  made 
iiji  of  their  retainers.  Count  Saxe  formed  a 
regiment  of  Lancers  for  the  French  service  on 
these  lines,   the  rear  rank   being  ecpiipped  as 


Dragoons,  and  many  readers  will  remember 
quite  recently,  for  a  time,  the  arming  of  certain 
regiments  of  Dragoon  Guards  and  Dragoons  in 
the  British  Army  on  this  principle.  The  dress 
of  the  Polish  Lancers  was  adopted  as  a  model 
for  the  converted  British  regiments,  and  the 
present-day  Lancer's  cap  of  the  British  service 
is  little  changed  from  the  national  square-topped 
czapka  of  Poland.  The  coloured  plastron  on  the 
tunic  also  formed  part  of  the  Polish  Lancers' 
dress,  and,  according  to  The  History  of  the  gth 
{The  Queen's  Royal)  Lancers,  by  Captain  F.  H. 
Reynard,  traces  its  origin  back  to  the  plastron 
de  fer  of  the  middle  of  the  twelfth  century. 

Beside  the  Lancer  cap  in  No.  iv.  is  a  hat  of 
the  Warwickshire  Militia.  It  is  of  the  type 
known  as  the  "  Albert  "  hat,  having  been  intro- 
duced in  1844.  The  badge  is  the  well-known 
one  of  the  bear  and  ragged  staff,  which  was  the 
device  of  the  ancient  lords  of  Warwick. 

We  now  turn  to  sabretaches  ;  the  collection 
is  extremely  rich  in  these  articles  and  pouches. 
No.  v.  is  a  specimen,  early  and  hitherto  almost 
unknown  to  collectors,  of  the  14th  Light  Dragoons, 
now  14720th  King's  Hussars.  The  ground  of 
the  sabretaches  is  dark  blue,  and  the  lace  is 
silver.  Date  would  appear  to  be  prior  to  1820. 
Later,  additional  badges  were  added.  No.  vi. 
is  one  of  the  15th  Hussars.  The  design  of  flags, 
etc.,  on  the  sabretache  commemorates  the  service- 
of  the  regiment  at  the  action  of  Emsdorf,  171)0. 
when  they  captured  five  battalions  of  foot, 
together  with  their  colours,  drums  and  nine 
guns.  It  was  ordered  that  this  feat  should  be 
commemorated,  on  the  front  of  the  Light  Dragoon 
helmet  of  1760,  by  an  inscription  as  follows  :- 
"  Five  Battalions  of  Foot  defeated  and  taken 

by  this  Regiment,  with  their  Colours  and  nine 

pieces  of  ordnance,  at  Emsdorf,   16th  July, 

1760." 

The  sabretache  was  originally  part  of  the 
equipment  of  the  Hungarian  Hussars.  The  actual 
date  that  it  was  introduced  into  the  British 
Army  is  hard  to  determine  ;  if  contemporary 
drawings  are  to  be  trusted,  it  was  worn  some 
years  before  it  was  officially  sanctioned  in  1808. 
The  7th,  roth  and  15th  Light  Dragoon  Regiment 
wt  re  constituted  Hussars  in  1800,  and  equipped 
as  such,  but  in  the  History  of  the  Jth,  by  R.  B. 
Barret,  is  a  reproduction  of  a  caricature  of 
Mr.  Calvert,  dated  1801,  in  which  he  is  shown 
wearing  a  sabretache.  The  same  History  shows 
an  officer  of  1793  without  one,  so  it  would  appear 
that  this  article  of  equipment  came  into  use 
about  the  end  of  the  eighteenth  century.  In 
1758  a  Light  Troop  had  been  added  to  eleven  of 
the    Dragoon    Regiments,    and    as    these  were 
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No.  VII. — wing,  queen's  light  infantry 

MILITIA,  CIRCA  184O-55 


N(J.  VIII.  SHOULDER  SCALE,  KING  S  DRAGOON 
GUARDS,   CIRCA    1 829-43 


modelled  on  the  Hussars,  it  is  quite  possible 
that  the  sabretache  came  into  use  considerably 
earlier  than  the  actual  construction  of  regiments 
as  Hussars. 

Towards  the  end  of  this  article  is  illustrated 
a  silver  gorget  (No.  xi.),  with  the  design  in 
relief,  ,pf  the  77th  Regiment,  now  2nd  Bn.  The 
.Middlesex  Regiment.  The  origin  of  the  gorget  is 
full  of  historic  interest,  and  an  excellent  account 
of  its  history  and  development  appeared  in  the 
Journal  of  Army  Historical  Research,  by  Captain 
H.  Oakes  Jones,  commencing  in  the  March,  1922, 
issue.  As  everyone  knows,  the  gorget  was  at 
first  a  defensive  armour  for  the  neck  and  throat. 
But  with  the  abolition  of  armour  in  the  British 
Army  it  became  an  ornament,  not  even  encircling 
the  neck,  and  eventually  was  worn  just  to  show 
an  officer  was  on  duty.  It  finally  disappeared 
in  1830. 

Next  we  come  to  types  of  epaulette,  and  scales, 
of  which  there  are  a  number  in  the  collection. 
These,  like  so  many  other  articles  of  Army  dress, 
developed  and  gradually  became  heavy  and 
costly  affairs.  No.  vii.  is  a  wing  of  the  Queen's 
Own  Light  Infantry  Militia.  This  is  a  very  fine 
specimen,  and  of  silver  lace  and  bullion.  Period, 
1840-55.  The  former  title  of  the  corps  was 
2nd  Royal  Tower  Hamlet  Militia.  No.  viii.  is 
a  gilt  metal  shoulder  scale  of  the  King's  Dragoon 
Guards.  The  letters  "  K.D.G."  and  "  Waterloo  " 
are  in  silver  metal.    Period,  1829-43. 

The  buttons  in  the  collection  naturally  number 
many  thousands,  and  the  six  shown  in  No.  xii. 
are  only  representative  in  a  very  small  way  of 
some  of  the  early  types.  In  addition  to  actual 
buttons,  the  collection  contains  a  vast  number 
of  sketches  of  original  designs,  and  may  be  said 
to  cover  the  period  1700-1927.  Reading  from 
left  to  right,  the  first  button  (top  row)  is  of  the 
2nd  Life  Guards,  circa  1810.  The  button  is  gilt 
convex,  with  a  solid  back  and  the  design  in 
relief.  Next  to  it  is  an  officer's  button,  3rd 
Dragoons  (now  3rd  The  King's  Own  Hussars). 
The  button  is  gilt,  convex  design,  sunk  centre, 
with  letters  in  relief.  The  kettle  drummer  of 
the  regiment  still  wears  a  massive  silver  collar, 
presented  to  the  regiment  by  Mrs.  Fitzroy,  wife 
of  the  Colonel  in  1778.  General  Fitzroy  had 
petitioned  Kin^  <  u-orge  III.  for  an  extra  trumpeter 
to  act  as  kettle-drummer,  similar  to  the  manner 
in  which  the  5th  Royal  Irish  Dragoons  had  been 
privileged,  and  in  his  letter  the  General  states 
that  the  3rd  Dragoons  captured  their  kettle- 
drums at  Aghrim,  in  Ireland,  1O91.  Cannon, 
however,  ascribes  them  to  the  battle  of  Dettin- 
gen.  Returning  to  the  illustration  of  buttons,  the 
last  in  the  top  row  is  of  the  Royal  Westminster 


210 


British  Army  Relics 


The  Connoisseur 


crown.  The  button  is  silver,  convex,  with  the 
design  in  low  relief. 

In  the  bottom  row  of  No.  xii..  there  is  on  the 
right  an  officer's  coatee  button,  1st  Norfolk  Militia. 
The  regiment  was  raised  in  1750  as  the  1st  or 


and  111  No.  ix.  there  is  shown  a  private  ! 
coatee  of  the  56th  (West  Essex)  Regir 
Foot  (now  2nd  Bn.  The  Essex  Regiment 
coatee  is  of  the  type  worn  by  our  tr 
the  Crimea  War,  and  remained  in  use  u 


No.    XI.  SILVER  GORGET, 

Western  Norfolk  Militia.  The  button  is  silver, 
convex,  with  the  design  in  relief.  Next  to  it 
is  one  of  the  Royal  Corsican  Rangers,  a  corps 
of  foreigners  in  the  British  service.  They  were 
raised  in  1803  by  Major  (afterwards  Sir)  Hudson 
Lowe,  and  disbanded  in  1817.  Their  war  service 
included  the  battle  of  Maida,  1806.  The  button 
is  gilt,  flat,  with  the  design  in  relief.  Last  in 
the  row  comes  a  button  of  the  5th  West  India 
Regiment.  This  regiment  was  raised  in  1800, 
and  disbanded  in  1817.  The  button  is  silver, 
with  the  design  in  relief. 

From  buttons  to  clothing  is  natural  progression, 


introduction  of  the  tunic.  The  lace  bars  are 
white,  and  the  buttons  are  of  pewter.  Prior  to 
1830  the  lace  had  been  of  regimental  pattern, 
but  after  this  date  only  the  drummers  continued 
to  wear  this  old  method  of  distinguishing  regi- 
ments. The  coatee  itself  is  of  the  old  brick-red 
colour,  which  remained  the  colour  of  the  British 
Infantry,  other  than  Rifles,  until  1871,  when  it 
was  changed  to  scarlet.  In  conclusion,  it  may 
be  added  that  the  collection  contains  no  fewer 
than  150  uniform  coats,  etc.,  and  among  them 
are  those  of  a  large  number  of  the  early  Volunteers 
and  Yeomanry. 


The  "Lost  Art"  of  Sand  Painting  By  Fred.  Lee  Carter 


Though  the  term  "  sand  painting  "  may 
not  convey  much  to  the  mind  of  the  present 
generation,  it  had,  in  the  reign  of  King  George  III., 
and  later,  a  vogue  which  was  fashionable  and 
extensive. 

Sand  pictures  exhibit,  in  a  marked  manner, 
a  great  variety  of  subject,  a  deft  handling  of  a 
medium  whose  "  shiftiness  "  is  proverbial,  and 
a  command  over  a  wide  range  of  colour.  In 
their  choice  of  subjects,  sand  "  painters  "  stopped 
at  nothing  in  their  desire  to  show  they  were 
capable  of  doine,  what  any  other  artist  could: 
wild  animals,  especially  the  larger  beasts  of 
prev  ;  birds  of  many  kinds  ;  fruits  and  flowers  ; 
picturesque  scenes  of  woodlands,  fields,  and 
forests  ;  hunting  incidents  with  tiger,  boar,  and 


fox;  classic  and  Biblical  subjects;  battles ;  Windsor 
Castle  and  its  surroundings  ;  and — perhaps  then- 
best— farmyard  subjects  and  similar  home-like 
topics.    They  even  did  not  stop  short  of  portraiture. 

Works  of  reference  give  space  to  articles  on 
many  phases  of  art  less  interesting,  and  even 
more  passe,  than  this,  but,  with  tne  solitary 
mention  of  Benjamin  Zobel,  none  alludes  to 
sand  painting  or  to  its  exponents.  Its  history 
has  never  been  written,  only  meagre  accounts 
of  it  exist,  and  even  Notes  and  Queries  leaves 
us,  like  an  Oliver  Twist,  asking  for  more.  French 
and  German  biographical  works  are  not  a  whit 
more  helpful  than  the  English,  so  that  those 
who  have  sand  pictures,  and  wish  to  know  more 
about  them,  have  to  piece  together  the  few,  and 
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very  scattered,  fragments  of  information  as  they 
can  be  found. 

It  is  almost  unbelievable  that  only  four  men  — 
all  1  can  name — took  up  this  expedient  for 
expressing  themselves,  or  that  a  number  of 
their  contemporaries  did  not  imitate  a  novelty 
which  was  interfering  with  their  "  market  " — to 
their  great  disadvantage  in  many  respects. 

Sand  pictures  are  to  be  had  in  the  "  tripper  " 
resorts  of  the  Isle  of  Wight,  but  in  a  debased 
form,  done  in  the  coloured  sands  of  the  locality. 
Their  subjects  are  well-known  "  sights,"  such  as 
Alum  Bay,  the  Black  Gang  Chine,  etc.,  but  this 
notwithstanding,  one  may  correctly  place  sand 
painting  among  the  lost  arts  with  some  regrets. 

When  it  did  begin  no  one  seems  quite  to  know. 
There  remain  the  names  of  four  exponents  of 
the  art,  all  of  German  birth,  and  each  of  three 
claim— as  possibly  did  the  fourth — to  have 
invented  it.  That,  however,  is  controverted  by 
a  Japanese  artist  once  living  in  London,  who 
asserted  that  a  kind  of  sand  picture  had  been 
made  in  his  native  country  for  some  centuries, 
and  by  them  called  Bon  Kei.  Bon — a  tray, 
and  Kei-  a  scene  or  landscape  :  a  landscape  on 
a  tray,  an  appropriate  and  pretty  name. 

One  of  these  Germans  might  certainly  have 
invented  sand  painting,  but  I  am  more  inclined 
to  think  that  some  traveller  had,  on  seeing  the 
conventional  designs  on  the  tables  at  Windsor, 
told  the  "  table  decker" — or  someone  who  passed 
it  on-  of  the  achievements  of  the  Japanese  with 
very  similar  materials.  If  my  theory  is  correct, 
it  is  that  this  idea  was  copied,  extended,  and 
improved  until,  at  last,  it  was  almost  a  fresh 
phase  of  art  expression. 

Of  the  four  sand  painters,  I  dismiss  Zeffert, 
as  little  more  is  known  about  him  than  the 
mention  of  his  name  in  this  connection  ;  nor 
is  there  much  more  to  be  gathered  about 
Scheie khardt,  Haas,  and  Zobel. 

Unlike  men  using  oils  or  water-colours,  signing 
their  names  in  terms  of  their  technique  with 
every  stroke  of  the  brush,  sand  picture  makers 
did  not  ;  still,  they  did  assert  their  individuality 
sufficiently  to  enable  one  to  decide  when  two 
pictures  are  by  the  same  hand,  or  the  converse. 
None,  that  I  am  aware  of,  save  Zobel,  ever  signed 
his  work,  and  even  he  not  often.  In  few  cases 
one  sees  the  initials  "  B.Z."  in  a  corner,  and  only 
once  have  I  found  him  to  spell  his  name 
in  lull. 

On  the  whole,  it  is  rather  remarkable  that  so 
many  sand  pictures  have  been  preserved,  con- 
sidering their  frangibility  ;  the  rough  surface  is 
uncleanable,  and  the  slightest  humidity  would 
have  immediate  and  fatal  consequences.    It  is 


natural  that  they  were  mostly  protected  with 
glass,  and  here  again  is  a  trifle  of  interest  :  in 
many  cases  the  glass  is  of  the  old,  unflatted 
kind,  thin  and  somewhat  bulbous. 

It  would  seem  that  the  art  of  sand  painting 
in  England  began  as  a  decorative  addition  to 
the  dining  table  of  King  George  III.,  down  the 
centre  of  which  his  "  table  decker  "  made  designs, 
conventional  and  arabesque,  and  of  fruit  and 
flowers,  in  coloured  sands,  the  whole  being  swept 
away  with  the  debris  of  the  feast  ;  but  to  be 
renewed — in  some  other  form — each  day.  These 
designs  were  first  made  by  spreading  the  dry 
sand  on  the  table  cloth,  and  at  a  later  date  on 
a  long  silver  tray,  or  plateau. 

It  occurred  to  one  of  these  men — they  all 
claim  the  honour — that  it  was  desirable  to  make 
the  tableau  something  like  permanent  by  using 
an  adhesive.  As  the  story  goes,  the  King,  while 
watching  the  artist  at  work,  said,  "  What  a 
pity  it  will  have  such  a  short  life." 

This  set  the  man  on  a  search  for  a  suitable 
adhesive,  and,  it  is  said,  he  used  a  mixture  of 
gum  arabic  and  spirits  of  wine.  I  also  have 
experimented,  and,  given  space,  "  I  could  a  tale 
unfold."  However,  in  some  way  the}'  made  the 
support — wood,  canvas  or  mill-board — sticky, 
after  drawing  in  the  outlines,  and  then  finished 
the  picture  in  coloured  sands. 

The  information  most  worthy  of  credence  was 
sent  to  Notes  and  Queries  in  1854  and  1862  by 
two  contributors,  one  a  relative  of  Haas,  and 
the  other  a  friend  who  had  known  him  intimately 
for  fifty  years.  Both  are  lacking  in  specific 
points  and  dates,  also  they  omit  to  give  his 
Christian  name,  but  say  he  was  born  and  died  in 
Bibrach,  Germany.  Their  notes  I  have  severely 
epitomised,  but  left  them  as  if  they  were  telling 
the  tale.  "  One  was  a  German  confectioner 
named  Haas — he  lived  about  forty  years  in  Bristol 
after  he  retired — who  was  employed  by  George  I. 
to  decorate  the  ceilings  at  Windsor  Castle,  lying 
on  his  back  on  a  scaffold  for  weeks  together. 
He  practised  sand  painting  to  the  highest  purpose. 
He  also  ornamented  the  plateaus  on  the  Royal 
table.  I  have  seen  him  at  work  on  sand  pictures. 
He  had  marble  dust  of  every  description  of 
colour  in  a  large  box  divided  into  small  compart- 
ments, and  this  he  applied  to  the  picture  by 
dropping  it  from  small  cones  of  paper. 

"  My  impression  is  that  he  sprinkled  the  sand 
on  a  dry  panel,  and  fixed  it  afterwards  with  a 
process  he  kept  secret.  I  remember  how  careful 
he  was  to  keep  the  doors  and  windows  closed  on 
account  of  the  draught.  Mr.  Haas'  collection 
of  pictures  was  a  rich  treat  to  inspect  ;  it  was 
sold  after  his  death,  and  dispersed.    The  pictures 
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stood  out  in  bold  relief,  and  had  a  brilliancy 
far  surpassing  an  oil-painting." 

The  relation  states  :  "  Haas  was  accustomed 
to  claim  to  be  the  inventor  of  sand  painting, 
and  often  with  pride  told  how  it  was  first  suggested 
by  the  King,  who  said,  '  Haas,  Haas,  you  ought 
i"  fasten  it.'  "  (This  is  highly  probable,  as  the 
atlability  of  the  third  (ieorge  was  great.  .Mrs 
I  Many  writes  :  "  The  King  sees  after  the  work- 
nun  himself,  recognising  everybody,  conversing 
and  enquiring  on  every  subject.")  "  Then,  he 
said,  he  tried  to  find  how  it  could  be  done.  I 
have  heard  the  artist's  wrath  visited  on  poor  pussy 
be<  auseshe  had  shaken  .1  picture  before  it  was  fixed. 
That  secret  died  with  him  and  a  contemporarj 
artist,  to  whom  I  believe  he  communicated  it. 
His  friend's  name  I  do  not  know  ;  Mr.  Haas 
[Minted  landsi  apes,  his  friend  cattle  pieces." 

This  is  very  much  the  same  story  that  Zobel 
told,  and  which  appears  in  all  the  reference 
books  mentioning  him.  He  also  wrote  :  "  I  have 
some  of  Mr.  Haas'  work  ;  it  is  beautifully  soft 
and  quiet,  the  foliage  is  fine  in  the  extreme, 
with  a  rich  depth  of  colouring.  The  Welsh 
scenery  he  was  most  at  home  in  ;  it  had  a  spirit 
of  repose,  and  while  it  was  bold,  there  was 
nothing  harsh  or  offensive  to  the  eye.  He  had 
a  gallery  in  London,  where  were  some  portraits 
done  in  sand.  A  portrait  of  himself  was  con- 
sidered the  gem  of  the  pictures,  such  vitality 
and  delicacy  of  colour  did  it  possess." 

I  have  found  in  old  Biistcl  Directories  (from 
1801  to  1818)  a  George  Lewis  Haas,  confectioner, 
first  in  St.  Augustine's  Back,  and  later  at  59, 
and  also  at  55,  Great  College  Street,  who  is 
evidently  our  man.  Then,  on  going  through  the 
tiles  of  the  local  papers,  I  discovered  an  advertise- 
ment of  his  dissolving  a  partnership  with  George 
Morgan  in  1796 — which  corroborates  the  statement 
of  his  being  in  Bristol  about  forty  years.  This 
reminds  us  that  he  would  be  a  neighbour  of 
Robert  Southey  and  Stephen  Coleridge,  who 
lived  at  4N,  Great  College  Street  in  1794.  In 
1705  Coleridge  had  a  "  one  pair  of  stairs  room  " 
at  No.  25,  College  Street,  and  at  No.  58  was 
Mrs.  Martha  Fueller,  Sara  Coleridge's  aunt. 

A  long  correspondence  with  persons  intimately 
connected  with  the  art  affairs  of  Bristol  was 
absolutely  negative  in  results,  as  were  my 
endeavours  to  trace  pictures  the  already  quoted 
authorities  asserted  were  in  the  possession  of 
the  Duke  of  Northumberland,  at  Windsor  Castle, 
and  in  the  collection  of  art  curiosities  belonging 
to  the  Duke  of  Devonshire,  etc. 

The  most  satisfactory  thing  about  the  matter 
in  hand  is  that  one  collector — Mr.  William 
liurrongh  Hill,  of  Southampton  -has  made  sand 


pictures,  if  not  his  sole,  at  least  his  very  particular 
and  individual  hobby.  From  this  accumulation 
of  more  than  sixty  specimens  are  all  my  illus- 
trations taken.  The  only  sand  painting  open 
to  public  inspection  is  in  the  Victoria  and  Albert 
Museum,  and  a  "  dowdy  "  example  it  is. 

The  collection  under  review  has  many  Zobels. 
Woolly  sheep,  long-horned  goats,  and  sleek 
pigs — mostly  of  types  now  out  of  fashion,  as 
are  his  sporting  and  pet  dogs— are  scarcely  less 
interesting  than  his  larger  works.  There  is  one 
frame  with  Two  Dogs,  which  was  in  the  Browning 
collection,  and  another  which  has  a  note  on 
the  back  :  "A  curious  whole-length  figure, 
'  Nelson,'  the  favourite  dog  of  the  Duke  of  York  ; 
very  singularly  and  naturally  executed  in  marble 
dust  by  Zobel"  (No.  iii.).  '  Frederick,  Duke  of 
York,  had  a  fine  collection  of  sand  pictures 
which  were  sold  with  his  other  treasures  at 
Oatlands  in  1827.  The  farmyard  scenes  are 
especially  good,  and  are,  eloquently,  after  Morland. 
The  several  Bengal  Tiger  pictures,  after  George 
Townley  Stubbs  (see  No.  i.),  are  characteristic 
of  that  artist  and  engraver,  whose  father  was 
George  Stubbs,  the  eminent  sporting  painter. 
The  huge  Hamilton  Palace  Rubens  (n  It.  long 
and  8  ft.  high),  Daniel  in  the  Den  of  Lions,  is 
here  reduced  to  3  ft.  by  2  ft.,  but  without  losing 
quality.  It  is  not  signed,  but  we  find  by  the  label, 
"  Pugh  &  Co.,  153,  High  Street,  Borough.  Carvers, 
Gilders,  etc.  July  17th,  1800,"  a  date  which 
suggests  that  the  sand  picture  was  taken  from 
a  contemporary  engraving  of  this  subject. 

The  I  'ulture  and  Snake  seems  to  have  been  a 
pet  subject  of  James  Northcote,  R.A.,  as  he 
painted  several.  The  original  of  No.  vii.  was 
painted  in  1799,  and  exhibited  in  the  Academy  in 
1803.  The  Witch  <>J '  En  dor  is  a  weird  composition, 
clever  undoubtedly,  but  certainly  not  a  picture  one 
would  choose  to  live  with  ;  the  hunting  scenes 
and  those  charming  landscapes  are  preferable. 

Quite  a  number  of  pictures  of  the  king  of 
beasts  are  on  the  walls — after  Sam  Howitt,  there 
is  no  doubt.  There  is  one  which  shows  a  lion 
and  lioness  after  a  kill.  The  female,  gorged,  is 
sleeping  with  her  head  on  the  flank  of  her  mate, 
who  is  wakefully  on  guard  ;  a  litter  of  bones 
iills  in  the  details  of  the  story. 

So  far  as  technique  is  concerned,  the  surface 
of  the  picture  is  generally  fiat  ;  occasionally  it 
may  be  slightly  raised  in  places  to  gain  an  effect, 
and,  in  one  case,  I  notice  that  some  high  lights 
were  put  in  with  a  brush. 

Those  who  have  yisited  Whitecliffe  and  Alum 
Bays,  in  the  Isle  of  Wight,  will  remember  the 
coloured  sands  of  the  Tertiary  Period  which  form 
a  salient  feature  of  the  novelty  and  beauty  of 
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those  places.  Above  the  400  feet  of  the  London 
clay  of  the  Hampshire  Basin  are  various  strata 
which  are  now  known  as  the  Bagshot  Sands, 
the  Bracklesham  Beds,  and  the  Barton  Sands. 
The  first-named  is  yellow,  white,  grey,  and 
crimson,  and  is  138  feet  deep  in  Whitecliffe  Bay, 
but  only  76  feet  thick  in  Alum  Bay.  The 
Bracklesham  beds  in  Alum  Bay  are  about  570  feet 
deep,  and  white,  with  various  shades  of  yellow 
and  crimson.  The  Barton  Sands  (95  feet  thick) 
are  mainly  yellow  or  white. 

One  ceases  to  wonder  greatly  at  this  geological 
fantasy,  with  its  riot  of  colours,  when  one  learns 
that  the  fossil  flora  resembles  that  of  Central 
America  and  the  Malay  Archipelago,  and  that 
tropical  palms  and  trees  once  mingled  with 
those  of  the  colder  North,  and  the  fauna  was  a 
blend  of  New  Zealand  and  Malay. 

There  is  sufficient  variety  in  these  sands  alone 
for  any  ordinary  sand  picture,  but  no  doubt 
the  artists'  nimble  wits  found  other  coloured 
sands  with  which  to  set  their  palette.  There 
is  a  tradition  that  the  very  finest  of  the  Reigate 
sand  was  so  used. 

It  is,  therefore,  imM  probable  that  these  men 
used  the  sands  of  the  Isle  of  Wight,  and  this 
is  corroborated  by  a  partly  legible  inscription 
on  the  back  of  one  of  Mr.  Burrough  Hill's  pic- 
tures, which  may  be  rendered,  "When  Morland 


visited  the  Isle  of  Wight  he  drew  in  the  design 
and  outlines  of  this  picture  for  Zobel  to  finish 
as  a  sand  picture."  This  suggests  that  Zobel 
was  either  living  or  staying — most  probably  the 
former — on  the  Isle  at  the  time  ;  it  is  certain 
that  the  two  men  were  on  friendly  terms,  and 
that  Morland's  animal  and  farmyard  scenes  were 
often  turned  into  sand  pictures  by  Zobel.  Zobel 
might  have  gone  to  procure  his  medium,  but  it 
is  probable  he  favoured  pulverising  marble,  which 
could  be  had  much  nearer  to  Windsor. 

In  the  gravel  pits  near  Worms  Heath  are 
sands  which  rival,  if  they  do  not  surpass,  those 
of  Alum  Bay.  Buffs,  russets,  and  vivid  crimsons 
abound  in  broad  patches,  with  pockets  of  grey 
and  light  blue,  which  are  a  delight  to  behold. 

Zobel  was  a  Bavarian,  born  in  1702,  who 
received  his  first  art  instruction  from  a  monk 
of  Otterbouern.  After  two  years  in  Amsterdam, 
he  came  to  London  in  1783,  got  into  touch  with 
Schweickhardt  (then  table-decker  at  Windsor), 
whom,  it  is  said,  he  succeeded.  Occasionally, 
he  signed  his  name  "  Zoble,"  and  this  form 
his  son,  George  J. — an  engraver  in  the  mixed 
method — adopted. 

There  are  other  sand  paintings  within  my  ken, 
but  in  a  single  article  one  can  do  little  more 
than  skirt  the  fringe  of  such  a  subject,  which, 
in  my  opinion,  needs  no  apologist. 


Parge  Work. — With  special  reference  to  Colne  Ford  House, 
Essex  By  Mrs.  Wren,  O.B.E. 


"  Parge  "  or  "  parget  "  as  a  noun  means 
planter,  whitewash  or  roughcast  for  coating  a 
wall.  As  a  verb,  "  parget  "  means  to  coat  or 
cover  with  parget  or  plaster,  the  composition 
being  probably  thrown  on  the  wall  with  a  trowel, 
hence  the  derivation  from  the  old  French 
porgeter. 

The  timber  houses  of  the  sixteenth  and  seven- 
teenth centuries  are  often  to  be  found  with  the 
exterior  ornamented  with  mouldings,  foliage, 
figures  and  other  enrichments  executed  in  plaster. 
This  kind  of  work  was  variously  called  pargetting, 
pargening,  or  parge  work. 


Spenser  thus  uses  the  word  : — 

"  Gold  was  the  parget  and  the  ceiling  bright 
did  shine  all  scaly  with  great  plates  of  gold,  the 
floor  of  | asp  and  emerald  was  dight." 
Examples    quoted    in    Parker's    Glossary  of 
Architecture  give  a  good  idea  of  the  forms  of 
this  word  :— 

r45o    "  Johanni    Bevis    pro    pargettyng  et 

14.S0    "  Willielmo  Blyth,  Roberto  Gobett  pro 
le  pergenying  et  Weschyng  ecclesiae 
de  Fynkliall."  Xlls. 
"  Some  men  wyll  have  their  wallys  plastered,  some 
pergetted   and  whythyened,   some  roughcaste,  some 
pricked,  some  wrought  with  playster  of  Paris." — 

(Hermani  Vulgaria.) 


Parge  Hark 


Gypsum  was  known  by  its  present  name  of 
"  plaster  of  Paris  "  early  in  the  thirteenth  century. 

Bankart,  in  his  book  The  Art  of  the  Plasterer. 
speaks  of  the  "  wattle  and  dab  "  work  in  the 
fifteenth  century,  and  of  the  "  stucco  duro  " 
which  was  introduced  into  England  in  1538, 
when  Henry  VIII.  brought  over  Italian.  French, 
and  Dutch  workmen  to  decorate  the  Royal 
Palace  of  Nonsuch,  near  Epsom.  They  were 
assisted  by  English  workmen,  who,  assimilating 
their  methods,  laid  the  foundation  for  the  school 
of  plaster  craftsmanship  which  reached  its  full 
perfei  tion  in  the  seventeenth  century. 

This  decorative  work  is  confined  to  wood  and 
plaster  buildings,  and  these  are  chiefly  found  in 
those  parts  of  the  country  where  stone  and 
brick  were  rare  and  costly.  The  largesl  number 
of  existing  examples  are  of  the  seventeenth  and 
eighteenth  centuries,  the  dates  being  often 
recorded  on  the  plaster.  The  medium  used  by 
the  English  plasterers  in  decoration  was  a  mixture 


of  cow  dung  and  road  scrapings  Horse  hair 
was  also  mixed  in  the  plaster. 

In  East  Anglia,  the  counties  of  Essex,  Suffolk, 
and  Norfolk  are  particularly  rich  in  line  specimens 
of  parge  work,  though,  alas,  in  many  instances 
time  and  the  ruthlessness  of  ignorant  repairers 
have  marred  and  practically  obliterated  the 
ornamentation.  These  designs  varv  coiisidei  ;i  1  >lv 
in  character,  elaboration  and  execution.  Usually, 
the  designer  was  his  own  workman.  Mending 
the  character  of  artist  with  artisan. 

Sometimes  the  decorative  work  would  consist 

wrought  on  the  Hat  surface  of  the  plaster,  some- 
times heraldic  devices,  figures,  animals,  birds  and 
fishes,  and  occasionally  an  historic  event  would 
he  thus  commemorated,  such  as  the  pargeted 
ceiling  at  Bovey  House.  Beer,  Devonshire,  which 
depicts  Kmg  Charles  II.  in  the  Boscobel  Oak. 
This  interesting  example  was  illustrated  in 
'I'm-  Connoisseur  (November,  1925). 


Parge  IVork 


In  the  old  Butter  Market  at  Ipswich,  Sparrow- 
House  has  its  outside  walls  covered  with  large 
figures  in  high  relief  representing  the  four 
continents  (including  America,  of  course),  and 
intended  to  indicate  Ipswich  as  a  centre  of 
commerce.  The  Sun  Inn  at  Saffron  Walden 
boasts  the  figures  of  Gog  and  Magog,  and 
other  ornaments  more  grotesque  than  elegant  ; 
the  date  1625  appears  on  one  of  the 
gables. 

A  house  at  Newport,  Essex,  which  tradition 
assigns  to  Nell  Gwynn,  is  another  good  example 
of  the  art.  Festoons  of  ribbons  and  a  long 
branch  with  fruit  run  the  whole  length  of  the 
house,  while  over  the  porch  is  a  crown  {temp. 
William  and  Mary)  in  full  relief,  with  a  cushion 
under  it. 

The  accompanying  illustrations  are  of  an  old 
manor  house  at  Earls  Colne,  Essex,  situated 
near  the  ford  over  the  river  Colne,  and  known 
as  Colne  Ford  House.  Two  hundred  years  of 
whitewashing  had  blurred,  and  in  the  south-east 
wing  almost  obliterated,  the  mass  of  parge  work 
with  which  the  walls  were  covered. 

The  whitewash  has  recently  been  skilfully 
removed  by  Mr.  E.  Rogers,  of  Colchester,  revealing 
the  condition  of  the  original  work  to  be  as  sharp 
and  well  defined  as  on  that  day,  in  1685,  when 
the  master  plasterer  laid  down  his  tools  and 
surveyed  his  finished  design.  The  pargeting  in 
the  front  of  the  house  is  confined  to  the  spaces 
between  the  windows  of  the  upper  story,  and  the 
walls  below  are  simply  plastered  and  show  no 
trace  of  ornate  treatment. 

The  ornamentation  is  very  rich  and  in  high 
relief,  and  though  the  experts  described  it  as 
somewhat  rococo,  they  agree  that  it  is  full  of 
graceful  fancy  and  is  singularlv  effective. 

Each  panel  is  of  different  design,  divided  with 
symmetrical  panels  of  flat  strap  work  in  scrolls 
of  geometrical  arrangement,  with  fruit,  rosettes, 
quatrefoil  and  shells,  and  bordered  by  flat  stem 
work,  design  and  leafage. 

The  panel  on  the  left  of  the  door  (No.  ii.) 
shows  the  date  1685,  with  the  initials  of  the  Toller 
family,  George  and  Elizabeth.  The  eldest  Toller 
daughter  married  Thomas  Angier,  of  Colchester, 
in  r.713,  and  by  a  Deed  of  Settlement,  Colne 


Ford  House  was  settled  upon  her  and  her  husband. 
Thomas  Angier  ;  the  latter  was  admitted  to 
the  manor  of  Earls  Colne  in  1738. 

( )n  the  south-east  wing  the  ornamentation  is 
in  a  different  and  freer  style,  and  the  fantastic 
figure  (No.  iii.)  by  the  chimney,  that  has  come 
to  light  during  the  restoration  of  the  house,  is 
at  present  unexplained.  It  is  hoped  that  a 
clue  to  its  meaning  may  be  found  in  the  small 
object  at  the  figure's  feet,  which  is  reproduced 
in  the  decoration  surrounding  the  date  and  the 
Toller  initials. 

These  "  quaint  conceits  "  of  long  ago,  if 
elucidated,  would  often  throw  considerable 
light  on  the  personality  of  those  who  inspired 
them,  as  well  as  show  the  humour  of  the 
times. 

The  boundary  between  the  parishes  of  Karl 
Colne  and  White  Colne  cuts  through  the  south- 
east wing,  and  is  marked  inside  the  house  by  a 
leaden  plaque  dated  1724.  This  junction  of  the 
parishes  led  to  an  amusing  episode  in  which  the 
Vicar  of  White  Colne,  who  was  then  living  in 
Colne  Ford  House,  scored  off  his  parishioners. 
The  latter  protested  strongly  at  his  living  out 
of  the  parish,  and  begged  him  to  take  immediate 
steps  to  change  his  abode.  The  Vicar  readily 
assented,  and  -  moved  his  bed  into  the. adjacent 
room  ! 

The  south-east  wing  has  original  moulded 
ceiling  beams  and  joists,  and  its  staircase  is  of 
early  date.  The  dining  room  and  parlour  in 
the  front  of  the  house  are  panelled  with  bolection 
moulded  panelling  of  the  late  seventeenth  century, 
and  the  large  high  fireplaces  have  moulded 
architraves  of  the  same  period.  The  main 
staircase  is  of  dog-legged  type,  and  has  turned 
balusters  and  moulded  rails,  and  leads  out  of  a 
square  hall  which  has  an  open  chimney  corner. 

Mr.  P.asil  Oliver,  in  his  book  on  Old  Houses, 
Villages  and  Buildings  in  East  Anglia,  devotes 
some  spare  to  a  general  description  of  parge 
work,  with  examples  from  Colne  Ford  House, 
which  he  describes  as  one  oi  the  best  pieces  in 
the  county. 

[The  illustrations  to  the  present  article  are 
Iron,  photographs  taken  by  Mr.  Oscar  Way,  of 
Colchester,  Essex. 


The  Beginnings  of  Porcelain  Manufacture  in  Derby 

By  F.  Williamson,  F.R.Hist.S.  (Corporation  Museum  and  Art[Gallery,  Derby) 
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fact  that  William  Duesbury,  senior,  did  nut  establish 
his  celebrated  china  factory  on  the  Nottingham  Road, 
near  St.  Mary's  Bridge.  Derby,  until  1750,  yet  there  is 
little  doubt  that  porcelain  was  being  made  in  the  town 
as  early  as  1750.  Two  small  pieces,  marked  "  D  1750," 
and  attributed  to  Derby,  are  in  the  British  Museum 
and  the  Victoria  and  Albert  Museum,  London.  By  the 
end  of  1750  the  proprietors  of  the  Derby  Porcelain 
Manufactory  were  in  a  position  to  hold  a  public  auction 
of  their  goods  in  London,  which  they  announced  in  the 
1'itblu  Advertiser,  when  they  offered  for  sale  all  kinds 
of  useful  and  ornamental  ware,  and  figures  "after  the 
lines!  Dresden  models."  Without  preliminary  prepara- 
tions lasting  over  a  considerable  period  of  time,  it  would 
have  been  impossible  for  a  new  firm  to  have  offered  such 
a  variety  of  goods,  and  various  suggestions  have  been 
put  forward  to  account  for  this  phenomenon. 


on  Marks  and  Monograms  on 
1863,  no  book  dealing  with  the 
in  Derby  has  failed  to  repeat 
the  foreigner  who  fired  his  little 
pipe-maker's  kiln.    That  the 


tale, 


authority,  namely,  from  one  who  was  then  ?  manufacturer 
of  china  on  his  own  account  in  Derby,  and  who  had 
formerly  been  employed  as  a  clerk  at  the  Nottingham 
Road  factory  until  its  close  in  1S4S.  It  would  be 
unreasonable  to  expect  a  writer  like  Chaffers,  dealing 
with  the  whole  realm  of  ceramic  art.  to  examine  personally 
the  accuracy  of  every  detail  of  information  coming  into 
his  hands.  But  the  same  excuse  does  not  hold  good 
for  later  writers. 

The  story  appears  to  have  originated  with  William 
Locker,  and  was  added  to  by  Samuel  Keys,  John  Keys, 
Llewellynn  Jewitt,  and  William  Bemrose,  and  was  first 
published  by  Jewitt  in  the  Art  Journal  of  1862,  and 
repeated  in  his  Ceramic  Ari  in  Great  Britain,  187S, 
vol.  ii.,  p.  63.  Jewitt  adds  the  information  that  the 
foreigner  was  called  Andrew  Blanche,  otherwise  his 
account  is  identical  with  that  of  Chaffers,  which  appears 
on  p.  74-!  of  the  seventh  edition  of  his  work,  published 
in  1891,  as  follows  :— 

"  Among  the  collection  of  papers  relating  to  pottery 
and  porcelain  which  belonged  to  the  late  Jacob  Burn, 
and  have  recently  come  into  our  possession,  there  are 
two  letters  containing  reminiscences  of  the  old  Derby 
manulactorv  on  Nottingham  Road  :  one  by  Mr.  Locker, 
who  was  apprenticed  there  in  1809,  and  subsequently 
carried  on  a  snrdl  business  in  King  Street,  Derby,  about 
1  .s  , . ,  the  other  notice  is  bv  Samuel  Keys,  apprenticed 
to  the  first  William  Duesbury  in  1785    who  died  1786]. 

From  these  documents  written  about  1855,  we 
obtain  the  following  history  ;  the  interesting  nature  of 
the  information  contained  in  them  must  be  our  excuse 
for  the  length  of  the  extracts." 

"  Mr.  Locker  tells  us  that  .  .  ■  about  174.1  a  "l;ul- 
said  to  be  a  foreigner  in  very  poor  circ  umsi  am  es.  living 
in  Lodge  Lane,  made  small  articles  in  china,  sin  h  as 
birds,  cats,  dogs,  sheep,  and  other  small  ornamental 
tovs.  which  he  tired  at  .1  kiln  belonging  I"  a  pipe-m.iker 
named  Woodward.  Mr  Duesbury  frequently  visit. -d 
the  image-maker,  and  took  great  interest  111  his  small 
manuiai  torv.  and  beioming  desirous  of  improving  the 
art.  he  engaged  his  services  on  his  own  account  and 
with  the  assistance  of  Mr  Heath,  at  that  time  considered 
a  man  of  large  property,  he  soon  added  1 
useful  and  0n1ame11t.il  arti.  les  " 


3  his  stock  of 


Porcelain  Manufacture 


Chaffers  combines  the  two  accounts  of  Locker  and 
Samuel  Keys,  but  the  latter's  story  is  substantially  the 
same  as  that  of  the  former,  as  we  learn  from  his  statement 
published  m  Lemrose's  #•>;.■•,  Chelsea,  ami  Derby  Porcelain, 

"China  was  first  made  in  Derby,  I  believe  [Samuel 
Keys  is  speaking],  by  a  man  in  a  very  humble  way,  but 
his  name  I  cannot  recollect.  He  resided  in  Lodge  Lane, 
in  some  old  premises  up  a  yard  by  the  public-house 
ithe  '  Brown  Bear,'  now  closed].  When  he  first  began, 
he  fired  his  articles  in  a  small  pipe-kiln  very  near,  till 
he  had  constructed  a  small  kiln  in  a  lire-place  in  the 
old  premises  he  lived  in.  He  had  only  small  animals 
and  birds,  laying-down  lambs,  etc  .Mr.  William  Duesbury 
the  first,  got  his  knowledge  firstly  from  this  man,  and 
improved  on  it." 

Bemrose  goes  on  to  say  :  "  The  late  John  Keys,  a 
descendant  of  Samuel  Keys  already  referred  to,  informed 
us  that  he  remembered  seeing  Planche's  kiln,  some 
years  ago,  in  an  out-building  in  Lodge  Lane,  and  that 
the  building  was  only  demolished  about  1890."  Speaking 
for  himself,  Mr.  Bemrose  adds,  "  we  have  visited  this 
old  workshop  in  Lodge  Lane,  which  was  used  as  a  pipe 
manufactory  until  November.  iS.,r,.  The  large  <  himnev 
is  in  existence,  and  the  remains  of  a  kiln  in  the  large 
square  base  of  the  chimney  [of  which  he  gives  a  sketch, 
p.  105]  are  still  in  situ." 

From  the  similarity  of  all  the  accounts  of  Planche 
firing  small  figures  in  a  pipe-maker's  kiln,  it  is  clear 
there  can  have  been  only  one  source  for  the  story,  and 
whether  its  originator  was  Locker  or  Keys,  neither  of 
them  could  have  had  it  at  first  hand  from  Duesbury. 
senior,  for  Locker  was  not  born  until  1707.  and  Keys 
only  went  to  the  works  as  an  apprentice  in  1785,  the 
year  before  Duesbury's  death,  and  the  latter  is  not 
likely  to  have  confided  such  a  story  to  him.  Now  there 
is  no  doubt  that  Andrew  Planche  was  living  in  Derby  in 
1751,  for  in  that  year  the  parish  register  of  St.  Alkmund's 
records  the  baptism  of  his  son,  Paul  Edward,  and  in 
17.56  he  is  described  as  a  china  manufacturer,  in  the 
unsigned  partnership  agreement  quoted  by  Jewitt.  As 
to  whether  or  not  he  was  at  work  as  early  as  1745  we 
cannot  say  ;  any  way,  he  would  then  be  only  seventeen 
years  of  age,  and  perhaps  to  fix  the  date  at  1745  is  to 
make  it  a  few  years  too  early.  The  point  about  to  be 
discussed  is  with  reference  to  the  pipe  maker's  kiln, 
which  is  still  in  existence,  although  almost  destroyed 
by  fire  about  two  years  ago. 

In  a  courtyard  at  the  end  of  Willow  Row.  and  near 
the  bottom  of  Lodge  Lane,  can  still  be  seen  the  remains 
of  the  old  pipe-burner's  kiln  illustrated  in  Bemrose's 
book.  It  is  built  in  the  corner  of  a  room  belonging 
to  the  premises  of  Messrs.  J.  Peach  &  Sons,  Ltd.,  printers, 
and  it  can  be  approached  from  Willow  Row  or  from 
Brook  Street,  which  runs  parallel  to  it.  Its  situation 
corresponds  exactly  to  that  described  by  Locker  and 
Keys,  and  the  photograph  reproduced  herewith  (No.  i  ) 
shows  it  to  be  the  one  pointed  out  to  Mr.  Bemrose  as 
Woodward's  kiln,  lor  a  broad  iron  band  supporting  the 
arch  appears  in  each.  The  kiln  is  about  six  feet  square 
and  is  built  in  the  corner  of  a  room,  entirely  separate 
from  the  walls  of  the  room,  and  not  bonded  in,  as  shown 
111  the  illustration.  Lour  sides  have  been  built  to  the 
kiln  so  as  to  keep  the  intense  heat    from   the  walls  ol 


the  building.  The  tobacco  pipes  were  fed  in  through 
the  arched  opening,  which  was  then  bricked  up.  and 
fire  introduced  through  the  hole  seen  on  the  bottom 
right-hand  corner  of  No.  ii.    (See  page  249.) 

It  will  be  clear  that  the  kiln  could  not  be  older  than 
the  building  in  which  it  is  placed,  unless  we  adopted 
the  unlikely  theory  that  the  building  was  erected  round 
the  kiln,  and  it  will  be  observed  that  the  bricks  of  which 
the  kiln  is  built  are  of  larger  size  than  those  of  the  main 
structure.  In  fact,  they  are  standard  size  nineteenth- 
century  bricks,  three  inches  thick,  while  the  others  are 
only  two-and-a-half  inches  thick,  as  used  in  the  eighteenth 
century.  Six  courses  of  the  one  equal  five  courses  of 
the  other.  So  much  for  w  hat  may  be  termed  an  haeologii  .1! 
evidence — now  for  documentary.  Messrs  Leach's  deeds 
show  that  the  land  on  which  their  premises  stand  was 
purchased  in  1795  to  build  a  calico  factory  thereon,  and 
at  that  time  it  belonged  to  the  Corporation  of  Derby, 
who  had  in  1792  been  granted  an  Act  of  Parliament 
to  enable  them  to  sell  Nun's  Green,  of  which  it  formed 
a  part.  It  is  quite  likely  that  the  factory  was  built 
immediately  after  the  purchase  of  the  land,  and  so  we 
find  it  built  of  eighteenth-century  bricks,  while  the 
kiln  constructed  some  years  later  is  made  of  larger 
bricks. 

If.  then,  the  story  of  Planche's  firing  his  figures  in  a 
pipe-maker's  kiln  is  a  myth,  the  question  naturally 
arises  as  to  what  is  the  true  origin  of  Derby  ponclam  .- 
The  facts  as  actually  known  are  briefly  as  follows:  — 
Andrew  Planche,  a  china  maker,  was  living  in  Derby 
about  t750  ;  two  small  Derby  cream  jugs  marked 
"  D  1750  "  are  in  public  museums  ;  between  1751 
and  1753  the  note  books  of  William  Duesbury,  work- 
ing in  London,  show  that  he  was  1  dinelling  larj>e 
"  Darby  figars  "  ;  in  January,  T756,  a  partnership  deed 
was  drawn  up.  but  not  completed,  between  Andrew 
Planche,  William  Duesbury,  and  John  Heath,  the  latter 
being  one  of  the  proprietors  of  the  Derby  pottery  on 
Cockpit  Hill;  in  April,  I75<>.  John  Heath  acquired  the 
lease  of  a  number  of  cottages  on  Nottingham  Road, 
which  were  converted  to  the  use  of  china  making,  and 
run  by  William  Duesbury;  and.  finally,  in  December. 
1750,  an  auction  sale  of  the  products  of  the  new  firm 
was  held  in  London. 

The  logical  deduction,  therefore,  is.  that  Planche  fired 
his  figures  at  Heath's  potters',  and  suit  them  to  London 
for  Duesbury  to  enamel,  and  that  this  loose  association 
almost  culminated  in  a  definite  partnership  between  the 
three  concerned,  which  only  missed  ratification  for  a 
reason  unknown,  but  probably  connected  with  Planche's 
personal  :haracter.  An  indication  of  this  may  be  gleaned 
from  the  registers  of  St.  Alkmund's  Church,  where  under 

date  March  4th,  17.V'.  is  entered  the  baptism  of  an 
illegitimate  son  oi    I  'lain  he's,  while  on   July  3rd  oi  the 

same  year  he  had  a  lawful  son  baptised,  these  facts 
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An  old  Tea  Caddy 

In  days  when  tea  was  a  scarcer  commodity  than  it 
is  now,  the  tea-caddy  occupied  a  far  more  important 
place  in  the  home.  Often  secured  by  lock  and  key  to 
prevent  the  depredations  of  unauthorised  persons,  and 
dei  orated  so  as  to  make  it  a  proper  article  of  furniture, 
the  caddy  had  its  own  position  in  the  parlour  or  sitting- 
room  under  the  eye  of  the  lady  of  the  house.  To  the 
examples  made  in  silver,  porcelain,  and  other  materials, 
there  arose,  during  the  later  part  of  the  eighteenth 
century,  the  caddy  of  wood  or  lacquer,  which  eventually 
largely  displaced  the  earlier  kinds,  but  in  its  turn  became 
relegated  for  the  must  part  to  the  use  of  a  string  box 
or  to  the  "  cabinets  of  the  curious."  These  caddies 
were  lined  either  with  lead-foil  or  metal,  the  one  here 
illustrated  being  fitted  with  two  containers  of  white 
metal  resembling  pewter,  the  surface  of  which  has  been 
painted  in  colours  with  Chinese  figures  and  floral  designs 


TEA-CADDY  (Ol 


Beneath  the  circular  lids,  as  shown  below,  there  are, 
as  usual,  inner  lids,  which  are  undecorated,  but  are 
fitted  with  ivory  knobs.  The  box,  which  holds  these 
containers,  is  octagonal  in  shape  and  measures  i\  in. 
high  by  13^  in.  wide,  exclusive  of  the  metal  drop-handles, 
which,  with  the  lock  and  key,  are  probably  of  European 
manufacture,  though  the  rest  of  the  work  is  evidently 
Chinese.  Made  of  lacquer  gilt  with  scenes  of  Chinese 
figures  and  buildings  on  a  black  ground  and  heightened 
here  and  there  with  some  touches  of  red,  the  box,  which 
rests  on  feet  fashioned  like  dragons'  heads,  belongs  to 
Mr.  W.  Claude  Johnson.— Latham  Burton. 

Persian  Glass  of  the  Seventeenth  and  Eighteenth 
Centuries 

Persian  glass-ware  seems  to  have  attracted  little 
attention  from  collectors.  Early  examples,  such  as  the 
little  cup  with  a  figure  of  an  angel  in  enamels,  in  the 
British  Museum,  are  very  rare,  but  the  wares 
of  the  seventeenth  and  eighteenth  centuries  are 
easily  obtainable.  Their  neglect  is  due,  perhaps, 
to  the  paucity  of  definite  information  on  the 
subject.  All  that  is  known  is  given  in  Lord 
Dillon's  book  on  glass  in  the  "  Connoisseur's 
Library  "  ;  he  quotes  Chardin's  Travels,  to  the 
effect  that  about  a.d.  1590  a  "  beggarly  and 
covetous  Italian,"  from  Murano.  taught  the  art 
of  glass-making  to  the  Persians  ;  the  art  had 
certainly  been  known  in  that  country  for  cen- 
turies, but  may  have  fallen  into  disuse.  The 
wares  are  mostly  thin  flasks,  bottles,  and 
"  sprinklers  "  of  characteristic  forms,  either 
simply  blown  or  in  part  moulded.  There  are  a 
few  good  examples  in  the  British  Museum,  and  a 
fine  collection  in  the  Victoria  and  Albert  Museum, 
London,  and,  as  both  are  now  on  view  and  in 
course  of  arrangement  and  classification,  this 
attractive  glass  may  well  become  popular  in 
the  near  future.  The  writer  has  obtained  a 
fairly  representative  collection  in  London  in 
the  last  few  years.  Many  of  his  examples  arc- 
slightly  imperfect,  but  the  prices  paid  have 
been  invariably  moderate. 

The  metal   is   not  of   good   quality,  being 
always  bubbly  and  not  infrequently  streaky  ; 
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the  nearest  approach  to  a  colourless  glass  is  of  a  grey 
tinge,  as  in  the  tall-necked  flask  (No.  hi.),  or  a  pale 
greenish  yellow  seen  in  the  elaborately  decorated  bottle 
(No.  i.).  The  favourite  colours  are  a  deep  blue  (Nos. 
ii.,  vi.,  viii.),  claret  (No.  iv\),  and  honey-coloured  (No. 
ix.)  ;  the  blue  is  due  to  cobalt,  the  Persian  ores  of  which 
are  abundant  and  exceptionally  pure  ;  as  Burton  has 
proved,  they  were  exported  to  China  in  the  fifteenth  and 
early  sixteenth  centuries  for  the  colouring  of  blue  and  white 
porcelain.  The  later  blue  vessels,  round  about  a.d.  1750, 
are  frequently  very  heavy,  and  look  strangely  modern 
compared  with  the  lighter  ware.  The  example  figured 
(No.  viii.;  is  a  sweetmeat  stand  on  a  baluster  stem  and  is 
crudely  gilt.  The  various  forms  are  decorated  either  with 
threads,  applied  usually  in  a  spiral  (No.  vi  ),  or  with 
strips,  worked  up  with  the  pincers  as  in  No.  i  .  which 
has  an  unusual  feature  in  the  roughly  executed  human 
(or  simian  ?)  figure  near  the  top  of  the  handle.  Wine 
bottles  of  a  brownish -green  colour,  with  flattened  circular 


body  and  a  spiral  thread  round  the  neck,  are  compara- 
tively common  ;  small  bottles  for  scent,  etc.,  such  as 
Nos.  v.  and  vii.,  are  very  characteristic.  In  the  more 
artistic  examples,  the  applied  strips  are  often  of  a  different 
colour  from  that  of  the  body;  in  No.  iv.,  the  body  is 
claret,  and  the  handle  and  the  rings  round  the  top  and 
neck  are  green.  Hemispherical  bowls,  with  separate 
plate-like  stands,  are  frequently  of  a  deep  colour  with 
narrow  rims  of  opaque  white.  On  the  whole,  the  influence 
of  Murano  on  this  Persian  ware  is  obvious,  but  some 
examples,  such  as  No.  ix.,  and,  to  some  extent,  No.  i., 
are  reminiscent  rather  of  the  Spanish  peasant  glass  of 
the  same  period  ;  no  doubt  there  was  a  certain  amount 
of  trade  between  the  two  countries.  The  poor  work- 
manship is  betrayed  not  only  by  the  bubbly  metal, 
but  also  by  the  want  of  symmetry  in  the  finished 
vessels  ;  both  defects,  however,  give  a  certain  charm 
by  contrast  with  soulless  mechanical  perfection. — C.  N. 
Bromehead. 
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Unidentified  Paintings   (Nos.   632,   635   and  636). 

Sir, — I  should  be  glad  to  ha\  e  your  readers'  assistance 
in  getting  information  as  to  the  painter,  school  or  period 
of  these  old  oil  paintings  I  have  owned  for  some  years. 
No.  632,  a  histomal  painting,  is  about  4  ft.  2  in.  by 
1  ft.  4  in.  in  size.  On  a  small  strip  of  paper,  yellow  with 
age,  glued  on  the  back  of  the  canvas,  is  an  inscription 
in  German,  exactly  as  follows  :  Roger  der  Normaner 
fiirst  zenrde  bei  bcstiirmtui"  enter  Stadl  v<>u  euicn  Pfeil  in 
das  Scliinbein  eenvuiidel  aber  eon  euieit  grieehneheu  MCmeh 
bald  reider  hergestellt.  According  to  the  inscription,  the 
picture  represents  a  scene  at  the  storming  of  a  city. 
Roger,  the  Norman  prince,  having  been 
wounded  in  the  shin  by  an  arrow,  is  being 
treated  for  this  wound  by  a  Greek  monk. 
The  scene  is  probably  laid  in  Sicily. 

No.  635  is  about  8 A  in.  by  10  in.  in  size. 
It  is  painted  on  a  panel  of  wood.  On  the 
back  of  the  panel,  burned  in  by  a  pointed 
instrument,  are  given  the  year  1 702  and  the 
monogram  1R .  Below  this,  written  in  lead 
by  a  former  owner,  is  the  name,  "  Hyacinthe 
Rigaud,"  the  French  portrait  painter. 

No.  636  is  the  same  size  as  No.  635  ;  it  is 
painted  on  canvas  and  is  dark  with  age,  but 
the  colours  show  up  well  in  the  light.  (633) 

The  pictures  all  appear  to  be  200  or  300 
years  old.  They  were  brought  to  the  United  States, 
together  with  other  pictures  and  other  works  of  art,  about 
seventy-five  years  ago  from  Southern  Germany  by  a  family 
from  which  they  have  passed  to  our  family  about  forty 
years  ago.  I  was  told  that  they  came  from  a  monastery  in 
Austria,  or  possibly  Germany.  I  have  not  been  able  to 
discover  any  signature  exi  ept  tin-  above  initials  1 R  on  one 
of  them  —  J.  O.  Carby  (.Milwaukee,  Wisconsin,  U.S.A.). 

"  Miss  Gordon  "  (No.  033). 
Among  readers  of  The  Connoisseur  there  must  be 
many  of  the  name  of  Gordon,  and  many  others  who  are 
also  allied  to  branches  of  that  ancient  Scottish  house. 
To  such  as  these  I  look  for  information  concerning  the 
subject  of  this  miniature  ;  the  artist's  name,  I  fear, 
is  irrecoverable.  The  lady  depicted  is  known  as  "  Miss 
Gordon,"  and  has  been  thought  to  represent  my  grc.it- 
great-grandmother,  Janet  Cordon,  who  married  William 


Plees,  author  of  An  Account  of  the  Island  of  Jersey  (1817). 
He  was  buried  at  Cressing,  Essex,  on  July  4th,  1828, 
ae,ed  eighty,  having  survived  his  wife,  though  adminis- 
tration of  her  estate  was  not  granted  until  as  late  as 
September  26th,  1838,  to  her  son,  Rev.  William  Gordon 
Plees.  In  the  administration  at  Somerset  House,  this 
Janet  Plees  is  described  as  late  of  St.  Helier,  Jersey. 

Janet  Gordon,  to  give  her  maiden  name,  is  said  to 
nave  been  of  Huntly  stock.  From  certain  indications, 
which  it  is  not  now  essential  to  repeat,  it  seems  more  likely, 
however,  that  she  was  a  connection  of  the  Gordons  of 
Charterhouse  Square,  London.  But  as  the  latter  claimed 
descent  from  Abergeldie,  which  family  is 
the  senior  cadet  line  of  Huntly,  the  tradition 
need  not  be  entirely  devoid  of  foundation 
It  is  one  of  the  commonpla  :es  of  genealogy 
that  Sir  Alexander  Gordon,  next  brother 
of  the  2nd  Earl  of  Huntly,  was  the  pro- 
gcititor  ol  the  Abergeldie  branch. 

Taking  them  all  in  all,  the  Gordons  have 
rather  a  knack  of  imposing  their  name  on 
families  which  represent  them  in  the  female 
line  of  descent.  In  Janet  Gordon's  case, 
it  may  at  least  be  said  that  Gordon  as  a 
Christum  name  has  been  constantl]  repre- 
gordon"  sented  among  her  descendants  right  down 
to  and  in<  luding  the  present  time.  —E.G. R. 

Unidentified  Painting  (No.  034). 

SlK        I   should   be  gl.l.l  ol  ,|||\    illloMILlllon   V.  Mil  i-  .  1  ■  1  •  1  ■ 

could  give  as  to  whom  this  work  is  by,  and  any  other 
information  about  it.  The  size  of  picture,  which  is  in 
my  possession,  is  \=,  in.  by  28  in.,  and  the  figure  is  coloured 
red  on  the  shoulders.    J.  Bone. 

Lost  Lawrences. 

Sik.  The  Librarian.  The  Koyal  Academy,  has  referred 
me  to  you  re  a  query  which  I  addressed  to  the  Academy. 

1  am  trying  to  locate  the  present  whereabouts  of  two 
portraits,  painted  by  Sir  T.  Lawrence,  of  Thomas  Cass 
and  his  sister,  (  ass  was  the  landlord  oJ  the  Swan  Inn. 
Stevenage,  Herts.,  and  it  appears  that  (  ass  painted  the 
portraits  during  Ins  stays  at  the  inn.     tfyou  are  able  to 
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Trafalgar  Table 

Sir, — I  should  be 
very  glad  to  hear 
through  your  columns 
if  there  is  any  reader 
of  The  Connoisseur 
who  could  help  me 
with  information  re- 
garding a  relic  I  pos- 
sess and  which  I  am 
told  is  unique.  The 
relic  is  a  table  cloth, 
and  1  am  anxious  to 
find  out  who  the  maker 


oi  1 


was. 


It  : 


ot 


beautifully  fine  white- 
linen  damask,  pre- 
sumably hand-woven, 
and  belonged  to  King 
George  IV.  It  came 
into  the  possession  of 
my  family  loo  to  125 
years  ago  from  the 
Pavilion  at  Brighton. 
The  history  attached 
to  it  is  that  it  was 
made  especially  for  a 
banquet  given  in  com- 
memoration of  the 
Battle  of  Trafalgar. 
It  is  a  beautiful 
specimen  of  damask,  measuring  al 
Woven  in  the  centre  arc  all  the  ships 


of  Trafalgar,  British 
ships  being  shown  in 
correct  line  of  attack 
with  the  name  of  each 


jland  expects 
•  man  to  do  his 
"  ;  underneath  is 
ialgar,  Oct.  21st, 
The  ground- 
is  filled  in  with 
in  balls  and 
■d  grenades,  and 


•  d  . 


«  loth  1 


the  Naval  Crown,  a 
flaming  griffin,  guns, 
flags  and  laurel  wreath, 
etc.,  grouped.  In  large 
letters  above  the  Naval 
Crown  is  woven  "  Vic- 
toria "    for  Nelson's 


y  S  ft.  and  acorns,  and  the  border  of  the  cloth 
e  Battle         heraldic  dolphins  and  tridents.  —  "  Enquir 


(635   AND  636) 
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IN  THE  SALEROOM 

GREAT  BRITAIN 


Pictures  and  Drawings 

Speaking  generally,  business  in  the  salerooms  was 
quiet  during  February,  and  perhaps  the  most  interesting 
pictures  to  come  up  for  sale  were  the  two  portraits  of  the 
Misses  Barry,  by  ( rilbert  Stuart,  whi  i  is  probably  America's 
greatest  portrait-painter.  There  is  no  doubt  that  good 
portraits  by  this  artist  have  be'  nine  nn  rcasingly  popular 
in  recent  years,  and  it  was  not  surprising,  therefore,  that 
these  two  pictures  should  realise  £2,415.  The  portrait 
of  Miss  Ann  Barry,  28 \  X  23 J  in.,  showing  her  in  white 
•dress,  with  Ian. Is' ape  background,  produced  £1,365,  and 
that  of  Miss  Mary  Barry,  seated,  and  holding  a  dog  in 
her  lap,  with  a  foliage  background,  same  size,  went  for 
£1,050.  These  were  disposed  of  at  Christie's  on  February 
4th,  and  it  is  interesting  to  note  that  at  the  same  sale 
another  portrait,  that  of  John  Calthorp,  28  X  24  in.,  by 
the  same  artist,  realised  only  £115  10s.  Other  paintings 
at  this  sale  were  two  panels,  both  church  scenes,  by 
P.  J.  Saenredam,  which  fetched  £540  ;  a  pair  of  views, 
Morning  and  Evening,  by  W.  Van  de  Wide,  initialled  and 
dated  1690,  18  X  24  in.,  £220  10s.  ;  a  portrait,  Mrs. 
Bromhead,  by  J.  Wright,  A.R.A.,  2bi  X  21A  in.,  £210; 
and  The  Annunciation,  a  panel  of  the  Bruges  School, 
22  X  15  in.,  which  made  £126.  Two  Morland  views  in 
the  Isle  of  Wight  realised  £110  5s.  and  £162  15s.  These 
were   Jack   at   the    Capstan,    zj\  X  35A  and  The 

Smugglers,  26A.  X  35  in.  At  a  previous  sale,  on  January 
28th,  a  number  of  works  by  modern  Knghsh  artists  were 
put  up  at  Christie's,  and  The  T erne  at  Ludlow,  18  X  23  J  in., 
and  Evening  after  Rain,  15$  X  19A  in.,  both  by  P.  Wilson 
Steer,  were  disposed  of  for  £141  15s.  and  £1 89  respectively. 
There  were  a  number  of  paintings  by  W.  R.  Sickert, 
A.R.A.,  which  realised  various  prices  from  £189  for  The 
New  Bedford,  72  J  X  28|  in.,  to  £46  4s.  for  La  Hollandaise, 
19J  X  I5i  in.  £63  was  paid  for  Sir  Wm.  Open's  In  the 
Artist's  Studio,  29  X  24  in.,  and  prices  ranging  from  six 
guineas  to  £99  15s.  were  given  for  works  by  H.  le  Sidaner, 
the  last-named  sum  being  for  L'lle  des  Pecheurs,  31  X  38  in- 
A  Rocky  Landscape,  24J  X  33*  in.,  by  Courbet,  realised 
£84.  It  should  be  mentioned  that  all  these  pictures  were 
from  the  stock  of  Wm.  Marchant  &  Co.  On  February 
nth,  Corot's  Le  Chateau  Saint-Mane  a  Cre'mieu,  panel, 
9  X  15I  in.,  which  he  gave  to  Daubigny,  was  sold  for 
£304  10s.  At  the  same  sale  the  small  painting.  Chateau 
of  the  Duchesse  de  Berri  on  the  Garonne,  10  X  14  ]  in.,  by 
R.  P.  Boningtcn,  made  £252  :  and  two  panels  by  David 
Cox,  Rustic  Figures:  Fishing,  7A  X  1 1  i  in.,  and  Four 
Horses  at  a  Stream,  9A  X  nj  in.,  went  for  £94  10s.  and 
£63-  £io5  was  Pa'1'  for  A  Peacemaker,  a  panel  by  Marcus 
Stone,  R.A.,  17 J  X  29  in.  ;  The  Old  Holyhead  Road. 
23  X  352  in.,  by  F.  M.  Wimperis,  fetched  £04  10s.  ;  and 
a  portrait  of  The  Travester,  winner  of  the  "Hundred 
Guineas,"  at  Doncaster  in  184;,  17A  ■;  23.I  in.,  painted 
by  J.  F.  Herring,  Sen  ,  went  for  £81  18s.  Amongst  other 
interesting  pictures,  Hoppner's  Portrait  of  a  Chi'd,  in 
white  muslin  dress,  35  X  27A  in.,  was  offered  at  Christie's 
on  February  18th,  and  sold  for  £1  \~  ;    the  same  price 


being  given  for  a  portrait  of  a  gentleman  by  Lucidel, 
31J-  X  20J  in.  A  portrait  of  Anton  van  Leeuwenhoch, 
28  X  24A  in.,  by  N.  Maes,  produced  £108,  while  Flowers 
in  a  Vase,  45  X  3Sl  in.,  by  J.  van  Huysum,  ran  to 
£152  5s.,  and  J.  van  Cleve's  panel,  St.  Joseph  and  the 
Ethiopian  King,  30  X  22J  in.,  £105.  £84  was  paid  for 
Fish  on  a  Table,  33V  X  45  1  in.,  by  A.  van  Beyeren,  and 
the  same  for  an  A.  del  Sarto  panel  of  A  Lady  as  The 
Magdalen,  30A.  X  24.}  in.,  from  the  collection  of  the 
Marquis  of  Ripon.  Rowlandson's  The  Dinner,  49J,  X  40 
in.,  fetched  £78  15s.,  and  the  same  price  was  obtained  for 
a  pair  of  paintings  by  C.  Hancock,  19 \  X  26 {  in.,  "  Hlue 
Bonnet,"  with  Lye  uh,  and  "  Nutwith,"  with  Marson  up. 

Some  interesting  pictures  were  ottered  for  sale  at 
Sotheby's,  the  outstanding  item  being  a  Hunting  Scene, 
by  G.  Stubbs,  which  was  not  included  till  the  last  moment, 
and  sold  for  £1,180.  This  was  on  February  2nd,  and  on 
the  same  date  two  paintings  by  Ben  Marshall,  A  Bay- 
Hunter,  27  X  3  5  in.,  and  Two  Chestnut  Horses  and  Two 
Dogs,  39  X  1 3  in.,  signed  and  dated  1799,  realised  £200 
and  £520  respectively.  A  Landscape  by  Hobbema,  on 
panel  and  signed,  16  X  19  in.,  fetched  £215,  and  a 
canvas  by  W.  J.  Shayer  of  Kershaw's  Hilchin  Coach, 
19  X  29  in.,  went  for  £155. 

At  Robinson,  Fisher  cv  Harding's,  on  February  17th,  a 
Seapiece,  by  Bakhuisen,  was  sold  for  £60  iSs.,  and  at 
Dowell's,  of  Edinburgh,  £94  10s.  was  paid  for  The  Morning 
Meal,  by  B.  J.  Blommers,  18  X  I5i  in  The  same  hrm 
received  £88  4s.  for  C.  Schreiber's  A  Difficult  Move, 
15  X  iS  in.,  on  February  26th. 

A  sale  of  the  estate  of  the  late  Mr.  M.  Joseph  was 
held  on  February  22nd  and  23rd,  by  Horatio  l.ane  and 
Smith,  of  Birmingham,  and  a  painting  by  W.  Langley, 
Motherless,  exhibited  at  the  Academy  in  1S95,  was  bought 
f°r  375  guineas,  for  presentation  to  the  Birmingham  Art 
Gallery.  Also  included  in  this  sale  were  The  Village  Inn, 
by  Wm.  Shayer,  Sen.,  31X40  in.,  300  guineas;  a 
Group  of  Cattle  and  Sheep,  by  T.  S.  Cooper,  R.A.,  21X31 
in.,  200  guineas  ;  and  Barine,  35  X  27  in.,  by  Sir  E.  J. 
Povnter,  R.A.,  and  On  the  Wye.  24  X  V>  in.,  by  G.  Cole. 

which  went  for    guineas  apiece.     ( )ther  prices  given 

were  90  guineas  for  / 11  the  l-'orest  of  Arden,  28  X  36  in., 
by  T.  Baker  ;  74  guineas  for  a  pair  of  Landscapes  with 
Cattle,  by  G.  W.  Horlor,  both  24  X  4<>  in.  ;  and  80  guineas 
for  Startled,  52  X  7-2  in.,  by  Charles  Jones. 

At  Puttick  &  Simpson's  sale,  on  February  9th,  a 
Tavern  Scene,  by  A.  van  Ostade,  20  X  17  in.,  was  sold 
for  130  guineas. 

Among  drawings  which  came  into  the  market  dining 
the  same  month,  a  Copley  Fielding,  Ben  Lomond,  from 
across  Loch  Lomond,  20.J  X  27 A  in.,  realised  £430  10s.  at 
Christie's  on  lei  unary  nth;  another,  by  the  same  artist, 
llclrdlvn  :  Looking  up  Ullswater,  ~\  \  10  in.,  fetc  hing 
£110  5s.     Other  drawings  at  the  same  sale  were  five  by 

Birket  Foster,  foi  which  the'  following  prices  were  given  . 
Wargrave,  s.J  x  13}  in.,  £104  5s.;  Primrose  Catheters, 
12   ■    >oj  in.,  /  is,,  ;    Lake  Como.  <>  X  9  in.,  £152  5s.  ; 
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The  Donkey  Ride,  6\  X  9  in.,  £141  15s.  ;  and  The  Bend 
of  the  River,  7 J  X  nj  in..  £110  5s.  J.  S.  Cotman's 
An  Old  Mill  by  a  Stream,  -J  X  11$  in.,  rose  to  £75  12s.  ; 
it  was  from  Mr.  J.  Heugh's  collection.  On  February  18th, 
also  at  Christie's,  a  pair  of  Bay  Scenes,  with  Shipping  and 
Figures,  3  X  6|  in.,  by  Blarenberghe,  sold  for  £"189.  At 
Sotheby's  on  February  9th,  the  water-colour  by  J.  M.  W. 
Turner,  R.A.,  Castle  Upnor,  on  the  River  Medway,  Kent, 
(>i  X  9i  in.,  was  bought  for  £"120.  This  was  engraved 
by  Allen  in  1833,  and  the  drawing  was  presented  to 

G.  Cooke,  the  engraver,  by  the  artist.  A  water-colour 
by  D.  Cox,  On  a  Welsh  River,  19  X  281  in.,  fetched  £52  ; 
and  a  drawing  in  pen  and  bistre,  with  wash,  of  a  landscape 
in  the  Roman  Campagna,  by  Claude  Lorrain,  7}  X  ioi  in., 
made  /50.  Horatio  Lane  &  Smith  received  295  guineas 
for  a  pair  of  water-colours,  by  T.  M.  Richardson.  At 
Pozzuoli,  Bay  of  Naples,  16  X  30  in.,  and  Sunrise  at  the 
Foot  of  Loch  Katrine,  17  X  30  in.,  at  their  Birmingham 
sale  on  February  22nd.  Mont  Blanc,  from  Bonneville, 
9  X  16  in.,  by  the  same  artist,  produced  100  guineas. 

Engravings,  Etchings,  etc. 

Modern  etchings  continue  to  be  popular,  and  at 
Christie's  on  February  7th  works  by  Mcryon,  Whistler, 
Sir  Seymour  Haden,  and  Sir  D.  Y.  Cameron  included 
some  favourite  items.  Mcryon's  La  Tour  de  L'Horloge, 
Paris  (fourth  state),  fetched  £"no  5s.  ;  while  for  works 
by  Whistler  the  following  prices  were  given  :  The  Balcony, 
,£■283  ios.  ;  The  Palaces,  £"273  ;  San  Biago,  £"225  15s.  ; 
and  for  The  Traghetto,  £14/-  Sir  Seymour  Haden's 
Sunset  in  Ireland  (second  state),  was  sold  for  £"i.3'>  ios.  ; 
while  Harflcur,  Pont  Ncuf,  and  San  Giorgio  Maggiore, 
all  by  Sir  1).  V.  Cameron,  were  disposed  of  at  /147, 
£141  15s.,  and  / 1 1 5  ios.  respectively.  Valhulla,  by 
A.  t..  Zorn,  made  £73  ios.  At  the  sale  of  engravings 
and  mezzotints  on  February  14th,  £"273  was  the  price 
paid  for  What  you  will,  by  and  after  J.  R.  Smith  ;  and 
/141  15s.  for  Sophia  Western,  after  Hoppner,  by  J.  R. 
Smith.  La  Promenade  Pitblique,  by  and  after  L.  P. 
Debucourt,  in  colours,  realised  £"126;   and  a  portrait  of 

H.  Callender,  after  L.  F.  Abbott,  by  W.  Ward.  £115  ios.  ; 
Constancy  and  Variety,  after  G.  Morland,  a  pair  in  colours, 
and  also  by  Ward,  fetched  £"157  ios.  £105  was  given  for 
another  pair,  The  Thatcher  and  The  Turnpi.ke  Gate,  by 
the  same.  A  mezzotint,  Nature,  after  (,.  Romnev,  by 
J.  R.  Smith,  sold  for  £42. 

More  etchings  by  modern  artists  were  included  in 
Sotheby's  sale  on  February  7th  and  Sth.  two  by  Muirhead 
Bone,  Piccadilly  Circus,  1915,  and  The  Ballanirae  Road 
■initialled  impression)  going  for  /170  and  £78.  J.  McBey's 
'/.aanstrcek  (published  state)  was  sold  for  £"138,  while 
Gale  at  Port  Erroll  (proof  No.  1),  by  the  same  artist, 
fetched  £135.  £"105  bought  Clew-Lines  and  Bunt-Lines, 
by  Briscoe,  and  £"102  was  given  for  F.  L.  Grigg's  St. 
Botolph's,  Boston.  Or.  February  17th,  Sotheby's  received 
£67  for  Selling  Rabbits,  by  W.  Ward  after  J.  Ward,  in 
colours,  and  on  the  24th  £690  was  paid  for  La  Rose  and 
/.•(  Main,  a  pair  in  colours,  by  and  alter  P.  L.  Debucourt. 
At  the  same  sale  another  pair,  also  in  colours,  U Amour 
and  /.«  Folic,  by  F.  Janinet,  after  Fragonard,  went  for 
('170  ;  two  naval  subjects,  a  set  of  four  lithographs,  with 
title,  of  The  Action  between  H.M.S.  '■Shannon  "  and  the 
"Chesapeake."  by  L.  Haghe,  after  J.  C.  Schetky,  and  a 


pair  of  aquatints  in  colour,  Sir  Samuel  Hood's  Engagement 
with  the  French,  off  Rochefort,  1806,  by  J.  Clark  and 
J.  Humble,  cost  £"io:  and  £"62  respectively. 

Coins  and  Medals 

Glendinning's  sales  of  coins,  medals,  etc.,  have 
included,  amongst  war  medals,  an  Indian  medal,  three 
bars,  Asaeerghur,  Argaum,  and  Gawilghur,  for  which 
£"40  was  paid  ;  a  set  of  eight  war  and  other  medals, 
including  a  Victorian  issue  D.S.O.,  and  a  Boer  War 
medal  with  four  bars,  Ladysmith,  Orange  Free  State, 
Laing's  Nek,  and  Belfast,  realised  £18  ;  a  Peninsular 
medal  with  eight  bars  for  Albuhera,  Yittoria,  etc.,  £16 ; 
a  Battle  of  La  Hogue  medal,  May,  1692,  £"15  ios.  ;  and 
a  Mysore,  1791-92,  officer's  silver  medal,  £"23  ios. 

was  paid  for  an  JR  Rottweil,  Wurtemburg  thaler  of 
Ferdinand  II.,  1623. 

Furniture,  China,  and  Objets  d'Art 

Several  interesting,  if  not  specially  important,  sales 
of  furniture,  china,  and  objects  d'art  have  been  held 
during  February,  including  that  of  Major  Robertson's 
collection  of  old  English  and  Sevres  porcelain  at  Christie's 
on  the  first  of  the  month.  The  highest  price  given  was 
£399  for  a  powdered-blue  oviform  vase  and  cover, 
K'ang-Hsi,  18  in.  high,  from  the  Burdett-Coutts  col- 
lection. A  Bow  figure  of  a  gardener,  6i  in.  high,  realised 
£"231  ;  a  cabaret,  by  Viellard,  1759,  £136  ios.  ;  and  an 
e'cuelle,  cover  and  stand,  also  by  Viellard,  was  sold  for 
£"102  1 8s.  A  number  of  Nantgarw  plates  fetched  prices 
from  £24  3s.  to  £'8  18s.  6d.  On  February  8th,  a  Chinese 
famille-verte  vase  of  inverted  pear-shape,  K'ang-Hsi, 
17^  in.  high,  changed  hands  at  /262  ios.,  a  similar  piece, 
17  in.  high,  being  sold  for  /157  ios.  ;  the  same  price  was 
paid  for  a  Caffagiolo  plaque,  Si  in.  in  diam.  A  pair  of 
Worcester  vases  and  covers,  by  Flight,  Barr  &  Barr,  18  in. 
high,  fetched  £"78  15s.  at  Christie's  on  February  17th  ; 
while  on  the  same  date  /115  ios.  was  paid  for  a  Worcester 
dessert  service  of  31  pieces.  As  regards  furniture, 
Christie's  obtained  £194  5s.  for  an  early  i6th-century 
Tudor  oak  table,  41  in.  wide,  and  £"199  ios.  for  a  Queen 
Anne  walnut  cabinet,  38  in.  wide,  on  February  3rd. 
£"315  was  given  for  a  Chinese  lacquer  cabinet,  with 
folding  doors,  40  in.  wide  ;  £325  ios.  for  a  panel  of 
Flemish  tapestry,  woven  with  Teniers  figures,  10  ft.  2  in. 
x  S  ft.  3  in.,  and  /220  ios.  for  a  Persian  carpet,  27  ft.  6  in. 
x  14  ft.,  on  February  10th.  At  another  sale  on  the  17th, 
a  panel  of  Brussels  tapestry,  bearing  the  Brussels  mark 
and  monogram  of  the  weaver,  11  ft.  6  in.  x  15  ft.,  was 
sold  for  £"220  ios.;  a  Louis  XV.  writing  table,  stamped 
"  F.  Reizell  Mi,"  and  4  ft.  S  in.  wide,  going  for  £273. 

Puttick  iV  Simpson  realised  105  guineas  for  an  old 
English  hall  chiming  clock,  in  Chippendale  mahogany 
case,  by  Eardley  Norton,  London,  105  in.  high,  on  Feb- 
ruary 1  Sth.  Other  prices  were  100  guineas  for  a  William 
and  Mary  wall  hanging,  120  x  65 J  in.,  on  the  same 
date  ;  a  hall  clock  of  the  same  period,  in  walnut  marquetry 
case,  by  John  Long,  London,  86  in.  high,  54  guineas  (on 
February  4th)  ;  and  a  Chippendale  mahogany  winged 
secretaire  bookcase,  102  in.  wide,  72  guineas  (on  February 
25th). 

A  pair  of  miniatures,  by  G.  Engleheart,  of  Mr.  and  Mrs. 
Fenton  Scott  in  fancy  costume,  were  offered  at  Sotheby's, 
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<>n  1 ' » ■  1  >r 1 1 . i i  v  3rd,  ,ih<I  were  -old  for  /  !  p>  .  tin-  sittings  lor 
these  miniatures  are  recorded  in  Engleheart's  Fee  Book, 
dated  1786.  Amongst  the  furniture,  porcelain,  etc., 
disposed  of  by  the  same  firm,  were  ,1  set  of  right  llepple 
white  mahogany  chairs,  which  fetched  £46  ;  a  similar  set 
ot  Chippendale  style,  bought  for  £50;  and  a  < '.corgi, in 
eight-fold  black  and  gold  lacquer  screen,  6  ft.  3  in.  X  13  ft. 
S  in.,  which  went  for  £48.  A  famille-verte  vase,  with  wide- 
lip  and  enamelled  in  brilliant  colours,  19  in.  high,  ran  to 
£"40,  at  the  same  sale,  which  was  on  February  4th.  At 
a  sale  of  glass,  held  on  the  ioth,  £38  was  given  for  a  pair 
of  candlesticks,  with  finely  cut  baluster  stems  and  faceted 
knops,  11  in.  high.  (355  was  paid  for  a  pair  of  Italian 
majolica  drug  vases,  17  in.  high  ;  and  £62  for  a  visored 
ba-c  met  helmet,  formerly  111  the  County  Museum,  si 
Albans;  this  was  on  the  nth.  On  the  l8th,  a  Quern 
Anne  double  chest,  5  ft.  5  in.  X  3  ft.  6  in.,  and  a  set  of 
six  Chippendale  mahogany  chairs,  sold  for  £86  and  £50 

A  Louis  XVI.  mahogany  commode,  stamped  "  L. 
Boudin,"  and  4  ft.  2  in.  wide,  was  sold  by  Dowell's,  of 
Edinburgh,  for  £102  18s.  on  February  4th.  The  same 
firm  received  £88  4s.  for  a  pair  of  ovoid  jars  and  covers, 
K'ang-Hsi,  9  in.  high  (from  the  Narde  collection),  on  the 
5th  ;    and  £50  8s.  for  a  Chinese  carved  ivory  figure  of 

The  highest  prices  paid  for  musical  instruments  at 
Puttick.  &  Simpson's,  on  February  ioth,  were  £95  for  a 
violin,  by  Andreas  Guarnerius  ;  and  £75  for  a  similar 
instrument,  by  N.  Lupot,  Orleans.  Also,  on  24th,  £37 
was  paid  for  a  violin,  by  S.  Gobetti,  Venice,  1763  ;  and 
£35  for  an  old  Italian  violoncello,  labelled  Guiseppe 
Grancino,  Milan,  1704. 

Silver 

Recent  prices  for  silver  have  not  been  particularly 
notable  ;  perhaps  the  most  interesting  item  being  at  Hur- 
comb's,  on  February  4th,  a  caudle  cup  and  cover,  1656, 
u  liu  h  fetched  2  (os.  per  oz.  ;  the  total  pri<  e  paid  was  £139. 
Also  on  that  date,  a  plain  pepper-pot,  1 7 1 7  (2  oz.), 
realised  ioSs.  per  oz.  ;  a  taperstn  k  of  the  same  period 
(4  oz.  5  dwt.),  ioos.  per  oz.  ;  and  a  George  III.  centrepiece, 
and  a  pair  of  foreign  candelabra,  were  sold  for  £xig, 
"  all  at." 

At  Sotheby's,  on  ['"ebruary  3rd,  145s.  per  oz.  was  paid 
for  a  Charles  I.  sweetmeat  dish,  of  unusual  oval  form, 
made  by  T.  Maundy,  London,  [641,  6f  in.  long  •  5  in. 
wide  (3  oz.  7  dwt.),  the  total  price  being  £24  5s.  yd. 
At  the  same  sale,  a  Queen  Anne  chocolate  pot,  gj  in.  high 
(24  oz.  18  dwt  ),  was  sold  for  £125,  "  all  at." 

Christie's  ollered  an  Lh/abethau  1  up,  1591,  of  curious 
form,  at  their  sale  on  February  15th  ;  it  was  stamped 
"  B.  L."  (monogram),  the  maker's  mark,  and  was  bought 
for  £105,  "  all  at."  A  plain  cream  jug,  1 729  (2  oz.  12  dwt.), 
realised  175s.  per  oz.  ;  another,  formed  as  a  cow  with  a 
fly  on  her  back,  175S  (5  oz.  4  dwt  ),  fetched  140s.  per  oz.  ; 
and  ioos.  per  oz.  was  paid  for  a  plain  spherical  tea-pot, 
by  J.  Claire,  1715  (11  oz.  16  dwt.),  ami  also  for  a  sugar 
basin  and  cover,  1710  (0  oz.  6  dwt.).  A  Queen  Anne 
two-handled  porringer,  by  W.  Warham.i  700  (5  oz.iodwt.), 
was  sold  at  75s.  per  oz. 

At  Knight,  Frank  &  Kutley's  sale  on  February  18th,  a 
George  II.  tea  kettle  realised  £l8g  3s.  (65s.  per  OZ.),  and 


a  mustard  pot  and  two  pepper  casters,  £31  6s.  6d.  (52s. 
per  oz.). 

A  supposed  Ireton  relic  came  up  at  Puttick  &  Simpson's 
on  February  24th.  This  was  a  plain  tankard,  with  flat 
top,  maker's  mark  "  F.  S.",  1683,  6  in.  high,  and  weighing 
22  oz.  9  dwt.  It  was  sold  at  115s.  per  oz.,  and  fetched 
£129  is.  gd.  Other  "  per  oz."  prices  at  this  sale  were 
45s  for  a  pair  of  small  silvers,  by  D.  L.,  1733  (15  oz. 
4  dwt.)  ;  and  44s.  lor  a  similar  pair  by  J.  Tuite,  1 7  37 
(17  oz.  8  dwt  ). 

Books,  MSS.,  etc. 

The  first  issue  of  the  first  edition  of  Gray's  Elegy,  1  731, 
was  the  outstanding  item  oj  Sotheby's  book  sales  during 
February.  With  this  was  bound  in  a  first  edition  of 
Johnson's  Vanity  of  Human  Wishes,  1749,  and  four  other 
pamphlets  the  lot  realising  £930.  At  the  three  days' 
sale  (February  14th- ioth),  a  first  edition  of  Jane  Austen, 
3  vols.,  John  Murray,  1S16,  was  sold  for  £21  ;  an  18th- 
century  transcription  of  the  pleadings  at  Home  of  the 
advocates  for  Henry  VIII.  and  Catherine  of  Aragon, 
concerning  their  divorce,  anno  1  530,  was  knocked  down  for 
£25  10s.  ;  and  a  curious  MS.  account  of"  an  early  marriage 
of  Queen  I'.li/abeth,  and  of  her  having  two  daughters," 
together  with  some  copies  of  ancient  charters,  made  £15 
10s.  \e\t  to  the  Cray's  Elegy,  mentioned  above,  the 
most  interesting  lot  was  Warburton's  copy  of  Shakes- 
peare's Works,  in  8  vols.,  1747,  with  many  notes  in  his 
handwriting,  for  which  /  Ooo  was  given:  an  unbound 
copy  of  Shakespeare's  Hamlet,  1037,  'hanged  hands  at 
£170.  A  13th-century  French  Book  of  Honrs,  with  57 
miniatures,  was  knocked  down  for  £263  ;  a  copy  of 
Postilla  siifei  Evawgclia,  by  X.  de  Lyra,  printed  by  B. 
Kuppel,  iiiiii  1  piS  (first  issue),  went  for  {200  ;  and  £190 
was  paid  lor  a  Kelniseott  (haucer,  1  .s,,o.  Mcnasseh  ben 
Israel  "  Piedra  Gloriosa,  o  de  la  Estataa  de  iXchit,  had- 
ncs.ti ,"  original  edition,  with  four  et<  lungs  by  Kembrandt 
bound  in,  Amsterdam,  103--,,  produced  1.130;  only  two 
other  copies  of  this  book  are  known  with  the  etchings 
bound  up  with  the  text.  M  33  was  given  lor  The  City  of 
Philadelphia  in  the  State  of  Pennsylvania,  North  America, 
consisting  of  twenty  copper-plates,  drawn  and  engraved 
by  W.  Birch.  1800  ;  £103  for  Pharctra  Doctorum  et 
Philosophorum,  361  leaves,  Strassburg,  circa  1472  ;  and 
£100  for  Augustine  (Saint)  Epistolae  (first  edition)  264 
leaves.  Strassburg,  circa  1471.  An  autograph  MS.  oi 
The  Town  Traveller,  by  ('..  Gissing,  86  pp.,  | to.  fetched 
£260  ,  and  a  number  of  other  MSS.  by  the  same  author, 
also  autographed,  ranged  in  price  from  £51  to  £15. 

Stamps 

Mr.  H.  R.  HaemeR  held  a  two-day  sale  on  February 
J  1st  and  22nd,  at  which  the  follow  ing  prices  were  realised  : 
£173  for  a  mint  bloc  k  of  48  Ceylon,  2S.  Prussian  blue 
(1867);  (,140  for  a  mint  block  of  20  Ceylon.  U\.  lilac 
(1838)  ;  £95  for  a  mint  block  of  65  British  Guiana,  \c. 
blue  (1863);  and  (84  for  a  mint  block  ol  35  British 
Guiana,  8c.  pink  (1866).  £75  was  paid  for  .1  strip  ol  -, 
British  Guiana,  ic.  vermilion  (1833),  used  ;  £64  for  a 
Ceylon,  4c!.  dull  rose,  imperf.  (1837-9),  used;  £55  lor  a 
mint  copy  of  Ceylon,  8d.  brown,  perf.  [4-15J  (1801). 

uid  £-47  for  a  mint  block  ol  1  2,  is  dull  violet,  ol  the  same 


"  English  Stained  Glass,"  by  Herbert  Read.  (G.  P. 
Putnam's  Sons.  Ordinary  Edition,  £5  5s.  net,  or 
$30  ;  Edition  de  Luxe,  limited  to  60  copies,  £12  12s., 
or  -65) 

Mr.  Herbert  Read  gives  a  well-balanced  and  informa- 
tive survey  of  English  Stained  Glass,  tracing  it  through 
its  developments  from  the  early  Gothic  period  to  the 
closing  years  of  the  nineteenth  century.  It  is  a  work 
which  will  be  read  with  interest  by  general  students,  and 
especially  by  those  who  are  concerned  in  discovering  the 
ethical  influences  underlying  art  movements.  It  is  the 
consideration  of  these  which  has  largely  inspired  Mr. 
Read  in  arranging  his  subjects  under  epochs,  for  he  has 
discarded  the  more  orthodox  system  of  architectural 
chronology  in  favour  of  one  depending  more  directly  on 
the  motives  originating  in  current  contemporary  ideas, 
which  guided  glass  painters  in  their  choice  and  treatment 
of  subjects.  He  is  thus  able  to  divide  his  book  into  three 
sections,  respectively  headed  "  The  Age  of  Reason  " 
(1150-1350),  "  The  Age  of  Sentiment  "  (1350-1500),  and 
"  The  Age  of  Fancy  "  (1500-1900).  The  first  carries  the 
reader  through  the  earlv  Gothic  period  when  people  were 
animated  by  sincere  and  simple  faith  ;  the  second, 
which  corresponds  broadly  with  the  later  Gothic  period, 
was  the  age  of  humanism,  and  the  third  is  the  post- 
Renaissance  epoch,  wherein  inspiration  is  derived  from 
all  kinds  of  sources  In  dealing  with  the  first  period. 
Mr.  Read  brings  forward  strong  arguments  to  show  that 
various  early  examples  of  stained  glass,  claimed  by  some 
foreign  and  a  few  native  writers  as  of  French  origin,  are 
really  English  work  In  dating  individual  pieces,  the 
author  pursues  a  consistently  conservative  policy,  fre- 
quently assigning  them  to  later  periods  than  those  to 
which  they  are  ascribed  by  their  more  enthusiastic 
admirers  Should  the  reader  desire  to  verify  for  himself 
any  of  these  disputed  points,  he  will  find  in  the  superb 
range  of  illustrations,  both  m  colours  and  black-and-white, 
ample  data  on  which  to  base  his  own  conclusions,  the 
numerous  plates  giving,  in  most  cases,  clearly  and  intel- 
ligibly the  full  details  of  the  original  glass.  Mr.  Read 
might  perhaps  have  been  better  advised  had  he  incor- 
porated in  the  body  of  his  work  the  information  com  erning 
the  dates  and  other  details  of  various  important  windows 
instead  of  including  it  in  an  appendix  where  it  may  well 
be  overlooked  by  a  casual  rea  ler.  He  has  also  paid  too 
little  attention  to  the  later  period  of  stained  glass  when 
enamel  painting  was  in  vogue  —a  thoroughly  decadent 
epoch,  it  is  true,  but  one  which  demands  consideration, 


if  only  on  account  of  the  large  proportion  of  existing 
glass  in  English  churches  that  was  produced  during  it. 
On  the  other  hand,  he  does  full  justice  in  his  final  chapter 
to  the  stained  glass  revival  initiated  by  the  work  of 
William  Morris  and  his  school. 

"  Early  Flemish  Paintings  in  the  Renders  Collection 
at  Bruges,"  with  an  introduction  by  G.  Hulin  de 
Loo,  and  notices  by  Edouard  Michel.  (B.  T. 
Batsford,  Ltd.,  £3  3s.  net) 

An  interesting  souvenir  of  the  memorable  Exhibition 
of  Flemish  and  Belgian  Art,  now  dispersed,  is  afforded 
by  this  finely  illustrated  publication  dealing  with  the 
primitive  works  from  the  collection  of  M.  E.  Renders, 
of  Bruges,  shown  at  Burlington  House.  He  is  among 
those  gifted  and  fortunate  individuals  who  have  succeeded 
in  bringing  together  a  number  of  important  works 
without  an  excessive  outlay.  As  M.  Hulin  de  Loo 
informs  the  reader  in  an  apt  and  concise  preface,  M. 
Renders  has  secured  most  of  his  treasures  by  hunting 
in  all  kinds  of  unlikely  places,  his  flair  for  sensing  the 
existence  of  fine  original  work  under  heavy  coats  of 
repainting  having  enabled  him  to  find  examples  of 
extraordinary  interest.  M.  Edouard  Michel  furnishes  a 
detailed  critical  and  historical  description  of  sixteen 
items  in  the  collection,  each  one  of  which  is  illustrated 
by  a  full-page  monochrome  plate,  while  half-a-dozen  of 
them  are  also  reproduced  in  colours.  The  quality  of 
these  illustrations  is  extremely  high  ;  while  the  relatively 
small  sizes  of  the  originals  have  allowed  them  to  be  repro- 
duced in  some  instances  on  practically  the  same  scale, 
thus  ensuring  only  a  minimum  amount  of  difference 
between  these  translations  and  the  pictures  from  which 
they  are  taken.  Among  the  latter  are  two  highly  in- 
teresting examples  of  Roger  van  der  Weyden,  the  first, 
of  The  Virgin  nursing  the  Child,  closely  following  the 
type  of  the  Frankfort  Madonna,  ascribed  to  his  master, 
Robert  Campin  :  while  the  second,  also  of  The  Virgin 
and  Child,  has  been  identified  by  M.  Hulin  de  Loo  as 
originally  forming  part  of  a  diptych,  of  which  the  remain- 
ing portion  consisted  of  the  portrait  of  Jehan  Gros,  now 
in  the  collection  of  Mr.  Ryerson  at  Chicago.  A  beautiful 
interior  scene  of  The  Virgin  with  Child  and  Angel  in  a 
Room,  by  Hans  Memlinc,  belongs  to  his  early  period  ; 
while  the  still  finer  Magdalen  is  a  replica  of  one  by  Roger 
van  der  Weyden  in  the  Louvre.  Of  the  early  school 
of  Cologne— probably  by  the  Master  of  "  Saint  Veronica  " 
— is  a  highly  decorative  pieta  representing  the  dead 
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Christ  between  the  Virgin  and  St.  Catherine.  Another 
pieta  is  by  a  Franco-Flemish  artist  working  for  Jean  de 
France,  Due  de  Berry  ;  while  there  are  sterling  example 
bv  Patinir,  Mabuse,  Prcvost,  and  various  unidentifie  1 
primitive  masters. 

"  Thirty  Bindings,"  described  by  G.  V>.  Hobson. 
(Printed  by  the  Chiswick  Press  for  The  First  Edition 
Club.    £3  3s.  net) 

This  is  the  tenth  publication  issued  by  The  First  Edition 
(Tub  in  pursuit  of  its  object  "  to  improve  the  general 
standard  of  bo.  ik-pn  >duc  lion  by  example  "  The  thirt  \ 
bindings  illustrated  date  from  the  end  of  the  fifteenth 
to  the  second  half  of  the  eighteenth  (enturv,  and  are  of 
French,  Italian,  English  and  German  origin.  They 
appeared  in  the  Club's  seventh  exhibition,  held  at  25, 
Park  Lane,  by  permission  of  Sir  Philip  Sassoon,  Bart. 
The  reasons  that  led  to  their  selection  for  reproduction 
from  the  300  volumes  exhibited  on  tins  occasion  were 
the  marked  technical  excellence  which  all  of  them  display, 
and  one  or  two  of  them  must  be  regarded  as  "  documents  " 
whic  h  no  student  of  the  history  ol  bookbinding  1  an  allord 
to  ignore,  and  the  fact  that  with  one  exception  none  of 
them  has  ever  before  been  reproduced.  All  are,  further- 
more, of  undoubted  authentic  ity,  and  may  well  at  some 
time  play  the  part  of  touchstones  for  some  hesitating 
collector.  Several  interesting  problems,  to  which  Mr. 
Hobson  otters  tentative  solutions  in  his  interesting  text, 
are  presented  by  some  of  these  bindings  The  1  oinph.  ated 
heraldry  on  that  illustrated  on  Plate  III. — it  comprises 
the  Arms  of  England,  the  Empire.  Visconli  and  Eranc  e 
quartered,  the  Dauphin,  and  the  leopardsol  England  was. 
Mr.  Hobson  not  very  1  oiivini  inglv  suggests,  "executed 

for  an  enterprising  Parisian  I  k seller,"  and  "is  merely 

decorative."  Again  the  English  binding  of  about  1670 
(Plate  XXIII  )  is  stamped  with  the  monogram  of  King 
Charles  II  .  and  according  to  Mr  Hobson  that  of  James. 
Duke  of  York — the  cypher  L.D.,  between  two  palm 
branches  and  surmounted  by  a  royal  coronet.  James 
certainly  used  a  signet  with  these  initials  combined  in 
this  individual  way  when  writing  to  Ins  niece,  the  Countess 
of  Lichfield,  between  1681  and  1084,  but  there  is  no 
evidence  that  they  were  ever  used  by  him  before  that 
date,  certainly  not  at  the  time  when  this  and  the  only 
other  book,  which  like  it  bears  both  monograms,  were 
printed,  1669  and  1670.  Signet  rings  have  changed 
hands  before  now.  and  it  would  seem  more  probable  that 
both  this  monogram  and  the  signet  afterwards  used  by 
the  Duke  of  York  were  originally  owned  and  used  by 
King  Charles  II.,  as,  possibly,  Duke  of  Lancaster.  Mr. 
llobsoit's  theory  is,  nevertheless,  ingenious,  and  merits 
very  careful  consideration  by  se  rious  students.  To  cite 
but  one  more-  from  among  many  interesting  items,  there 
is  the  French  binding  of  about  1030  to  1040,  illustrated 
on  Plate  XIX.  A  pencil  note  within  the  cover  describes 
the  arms  as  those  of  "  Henry  de  Boudeau,  Comte  de 
Parabere,  Governor  of  Poitou."  Actually  this  nobleman 
was  Henri  de  Bandeau,  Comte  de  Parabere,  Manpns  de  la 
Mothe-Sainte-Heraye,  Vicomte  de  Pardaillan,  Seigneur 
de  Castelnau,  etc.,  Conseiller  d'Etat,  and  Governor  of 
Upper  and  Lower  Poitu,  who  was  created  a  Chevalier 
of  the  Saint  Esprit  on  May  1  ith,  1013.  Though  the 
mesc  11 U  heon  on  the  dexter  side  ol  the  shield  is  apparently 


charged  with  the  arms  of  Baudean- Parabere — quarterly, 
1st  and  +th  or,  a  pin-tree  vert  {Baudean)  ;  2nd  and  }rd 
argent,  two  bears  rampant  sable  (Parabere),  no  connection 
is  discoverable  between  the  other  numerous  charges  in  the 
remainder  of  the  shield  and  the  Count.  Moreover,  the 
latter  was  never  a  Chevalier  of  St.  Michel,  the  collar  of 
which  Order  also  appears  on  the  cover.  Altogether,  a 
pretty  problem  to  solve.  In  leaving  Mr.  Hobson's  very 
interesting  work  it  should  be  mentioned  that  twelve  of 
the  coloured  plates  have  been  printed  by  a  new  process, 
stated  not  previously  to  have  been  used  on  any  book  in 
any  country.— C.R.B. 

'  'Studies  in  Indian  Painting ,"  by  Nanalal  Chamanlal 
Mehta.  (D.  B.  Taraporevala,  Sons  &  Co.,  Bombay. 
£2  16s.  net) 

Mr.  Mehta's  book  on  Indian  Painting  may  be  regarded 
as  a  supplement  to  existing  works  on  the  subject.  It 
consists  of  a  series  of  essays  on  periods  and  phases  of  the 
art,  which  hitherto  have  hardly  received  the  attention 
they  deserve,  and  being  written  with  first-hand  knowledge 
and  finely  illustrated,  forms  a  valuable  and  highly  interest- 
ing contribution  to  the  c  onsiderable  literature  already  exist- 
ing on  Indian  art.  The  first  essay  deals  with  the  Pallava 
Frescoes  of  Sittannavasal,  works  painted  on  the  walls  of 
a  cave  temple,  which  date  from  the  time  of  the  great 
!'alla\a  ruler,  Mahendravarman  I.  (circa  a.d.  600-625) 
Unfortunately,  only  the  upper  portion  of  the  original 
decorations  remain  intact,  and  of  these  Mr.  Mehta  is 
able  only  to  illustrate  some  of  the  more  accessible  frag- 
ments, the  reproductions  of  which  are  given  in  colours 
from  his  own  tracings.  What  is  remarkable  about  the 
work  is  its  fluency  and  the  modernity  of  its  feeling  The 
figures  are  realised  with  superb  economy  of  line,  and  their 
coloration,  though  generally  slight,  is  highly  decorative. 
Unfortunately,  the  superb  art  of  this  period  of  Indian 
history,  so  far  as  painting  is  concerned,  survives  only  in 
a  few  rock  temples,  and  has  left  behind  it  no  traditions 
A  gap  of  six  centuries  intervenes  before  the  next  era  of 
Indian  art  of  which  specimens  are  known  to  survive. 
Those  belonging  to  the  pre-Moghul  period  arc-  exc  cedmgly 
rare  ;  and  on  this  account  Mr.  Mehta's  essay  on  the 
illustrated  MS.  of  Vasanta  Vilasa,  copied  by  Acharya 
Katnagar  111  a.d.  1451.  furnishes  an  interesting  account 
of  an  almost  unexplored  period  of  Indian  art.  The  MS. 
tonus  the  earliest  example  known  of  Indian  medi.eval 
secular  painting,  and  is  an  example  of  Gujarat  work 
which  has  hitherto  been  classified  as  Jam  painting.  Mr. 
Mehta  shows  that  "  this  pec  uliar  style  of  illustration  had 
nothing  to  do  with  the  Jainismasa  creed,  but  that  it  was 
indigenous  to  and  characteristic  of  Gujarat  at  least 
between  the  twelfth  and  fifteenth  centuries  "  Other 

essays  deal  with  various  phases  and  types  of  more  in  ,  U  rn 
painting,  including  both  Moghul  work  and  that  ol  the 
later  schools  which  came  least  under  its  influence.  The 
plates  in  colour,  which  include  illustrations  of  some 
among  the  rarest  and  finest  examples  of  Indian  art.  are 
superbly  reproduced,  while  the  monochrome  illustrations 

are  of  high  quality.  Altogether,  both  111  matter  and  style, 
the    work    must    rank    as    one    of    the    finest  modern 

books  issued  from  the  best  contemporary  European 
presses. 
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"  English  Decorative  Plaster  Work  of  the  Renais- 
sance," by  M.  Jourdain.  (B.  T.  Batsford,  Ltd. 
30s.  net) 

It  is  seldom  realised  what  a  wealth  of  fine  plaster 
work  exists  in  England.  From  Tudor  times  until  the 
period  of  Robert  Adam  there  flourished  a  succession  of 
able  artists  and  craftsmen  in  the  metier,  whose  work 
compares  very  favourably  with  that  of  their  foreign 
competitors  who,  from  time  to  time,  were  called  in  to 
eke  out  the  supposed  deficien<  Les  of  native  talent.  Miss 
Jourdain's  book  enables  the  reader  to  appreciate  the 
variety  and  extent  of  the  English  productions.  Though 
many  fine  old  ceilings  have  been  destroyed,  sufficient 
remain  to  testify  to  the  general  high  level  of  the  work. 
As  Miss  Jourdain  points  out,  a  distinctively  national 
style  was  evolved.  Though  influenced  by  Continental 
sources,  it  maintained  through  all  its  periods  a  separate 
entity.  The  Tudor  exuberance  of  the  Early  Renaissance 
period  was  succeeded  by  the  more  ordered  classicality 
initiated  by  Inigo  Jones.  This  was  succeeded  by  a 
naturalistic  style  of  work  probable  influenced  by  the 
wood  carving  of  Grinling  Gibbons.  During  the  eighteenth 
century  French  influence  was  more  powerful,  until  the 
popularity  of  the  Rococo  style  of  Louis  XV.  was  super- 
seded by  the  refined  classicalism  of  Robert  Adam  and 
his  contemporaries.  Miss  Jourdain's  introductions  to 
the  various  periods  are  well  arranged,  concise  and  in- 
formative. Her  descriptive  notes  accompanying  the 
plates — over  250  in  number,  selected  from  fine  and 
characteristic  examples  -are  generally  admirable,  bringing 
to  light  all  the  points  which  the  reader  wishes  to  know, 
and  not  the  least  valuable  feature  is  that  each  example 
given  is  actually  or  approximately  dated.  Another 
important  item  is  the  list  of  over  fifty  plasterers  of  various 
periods,  which  the  author  has  succeeded  in  bringing 
together,  accompanied  with  interesting  biographical  de- 
tails, incidentally  throwing  light  on  the  authorship  of 
man)-  important  pieces  of  plaster  work.  Altogether, 
Miss  Jourdain  may  be  congratulated  on  producing  a 
standard  work  on  an  important  subject  which  hitherto 
has  hardly  received  adequate  treatment. 

"  Old  Silver  Spoons  of  England,"  by  Norman  Gask. 
(Herbert  Jenkins.  Ltd.  25s.) 

The  "  extraordinary  fascination  of  old  silver  spoons," 
to  which  Mr.  Gask  draws  attention,  arises  probably  from 
ingrained  tradition.  For  spoons  have  always  been  the 
most  personal  of  household  ute  nsils.  In  former  days, 
people  reserved  spe<  ial  spoons  for  their  own  use.  a  practice- 
that  is  suggested  by  the  early  ordinances  of  some  of  the 
City  Companies,  requiring  each  newly  made  member  to 
provide  himself  with  a  spoon.  The  familiar  christening 
gift  of  a  silver  knife,  fork,  and  spoon  is  but  an  extension 
of  the  same  idea,  which  in  earlier  times  was  applied 
more  exclusively  to  spoons  Thus,  in  Tudor  days,  rich 
godparents  were  accustomed  to  give  for  their  christening 
present  a  lull  set  ot  Apostle  spoons,  reduced,  m  the  case 
of  those  of  smaller  means,  to  a  set  of  four  Evangelists, 
or  to  a  single  spoon,  not  infrequently  knopped  with  the 
figure  of  the  patron  saint  of  the  newly  baptised  1  hild. 
These  terminal  figure  spoons,  of  which  the  Apostle 
variety  is  by  far  the  best  known,  constitute  one  of  the 
most  interesting  and  attractive  types  of  the  household 


implement,  and  are  well  represented  in  the  fine  set  of 
large  scale  plates  with  which  Mr.  Gask's  book  is  illus- 
trated. These,  indeed,  accompanied  as  they  are  by  full 
desi  riptions  of  the  spoons  and  detailed  a<  <  ounts  of  their 
marks,  form  a  unique  record  of  all  the  best-known  speci- 
mens of  the  earliest  English  spoons,  as  well  as  many 
characteristic  examples  ot  somewhat  later  types. 

Mr.  Gask  describes  the  Coronation  Spoon  as  being 
generally  regarded  by  authorities  as  the  earliest  English 
spoon  known.  This,  of  course,  omits  from  the  reckoning 
certain  spoons  found  in  the  country,  but  dating  from 
pre-English  times,  of  which  a  fine  Anglo-Saxon  specimen, 
probably  belonging  to  the  fifth  century,  is  illustrated. 
The  Coronation  Spoon  is  not  only  the  earliest  of  English 
specimens,  but  also  one  of  the  most  beautiful.  It  is 
suggested  that  it  may  have  been  made  originally  as  a 
chalice  spoon  for  the  Coronation  of  Henry  III.,  121b, 
to  replace  the  one  lost  by  John,  with  the  rest  of  the  Crown 
jewels,  in  the  Wash.  This,  however,  being  made  for  a 
religious  ceremony,  does  nol  1  onform  with  types  intended 
for  household  use.  These  are  broadly  1  lassified  according 
to  the  form  of  their  knops — a  term  used  to  describe  the 
handle  heads.  Among  the  earliest  known  varieties  of 
the  latter  are  the  Acorn-Knops,  known  to  be  in  vogue 
as  early  as  the  middle  of  the  fourteenth  century,  the 
Diamond  Points  or  Spear  Heads,  dating  from  towards 
the  end  of  the  same  century,  and  the  Maidenheads — 
thought  to  be  contemporary-  -the  earliest  form  of  English 
spoon  knopped  with  a  terminal  figure.  The  maiden 
represented  was  the  Virgin  Mary.  Then,  of  course,  there 
are  the  better-known  Apostle  spoons,  a  complete  set  of 
\vhi<  h  1  onsists  of  thirteen  spoons,  the  handles  of  which 
terminate  in  the  representations  of  the  Master  and  the 
Twelve  Apostles.  This  particular  type  of  spoon  was 
introduced  from  the  Continent  to  England  in  the  fifteenth 
century;  but  complete  and  homogeneous  sets  are  of 
extreme  rarity,  one  of  the  best-known  examples  bearing 
the  hall  marks  for  London,  1536-37,  bringing  at  Christie's, 
in  1903,  the  record  price  of  £4,900.  The  highest  price 
for  a  single  spoon,  however,  was  that  realised  by  the 
famous  one  made  by  John  Carswell  in  152S-29,  and 
knopped  with  the  figure  of  St.  Nicholas  and  the  three 
children  in  the  brine  tub,  whom  the  Saint  is  credited 
with  having  restored  to  life  after  they  had  been  cut  up. 

This  brought  £690  at  Christie's  in  1902.  Among  other 
famous  terminal  figure  spoons  are  the  twenty-three  St. 
Julian  spoons,  bearing  the  effigy  of  that  Saint,  belonging 
to  the  Innholders  Company,  and  the  unique  Tichborne 
set,  dated  1592-93,  consisting  of  twelve  spoons,  evidently 
commenced  as  an  Apostle  set,  for  two  of  them  terminate  in 
the  effigies  of  the  Master  and  St.  Peter  ;  while  the  knops 
of  the  ten  others  are  fashioned  to  represent  historical  and 
semi-mythical  celebrities.  Akin  to  the  Terminal  Eigure 
spoons  are  the  "  Lion  Sejants,"  knopped  with  the  seated 
ligure  of  a  lion  <  Ither  distiin  t  types  include  the  "  Slipped 
in-the-Stalks, "  "  of  which  the  top  appears  to  have  been 
sliced  off  at  an  angle,  just  as  a  gardener  slips  a  pla  it 
stalk,''  Seal  Tops,  and  Baluster  Knops  All  these 
types,  together  with  others,  are  admirably  illustrated  by 
Mr.  Gask,  who  has  brought  together  representations 
ot  over  two  hundred  famous  examples.  His  book  should 
prove  a  stand, nd  work  ot  referem  e  for  <  ollet  tors  of  early 
English  spoons,  providing,  as  it  does,  1  onsiderably  more 
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data  on  the  subject  than  is  afforded  by  even  the  most 
exhaustive  general  works  on  silver. 

"  Forgotten  Shrines  of  Spain,"  by  Mildred  Stapley 
Byrne.    (J.  B.  Lippincott  &  Co.    21s.  net) 

Everyone  who  is  familiar  with  the  legend  of  the 
Holy  Grail  knows  of  Montserrat.  But  comparatively 
iew,  even  amongst  those  who  have  travelled  in  Spain, 
know  anything  much  of  the  once  fabulously  wealthy 
Cistercian  monastery  of  Poblet,  where,  for  centuries 
before  an  Escorial  was  dreamed  of,  Kings  of  Aragon  paid 
visits  in  their  lifetime,  and  when  they  died  were  buried 
with  a  magnificence  scarcely  surpassed  in  Byzantium  or 
the  Orient  itself.  Again,  comparatively  few  travellers 
are  familiar  with  what  is  now  the  French  Benedictine 
Santo  Domingo  de  Silos,  oni  e  Saint  Dominic's  own  abbey, 
not  far  from  Burgos,  in  which  not  only  is  there  admirable 
and  curious  sculpture  to  see,  but  music  to  hear  that  is 
at  least  as  worthy  of  attention  as  that  at  Solesmes. 
Fewer  still  know  the  Carthusian  Santa  Maria  del  Paular, 
though  it  is  no  great  distance  from  either  Segovia  or 
Madrid.  But  there  is  more  reason  for  forgetting  Santa 
Maria  del  Paular,  since  it  was  never  quite  as  famous  as, 
for  instance,  Poblet,  and  is  now  little  more  than  a  lovely 
ruin.  Of  these  and  other  shrines  off  the  beaten  track 
most  guide  books,  even  the  omnisi  ient  Baedeker,  are, 
if  not  silent,  at  least  reticent,  and  one  has  to  know  the 
history  of  Spain  and  Spanish  An  hitecture  very  well  if 
they  are  not  to  be  overlooked  in  visiting  the  most  roman- 
tically interesting  country  in  Europe.    A  readable  book 

on  the  subject  was  therefore  much  needed,  and  linghsh- 
speaking  students  of  things  Spanish  will  be  grateful  to 
Mrs.  Stapley  Byrne  for  these  essays  on  eight  of  the 
finest  monasteries  in  the  peninsula — two  in  Old  Castile, 
one  in  New  Castile,  one  in  Aragon,  two  in  Andalusia,  one 
in  Catalonia,  one  in  Estremadura.  She  is  an  ideal  guide. 
She  has,  of  course,  enthusiasm  her  description  of  the 
trials  of  the  journey  to  Nuestra  Seflora  de  Guadalupe,  in 
Estremadura,  is  a  revelation  <  .f  the  patient  and  indomitable 
temperament  of  the  passionately  interested  pilgrim.  And 
yet  she  rarely  indulges  in  superlatives.  She  knows 
the  difference  between  what  is  merely  picturesque  and 
what  is  purely  architectural.  But,  of  course,  she  comes 
from  America,  where  architecture  is  understood  as  a 
living  art.  At  all  events  she  has  written  a  book  that  it 
is  a  pleasure  to  possess  and  that  must  contribute  con- 
siderably toward-,  making  us  more  familiar  with  less 
familiar  Spain. 

"  The  Art  and  Craft  of  Garden  Making,"  by  Thomas 
Mawson  and  E.  Prentice  Mawson.  (Batsford. 
£3  15s.  net) 

Mr.  Thomas  Mawson  is  a  garden  designer  of  inter- 
national repute,  and  in  this  book,  admirably  produced 
and  nneU  illustrated,  ami  now  m  its  lift  1 1  edition.  Ins 
>  on.  liismns  on  the  art  and  si  icn<  e  of  garden  design  are 
set  forth.  The  reader  in  search  of  practical  information 
will  find  much  valuable  material  regarding  the  general 
lay-out  of  gardens  and  on  the  various  subjects  related 
to  garden  iialt.  the  pl.u  ing  of  statuary,  the  treatment 
of  terrace  gardens,  paved  walks,  etc.  The  illustrations 
include  many  of  gardens  designed  by  Mr.  Mawson, 
amongst  t  hem  t  hose ,  >t  t  he  I  V.u  e  r.dacc  at  The  Hague  ;  The 


Hill,  Hampstead  ;  and  Duniva,  Perthshire,  together 
with  a  selection  depicting  some  of  the  most  famous  old 
English  gardens  as  those  at  Haddon  Hall  and  Levens, 
and  such  typical  continental  garden  "  compositions  "  as 
Versailles  and  the  Boboli  Gardens  at  Florence.  Inci- 
dentally, as  so  much  ground  is  covered  by  the  illustrations, 
it  seems  a  pity  that  some  examples  of  the  Moorish  gardens 
of  Spain,  the  Generaliffe  at  Grenada,  for  instance,  or  the 
famous  Algerian  gardens,  could  not  be  included.  Their 
exclusion  is  particularly  felt  in  the  section  devoted  to 
the  treatment  of  fountains,  formal  water-tanks,  etc., 
which  is  otherwise  excellent.  The  book  is  enriched  with 
five  colour-plates.  Hspe.  lallv  pleasing  is  the  Caidcu  ni 
Hampton-in-Arden,  by  E.  A.  Chadwick  ;  and  the  frontis- 
piece is  a  charming  representation  of  the  beautiful  old 
topiary  garden  at  Levens  Hall,  from  the  brush  of  the 
late  E.  A.  Rowe.— V.M. 

"  Architecture  and  the  Allied  Arts,"  by  Alfred 
Brooks.    (George  Allen  &  Unwin.    18s.  net) 

Written  in  an  attractive  and  pleasant  style  and 
remarkably  well  illustrated,  Mr.  Alfred  Brooks's  study 
of  architecture  and  its  dependent  arts  should  appeal  to 
a  large  public  both  in  England  and  America.  The 
author  writes  with  sympathy  and  insight  on  various 
aspects  of  his  great  subject,  more  especially  perhaps 
when  he  is  dealing  with  medi.eva.l  e<  c  IcsiastH  al  archi- 
tecture. His  remarks  on  Wells  Cathedra]  show  that  he- 
is  able  not  only  to  appreciate  the  purely  architectural 
beauties  of  this,  in  some  ways,  most  exquisite  of  English 
buildings,  but  to  understand  its  relation  to  the  thought 
and  aspiration  of  those  who  raised  it.  Wells,  he  writes 
"  presents  to  the  senses  in  stone  the  glorious  company 
of  the  Apostles,  the  goodly  fellowship  ot  the  Prophets, 
the  noble  army  of  Martyrs,  the  Heavens  and  all  the 
Powers  therein."  And  this  actual  church  of  sculptured 
stone  is  "  the  adequate  symbol  of  '  the  Holy  Church 
throughout  the  world  '  about  which  St.  Ambrose  wrote 
the  great  hymn,  and  on  which  the  Middle  Ages  i  cntrcd 
their  intense  childlike  faith." 

It  is,  however,  to  be  regretted  that  in  his  chapters 
on  "The  Mistress  Art,"  Mr.  Brooks  has  omitted  any 
account  whatever  of  Egyptian  an  hite<  tunc  And  his 
remark  that  "  upon  modern  civilisation,  Egypt  and 
Assyria,  exert  no  influence  in  the  least  commensurate 
with  that  of  Greece  and  Rome  "  is  much  too  sweeping 
No  other  country,  Mr.  Waterhouse  has  well  said,  "  bears 
such  testimony  as  Kgypt  to  the  great  historical  value 
of  architecture.  Other  nations  of  antiquity  have, 
possibly,  been  equally  powerful  or  as  highly  civilised, 
but  they  have  failed  to  leave  behind  them  such  enduring 
monuments  to  record  their  greatness."  It  is  because  ol 
this  that  Egypt  has  been  an  influence,  and  as  knowledge 
extends,  is  becoming  a  steadily  greater  influence  on 
modern  building.  And  it  is  to  be  hoped  that  in  future 
editions  Mr.  Brooks  will  include  some  account  of  at 
least  the  great  architectural  wonders  of  Thebes.  Tin- 
book  is  illustrated  with  examples  ol  an  lntectural  and 
allied  subjects,  including  a  fine  reproduction  of  the 
Head  o(  Ho  mts.  by  Praxiteles,  and  another  ot  the  famous 

ever,  omitted  to  give  the  location  of  these  familiar  work, 
of  art.  -V.M. 
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"  Victoria  &  Albert  Museum  :  Review  of  the 
Principal  Acquisitions  during  the  year  1924." 
(Victoria  &  Albert  Museum,  London.  6s.  6d.  net, 
post  free) 

Practically  all  departments  of  the  Victoria  &  Albert 
Museum  received  important  accessions  during  1924,  so 
the  present  Review  is,  if  anything,  the  most  interesting 
that  the  institution  has  issued  of  late  years.  Among 
sculpture,  a  fine  Chinese  stone  figure  of  the  Buddha  Amida 
of  the  T'ang  dynasty,  and  a  Sienese  marble  relief  of  the 
Virgin  and  Child  belonging  to  the  fifteenth  century,  are 
perhaps  the  most  noteworthy  items,  though  there  are 
several  others,  including  some  plaster  sketches  by  Rodin, 
which  might  be  mentioned.  Hitherto,  Rodin  has  not 
been  represented  by  this  class  of  work  in  the  museum 
collection.  Ceramics  and  stained  glass  include  many 
interesting  items  representing  many  periods  and  nation- 
alities. Among  the  Sung  wares,  for  example,  is  the 
Chien  ware  bowl  from  Honan,  given  by  Mr.  Bernard 
Rackham,  which  is  the  first  to  come  to  the  collections 
with  slip  painting  over  a  dark  brown  glaze.  The  Broderip 
collection  of  English  porcelain  has  greatly  strengthened 
the  museum  in  the  display  of  wares  with  which  the 
former  is  concerned.  Fifty  water-colours  were  acquired 
by  gift,  bequest  and  purchase,  and  to  these  must  be  added 
many  other  paintings,  engravings,  etchings,  etc.  Girtin's 
water-colour  of  a  Landscape  with  Hermit,  signed  and  dated 
in  1 80 1,  towards  the  end  of  his  career,  is  of  special  note, 
as  are  two  pen-and-ink  drawings  by  Hollar  of  the  Tower 
of  London  and  Westminster  Abbey,  and  there  are  a  host 
of  works  by  other  well-known  artists,  deceased  or  living. 
To  the  Department  of  Metalwork,  H.M.  the  Queen  has 
given  a  pair  of  silver  sugar-tongs,  set  with  pastes,  made 
by  T.  Townman,  circa  1755.  Work  on  a  larger  scale 
includes  the  Campion  Cup  (1500),  which  is  the  earliest 
known  hall-marked  example  of  the  "  font-shaped  "  type, 
and  the  magnificent  steeple-cup,  by  F.  Terry  (1625-6), 
given  to  the  Trinity  House  Corporation  by  its  former 
master,  Richard  Chester,  who  commanded  the  Prudence 
of  Leigh  against  the  Spanish  Armada.  Dated  1672, 
an  Knglish  knotted  pile  carpet  with  the  arms  of  Mo/vm  nx 
impaling  Rigby  is  an  outstanding  feature  of  the  textiles, 
and  there  is  much  fine  costume,  and  work  on  a  small  scale, 
such  as  the  embroidered  panel,  tcmt>  Ring  Charles  I.,  pre- 
sented by  Mr.  and  Mrs.  Cyrus McCormick,  jun.,  of  Chicago 
(illustrated  in  The  Connoisseur,  August,  1925).  Acces- 
sions to  The  Library,  Indian  Section,  and  Department  of 
Woodwork  are  also  enumerated,  the  two  last-named 
having  had  some  specially  interesting  additions,  including 
gifts  from  T.M.  The  King  and  Oueen.  Among  these  are 
the  pair  of  shellwork  ornaments  which  formed  the  subject 
of  an  illustrated  note  by  Mr.  H  Clifford  Smith  in  The 
Connoisseur,  December,  1924. 

"  Exhibition  of  Flemish  and  Belgian  Art  :  Illus- 
trated Souvenir."    '"Country  Life,"  Ltd.    5s.  net) 

About  one  hundred  and  fifty  half-tone  illustrations — 
a  large  proportion  of  them  full-page  plates — are  included 
in  the  Illustrated  Souvenir  of  the  Exhibition  oi  Flemish 
and  Belgian  Art.  held  at  Burlington  House.  The  subjects 
chosen  do  not  include  any  modern  works,  but  comprise 
a  very  well-chosen  selection  of  the  examples  anterior  to 
the  beginning  of  the  eighteenth  century.     Most  of  the 


reproductions  are  of  high  quality,  and  the  whole  forms 
an  attractive  and  useful  memento  of  what  is  undoubtedly 
the  most  important  loan  exhibition  of  pictures  that  has 
been  held  in  the  present  century.  The  book  is  indexed 
and  is  prefaced  with  an  apt  and  able  introduction  by 
Sir  Robert  Witt. 

"  Interesting  Pottery  Illustrated."  (Josiah  Wedg- 
wood &  Sons,  Limited,  Etruria) 

This  little  brochure  may  be  recommended  as  containing 
more  useful  information,  put  into  a  handily  accessible 
form,  than  many  a  more  ambitious  publication.  Its  chief 
features  comprise  a  list  of  Messrs.  Wedgwood's  chief 
marks,  illustrated  by  accurate  reproductions,  from  the 
foundation  of  the  firm  to  the  present  day  ;  a  glossary 
of  technical  terms  employed  in  connection  with  ceramic 
wares,  and  a  full  account  of  the  processes  of  pottery 
making.  The  latter,  both  from  the  clarity  with  which 
it  is  expressed  and  the  number  of  illustrations,  showing 
the  different  processes,  forms  one  of  the  best  and  most 
instructive  accounts  of  the  matter  which  has  yet  been 
given.  The  brochure  also  contains  a  brief  introduction 
to  the  history  of  pottery  and  various  general  notes  of 

"  The  British  Post  Office,  from  its  Beginnings  to 
the  end  of  1925,"  by  C.  F.  Dendy  Marshall.  (Hum- 
phrey Milford,  Oxford  University  Press.    £2  10s. 

Most  collectors  of  postage  stamps  have  only  the  desire 
to  acquire  rare  specimens ;  Mr.  Dendy  Marshall  has 
worked  on  other  lines.  His  aim  has  been  to  form  a 
collection  which  should  illustrate  the  development  of  the 
postal  service,  and  in  this  book  he  indicates  to  other 
philatelists  the  lines  on  which  stamp  collecting  can  be 
made  to  have  something  more  than  a  merely  acquisitive 
object.  The  form  of  the  book  is  admirable  ;  while,  on 
the  one  hand,  it  can  well  be  read  as  an  instructive  whole, 
on  the  other,  the  student  of  this  subject  will  find  any 
matter  in  which  he  is  particularly  interested  readily 
accessible  in  the  various  appendices.  There  are,  of 
necessity,  portions  which  are  intended  only  for  reference, 
but  many  of  the  matters  classified  as  an  appendix  make 
illuminating  reading  111  themselves.  Mr,  Dendy  Marshall 
has  limited  himself  to  one  volume,  and  though  the  book 
might  well  have  been  extended,  he  has  contrived  to  give 
the  important  facts  their  correct  value  by  refraining  from 
including  a  mass  of  unnecessary  information  such  as  is 
too  often  found  m  books  of  this  character. 

The  first  portion  of  the  book  deals  with  postal  history 
and  issues,  clearly  and  concisely  set  out  ;  it  is  difficult  to 
imagine  that  any  matter  of  importance  has  been  omitted, 
or  anything  relevant  excluded.  The  "  Essay  on  Phil- 
ately "  which  follows  combines  much  valuable  inform- 
ation with  practical  advice  on  the  formation  and  care  of 
a  1  ollei  tion  Throughout  the  book  the  author  keeps  in 
view  the  idea  that  a  philatelist's  collection  should  not 
nee  essanlv  be  of  "  adhesives  "  only,  but  that  other  postal 
matters  should  be  included  with  the  purpose  of  illus- 
trating history.  The  fine  series  of  plates  with  which  the 
book  is  illustrated  greatly  further  that  object.  Many  of 
them  are  from  originals  in  his  own  collection,  and  bear 
witness  to  the  undoubted  interest  and  attraction  that  a 
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PENELOPE  VISCOUNTESS  I.IGONIKR 
BY  THOMAS  GAINSBOROUGH,  K.A. 

From  the  picture  in  the  collection  of  Mr.  Henry  E,  Huntington, 
by  kind  permission 
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collection  of  this  nature  must  have.  Though  primarily 
intended  for  the  philatelist,  there  is  much  in  this  book  to 
hold  the  attention  and  interest  of  the  general  reader. 
Some  of  the  methods  of  evading  the  postal  'lues,  cited  by 
Sir  Rowland  Hill  in  support  of  his  efforts  for  postal 
reform,  are  most  entertaining,  and  the  account  of  the 
struggles  between  individual  enterprise  and  Government 
monopoly  suggests  illuminating  comparisons  with  events 
of  a  very  much  later  date. 

"  Samuel  Coleridge-Taylor,  Musician  :  His  Life 
and  Letters,"  by  W.  C.  Berwick  Sayers.  Revised 
edition.    (Augener,  Ltd.    15s.  net) 

Though  Samuel  Coleridge-Taylor  may  not  rank  among 
the  greatest  musicians,  the  freshness  and  vigour  of  his 
compositions  and  his  great  power  of  picturesque  ex- 
pression have  won  for  him  a  unique  place.  The  most 
gifted  of  Negro  composers,  his  love  for  his  race  is  evident 
in  much  of  his  music,  and  short  as  was  his  career,  he  has 
left  compositions  whn  li  will  live  on  and  do  much  to  en- 
courage the  element  ol  the  folk-song  in  music,  in  which  he 
so  strongly  believed.  Mr.  Berwii  k  Sayers  ti  lls  the  story 
of  Coleridge-Taylor's  life  and  rise  to  recognition  with 
insight  and  sympathy.  From  the  time  when,  as  a  boy, 
he  was  seen  with  his  violin  and  his  marbles  by  a  local 
orchestral  conductor,  up  to  the  day  of  his  death,  one  is 
aware  of  the  compose  r  s  innate  seiisitn eiiess  ami  simpli- 
city of  mind.  His  letters  do  not,  in  the  main,  throw 
much  light  on  his  character,  save  for  occasional  glimpses 
of  humour,  though  one  must  except  certain  correspondence 
with  a  1<  »:al  paper,  m  whn  h  his  pride  <  if  ra<  e  linds  tun  .  1  n  I 
expressii  >n.  The  book  is  dedu  atcd  t<  >  G  .loin- 1  1 1.  Walters, 
to  whose  influen<  <•  and  help  Mr.  Berwick  Sayers  ascribes, 
in  great  measure,  Coleridge-Taylor's  success. 

"  Nights  in  London  :  Where  Mayfair  makes  Merry," 
by  Horace  Wyndham.  (John  Lane,  The  Bodley 
Head,  Ltd.    15s.  net) 

Mr.  Wyndham's  knowledge  ol  the  night  lite  of  Maytair 
is  extensive.  His  desi  riptions  ot  the  numerous  cabarets, 
dam  ing  «  lubs,  night  <  lubs,  and  similar  resorts  are  both 
interesting  and  amusing  ;  and  though  he  makes  illumin- 
ating comments  on  the  way  some  ol  them  are  run,  on  the 
whole,  one  is  left  with  the  impression  that  these  thing-,  are 
done  better  now  than  in  the  days  before  the  war.  The 
visitor  to  town  desiring  to  spend  an  amusing  evening 
will  find  much  here  from  which  to  make  his  <  hoice.  The 
book  is  illustrated  with  a  series  of  sketches  by  Miss 
Dorothea  St.  J.  George,  which  are  quite  m  keeping  with 
the  light  and  entertaining  style  in  which  it  is  written. 

"  Fanny  Burney  and  the  Burneys,"  edited,  with 
Introduction,  by  R.  Brimley  Johnson.  (Stanley 
Paul  &  Co.,  Ltd.    16s.  net) 

All  the  Burneys  seem  to  have  had  the  power  of  ex- 
pressing themselves  graphic  ally  with  the  pen,  so  that  Mr. 
R.  Brimley  Johnson's  volume,  filled  with  hitherto  un- 
published matter  from  letters  and  journals  of  the  Burney 
family,  makes  interesting  and  entertaining  reading,  hirst 
(  ome  nearly  a  hundred  «  losclv  printed  pages  ol  additions 
to  Fanny  Burney's  later  journal,  when,  as  Madame 
D'Arblay,  she  was  living  m  France.  It  is  not  neccssan 
to  enquire  why  these  pages  have  not  appeared  in  print 


before  ;  suffice  to  say  that  it  was  not  on  account  of  their 
dullness,  for  they  are  as  racy  and  intimate  as  any  other 
portion  of  Madame  D'Arblay's  Diary.  Her  sister, 
Susanna  Elizabeth — better  known  as  Susan — is  repre- 
sented with  a  series  of  letters,  beginning  in  1787,  when 
she  was  thirty-two,  and  forming  a  consecutive  diary 
almost  to  her  death  in  1800.  Written  with  the  utmost 
frankness,  they  are  both  fascinating  for  their  own  sake 
and  for  the  light  they  throw  on  the  doings  of  the  Burney 
family.  Other  members  of  the  latter,  represented  in 
Mr.  Johnson's  volume,  are  Dr.  Charles  Burney,  senior, 
with  various  unpublished  fragments  of  prose  and  verse  ; 
his  son  and  namesake,  Dr.  Charles,  junior,  a  ripe  scholar, 
whose  Library  was  purchased  by  the  British  Museum  for 
^i3.500  ;  the  latter's  brother,  James,  an  admiral  in  the 
British  service,  responsible  for  two  popular  books  on 
voyages  of  discovery;  then  brother,  Major  Richard 
Thomas,  and  their  sister,  Sarah  Harriett,  who  enjoyed  a 
contemporary  popularity  as  a  novelist  little  inferior  to 
that  of  Fanny.  There  are,  besides,  some  contributions 
from  later  generations  of  Burneys,  and  numerous  illus- 
trations from  works  by  Fanny's  cousin,  Kdward  Francis 
Burney,  the  artist.  Altogether  the  volume  may  be 
welcomed  as  a  valuable  and  entertaining  addition  to  the- 
literature  centring  round  the  authoress  of  Evelina  and 
her  home  circle. 

"  The  War  Diary  of  the  Emperor  Frederick  III., 
1870-1871,"  translated  and  edited  by  A.  R.  Allinson, 
M.A.    (Stanley  Paul  &  Co.,  Ltd.    16s.  net) 

The  Emperor  Frederick  III.  of  Germany  left  explicit 
1  nst  1  in  tioiis  that  his  personal  diary  "t  the  1  1  anco-Prussian 
war  (1870-1871)  was  not  to  be  published  until  fifty  years- 
had  elapsed.  fins  reservation  may  lead  the  reader  to 
anticipate  that  the  work  contains  momentous  revelations 
which  c  on  Id  not  be  given  to  the  wc  add  until  all  the  piomi  - 
ncnt  actors  in  the  conflict  were  dead  Such  is  not  Un- 
case. The  diary  is  a  restrained  and  well-edited  document 
containing  nothing  ot  importance  that  has  not  been  made 
public.  It  might  not  have  been  politic  in  187 1  for  the 
heir  to  the  German  throne  to  have  stated  publicly  that 
the  South  German  troops  were  not  as  efficient  as  the 
Prussians,  or  that  Bismarck  and  von  Moltke  quarrelled, 
or  that  the  old  Emperor  William  was  with  difficulty 
induced  to  accept  the  Imperial  title,  which  he  neither 
wanted  nor  approved  of,  but  all  these  items  have  now 
become  ancient  history.  The  chief  value  of  the  diary  is 
to  show  that  the  Crown  Prince,  despite  his  exalted  position, 
was  let  into  singularly  few  secrets  of  high  German  policy, 
and  was  no  better  posted  concerning  the  inner  working  of 
many  events  than  the  ordinary  public.  He  and  his 
father  appear  as  sincere  but  rather  narrow-minded  men 
who  were  unwitting  puppets  in  the  hand  of  Bismarck, 
their  known  honesty  of  purpose  serving  as  an  effective 
camouflage  for  his  unscrupulous  diplomacy. 

"  Vasari's  Lives  of  the  Painters,  Sculptors,  and 
Architects,"  translated  by  A.  B.  Hinds.  (Every- 
man's Library.  J.  M.  Dent  iN.  Sons,  Ltd.  4  vols., 
each  3s.  net,  Library  binding  ;  or  2s.  net,  cloth) 

No  art  library  can  be  considered  complete  whic  h  does 
not  possess  a  copy  of  Vasari's  Lives,  a  work  which, 
finished  m  1517,  and  first  publishe  d  in  1  551,  may  fittingly 
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be  considered  the  progenitor  ot  the  very  considerable 
literature  which  has  since  sprung  up  concerning  the 
histories  of  artists  and  their  work.  Jf,  like  so  many 
pioneer  (  Hurts,  the  book  is  not  free  from  error,  it  at  least 
throws  a  vivid  light  on  the  lives  of  masters,  many  of 
whom  were  contemporaries  of  the  writer,  and  also  records 
traditions  which  he  had  inherited  from  earlier  generations. 
Of  convenient  size,  printed  in  clear  type,  and  equipped 
with  Glossary  and  Index,  the  "  Everyman's  "  should 
appeal  to  a  wide  circle  of  readers  as  a  useful  edition  of 
this  well-known  classic. 


Some  other  Books  Received 

A  Guide  to  the  Salting  Collection.  (Victoria  and  Albert 
.Museum,  London,  is.  2d.  post  free.)  This  is  a  handy 
guide  to  one  of  the  outstanding  features  of  the  Victoria 
and  Albert  Museum.  Without  professing  to  afford 
a  complete  survey  of  the  Salting  collection,  which 
would  be  impossible  in  a  work  of  this  compass,  it 
draws  attention  to  all  the  most  noteworthy  items, 
and  generally  supplies  material  to  the  reader  who 
wishes  intelligently  to  examine  this  important 
department  at  South  Kensington. 

Case  for  the  Return  of  Sir  Hugh  Lane's  Pictures  to  Dublin, 
by    Lady   Gregory.     (Talbot   Press,    Ltd.,  Dublin. 

net.)  Many  who  are  interested  in  the  problems 
centring  in  the  proposed  return  of  Sir  Hugh  Lane's 
pictures  to  Dublin  must  welcome  Lady  Gregory's 
contribution  to  the  controversy.  With  a  facsimile 
of  the  codicil  to  Sir  Hugh  Lane's  will,  and  citations 
of  affidavits  by  persons  directly  associated  with 
Sir  Hugh,  the  author  makes  out  a  strong  case  which 
will  at  least  be  received  with  respect. 

Evervdav  Life  in  the  Old  Stone  Age,  written  and  illustrated 
by  Marjorie  and  C.  H.  B.  Ouennell.  (Batsford,  5s. 
net.)  Mr.  and  Mrs.  Quennell's  "  Everyday  Life 
Series  "  has  proved  so  popular  that  the  new  edition, 
of  which  this  volume  is  the  forerunner,  will  be 
welcomed  by  a  wide  circle  of  readers.  Opportunity 
has  been  taken  to  revise  the  text,  which,  with  its 
accompanying  illustrations,  forms  a  lucid  and 
entertaining  introduction  to  its  subject. 

Dacca  University  Bulletin,  So.  XII.  The  Meaning  of 
Art,  by  Dr.  Rabindranath  Tagore  ;  The  Idealistic 
School  in  Buddhism,  by  Professor  Tucci  ;  Meditative 
mid  Active  India,  by  Professor  Formichi.  (Published 
for  the  University  of  Dacca  by  the  ( txford  University 
Press,  Humphrey  Milford,  zs.  6d.  net.) 

Catalogue  of  the  Prints  and  Drawings  in  the  Bermondsey 
Public  Libraries,  illustrating  Bermondsey  Past  and. 
Present,  compiled  by  James  D.  Stewart,  Chief 
Librarian  and  Curator.  (Published  by  the  Libraries 
Committee  of  the  Metropolitan  Borough  of  Ber- 
mondsey, 3d.  net.) 

Mmneur  Jackal,  by  Alexandre  Dumas  ;  Fantotnas 
Captured,  by  Marcel  Allain  ;  Summer  Bachelors,  by 
Warner  Fabian  ;  The  Silver  Lullaby,  by  Ida  Lascelles. 
'Stanley  Paul,  7s.  6d.  net  each.) 

Famous  Sporting  Prints  :  I.— Hunting.  ("The  Studio," 
5s.  net.)  Lovers  of  old  sporting  prints — there  are 
many  such—  will  be  interested  in  "  The  Studio's  " 


latest  venture,  which  supplies  at  a  popular  price 
reproductions  of  eight  plates  of  hunting  subjei  ts, 
after  such  well-known  exponents  as  James  Pollard, 
John  Dean  Paul,  F.  C.  Turner,  S.  Howitt,  J.  F. 
Herring,  and  Henry  Aiken.  The  reproductions  have 
been  effected  by  a  new  process,  and  are  accompanied 
by  brief  notes,  while  a  short  introduction  to  the 
selection  is  provided  by  Mr.  T.  Romford. 
Modern  Masters  of  /itching.  Xo.  12,  F.  L.  Griggs,  A.R.A., 
R.E.;  No.  13,  James  McNeill  Whistler.  Intro- 
ductions by  Malcolm  C.  Salaman.  ("  The  Studio," 
each  5s.  net.)  Next  best  to  owning  original  etchings 
by  famous  modern  exponents  of  the  art,  is  to  have 
the  folios  issued  by  "  The  Studio  "  in  its  Modern 
Masters  of  Etching  series.  The  two  most  recent 
volumes  deal  with  men  whose  names  need  no  explana- 
tion. Mr.  Griggs  is  in  the  front  rank  of  living 
English  etchers  ;  while  Whistler,  whether  one 
regards  him  as  belonging  to  the  British  or  American 
schools,  must  ever  be  acknowledged  as  one  of  the 
first  masters  of  the  art.  In  the  volumes  under 
notice,  the  illustrations  reproduce  with  remarkable 
fidelity  the  quality  of  the  original  etchings  which 
have  been  selected  to  represent  the  artists  under  dis- 
cussion ;  while  Mr.  Salaman 's  text,  as  usual,  forms  a 

Pablo   Picasso,   von   Oscar   Schiirer.     (Klinkhardt  und 

National  Museum  of  Wales.    Guide  to  \he  Collections  of 

Wales,  Cardiff,  6d.  net.)    Pontypool  and  Usk  Japan, 


Pontypool  to  take  up  a  position  at  Major  John 
Hanbury's  ironworks,  is  discussed  by  Mr.  Isaac  J. 
Williams  in  this  highly  interesting  pamphlet.  Ponty- 
pool Japan  ceased  to  be  made  about  1822.  while  the 
Usk  factory,  founded  in  1761  by  three  grandsons  of 
Thomas  Allgodd,  lingered  on  until  i860.  Papier- 
mdche  ware  was  also  decorated  at  Usk,  though  it  is 
less  certain  whether  it  was  actually  made  there. 
Mr.  Williams,  however,  is  disposed  to  agree  with 
the  theory  which  declares  in  favour  of  the  latter 
suggestion.  Including  a  catalogue  of  the  various 
items  in  the  Museum  that  come  under  one  or  other 
of  the  headings  mentioned,  and  well  illustrated, 
Mr.  Williams'  brochure  conveys  much  information 
in  a  limited  space,  and  should  prove  useful  to  col- 
lectors of  japanned  and  kindred  wares. 


An  Interesting  Sale 

Many  famous  artists  are  named  in  connection  with 
the  dispersal  of  the  Margrave  Pallavicini  Collection,  which 
Messrs.  Knight,  Frank  &  Rutley  announce  they  will 
sell  by  auction  at  20,  Hanover  Square,  London,  on 
May  27th.  Raphael,  Correggio,  Velasquez,  Van  Dyck, 
Jan  Mostaert,  Jan  van  Goyen,  the  Pourbus',  Canaletto, 
and  Goya,  are  but  a  few  of  the  masters  mentioned,  and 
the  sale  is  also  to  include  old  Viennese  and  Dresden 
porcelain,  a  seventeenth-century  Armenian  carpet,  and 
other  objets  d'art  comprising  a  number  of  gold  boxes  of 
the  Louis  XVI.  period. 
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Our  Plates 

Three  of  our  plates  this  month  are  taken  from  the 
magnificent  array  of  Gainsboroughs  in  the  Henry  E. 
Huntington  collection  at  San  Marino,  California.  True 
none  of  the  three  works  selected— the  Lady  Petre,  and 
the  Lord  and  Lady  Ligonier— is  so  world-famous  as 
those  gems  of  the  collection,  Gainsborough's  Blue  Boy, 
or  Reynolds'  Mrs.  Siddons  as  the  "  Tragic  Muse,"  but, 
for  this  verv  reason,  it  was  felt  that  to  give  special  promi- 
nence to  either  of  the  last  named  would  be  merely  to 
gild  the  lily.  As  it  is.  the  chosen  trio  of  Gainsboroughs 
represents  the  artist  by  some  of  his  most  striking  and 
attractive  performances.  It  is  interesting  to  compare 
these  and  the  other  masterpieces  described  by  Mr.  W. 
Roberts  in  his  article  on  the  Reynolds  and  Gainsboroughs 
in  the  Huntington  collection,  with  the  striking  Study  of 
a  Head,  by  George  Romney,  in  the  Victoria  and  Albert 
Museum,  London.  This  Study,  which  instructively 
reveals  the  artist's  methods  of  working,  measures  i9#  in. 
b\  l6|  in.,  and  was  purchased  for  the  Museum  in  1873. 

Since  English  pictures  have  in  every  case  supplied  the 
subjects  for  this  month's  plates,  it  is  appropriate  that 
a  work  bv  George  Morland — that  most  English  of  English 
artists— should  find  a  place  among  them.  The  little 
Hunting  Scene—it  measures  no  more  than  gl  in.  by 
ri|  in. — must  appeal  to  all  lovers  of  sporting  art.  It  is 
a  fresh  and  dexterous  piece  of  paint,  and  those  interested 
in  pictorial  composition  will  note  the  way  in  which 
Morland  has  avoided  diminishing  the  effect  of  the  striking 
accent  afforded  by  the  white  steed,  by  making  its  rider 
take  the  tumble  on  the  off  side.  This  picture  was  be- 
queathed to  the  Victoria  and  Albert  Museum  bv  Mr. 
H.  S.  Ashbee  in  1900,  and  is  thus  a  much  more  recent 
acquisition  than  Crome's  View  on  Mousehold  Heath,  near 
Norwich,  which  was  bought  by  it  in  1879  at  the  J.  H. 
Anderdon  sale.  Mr.  Collins  Baker  considers  that  tins 
fine  work,  which  measures  2  1 },  in.  by  32  in.,  is  presumably 
to  be  identified  with  one  exhibited  at  the  Norwich  Society 
in  1 81 2.  Crome  sold  it  to  J.  Bracey,  who  lent  it  to  the 
Crome  Memorial  Exhibition,  1821,  when,  however,  the 
date  of  the  picture  was  stated  to  be  1815.  It  figured 
in  the  Rev.  E.  Daniell's  sale,  1845,  and  in  1S72  was 
exhibited  at  Burlington  House,  being  lent  for  the  pur- 
pose by  Mr.  Anderdon. 


"The  Connoisseur  "  in  the  U.S.A. 

As  some  confusion  has  arisen  in  the  minds  of  our 
United  States  readers  regarding  the  English  and  American 
editions  of  The  Connoisseur,  we  think  it  expedient  to 
point  out  that,  in  accordance  with  the  agreement  between 
The  Connoisseur  Limited  and  The  Connoisseur  Publi- 
cations of  America,  Limited,  the  English  edition  is  not 
to  be  sold  in  the  United  States  of  America.  Steps  are 
being  taken  to  prevent  the  entry  of  the  last-named 
edition  into  United  States  ports.    This  entails  no  hardship 


ON  PACE  22S.  SHOWING  EIGHTEENTH- CENTURY  BRK  KS  ON 
THE    LEFT,    AND    NINETEENTH- CENTURY    BKUKS   ON  THE 
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whatever  on  American  readers,  as  the  entire  contents 
of  the  English  edition,  including  advertisements,  are 
incorporated  in  the  American  edition,  which  is  supple- 
mented by  numerous  items  of  Lo<  al  American  interest. 

Rediscovery  of  Miles  Edmund  Cotman 

Artists  whose  fathers  were  great  artists  have  much 
to  contend  with.  They  have  the  benefit  of  bearing  a 
distinguished  name,  but  while  few  expect  them  to  attain 
similarly  high  standards,  everyone  makes  unfavourable 
comparisons  when  they  do  not.  This  being  so,  the 
exhibition  of  drawings  by  Miles  Edmund  Cotman  (1810- 
1858),  held  at  Walker's  Gallery  (118,  New  Bond  Street, 
London),  was  of  real  service  in  that  it  permitted  a  just 
estimate  to  be  formed  concerning  the  achievement  of 
John  Sell  Cotman's  eldest  son,  a  just  estimate,  that  is,  of 
his  work  in  water-colour  and  sepia,  for  his  oil  paintings, 
etchings  and  lithographs  were  not  represented,  though 
enough  was  shown  to  prove  that  Miles  E.  Cotman  was 
by  no  means  a  mere  echo  of  his  father.  Indeed,  as  Mr. 
C.  F.  Bell  rightly  remarked,  this  array  of  nearly  one 
hundred  drawings  from  the  Buhver  collection  constituted 
a  revelation  of  Miles  "  to  all  but  a  very  few  students." 
That  they  revealed  him  as  either  "  a  fine  artist  in  water- 
colour  "  or  a  "  little  master,"  may  be  questioned  ;  it 
is  difficult  to  follow  Mr.  Bell  so  far.  But  unquestionably 
they  did  show  him  to  be  a  competent  artist  gifted  with 
an  ability  truthfully  to  realise  his  themes,  with  a  keen 
appreciation  of  the  picturesque,  and,  what  is  rarer, 
with  a  definite  comprehension  of  the  architec  ture  of  the 
ancient  churches  that  he  loved  to  paint.  In  short,  he 
was  an  ideal  topographer.  Occasionally  he  seems  to 
have  drawn  upon  other  artists — even  upon  David  Cox 
— for  his  methods  of  expression  ;  while  the  influence  of 
J.  S.  Cotman  is  very  perceptible  in  water-colours  like 
the  Attlebridge  Church,  Norfolk,  from  the  South-East,  or 
the  Norwich  from  the  East  (No.  9),  which  latter  was 
lithographed  by  Day  and  Haghe.  But,  by  the  aid  of 
this  exhibition,  it  can  also  be  recognised  that  Miles  was 
a  distinct  if  not  very  individual  figure  in  the  history 
of  English  water-colour.  There  was  picturesqueness  and 
to  spare  in  On  the  Banks  of  the  Yare,  Southtown,  Yarmouth, 
dated  1839,  in  which  the  strangely  assorted  props  of  a 
tottering  jetty  were  composed  into  a  motive  as  curious 
as  it  was  interesting.  This  drawing  has  been  purchased 
for  the  Victoria  and  Albert  Museum,  the  Ashniolean 
securing  the  more  reposeful  and  slightly  earlier  view  of 
Bramerton  Hills,  near  Norwich,  done  in  1838.  In  the 
water-colour  of  Guist  Church,  Norfolk,  from  the  South, 
the  typical  East  Anglian  atmosphere  was  admirably 
caught,  other  noteworthy  items  including  the  spacious 
Thorpe  Valley  on  the  Yare,  the  boldly  handled  South 
Side,  Porch,  and  Spire  of  Hellesdon  Church,  and  the 
Interior  oj  the  Old  Roman  Catholic  Chapel,  Norwich, 
better  known  as  The  Strangers'  Hall.  In  one  case,  the 
Doorway  of  Wickmere  Church  (1846-1847),  Miles  Cotman 
had  resorted  to  annotations  of  the  type  more  largely 
employed  by  that  lesser  East  Anglian  artist,  Henry 
Davy.  In  addition  to  his  "  M.E  C.  "  monogram,  Miles 
had  neatly  ins.  ribed  the  front  of  the  water-colour  with 
t  he  name  of  the  church,  the  date,  or  dates,  of  the  drawing, 
and  a  reference  to  "  Blomfield,  page  lit."  These  anno- 
tations may  seem  in<  onsiderable,  but  on  so  small  a  drawing 


they  appeared  to  be  of  no  small  importance.  More 
interesting,  however,  was  the  fact  that  in  depicting  the 
church  door,  with  its  weathered  ironwork,  Miles  had 
apparently  been  at  pains  to  reproduce  the  initials  which, 
at  one  time  or  another,  had  been  carved  on  it.  Is  it 
mere  coincidence  that  one  of  these  groups  of  initials 
took  the  form  "  J. S  C."  ? 

In  the*space  at  command  it  is  difficult  to  convey  a 
complete  impression  of  the  exhibition  as  a  whole.  But 
those  who  wish  to  know  more  about  it  or  the  artist 
are  referred  to  the  twenty-first  issue  of  Walker's  Quarterly, 
which  is  entirely  devoted  to  an  illustrated  account  of 
Miles  Edmund  Cotman,  with  lists  of  his  exhibited  work. 
In  this.  Mr.  C.  F.  Bell,  assisted  by  Mr.  Henry  M.  Hake, 
places  on  record  hitherto  unpublished  material  con- 
cerning a  very  interesting  artist.  Walker's  Quarterly  is 
obtainable  from  the  gallery  at  2s.  6d.  net. — F.G.  R. 

Gerald  Ackermann  and  the  Countryside 

Every  lover  of  the  English  countryside  should  have  a 
feeling  for  the  water-colours  by  Mr.  Gerald  Ackermann 
R.I.,  who  recently  attained  the  rather  unusual  distinction 
of  a  third  ' '  one-man  "  exhibition  at  the  Leicester  Galleries, 
London.  The  atmosphere  of  the  out-of-doors  pervades 
his  work  ;  he  has  a  keen  eye  for  beauty  in  landscape 
and  sky,  and,  furthermore,  the  ability  convincingly  to 
express  his  feelings  with  his  brush.  To  Mr.  Ackermann, 
nature  is  not  all  bright  sunlight  and  azure  sky  ;  soft 
lights  and  shadows  of  a  westering  sun  form  the  keynote 
of  some  of  his  most  attractive  studies,  and  he  knows  also 
the  subdued  beauty  of  a  grey  day.  Among  the  best  of 
his  exhibits  at  the  Leicester  Galleries  lately  was  a  delight- 
ful drawing  of  the  windmill  at  Cley,  Norfolk,  with  its 
old  cottages  (No.  10).  The  mellow  atmosphere  of  the 
scene  was  admirably  conveyed,  and  one  ventures  to 
suggest  that  in  this  type  of  painting  the  artist  is  at  his 
best.  In  marked  contrast  to  it  was  the  Cley  Marshes 
(No.  9),  the  bolder  treatment  of  which  was  in  perfect 
harmony  with  the  character  of  the  scene  —a  broad  expanse 
of  salt-marsh,  with  the  windmill  in  the  distance.  Fine 
expression  of  light  and  shade  marked  Ely,  from  the 
Hay  field,  and  the  artist's  feeling  for  colour  was  well  shown 
in  Amberley  Chalk  Pit,  a  class  of  subject  which  he  has 
previously  exploited  with  good  effect.  Mr.  Ackermann, 
however,  is  not  monotonous,  nor  does  he  confine  himself 
to  landscape  in  his  search  for  inspiration.  Ely  Cathedral, 
Tewkesbury,  and  the  well-known  "  Star  "  Inn  at  Alfriston, 
were  among  the  other  subjects  which  had  been  selected 
for  representation  at  this  display.  While  Mr.  Ackermann's 
drawings  owe  something  to  the  sound  tradition  of  the 
English  water-colour  school  of  the  early  part  of  last 
century,  they  are  far  removed  from  being  mere  echoes 
of  it,  generally  striking  a  distinctive  note  that  is  as 
charming  as  it  is  individual. 

Mr.  Stanley  Spencer's  "  Resurrection." 

Mr.  Stanlf.y  Spencer's  large  picture  on  view  at  the 
Goupil  Gallery  is  the  outcome  of  mixed  inspiration.  The 
artist  is  a  modern  who  seeks  to  clothe  the  latest  and 
most  advanced  ideas  in  an  archaic  garb.  The  result 
is  an  incongruous  picture  which  has  been  variously 
compared  to  the  works  of  Giotto  and  Friths  Derby  Day. 
In  fact  the  picture  falls  between  two  stools,  for  it  possesses 
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neither  the  decorative  feeling  of  Giotto  nor  the  realism 
of  Frith.  The  scene  is  laid  in  a  churchyard,  backed  by 
a  church  the  little  windows  of  which  appear  to  be  built 
into  the  wall  wp  iiv.,'  suk-  i  nit .  idle  <  Inn.  liy.ird  is  <  n  iwded 
with  graves  and  table-tombs,  some  of  which  must  be  of 
unconscionable  size.  |udgmg  (mm  the  relatively  minute 
dimensions  of  the  figures  emerging  from  them  like  so 
many  little  jack-in-the-boxes.  Not  a  few  of  the  figures 
wear  their  everyday  attires,  winch  appear  to  belong  to 
many  ages,  while  one  or  two  people  seem  to  have  gone 
to  sleep  on  top  of  the  monuments  in  a  manner  recalling 
the  late  Mr.  Gabriel  Grubb.  One  feels  that  the  picture, 
though  intended  to  be  impressive,  has  missed  its  aim, 
and  is  less  suggestive  of  the  Resurrection  than  of  a 
nightmare  in  one  of  Woolworth's  toy  bazaars. 

French  and  English  Engravers 

The  second  exhibition  of  Les  Peintrcs-(A  avcm  s 
Inde'pendants  at  the  I.ei.  ester  <  iallenes,  London,  coincided 
with  the  forty-fifth  annual  exhibition  of  the  Royal 
Society  of  Painter  Etchers  and  Engravers  at  the  Royal 
Water-Colour  Society's  Gallery  in  Pall  Mall,  and  it  was 
interesting  to  compare  the  achievement  of  the  Frenchmen 
and  the  British.  There  were  not  so  many  exhibits  of 
merit  amongst  the  French  as  last  year.  There  was,  this 
year,  less  of  spontaneous  delight  in  the  fantastic  and  the 
charming.  But  a  few  of  the  exhibits  had  it,  notably 
those  of  MM.  J.  E.  Laboureur  and  L.  A.  Moreau.  By 
the  latter  especially,  Little  Tick,  reception  a  la  com  was 
an  enchanting  piece  of  comicality,  and  the  former's  Petit 
Plage  and  Pe'cheurs  au  carrelet  were  amongst  the  best 
things  he  has  exhibited  in  London.  Bizarre  also,  but  in 
very  different  mood,  were  the  hideous  Peintre  el  son 
Modele  of  M.  Gromaire  and  M.  Chagall's  Auloportrait . 
More  sober  were  the  Eglise  de  Fessanvilliers,  by  M.  de 
Vlaminck,  and  La  Petite  Liseuse,  by  M.  Matisse. 

Sobriety  was  perhaps  the  main  characteristic  of  the 
exhibition  in  Pall  Mall.  But  the  standard  of  accomplish- 
ment was  high,  and  there  were  several  works  of  enduring 
quality,  notably  an  impressive  mezzotint,  The  Shadowed 
Valley,  The  South  Downs,  by  the  President,  Sir  Frank 
Short,  broadly  handled  but  with  full  sufficiency  of  detail, 
and  a  romantic  Benediction  at  Sea,  by  Mr.  E.  Blampied, 
admirable,  too,  from  the  technical  point  of  view.  Mr. 
Martin  Hardie's  Dutch  Waterway,  Veere,  had  charm,  and 
there  were  a  few  characteristic  contributions  from  that 
sensitive  artist  Mr.  Henry  Rushbury,  most  notably  the  tine 
drypoint  He  de  la  Cite.  Mr.  Oliver  Hall's  drypoint  Bridge 
Over  the  Tagus  was  another  exhibit  that  displayed  the 
artist's  qualities  to  advantage.  There  was  a  sentimental 
but  pleasing  and  technically  admirable  Betrothal,  by  Mr. 
Lee  Hankey.  Other  contributors  whose  work  merited 
attention  were  Mr.  John  Nicolson,  Mr.  Alfred  Hartley, 
Mr.  Leonard  Squirrell,  Mr.  Norman  Jones,  Mr,  A.  E. 
Borthwick,  Miss  Greta  Delleaney  and  Miss  Anna  Airy 

An  Accomplished  Etcher 

Mr.  Martin  Hardie's  exhibition  of  etchings  and 
water-colour  drawings,  held  at  the  Leievre  Galleries, 
London,  gave  a  comprehensive  idea  of  his  varied  abilities. 
He  is,  perhaps,  a  little  cautious,  erring  too  much  on  the 
side  of  discretion,  and  is.  if  anything,  too  anxious  to  show 


how  much  he  owes  to  the  great  masters,  to  Rembrandt 
and  Turner,  to  Whistler  and  Legros.  It  is  not,  however, 
that  he  cannot  be  personal.  In  such  exhibits  as  the 
etched  Santa  Barnaba,  Venice,  and  The  Day's  Work  Done, 
there  was  pronounced  personal  feeling.  Lines  that  soared 
upwards,  soared  freely.  And  again  in  A  Street  at  Chioggia 
there  was  spontaneity  and  freshness.  Martello  Towers, 
Hythc,  was  tasteful,  but  tastefulness  is  rather  Mr.  Hardie's 
danger.  He  is  often  content  to  efface  himself  when  he 
is  just  on  the  point  of  achieving  something  new.  There 
was  so  much  that  was  sun  ere  and  personal  in,  for  instance, 
A  Breton  Farm,  that  it  was  annoying  rather  than  otherwise 
that  it  should  superficially  have  seemed  little  more  than 
an  exercise  in  the  Rembrandt  taste.  And  the  same  was 
true  of  two  or  three  other  exhibits  that  could  not  by  any 
means  lie  des<  ribed  as  mere  pastii  he.  Mr  Hardie  is  not 
factitious.  But  he  is  sometimes  too  modest.  Of  the 
dozen  or  so  water-colours  the  finest  and  most  forceful 
was  The  Cathedral,  Lens  ;  and  others  in  which  the  artist's 
merits  were  notably  displayed  were  Veere  and  On  the 
Guidecca,  Venice. 

The  late  Sir  Luke  Fildes,  R.A.,  1844-1927 

A  notable  link  with  the  generation  of  Dickens  and 
I  ha<  keray  is  severed  by  the  death  of  Sir  Luke  Fildes. 
which,  we  regret  to  annoum  e,  took  plai  e  at  Ins  residence, 
Melbury  Road,  Kensington,  on  February  27th.  Born 
111  i'"M(,  and  receiving  his  art  training  at  the  South 
Kensington  and  Koval  \eademy  Schools,  the  deceased 
artist  commenced  Ins  career  at  a  time  when  one  of  the 
most  expeditious  roads  to  success  in  art  was  via  the 
medium  of  book  illustration.  Millais,  Leighton,  Fred 
Walker,  and  Poynter,  to  mention  only  a  few  among  the 
many,  all  distinguished  themselves  in  this  metier,  which, 
111  the  days  when  the  camera  had  not  yet  usurped  the 
place  of  the  artist's  pen.  d  as  the  mainstay  of  the  current 
illustrate, 1  papers,  ottered  a  highly  remunerative  field  of 
employment  Young  Fildes  worked  for  many  publica- 
tions, including  London  Society,  the  Illustrated  London 
Sews.  Once  a  Week,  and  Cood  Words,  but  his  first  great 
success  was  in  connection  with  The  Graphic.  In  1S69, 
he  made  an  elaborate  drawing  tor  the  first  number  of 
this  periodical  of  the  Applicants  f<»  Admission  to  a  Casual 
Ward,  which  caused  a  great  sensation,  and  attracted  the 
attention  of  Frith  and  Millais.  These  two  artists  had 
b(  en  asked  by  Charles  Dickens  to  suggest  an  illustrator 
for  his  forthcoming  novel  of  The  Mystery  of  Edwin 
Drood.  They  instantly  recognised  that  Fildes  was  tin- 
man for  the  position,  and  recommended  him  to  Dickens, 
who,  after  inspe<  ting  some  specimens  of  his  work,  adopted 
their  suggestion.  Fildes  was  not  responsible  for  the 
wrapper  to  the  original  parts  of  Edivin  Drood,  for  this 
was  designed  by  Charles  Collins  before  Fildes  came  on 
to  the  scene,  but  he  executed  all  the  other  illustrations 
for  the  uncompleted  book.  Fildes  must  be  considered 
as  one  of  the  most  successful  interpreters  of  the  novelist, 
lor  though  his  work  is  not  marked  by  the  robust  humour 
winch  distinguished  that  of  "  Phiz  "  or  Cruikshank,  it  is 

far  more  true  to  life  and  attains  its  drainatu  appeal 
without  having  recourse  to  the  e  xaggeration  and  carica- 
ture of  the  earlier  artists.    Dickens'  instructions  to  Fildes 

afford  some  of  the  most  tangible  clues  to  the  solution  of 
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artist  providing  John  Jasper  with  a  long  silk  scarf, 
capable  of  being  used  for  strangling  a  man,  sugeested 
both  that  Edwin  Drood  was  actually  murdered — a  point 
disputed  by  some  commentators — and  the  means  whereby 
the  deed  was  accomplished.  In  fact,  Fildes  frequently 
asserted  that  there  was  no  doubt  as  to  Dickens'  intention 
on  this  point.  Dickens'  untimely  death,  in  1S70.  with 
only  a  third  of  his  novel  written,  induced  Fildes  to 
drop  his  black-and-white  work  and  turn  altogether  to 
painting.  In  1S72,  he  had  his  picture,  Fair  Quiet  and 
Sweet  Rest,  hung  on  the  hue  at  the  Academy  ;  but  it 
was  not  until  1S74  that  he  achieved  his  first  great  success 
there  with  his  canvas  of  The  Casuals,  which  practically 
translated  into  paint,  on  a  large  si  ale.  the  earlier  drawing 
that  he  had  contributed  to  The  (, rapine.  This  work  was 
so  popular  with  the  public  that  it  had  to  be  protected 
by  a  railing  and  policeman,  a  success  that  was  repeated 
by  the  artist's  Village  Wedding  (1883),  and  Doctor  (1891). 
In  1S74,  Fildes  visited  Venice  for  the  first  time,  and 
henceforward  utilised  the  island  city  for  the  scene  of 
many  of  his  pictures,  the  earliest  of  which  to  be  shown 
in  the  Academy  was  The  Venetian  (1.SS1).  It  was  not 
until  1887  that  he  essayed  portrait-painting,  his  first 
important  work  in  this  medium  being  the  likeness  of 
his  wife — nee  Miss  Fanny  Woods,  whom  he  married  in 
1874.  This  lady's  brother  was  the  late  Henry  Woods, 
K.A.,  who,  it  is  interesting  to  recall,  sat  to  Fildes  for  the 
figure  of  Drood  in  the  plate,  On  Dangerous  Ground.  The 
future  Lady  Fildes'  portrait  was  followed  up  in  1889  by 
Sisters,  a  portrait  group  of  the  two  Misses  Kenton,  after 
which  the  artist  was  almost  overburdened  with  com- 
missions in  tins  metier.  Among  his  distinguished  sitters 
were  Queen  Alexandra  when  Princess  of  Wales,  and 
again  as  Queen,  King  Edward  VII.,  and  Their  Majesties 
the  King  and  Queen  as  Duke  and  Duchess  of  York, 
and  again,  the  State  portraits  as  King  and  Queen.  Elected 
A.K.A.  in  1877,  and  R.A.  ten  years  later,  Sir  Luke 
received  his  Knighthood  in  1906.  Though  he  cannot  be 
said  greatly  to  have  influenced  the  art  of  his  time,  he 
was  an  able  painter.  His  draughtsmanship  was  alwavs 
competent,  his  colour  pleasing,  and  he  showed  111  some 
of  his  pictures  considerable  dramatic  power.  Probably 
he  will  be  best  remembered  by  posterity  as  a  painter 
of  the  English  life  of  his  day,  and  his  pictures,  like 
Thi  Casuals  and  The  Village  Wedding,  will  presently 
emerge  again  to  popularity,  like  Frith's  Derby  Day,  as 
a  faithful  and  competent  record  of  an  age  that  is  past 

Collectors  and  Radio 

Those  of  our  Hritish  readers  who  are  "  listeners," 
and  there  must  be  many  such,  cannot  fail  to  be  interested 
in  the  old  musical  instrument  recitals  that  arc  occasion- 
ally broadcast  from  >LO  or  the  local  stations  of  the 
13. B.C.  In  the  course  of  an  informative  lecture  relayed 
from  Liverpool  lately,  Dr.  George  Dyson  performed  on 
several  instruments  that  have  long  been  obsolete,  and 
«.  onse<|iu-ntlv  are  seldom  heard  nowadays.  An  example 
•  it  the  barrel  org. 111.  one  e  c  oinmon  m  old  Hnghsh  <-  1 1  ur<  lies, 
was  made  to  grind  out  one  of  its  repertoire  of  thirty- 
hymn  tunes,  while  appropriate'  pieces  were  played  on 
the  clavichord,  harpsichord,  spinet,  and  an  early  piano, 


which,  it  was  stated,  had  felt  the  magic  touch  of  Beethoven 
himself.  But  why,  in  describing  a  mid-seventeenth- 
century  portative  organ,  should  the  lecturer  have  freely 
used  the  term  "  mediaeval,"  which  seems  strikingly 
unsuitable  for  an  instrument  made  about  "  300  years 
ago  "  ? 

Naviasky  Exhibition 

Mr.  Philip  Naviasky'S  exhibition  at  Messrs.  Spink 
and  Sons'  Galleries  (5,  6  &  7,  King  Street,  St.  James's, 
S.W.i),  has  introduced  to  the  public  a  young  artist  of 
talent  whose  work  had  hitherto  been  comparatively 
little  seen  in  London.  Landscapes  and  views  in  France 
constitute  the  major  portion  of  the  display,  water-colour 
sketches  mainly  handled  with  character  and  distinction, 
and  concerned  for  the  most  part  with  effects  of  light 
rather  than  with  the  topographical  details  of  the 
picturesque  corners  that  have  taken  Mr.  Naviasky'S 
fancy.  Street  Scene,  Martigues,  and  Street  in  Villeneuve, 
near  Avignon,  are  two  successful  studies  of  reflected 
light,  rendered  effectively  with  great  economy  of  means. 
More  precise  as  to  the  details  of  buildings,  if  somewhat 
over-generalised  as  to  the  green  canopy  of  foliage  which 
shuts  in  the  scene,  is  the  agreeable  drawing  of  the  Foun- 

is  revealed  in  another  mood,  in  which  boldness  of  design 
is  the  principal  c  characteristic.  <  >ther  attractive  drawings 
include  a  deftly  handled  impression  of  the  Corner 
of  the  Market,  Avignon,  the  simply  and  effectively 
composed  views  at  Barbantainc,  near  Avignon  ;  the 
Harbour,  Marseilles,  with  its  suggestion  of  Sargent's 
influence,  and  Le  Conn,  he,  Marseilles.  Some  examples 
of  Mr.  Naviasky'S  portraiture,  mostly  in  oils  and  repre- 
senting children  or  young  people,  are  also  shown.  The 
Ginger,  a  red-headed  child,  seems  to  owe  something  in 
conception  and  treatment  to  Mr.  John  ;  while  a  pastel 
of  a  Child's  Head  is  not  unsuggestive  of  Mr.  Kennington's 
method.  But  for  the  most  part  the  portraits  are  pure 
Naviasky,  rather  reticent,  and  even  careful  in  handling— 
a  curious  contrast  to  the  bravura  treatment  of  the 
artist's  lighter  work. 

The  late  Sir  Edward  Marshall- Hall,  K.C.,  1858-1927 

The  death  of  Sir  Edward  Marshall-Hall,  K.C.,  which 
took  place  at  his  flat  in  Wimpole  Street,  London,  on 
February  24th,  will  be  lamented  by  a  w  ide  <  ir<  le  ol  friend-, 
altogether  apart  from  the  members  of  the  legal  profession, 
of  which  he  was  such  a  distinguished  ornament.  Sir 
Edward  was  a  man  of  wide  sympathies  and  culture, 
seeking  re  laxation  from  his  labours  at  the  Bar  in  various 
pursuits,  including  collecting.  Readers  of  The 
Connoisseur  will  remember  that  many  interesting  items 
111  Sir  Edward's  possession  have  been  illustrated  and 
de-ciibed  in  the  magazine,  including  some  of  his  fine 
colour  plates,  oriental  china,  and  other  objets  d'art. 

The  Society  of  Women  Artists 

When  one  visits  the  annual  exhibition  of  the  Society 
of  Women  Artists,  it  is  always  with  the  anticipation  of 
finding,  somewhere  amongst  the  work  displayed,  that 
definite  expression  of  the  feminine  influence  which  will 
set  apart  the  work  of  the  woman  painter  from  that  of 
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mere  man.  In  this  respect,  the  recent  exhibition,  held 
at  the  Royal  Institute  Galleries,  London,  was  dis- 
appointing. Although  the  tendency  to  be  influenced  by 
the  work  of  the  male  artist  was  not  so  marked  as  last 
year,  it  was  nevertheless  still  visible,  and  one  looked  in 
vain  for  some  indication  of  the  clearly  feminine.  Perhaps 
the  nearest  approach  in  this  direction  was  The  Future, 
a  large  canvas  by  Miss  Madeline  Green.  This  artist 
exhibits  extreme  delicacy  of  handling,  and  although  her 
subject  has  a  dismal  atmosphere,  the  face  of  the  seated 
young  girl  is  portrayed  with  a  fine  sympathy  and  under- 
standing. Other  works  noticeable  for  delicacy  of 
treatment  were  three  etching  colour-prints  (Nos.  314, 
320  and  331)  by  Miss  Carey  Morgan,  which,  though 
simple,  showed  a  soft  and  clever  gradation  of  tones, 
and  Cherry  Blossom,  by  Miss  C.  Seller,  which,  while 
colourful,  and  in  some  ways  clever  work,  revealed  lack 
of  technique.  Portraiture  was  not  particularly  well 
represented,  but  undoubtedly  the  best  work  of  this  kind 
was  Mrs.  Blakeney  Ward's  Frank  Ingerson,  Esq.  This 
pastel  study  of  a  head  had  dignity  and  strength,  and  the 
treatment  of  the  grey-green  background  was  both  unusual 
.and  interesting.  A  striking  study  of  a  girl  (No.  125), 
by  Mrs.  Grainger- Taylor  presented  a  curious  contrast,  the 
face  being  so  simplified  as  to  appear  almost  unfinished, 
while  the  careful  modelling  of  the  bust  was  particularly- 
noticeable.  Fair  Bercngaria,  by  Mrs.  Averil  Burleigh, 
was  an  imaginative  and  highly  finished  piece  of  work, 
in  sharp  contrast  to  Mis,  Anna  Zinkeisen's  extravaganza 
(No.  141),  which,  with  its  woman  in  hunting  pink,  its 
cupid  and  its  dead  hen,  was  crude  anil  ineffective.  Miss 
M.  Gear's  The  Procession  was  not  of  her  best  work,  but 
was  interesting  on  a<  1  mint  of  the  1  urious  angular  pattern 
formed  by  the  background  of  snow-covered  sedge.  Among 
the  landscapes.  Mrs  1  >avid  Wilson's  Mai  shlands,  Dunwich, 
certainly  succeeded  in  conveying  the  atmosphere  of  a 
pleasant,  grey  East  Anglian  day,  and  showed  feeling  and 
observation.  The  Old  Gateway  was  not  up  to  Miss 
Hagarty's  best  work,  for  though  it  had  a  hint  of  poetry, 
it  was  weak  in  treatment  ;  but  Miss  Barton  was  more 
successful  and  achieved  movement  in  her  treatment  of 
clouds.  Recourse  to  the  catalogue  was  necessary  to 
obtain  some  enlightenment  with  regard  to  the  work  of 
Miss  Buchanan  and  Miss  Hermon  (Nos.  23  and  219), 
while  another  exhibitor's  idea  of  The  Cathedral,  St. 
Requicr,  confessed  to  a  singular  lack  of  either  knowledge 
or  appreciation  of  the  principles  of  Gothic  architecture. 
There  were  also  on  exhibition  examples  of  sculpture, 
embroidery,  and  other  crafts,  amongst  which  The  Dark 
Poet,  bronze  mask,  the  work  of  Mrs.  Phrebe  Stabler, 
showed  clever  characterisation. 

The  late  Mrs.  Follen  Bishop 

We  regret  to  record  the  death,  in  January,  of  Mrs. 
Follen  Bishop,  A.R.C.A.,  R.B.C.,  perhaps  more  widely 
known  as  an  artist  under  her  maiden  name  of  Florence 
Fitzgerald.  Mrs.  Bishop,  who  was  the  wife  of  Mr.  W. 
Follen  Bishop,  KB. A.,  RCA.,  R.B.C.,  commenced 
exhibiting  at  the  Royal  Academy  in  1SS7,  when  she  was 
represented  by  a  picture  entitled  By  the  Meadow  Brook, 
and  a  bust  of  her  father,  J.  A.  Fitzgerald,  the  artist 
Latterly,  however,  she  practically  confined  herself  t'> 


The  Pastel  Society 

Though  there  was  much  that,  in  an  unpretentious  way, 
had  charm,  and  much  that  showed  genuine  accomplish- 
ment, there  were  too  many  works  on  view  at  the  twenty- 
eighth  annual  exhibition  nl  The  I'astel  Su<  let  v.  held  at  the 
Royal  Institute  Galleries,  London,  that  seemed  not  only 
indifferent  in  workmanship  but  entirely  uninteresting  in 
subject  matter.  So  much  so  that  for  a  moment  one  was 
almost  inclined  to  take  seriously  such  things  as  the  large 
Flagellation  of  Madame  Paluchin,  by  Mr.  John  McLure 
Hamilton,  which  is  really  superln  lal  unpleasant  without 
being  tragic,  and  also,  one  would  have  thought,  more 
suitable  to  oils  than  pastel.  But  of  Mr.  McLure  Hamil- 
ton's smartness  as  a  draughtsman  there  is  no  question. 
One  of  the  mure  charming  exhibits  was  a  study  of  Venice, 
by  Mr.  TerTick  Williams,  which,  perhaps,  owed  a  little  to 
the  influence  of  Mark  Fisher,  but  that  was  none  the  less 
one  of  the  most  personal  works  exhibited  by  Mr.  Ternck 
Williams  for  some  time.  Another  pleasing  Venetian 
study  was  Evening,  by  Mr.  Archie  Wells,  which  showed 
feeling  for  the  pastel  medium,  and  also  a  sense  of  the 
function  of  a  picture  as  the  expression  of  a  mood.  The 
same  artist's  Market  Day,  QuimperU,  also  had  nice 
colour  and  a  sense  of  atmosphere  ;  and  Mr.  Percy  Craft's 
The  Son  of  his  l-'alher,  though,  perhaps,  its  sentiment  was 
somewhat  of  the  past,  was  sincere  and  accomplished. 
Another  sympathetic  study  was  The  Dead  Sparrow,  by 
Miss  Bethia  Clarke.  Of  half-a-dozen  characteristic 
exhibits  by  Mr.  Leonard  Kiiliniond,  the  finest  was, 
perhaps,  Orchard — Wyndham,  Somerset.  Mr.  Arthur 
Wardle's  Indian  Lioness  and  Jaguar  were  good  as  draughts- 
manship ,  Mr  Lewis  Baumer  had  some  smart  feminine 
studies;  Miss  Anna  Airy's  Study  was  straightforward 
and  able  ;  and  Mr.  Leonard  Squirrell's  l  the  Ramparts, 
Avigvon,  a  broad  panoramic  sketch,  had  freshness  and 
charm  of  colour.  Other  exhibitors  who  should  be 
mentioned  were  Mrs.  Grainger-Taylor,  Mrs.  Esther 
Borough  Johnson,  Mr.  H.  S.  Tuke,  Mr.  H.  Davis  Richter, 
Miss  Florence  Small,  Mr.  Montague  Smyth,  Mr.  A.  Van 
Anrooy,  Mr.  C.  Ross  Burnett,  Lady  Bax  Ironside.  Mr. 
Henry  Butler,  Mr.  Frank  Carter,  and  Mr.  Melton  Fisher. 

Church  and  (a  Little)  State 

Dr.  \V.  Foxley  Norris,  Dean  of  Westminster,  has 
turned  his  holiday  ramblings  to  good  account,  as  was 
shown  by  an  exhibition  of  water-colours  recently  held  at 
the  Abbey  Galleries  (Westminster).  One  was  impressed 
most,  perhaps,  by  the  variety  of  the  drawings,  and 
although  Dr.  Norris  is  certainly  to  be  commended  for 
his  courage  in  essaying  so  wide  a  range  of  subjects,  it 
is  evident  that  his  talent  lies  in  one  particular  direction. 
Good  examples  of  what  is  meant  were  the  Sussex  Marshes, 
Walberswick  Tower,  and  After  a  Storm,  in  which  the  artist's 
feeling  for  stormy  skies  and  evening  light  found  colourful 
expression.  Less  effective  were  the  studies  of  factor}' 
chimneys  and  scenes  in  Italy,  though  Moorland  Chimneys 
and  Chioggia  Boats  at  least  revealed  a  sense  of  atmosphere. 

With  a  Dean  in  the  foreground  (so  to  speak)  it  was 
appropriate  that  the  Abbey  Galleries  should  have  simul- 
taneously held  an  exhibition  oi  which  English  Cathedrals 
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-formed  the  keynote.  Mr.  Cecil  Aldin,  who  was  responsible 
for  this  feature,  appeared  effectively  in  his  own  parti<  alar 
style,  perhaps  the  best  of  his  views  being  one  of  Wells. 
It  was  perhaps  symbolical  (if  the  struggle  between  Church 
and  State  that  besides  the  Dean's  and  Mr  Aldin's  displays, 
there  was  yet  another  by  Mr.  H.  J.  Finn,  consisting  of 
water-colours  of  English  Castles,  which,  by  the  amount 
•of  detail  embodied  in  them,  seemed  not  improbably  to 
have  been  intended  solely  as  topographical  records. 

Milton  Chantry 

Gravesend,  which  lies  in  one  of  the  richest  districts, 
not  only  of  Kent,  but  of  the  United  Kingdom,  so  far  as 
historical  remains  are  concerned,  seeks  to  establish  a 
museum  of  its  own  in  an  ancient  building,  itself  of 
considerable  archaeological  interest.  This  is  the  structure 
known  as  Milton  Chantry,  an  early  fourteenth-century 
erection  with  additions  of  Elizabethan  and  Jacobean 
times.  To  lease  and  equip  this  fabric  necessitates  an 
expenditure  of  some  £2,500,  of  which  nearly  £1,145  has 
already  been  subscribed.  Further  contributions  will  be 
gratefully  acknowledged  by  the  Joint  Committee  of  the 
Gravesend  Borough  Library  Committee,  and  the  Graves- 
end  &  District  Scientific  and  Archaeological  Society. 
Apart  from  the  marked  interest  of  Milton  Chantry  itself, 
the  scheme  may  be  recommended  on  the  score  that  the 
Borough  Library  Committee  has  already  collected  some 
thousands  of  interesting  items,  some  of  national  im- 
portance, which  ought  to  be  properly  displayed  for  the 
public  benefit.  Rarely  has  a  Museum  the  chance  to 
make  its  home  amidst  such  appropriate  surroundings. 
Councillor  R.  McGregor,  Chairman  of  the  Joint  Committee, 
Borough  Library,  Gravesend,  is  Hon.  Treasurer  of  the 
fund,  while  Mr.  Alex.  J.  Philip,  Librarian,  Public  Library, 
Gravesend,  would  doubtless  be  prepared  to  afford  further 
information  if  desired. 

The  "  Period  "  Grate 

Modern  science  has  done  away  with  the  necessity  of 
employing  the  ugly  and  old-fashioned  grates  of  the 
Victorian  era,  and  now  it  is  practicable  to  adapt  the 
latest  and  most  economical  ideas  on  heating  to  any 
bygone  style  of  fireplace.  This  combination  of  new  and 
old  is  illustrated  by  the  transfer  of  the  goodwill  of  one  of 
the  oldest  English  firms  of  grate  and  mantelpiece  manu- 
facturers, Messrs.  Feetham  &  Co  ,  to  Messrs.  Bratt, 
Colbran  &  Co.,  who  represent  the  most  up-to-date 
knowledge  on  the  subject.  Mr.  John  Feetham  Sayer, 
a  partner  of  the  old  firm,  has  joined  Messrs.  Bratt, 
Colbran,  to  take  charge  of  the  antique  and  "  period  " 
part  of  the  business.  One  of  the  results  of  the  amalga- 
mation is  shown  in  the  fine  collection  exhibited  at  the 
galleries,  10,  Mortimer  Street,  London,  which  includes 
old  French  and  English  firebacks,  fenders,  urates,  firedogs, 
many  marble  and  other  mautclpiei  es,  and,  at  the  moment, 
four  original  Adam  pieces  from  the  Bedford  estate. 

Maiolica  for  the  Victoria  and  Albert  Museum 

An  important  addition  has  been  made  to  the  collection 
of  Italian  maiolica  at  the  Victoria  and  Albert  Museum, 
London,  by  the  purchase,  out  of  the  funds  of  the  Bryan 
Hequest,  of  a  plate  of    early  sixteenth-century  date, 


probably  from  one  of  the  Sienese  potteries  of  Siena. 
This  exceptionally  fine  example  of  the  maiolica  painter's 
art,  with  a  figure  of  the  Virgin  and  Child  after  Raphael, 
was  formerly  in  the  Holme  Lacy  Collection. 

Royal  Warrant  for  Mr.  Leslie  Perkins 

Announcement  is  made  that  the  Queen  has  appointed 
Mr.  Leslie*  Perkins  to  be  Fine  Art  Dealer  to  Her  Majesty. 
Mr.  Perkins  recently  assumed  entire  control  of  the  well- 
known  firm  of  Albert  Amor  in  St.  James's  Street,  London. 

Successful  Colour  Woodcuts 

That  the  modern  colour  woodcut  print  can  be  a  really 
beautiful  thing,  and  not  merely  a  crude  succession  of 
flat  tones,  is  apparent  from  the  work  of  Mr.  A.  Rigden 
Read,  examples  of  which  were  to  be  seen  recently  at  the 
Greatorex  Galleries  (14,  Grafton  Street,  London,  W.i). 
Very  often  the  print  of  this  kind  is  the  combined  work 
of  the  artist,  the  cutter  of  blocks,  and  the  printer,  and, 
being  in  this  sense  a  sort  of  hybrid,  it  does  not  bear  the 
stamp  of  originality.  Mr.  Read,  however,  cuts  his  own 
blocks,  and  makes  his  own  prints,  and,  long  as  the  process 
is,  the  fact  that  the  artist  carries  through  the  work  from 
start  to  finish  with  his  own  hands  instils  a  character  into 
the  finished  print  that  is  otherwise  absent.  Little  Fishes  is  a 
fine  example,  and  though  nine  blocks  and  fourteen  printings 
were  required  for  its  production,  this  colourful  study  of  a 
woman  and  a  boy  in  a  boat,  with  its  delightful  effect  of 
light  and  shade  over  the  water,  certainly  justifies  the 
labour  expended.  Other  work  by  Mr.  Read  is  equally 
attractive  ;  The  White  Cat,  contented  and  purring  on  a 
black  cushion,  against  a  yellow  background,  in  which  the 
grain  of  the  wood  1-,  effectively  utilised,  and  Ponte  Vecchio, 
Florence,  a  delicate  moonlight  study,  being  the  best. 
A  series  of  prints.  Merchant  Adventurers,  which  are  studies 
of  Sussex  gipsv  types,  show  the  artist's  observation,  and 
are  interesting  as  well  as  effective.  Mr.  Read's  prints, 
being  simple  and  colourful,  are  well  suited  to  the  type  of 
wall  decoration  rendered  necessary  by  the  smallness  of 
modem  houses. 

Some  interesting  etchings,  comprising  attractive  and 
characteristic  plates  by  artists  like  Messrs.  C.  W.  Cain, 
Oliver  Hall,  Frank  Gillett,  Martin  Hardie,  A.  M.  Elliott,  and 
Miss  Winifred  Austen,  have  also  been  on  view  at  the  gallery. 

An  English  Impressionist 

Miss  Ethel  Walker,  who  has  had  an  exhibition  of 
her  works  at  the  Redfern  Gallery,  London,  is  a  talented 
artist  who,  though  there  are  traces  not  only  of  pre- 
Raphaelitism  but  of  post-Impressionism  in  her  work, 
is  in  the  mam  of  the  school  of  English  Impressionists, 
of  which  Mr.  Wilson  Steer  is  the  head.  The  influence  of 
Mr.  Steer  himself  might  be  traced  in  The  Silk  Dress,  and 
also  in  a  couple  of  small  studies  of  Hampton  Court,  where 
Mis-,  Walker  has  succeeded  in  conveying  not  only  a  sense 
01  sunlight  but  of  gracious  movement  and  colour.  These 
were  amongst  the  best  of  the  exhibits,  and  another 
charming  pair  were  The  Beach,  Honfleur,  and  Morning, 
Honfleur,  which,  though  they  may  again  have  been  some- 
what derivative,  this  time  from  Boudin,  had  yet  sufficient 
independence  and  vitality  of  their  own  to  please.  Some- 
times Miss  Walker  is  not  as  finished  as  she  was  in  these. 
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Ideal  Homes 

What  with  flint-knapping,  pillow-lace  making,  and 
chair-leg  turning  on  the  primitive  principle,  besides  the 
thousand  and  one  items  that  appealed  to  the  labour- 
saving  instinct  of  the  housewife,  the  Daily  Mail  Ideal 
Home  Exhibition  at  Olympia.  London,  was  very  varied 
in  interest.  One  could,  for  example,  watch  the  actual 
process  of  manufacturing  the  "  Gray-Stan  "  glass,  which 
owes  its  origin  to  that  well-known  authority  on  Old 
Irish  glass,  Mrs.  Graydon  Stannus.  For  lovers  of  fine 
modern  ceramics  there  was  the  exhibit  of  the  Royal 
Copenhagen  Porcelain  Manufactory,  where,  amidst  china 
of  original  design,  was  shown  a  reproduction  of  the  Flora 
Danica  service  executed  for  the  Empress  Catherine  II. 
of  Russia.  Hampton  &  Sons  had  a  series  of  rooms 
tastefully  designed  in  Elizabethan,  Queen  Anne,  and 
Georgian  as  well  as  the  most  recent  styles  ;  and  Harrods 
Ltd.,  displayed  two  dining-rooms,  a  reproduction  of 
an  early  seventeenth-century  room,  and  a  bedroom, 
besides  fine  carpets  and  furnishing  fabrics.  The  Maple 
House,  in  which  Maple  &  Co.,  Ltd..  had  reproduced 
a  Tudor  dwelling,  proved  so  popular  that  it  was  generally 
quite  difficult  to  approach  ;  while  among  interior  fittings 
and  furniture,  the  fireplace  suites  of  Bratt,  Colbran 
and  Co.,  and  the  bookcases,  etc.,  of  Minty,  Ltd.,  all 
attracted  attention.  In  short,  a  most  interesting  exhibi- 
tion, which  one  could  not  visit  without  gaining  ideas. 


design.  Others  were  The  Hayrick,  which  showed  a  good 
sense  of  arrangement,  and  The  Old  Cottage  and  Furze  Hill, 
Xo.  3,  which,  though  rather  in  the  nature  of  panoramic 
illustrations,  had  fair  colour  and  vigorous  drawing. 

Mr.  Fry  and  Mr.  Porter  are,  in  a  sense,  much  more 
derivative.  Mr.  Fry  is  especially  so.  Here  he  plays 
with  Gasper  Gughet,  there  with  Cezanne,  now-  with 
Sisley,  and  again  with  Corot.  He  chooses  his  masters 
with  unque>tionable  taste,  but  he  does  not,  as  he  should, 
leave  them  behind.  In,  for  instance,  .-1  Farm  Close, 
Sisley  remained  much  more  than  a  point  of  departure  ; 
in  Arainov.  one  could  not  help  thinking  of  Corot  more 
than  seemed  fair  to  Mr.  Fry.  The  best  exhibit  was 
perhaps  Cassis.  Here  the  painter's  weaknesses  were 
least  noticeable.  The  picture  had  good  arrangement  and 
a  dominating  colour  that,  though  hot,  was  carefully  and 
Successfully  harmonised  with  cooler  and  fresher  colours. 
It  was,  also,  more  romantic,  a  little  less  commonsensible 
than  others  of  Mr.  Fry's  exhibits. 

Mr.  Porter  has  not  got  Mr.  Fry's  taste,  but  he  is  much 
freer.  Though  he  speaks  in  the  language  of  Cezanne — 
Saint  Paul,  for  instance,  derives  straight  from  the  famous 
studies  of  Gardannes — he  is  fundamentally  rather 
Victorian,  a  little  sententious,  perhaps,  but  cheerful 
in  a  rather  heavy  manner.  By  far  his  best  exhibit  was 
Still  Life,  which  had  some  charm  of  colour  and  excellent 


Prints  at  Leipzig 

Print  collectors  may  be  interested  in  an  auction  of 
three  collections  of  woodcuts  and  engravings,  to  be  held 
in  May,  by  Messrs.  C.  G.  Boerner,  of  Leipzig.  They 
comprise  a  large  number  of  Old  Master  prints,  including 
works  by  Durer,  Altdorfer,  Schongauer,  Rembrandt, 
Cranach,  Burgkmair  and  Wechtlin.  Full  catalogues  of 
the  sale  are  now  available. 

Three  Talents 

It  is  to  be  regretted  that  the  jump  from  the  old  academic 
should  be  so  very  obviously  into  the  fire  of  what  is  no 
more  than  a  newer  academic.  At  the  Lefevre  Galleries, 
which  deserves  credit  at  least  for  its  enterprise,  recent 
exhibitions  of  French  painters  of  the  second  half  of  the 
nineteenth  century  have  been  followed  by  exhibitions  of 
the  work  of  three  English  artists  who  have  closely,  and 
with  a  conscientiousness  that  must  be  respected,  studied 
modem  developments  in  French  painting,  but  who,  as 
individual  artists,  cannot  be  accorded  more  than  -econdarv 
rank — Mr.  Roger  Fry,  Mr.  Bernard  Meninsky,  and  Mr. 
Frederick  Porter.  Oil  pictures  by  Mr.  Fry  and  Mr. 
Porter  were  hung  together.  Mr.  Meninsky  had  an  ex- 
hibition of  water-colours.  These  last  showed  an  able 
and  vigorous  talent.  Mr.  Meninsky  is  accomplished,  and 
his  work  is  clear-cut  and  finished.  He  leaves  no  loose 
ends.  But  the  vision  is  commonplace.  If  he  says  the 
commonplace  thing  very  well  it  does,  unfortunately, 
remain  commonplace.  Of  his  twenty-five  exhibits  the 
be>t  were  perhaps  Xear  Fordingbridge,  So.  1,  which  had 
freshness  and  a  sense  of  atmosphere,  and  Old  Fine  Tree, 
in  which  a  very  dark  tree  standing  up  against  a  cool 
sky  had  a  suggestion  of  something  that  transcended  the 
mere  material  facts  represented,  of  expressive  colour  and 


Illustrations  to  Colonel  Lawrence's  Book 

One  of  the  most  interesting  of  recent  London  exhibitions 
has  been  that  of  paintings,  pastels,  drawings  and  wood- 
cuts for  Colonel  T.  E.  Lawrence's  Seven  Pillars  of  Wisdom, 
held  at  the  Leicester  Galleries.  A  great  number  of  the 
exhibits  suggested  that  the  artists,  who  included  Mr. 
Eric  Kennington,  Mr.  William  Roberts,  Mr.  Henry  Lamb, 
and  Mr.  Cosmo  Clark,  worked  all  the  better  for  having 
a  set  subject,  and  more  especially  such  a  great  subject 
as  the  exploits  of  Colonel  Lawrence.  There  was  a 
freedom  and  spontaneity  that  are  too  rare  in  pictures  by 
young  artists  about  such  examples  of  Mr.  Kensington's 
work  as  the  woodcut  World,  the  Flesh  and  the  Devil,  and 
Temptation  of  Xecessary  Food:  Mr.  Paul  Nash's  Two 
Designs  for  Head  Pieces  had  freshness,  as  had  also  Mr. 
Roberts'  Luxury.    Mr.  Roberts  had,  in  addition,  a  water- 
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At  the  same  time  an  exhibition  of  paintings  by  Mr. 
Harold  Harvey  was  held  at  the  Leicester  Galleries,  and 
if,  after  the  exciting  melodrama  of  the  Lawrence  exhibi- 
tion, it  seemed  somewhat  tame,  it  included,  nevertheless 
several  sympathetic  studies  of  domestic  subjects.  Mr. 
Harvey's  is  a  domesticity  that  is  perhaps  a  little  "  arty  " 
in  the  sell-conscious  brightness  of  its  colours,  as  for 
instance  in  Resting  and  Ethil.  And  the  colour  in  /17s 
and  A  Summer  Evening  1  li,--ivn)  was  more  a  matter  of 
prc-Kaphaelite  crattsinaiisliip,  of  tinted  pattern,  than  of 
pure  flowing  colour.  But  as  drawings  there  was  sincerity 
and  sympathy  in  all  these  feminine  studies.  It  was  again 
the  drawing  rather  than  the  colour  that  pleased  in  Mr. 
Harvey's  land-capes  and  seascapes.  Cases  in  point  were 
Zennor  and  Tol  Came,  the  latter  the  least  worthy  exhibit 
of  all  the  forty  included  being  rather  like  a  coloured 
picture  postcard.  But  the  good  sense  of  atmosphere 
show  n  in  The  Marsh  at  Maru:iou  was  a  matter  of  colour, 
and  evidence  to  the  fact  that  Mr.  Harvey  can  at  times 
transcend  his  material  and  his  technique  and  achieve 
something  that  is,  though  unpretentious,  genuinely 
related  to  the  art  of  painting. 

Book  Jackets,  and  a  Post- Impressionist 

An  exhibition  of  Book  Jackets,  Illustrations  and 
Original  I  'rawmgs  by  artists  for  whom  Messrs.  Sharmid 
are  agents,  held  recently  at  the  Gieves  Gallery,  London, 
though  there  was  little  in  it  of  outstanding  interest, 
included  much  that  was  quaintly  pleasing.  Notable  were 
a  set  of  proof  illustrations  to  Anne  and  Jane  Taylor's 
Meddlesome  Matty,  by  Mr.  Wyndham  Payne,  that  looking 
like  samplers,  and,  drawn  with  a  naivete  that  was  not 
too  frankly  self-conscious,  should  give  delight  in  any 
nursery.  Another  needlework-like  piece  by  the  same 
artist  was  The  Christinas  Coach,  a  water-colour  drawing 
of  genuine  charm.  Miss  Violet  Brunton  had  some  clever 
illustrations  to  /:( ;  le >(«>,' icus,  of  w  hich  the  finest  was 
perhaps  Keep  thee  far  from  him  that  hath  power  to  kill  ; 
but  another  (No.  70)  also  showed  unusual  invention  in 
the  matter  of  design.  Mr.  Lowland  Ililder  had  a  page 
of  water-colours  for  My  Steamer  Trip  that  had  delicate 
colour.  Miss  Helen  Mc  Kie  contributed  some  amusing  and 
good-natured  caricatures  of  French  soldiers.  Mr.  T. 
Leman  Hare's  Cineraria  was  of  that  artist's  best.  And 
other  exhibitors  whose  work  had  charm  were  Miss 
Dorothea  Sharp,  Miss  Cicely  Englefield,  Mr.  John  Austen, 
and  Mr.  Radclifi  Wilson. 

At  the  Savile  Gallery  near  by,  an  interesting  exhibition 
ot  works  by  a  younger  and  less  well-known  French  artist. 
M.  Gen  Paul,  was  held.  M.  Paul  is  post-Impressionist  in 
date,  but  he  is  not  by  any  means  abstract.  He  owes  more 
to  M.  Ylaminck  than  to  Picasso.  He  handles  paint  freely, 
and  employs  a  loose  technique  with  considerable  power. 
I  he  finest  of  his  works  shown  was  perhaps  La  Care  de 
Montfoi  t-Mcre,  a  sombre  study  111  green,  black  and  white, 
with  a  very  few  dashes  of  red.  But  two  studies  of 
Montfort-L'Amaurey  were  almost  equally  good.  There 


were  also  some  portraits,  several  draw  ings  and  two  etchings, 
all  showing  an  artist  whose  future  should  be  of  interest. 

Sheffield  Museum  and  Mappin  Art  Gallery  Report 

That  their  Museums  and  Art  Galleries  should  aim  at 
being  useful  and  helpful  to  the  general  public,  as  well  as 
to  students,  ought  to  be  recognised  by  all  municipal 
authorities.  It  is  interesting  to  note,  therefore,  that  the 
Sunday  attendance  at  the  Museum  and  Mappin  Art 
Gallery  at  Sheffield  is,  according  to  the  Official  Report, 
representative  of  all  classes  of  the  community.  The  list 
of  donations  to  the  Museum,  also,  is  large,  and  is  further 
evidence  of  the  general  interest  taken  by  the  public. 
Bearing  these  facts  in  mind,  it  is  much  to  be  regretted 
that  the  authorities  find  themselves  unable  to  proceed 
with  the  scheme  of  extension  which  they  are  anxious  to 
carry  out,  owing  to  lack  of  funds.  To  appreciate  the 
interest  which  is  being  taken  in  the  growth  of  the  Museum, 
and,  at  the  same  time,  not  to  be  able  to  accommodate 
the  collections  in  a  way  calculated  to  make  them  of 
greater  educational  value,  is  a  most  discouraging  position 
for  the  City  Council  to  be  in.  It  is  to  be  hoped  that  the 
requisite  financial  aid  will  not  be  so  long  in  forthcoming 
as  is  feared.  The  Report  mentioned  covers  the  period 
1010-1020,  and  one  of  the  most  notable  accessions  during 
this  time  is  the  Page  collection  of  cutlery,  purchased  in 
1 02 2.  The  Sheffield  Museum  had,  already,  a  comprehen- 
sive cutlery  section  containing  many  fine  examples  of 
sixteenth  and  seventeenth-century  Luropean  cutlery,  but 
the  fact  that  M.  Camille  Page  had  formed  his  collection 
of  cutlery  with  a  view  to  illustrating  the  history  of  that 
subject  from  the  time  of  the  earliest  cutting  instrument 
used  by  man,  must  render  the  newly  augmented  accumula- 
tion at  Sheffield  one  of  the  most  complete  of  its  kind. 
1  Hiring  the  seven  years  under  review,  the  Museum,  as  is 
only  to  be  expected,  paid  special  attention  to  the  acquisi- 
tion of  old  Sheffield  plate  ;  numerous  interesting  spet  linens 
have  been  acquired,  including  a  hot-water  jug,  circa  1782, 
attributed  to  D.  Holy,  Wilkinson  &  Co.,  and  a  tea-pot,  by 
T.  &  J.  Creswick.  A  valuable  addition  to  the  topographical 
section  illustrating  Sheffield  history  has  been  made  in  the 
shape  of  a  number  of  prints  and  views  presented  by 
Dr.  Henry  Jackson,  O.M.  The  general  additions  to  the 
Museum  have  been  of  a  wide  and  varied  nature,  ranging 
from  flint  implements  and  medueval  tiles  to  such  bygones 
as  a  Maryland  S6  bill  of  1774,  and  the  score  card  of  a 
cricket  match  between  Sheffield  and  Leicester,  played  at 
Darnal  in  Julv,  iSj<>,  and  some  carp- examples  of  pen  nibs 
manufactured  by  John  Skinner  of  Sheffield,  in  1831. 

With  regard  to  the  Mappin  Art  Gallery,  the  most  notable 
acquisition  was  The  Mother  Enthroned,  an  oil  painting  by 
T.  C.  Gotch,  P.R.B.C.,  R.I.,  purchased  for  the  Gallery  by 
Mr.  Charles  Boot.  Other  paintings  added  to  the  permanent 
collection  were  Henry  Moore's  A  Dewy  Morn,  October  ; 
Sum  v  Sand  Hills,  by  Thomas  Cresw  ick,  R.A.,  who  was  a 
native  of  Sheffield  ;  Lux  in  Tenebris,  by  Sir  J.  Noel  Paton, 
U.S.A.  ;  and  The  Grey  Mare,  by  A.  J.  Munnings,  A.R.A. 
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No.  1082.     A  fine  Old  English  Crystal  Cut  Glass  Chandelier  for  20  lights, 
4  ft.  9  in.   high  ;   3  ft.  9  in.  wide  over  arms. 
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